Ml shaal chakhov (afternoon) December 6, 1937

STACCATO AND LEGATO QUALIWIES
RUYTHMICAL FORN OF INMPROVISATION
RHYTHIMICAL ACTIVITY

lfoskvin
Sulerzhitsky

STACCATO AND LEGATO QUALITIES:

The Dolurses

Lot us try to explore the legato and gtaccato quali-

ties in this improvisation. The legato must anticipate some-
thing which igs about to happen. The staccato is nothing if it
does not expregs something, which in this case is the business
1ife and the feeling of cnemies, It is staccato because of
cur psychological state, not because of Tempo. The staccato
rust oxpress this psychology of enemies, The same ig true of
the legato. The scene becomes more and more legato because wo

aro enticipating something which is inevitable.

Criticigmt

As we work on this sketch, it becomes less chaotic
and some scparate scenes and moments are beginning to appedr.
This is very precious and it belongs to the actor's psycholozy
to Teel the differcnt moments and scenes in a play. This ics
a very good sign, and I am very happy about it, ‘e nust appre-
ciate this and develop it. It is like playing on the riano -

when you sitrike a chord, you know that another chord in another
key must not be struck at the same time. In time we nmust de-

velop this rhythmical feeling, because the rhythmical form oIf
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improvisation is the highest\type the actor can cxperience.

RHYTHMICAL FORN OF IvPROVISATION)

Almost 2ll of you have 3Iried to elaborate your own
acting with more and more care, using things which are not
usually seen on the stage. For instance, Paula has performed
a long scene Tighting with the table on whigh she sits. To
be able to act with things in this way is a very good ability.
Blair did scmething in 2 very strange rhythm, and this vas
another kind of elaborating something out of nothing. The
actor of the future nust Rnuw how to act out of such things
on the stage. Terry was jumping up and dovn in & slow rhythm,
while on the stage there was an entirely different rhythm go-
ingz on. He found his ovn rhythm to show his action in the
crowd., Your artist®s instinet has suggested these things to
you and you have taken thems This is very important.

Another good point is that you have begun to repeat
lass and less. That means that you are free enough to discard
what you have already done. This is very secldom found among
actora, As 2 rule, when actors have found something, they
cling to it and get more and more tired as they repecat it.
Once, vhen I wag 2 very young actor, I was acting with loskvin,
an old actor, who, seeing that I was clinging to one or two
zood things, asked me why I did this. IHe gave me courage to

trust in inspiration instead of clinging to old habits., Also
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Sulerzhitsky once asked me whether I had created 2 certain
moment; and when I said yes, he asked why I clung to it, and
csaid that if I was cﬁpable of creating such a moment, I could
create many, many nore.

But what was not Euod wag the staccato moment, It
wag not really stacecato. You only had an illusion about this.
Unless the quality lives in our whole baing; we will névar be
entirely staccatos It must come out of the whole being and
not out of the brain which belies us so much. OCur illusions
come from the brain and not from our whole being. But ecven
vthen unfulfilled staccato went into the legato, it was very
charming - even by giving 2 hint that there are two kinds of
activity, one of which flows into tho othor.

When we live in the intellectual content, we are
nothing more than nurses who speak to the audience. DBut the
samg content beconesg a piacé of art when ve exXpress the con-
tent with rhythmical means which seem to hoive nothing to do
vwith the content. The rhythm then igs the content. Try to
imagine +that you see a play in Chinese, in which the staccato

gradually becomes lezato - for you this is the content.

RHYTHHTICAL ACTIVITY:
Therefore, today when you tried to be gtaccato and
then legato, it was very charming and was more speaking to the

audicnce than the plain content, How charming is a thing of
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rhythm, It was charming to qu how +the idea was changed only
because of this simple thing which we have done - from staccato
to legato. Now imagine that we have mastered rhythms on a big
gecales We will do marvels. lie can do tﬁiﬂ, and some day a
group will be formed who will give the content of the nlay

in rhythm. By rhythm I do not mean meter, but the music of

our art,



