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CHARACTERIZATION
cxmmcmmxznﬁ TON ¢

'tTha Crickn? on_the Hearth Hun-thrﬂuﬁhl

Thu weakeot point wao thn npnach. Sb mﬁny vords

3 could nnt be hcﬂrd. :ELTJQE,Jli

Pcar;,r_‘bin;zle: (John)s From- tha 'ﬂ.ct'ar;'ﬂ pninf of view, tho cecenoe

T wag akcdlleﬁ't. It vag miir::li‘:u. in.:ginur:f -thing:: wore around

-Jaug it vias nnt yuu uating hut ﬂﬂmcnnu ﬂrﬂund you —~vnry vory

big. The talk with Tachultcn vag nhsalu't:ely right. u}’cnpt
¢ar-thﬂ'uards in tho firﬂ parﬁ. ﬁany atmuﬂphureﬂ cang of
themﬂelvan hncuunn you fnllﬂﬂaﬂ cnrtaﬂn tﬂin.llnnu. | N
Bertha (ggggju ﬁt the my401t whan ;uczultcn appﬂnrﬂ tn tho
nunund geene, ﬂhﬂn you hmr hig vainn. thruu{:h your imgin
tion and radin'tinn r:c:nd prafaund 1ﬂvn to hi::: o nnf.'. sniling
101:9. or superficiul J.:we. but the lwu for someone ycu adniro

Sl o Fh e

aﬁd would sacrifice your 1&fﬁ for.,

Edvard (Ronnie)s ore faai!;ng 0f e2eo in your last zpﬁcch.
then you will freo your temperament - you 7ill not be co
ham';d. ‘.‘fau muot .{nw-rt twanw-fiva outer ges turar.: bacausoe
you hu.vn only one gesture whiah is tﬂe attmctiva to tho
audience,

Paregring (lary i:mi): You have developed. vﬁr:f nmuch ag an
actrens - perhaps not becauﬁﬁ of the iiathod, but you hhvn
dovaloped. But you nust gat rid of the habit of clingingﬂﬂpth |

your oyes to your partners ~ it is a wrong kind of contact.
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Peorybingle 'I{Jahri}t It is abaolutely rizht, and it grous

nrfiﬂticallﬁ. }It'iﬂfmﬁch more truthful psycholegiczlly and
in overy way, There is uﬁa nmonent in tho third aet when you
are congeious nf-ﬁhq;affnét. and 1t is alm;yd wrong - “Hoorah,®
ﬂhun ynuuanticiputa;it. it is not funﬁy. and you undorline and
overdo it. . Forget the offect and follow thu-linc truthfu11y.
aassiy, G A juut ag innocent ag nthor thtngﬂ ho sayde You must _
| avnid curtain goeotures which are not typical of yuur charactors
7 s B Fiﬂld:!,ng (Doirdre)s It is a very mterﬂﬂting-q‘aﬂn. Tho
character is veory far away fron Dinlonﬂ. but you can go on
that wvay, IWG.dnn't_ulwayﬂ huvp to+fn11ﬁu the author. Ve can
have our ovn artistic. ideas about the charﬁutori-ﬂnd“wn'muut
i TOllow then = not glavichly follow tﬁd:aﬁﬁhpr‘ﬁ ideans. Got, .
- 2 bit nmoro authority - athoruise ynﬁ'a:u-in &angﬂr-nf beconing
itob trﬂgin. I
Caleb (B_E}_i_!‘_)t You havo gct the part,. 'Ehn paychulogy;. the idoen,
aboolutely., You are on the right ways If we feol that we aro
on the right way and the main 1lino igo thnfa. then weo nust
enjoy tho freedon to claborate arowmd it - add ®gauce” %o it
ag 1t wﬁra. Perhapo by naking your volce more tragiec, your
body more tr@éid or by mora characterisation, Whon we have
the gorn of tiu secene, then iﬁ is most pleasant to add thingg
until it'hecnmﬂu.ﬁurrﬂunﬁad by & "gauea”™ Lat your imaginﬂticn
run freoly and add difforent things. Woodie, as Calbb. has

elaborated this "eauce,” or "gravy” to o very groat oxtent,
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both inwardly and outwardly, and it makes the character vory
full and plecapant. Whether 4t is costume or psychological
charactierization or ﬁhynicnl. bring thig "gfavy“ to it.
ggg.(mary'Lﬁ)l It io right, end many things have bocome
aliva, but certain nmomonts are still too oven. When tho foole
Ing of cnae leaven, yﬁu'bccﬂmn tonsoe. |

Colob (Woodis)s: lﬁvunything jo 21l right. I is already

such ﬂn.innﬁr gspring that you have found thﬂtlit will duvolap
yau'very quickl;. Vhothor you iragine or not, I feul that
you £ind thnsu ﬁhingn through inmaginotion. But grﬁving 50
quinkly. ano {g' in dangor. first cubeonsciously and thon
nﬁhﬂcinunky. of beconing ccncuitud. If you nllo? youroelf
aven a little gorn’ of cu1colt.iﬁu will ki1l ydur %a1ant and

"""

fyﬂur dnvulnpmant bocouse concolt for a creaﬁivo npirit. which
... you are, io just 1iko & froot. If tho froot gatchus you,
then yoﬁ ﬁili bo ﬂpaiiud. S0 prnﬂnrvu ynurit;innt by kocp-
ing tho door clﬁﬂcd to'all these devlls of concelte And
atop fhn threading habit which you hava, ..
iy (M): .I sece gontething from you which you do nots
Somewhore oite this idea that you aroc not important in tho
play, therefore, you are not fully present on the atage. You
feal yourself of gecondary importénces I see you physically

as kMay, but I do not seo you psychologically.



