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CHARACTERIZATION
TEMPO. . «
pUSPHERE

Tho brickﬂt cn thn Hearths

TEHPQs

Lot uo cannidor this s a first rahcarﬂ 1 in tompo,
If weo tnuch a coertain ceene and do not rchcarﬂc iﬁ again for
a ;nng ﬁimn. it muqt:nut bo forgotten. It muat bo ahosolutely
frech and fulfiildﬁ ag though we have been continually working

it.
QRACTPHIZATION |
Dot {liary I1a)s Hill you try £o goﬁ o qumlitiaﬂ £hroughout

Lthe whninlpartg Firﬂt of all, a feeling of ctpe ~ Try to got

it to anrﬁntréﬁu dﬁgrou. Dot io like o micchoivous buttorfly.

Tho ﬂennnﬁ quality nust be as much fealing of fornm ao possiblo

1n.ﬂpacnh. in.muvamcnt, in pﬂychnlcgicnl ovents in yourself
and othoroe You ﬂro ﬂbligcd €0 be caroeful with the poycholog~-
feal fﬂfn arﬁund you and in you. #Now only whon you act, Then
it io difficult to plungu into it .and catah ite Tho recal
feeling of forﬂ raquircu <hat ynu aro following thor poy=-

chological formup as woll ag ynur OWNe

Dot (Iargzaret)s You muot nnﬁ drop yaur.acting_bafara you havo

roally fininhcd. aematiman you %think you have acted and,yau
have not. It 1g luck of audicnce feeling. Sonotimes you logo
tho audicnco and act for yuureﬁlf. You nus<t ﬁlwayﬂ aogt for

the audiencae. If you geﬁ thio foolling, you wiil alwvayzs know

whether the audlence is with you 'umnots
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Caleb (Biluir): You &Ere abﬂolutn;y excollent in those two
porfornancose Iau_ha#e it 'If 1t'disappnaru, wo will cry
all togother, and then find it again, You have found some-
thing,which i tho reel artiast ;ﬁ you - ho abgolutely brave
and sura that you hqvu.gaﬁ'iﬁ. What {a 17 Yuﬁ have laoo?
tho wroﬁﬁ:actiﬁiﬁj you woro using tu'pernuaﬁn'ynur-uﬁdiénna-

you hﬂ#czﬁﬂucﬁéd upom a #ery £in¢ point in your psychologye

You nust bolieve in yoursolfe DO not: eriticizo yourselss

I #ill tell you when you ara wronge Do not éi%b:ﬁﬁay thig
nalf-ddsurﬂncu;' Buﬁ'thdrﬂ'id eno ‘technienl dlfficulfy = you
#wallﬁw yqur'&qrﬁﬁ;r Thﬁﬁ 1n'thﬁ cniy.miutﬁhu.' When you loae
tho wordg, tho ﬁuﬂi&ncu cannot follew even if you afu on an
ﬂbsnlutﬁly righe nfé&ﬁﬁiﬁ levels | |

Tackelton (Sam)e: I hovo clways folt that Sam was o gocd netor,
ﬁnﬁ he 1o simplyialnwinn! T eannod otond him in édhénréal

“becaouse he 1o such o dull, otupid bdoy. You dnny_thn,ﬁpthud

entirely « you dogpice r!.'i: ~ you think I an a fnul_'. 'but you aro
a fqﬁlll Ploasa ﬁry+tﬁ aceopd the iethed because &t is alveady
aceoptod in you. It sito in you - you speak difforontly when
you have the Nethed Inside you ~ i% 1g thore. Call it your
om Kethed, but nhuw.mu some kind of approach to your part,
¢hen ﬁhe.ﬂ?hﬂlﬂ. thing rrilJ: bo 21l right--

Ti3tle (kary Lou)s You aro very charning, but very lasy ond

ak§%tichs  When I touch upen your character, you oot marvelously.

Uso enly tho beaot part of your charactor during the rohecarsal.
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If you arc angry, then you are of ﬁu usoe during the rohearsal
or when acting. If you have other things going on in your
SQul.‘yau are algo not very useful., Now, try to work and uge
only theo best part of your character. You are 2 ghnrming girl
and 2 charning actress, bub whsi you are ongry, I cannot
direct you becauso I seo thocrecn of 'your sngry umood beforo
you. There 1s not very nuch to do with.%ﬁnrﬁrt if you will
discard thege preconal disturbances.  Youare very flexible
and have 2 very fince feeling for the part.  In. spite of your
dlfiiuﬁltinn with thio part or with yourself, you have dene
vory fine work, but you can do more.

‘Egglfnﬁatrinn): When you fall into an abyss, ag 1t vwere, and
loge your words and your rudintian; it ic wrong. tihen you are
abgolutoly prunﬁnﬁ with your speech and your radiation, you
develop and chango and grow, You are not able torake clichés,
but you nust overcone this fear or gelf-conociousness or
chynean) or feﬁr of not bdihg congiatently good.

Bortha {fanny)t You are growing in your part, and you are
going forward, but ?au nuat work upen tho Bothod. There io
ﬂamﬁﬁiman a littlo spark of sontinmentality.

Tackol.ton (ﬂggﬁ}i Again the pane difficulty -~ there are two
charactors in yous one in right and the other wroenge. Tho
wrong one tries always to do outward things for the fudience
in n_bad gensce You begin to discard the psychology and imi-

tatoe yourself when yuu arg good. You try to imitate something
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which vao good. ‘Vhen you stop tho many movements with your
handg, it brings you back into your inner 1life.

Mrﬂ.'?inlding (Deirdro}: Try to find. tho different objectiven
and mﬂka theon ahsolutaly clear for the audiences You have them
incido. hut it io not cnough. You muat find'auch,nxprunuicnu
that thny will be nhﬂaluﬁaly clear, inwardly and outwardly.

The nore db?inuaiy ynu'chan go your objective, the more your
1ﬁwﬁmm character will bocono abnulutcly clc*r. It lieo in tho object-
ive more than anything cloo. | .
Tacka}tnn (EEE)' You made great progreso. © You brought youpr

atrogphore with you - this dnrk,mysﬁnrinuu atnosphere. Try

R to cleborate tho whole parg fcnm the point of vicw of utmnaphnruu.

Panggbingln (gahn): You are ﬁun noble in your movenents, too
1ntalliganu. Ho 1o o pengant from the carth, with o love of

tho carth,
hTEOSﬁHEHEI

Now lov uﬁ-taku aii'thafaﬁmnﬂphnran wo have cot and
preparc only atmospheres in 2ll thfﬁuiﬂccnec} Really prepare
thon with inner tempo and new actlvity. Create the atmosphere
poychologically and be ﬂuro'that e¢vory moment you are on the
stagoe you aro abﬂulutcly in harmony ﬁith these atnosphores,
Then you will oxporicnco a trcnandnuu plcanuro.

G s N Finlﬂing (Duirdra}: Tho lady in vory nld. 80 extremely
ul@ that her voico is coning fronm the uthor world. She ic
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no longer here, The impresoion must be of the past aﬁd not
the future - she doogs noﬁ exiﬂt at alle Try to act in half-
tone - o0ld volco, | e

.Thc ploy mﬁnﬁ bo full of atnospheres from theo
beginning ta tho end t0o mako it humanly warm, In anmcdins.
theo event is the mﬂnﬁ impnrtmnt thing, and the charactor in
tho nvent. In thin play, tha avqntu and tho charactors aro

inportant hut plua ntmunphurn. Yﬂur tagk is: 1, The atnose

. phcran. 2e Iruginn yﬂur-uvn pﬂrt ag if cunsiﬂting-nf unugual

_&ventu. 3 | :

.Thiu play can be cﬁﬂiiy interproted ag ugual evory-
day ife ovents, and 4% ig ﬂﬁticing to do this ag thero is a
cortain truﬁh in 1¢ bncﬁﬁﬂn it is & true picturn of tho times.
But, as. ﬂctnru. we have to find out in each anl1 ‘bit anﬂ
gcone uhat is thnru that io un::zl nbnuﬁ b i Why in it an
outstanding ovent? If wo aro ahla to 1ntarpret thc uhnln
play withaut any oxcoptiono, an ﬂ_“uﬂununl mamcnt_in this
unuul life. plun ntmosphﬂre Sy We will got sdﬁntﬁing ﬂﬂ‘chnrm-
1np ag only an olﬂ.preuiﬂuﬂ thinf can be charning. Ac in
Lngland. these: ﬁhingu hnva atﬁuuphoras and aru events. In o
srall tuwn in. Englnnd ynu will s00 what the wallg and doora,
what tho cupu nnd gaucers ﬂre. If you have an artistic oye
for it - thn; are all pleces of art, full of atmospherae,

Atnoophero dnd-autstanding ovonto at the camo time -
thic is the impreesion we must give %o the audienco, Out-

standing events, inwardly speaking, surrounded by atmosphere.
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Tho whole play is a serleoc of uvqﬂtn enveloped by the atmos-
phnrus. | | o

*veryanc nuuﬁ act'with cach othnr - group foclinge
In thio seeno taku tho nuggnntionﬂ from one unothnr in this

atmosphore ﬂf_ﬂwkwarﬂpenn. There io grﬂuing ungcr on the

part of ﬁfu. Fielding which breaks out in 1ittlo asldeoc and

-canmcnts. Bo auarn of <tho nccentu. mraﬁ‘FloldingFﬂ protost

mounts to %hu monent of “Ucll..'f then o pauso out of which

sha npcahn quickly and ang rrily - nounting 211 tho timn-

"happlest®

“Wﬂll"/\\ﬁ . |
- | | "buriol®

-

Aftor "hopplost,” which must bo gpolien 1ikc *ho tomb, sho

finlghes nnﬂ rakoo & Hkanqltiﬂn to thu las% speech in which

she nskn fnr thﬂ rtsympzyhy'ﬂnd pity ond love - drawing it

out nf,thom, They becono Small and_dnprausud. wvhile cho

expanda in this noment of colT~pitye.

- Krg. Fialding-muﬂt be moro aggregoive inwardly and
mnre oxpraesaoldve nutward1y+ She must not lot tho oxeltenent
drop when sho begins to opeake. Evory word she épnnku lends
her on to the noxt idea ﬁnd tho next sentence, which she
buildo up until “happlest.” Then she can have 2 pauge and
chango of objective and overything. She must not play-ﬂlann
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or speak hor part mo if it had no relation to the reast of
tho cecene, it nugt como out of the seens. She ia old, very
0ld, 1like an old hlacki | |

The. ovents mugt bo natural nnd uvuryduy. but
hﬂightcncd in thiﬂ ccono by tho now nlencnt of Dat'n nxhilcrﬂn
ticen, and tho faut that shoe knowg ﬂaﬂeﬁhing'that no one clse
doogs - Tho whole cituation ic as before, 0chpt that this now

element hﬂnnn in tho air and confugon. avaryenn. it ia 1iko

an explosion in. thelr nmidot. -Thoy dan't knaw what in gning

to;hﬁppen noxt. * On tho bagis of thoir uvcrydu; ﬂctiunn anad
the 1ifo of the tea party, thig othor olenent con be shown.



