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STYLE

BRIDGES AND. TRAHSITIGWS
THE POINTS™

SETTINGS AND COSTUMES
CHARAGTERIZATIONS

Ghﬂrlon Dickeng
George Cruikshank

susrrentions for tha ntvlae of Pickulck:
{ ﬂdvgngnggn of Samuel Pickwu 1gu, Eﬂq.]

Tndﬂy”wn w711l atart our sirot rohoarsal.which, accord-
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lng %o our ilethed, 1o the reading of tho lines in a quiot
rzannor, without imposing nny intonations, ote. on the actor, . . .
during which reading tho actor trico to imagine his charﬂctar.
e wiil stard our work with our inaginationg, but
wo nay not gtay'vu:y'lung“with.thiu.-nﬂ ve muot go on quickly
vith tha work. I shall, thoreforo, requirao you to work with
great activity - I want you to find qrigtnnl.inturpretutiann
by means of your imaginatien, There are no "blue® parts in
this play. You munt work 1n.yﬂﬁr jmagination for hours and
hourg just ag we wark'in.rnﬁtnrﬂulu. thon you will find indi-

catliong which will enrich your characgtords

STYLEs

What 1ﬁ tho style? Uhen I came to England, I wao
under tho impression that all English people wero reserved and
cloﬂeﬁ?with nands in thelr pockets and nothing more, but it
is a fairy tale juct ap the conception of the Rusgian bear ig
a falry tile. It is, of courase, trua to a cartninrextent. but
when I began Etudying Dickeng, 1 #aw people who wore much
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wilder than Russians! When we think of Shakespearae's charactors,
wo gsee that they arce firae through and throughy and whon we con-
nidur tho hintpry.uf the English nation, wo realise that they
are anong tho éruntent fightors. |

_ | It io oxtronely importantg for un ta rcalinﬁ thig
wﬁun approaching thd stylo ﬁf thic plays Theoo Pickwick poople
arﬂ‘fulllnf ﬁcnpnramant-I'Thay don't keop anything insclde.
They opon thomna}yeﬂ';mncdiﬁta;y in a lot of gestures, citu-
ationa, and pﬁniﬁlﬂ#ﬂ; if“ﬁn $riod to im%gina'thum in the stylo
of mudnrn.Eﬁglinh'pnupln,gﬁu weﬁld nqvar;Eégqblo tn'flﬂyffho

Fleen .'-l'.:l. l"'.l-.d'_i.

play because thore is nnthlng,rontraiﬁaﬂ in;thu charactors or

ﬂituutlﬁnﬂa |

In one place Dickens duﬂcriﬁud two gontlenon who are
of renﬁrﬁiﬁcd charaector, and this wag quito an excaptional |
case for the Dickeno vorld, Hd deceribon hcu-fhny gtood apart
for a& long tinoe without noving, then how cne walked with hic
c¢ycs ovor to the uthnr;cAfuot. to hig knoe, to the buttonag,
up'tn #ha>;nfﬁ:ﬂidc of tho body to hig eyo - whnﬁ he came to
the eyo: ho sald, "IT soemg to no yau.wanﬁ to Tell me conao-
thing.® A iﬁng ﬁauﬁe..during which ho walked dewm with his
uyﬁﬂ. and then waiﬁ&d up the right #ida of the genitleman with
h}n gyeg, and'whnn ho redehed thulatﬁer eye, he recelved tha
SIPNRT. _ @yv George Cruikshank)
When you atudy the 111untratluns.hypu will sco that

the flgures are expressing cmotleng - not one figure which



e Chokhov June 29, 1939
| 1

doeg not express something. o nuot act so that if the ox-
preosion Lo to do shown from tho stage, it must bo showm with
tho vholo body. This will help us to wear the costumes in
the right pannor. |

Ono thing you mugt no% tako fron thﬁ pictures io
the g:imiccﬂ - 1f you do, yau'will bo led astray. Look upon
tho figures and éuatumqg and cxprecscions in genoral, but do

not accﬁﬁt the grimaces.

BRIDGES AND TRANSITIQHS: | | _

Anothnr thing“whichﬂuill bo neceded in this production
will be bridges and trancitions. This play cannot bear nny
lying or lack nf*fueling of truth - it must ﬁc,hlahoratnd-ﬂa
that cachfkiﬁn thot ;ﬂ~givch. for instance, ﬁuﬂt be a speeinl,
couplicated kiﬂﬂ - not just a kicg ap such, The rauﬂﬁn'thﬂt
bridgﬁﬂ_and tfansitiunu are S0 necesgary is in order %o make
evurything soon pﬂychulﬂgiénlly coﬁplicaﬁﬁd;-

The world of Dickens hag beon ﬁumprnsscd tﬁ'aﬁcﬁ o .
point that he begina to lunk,at'things'aﬂ it through u'miﬁru-
geope, and he sees so many thinga in the inner 1ife of,hﬁﬁgf
characters fhﬂt they become more and more like bridges and
transitions. When he is sentimental, he describes things only
with blg lines, but when he tries to deseribe things which are
not gentimental, then he looks through 2 magnifying glaos end

gees such small things which are actually Dickeng, He¢ wos o
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spocinliﬂt in dﬂncribing'hridgen and transitions, By imngining
your chnractnr*yuu muﬂﬁ do it.in a cumplicntud way - purhnpﬂ
e uzll purforn it nbnnlﬁtuly ninplyi buﬁ,ynur ﬂimpln ﬂcting

Dust bn thﬂ reoult of cﬂnplicuﬁdd worL.

THE PGIHT':'

- If you look at ‘tho pletures many times, you will goe
that thonn pooplo are living and moving in a very strange
mannar- Thelr 1ifo is not o continuously flowing one - thoy
expraﬂs bridges and transitions and then stop for 2 brie?
point - a slight nonent of pauge - a cnrtnln tapte for start-
ing &nd accnrpliﬂhing thingo, Thoy'arﬂ liko micrahun undor
& nicrogcope - moving, utupping. nnd mnking carﬁain pnintn.
Tho stylo of tho play ic the finaﬂt nlﬂbnra“cd psychology,
with thﬂnu amall puintﬂ - funling of the whnlu.

SETTIHGS AND GGSTUHES:

- The settings will be, as ﬂuugontcd in the engrﬂvingn.
& 1ittle out of poropective. Thoy will ineluda alnoot tho
whole house, tho gtreot, thn nky. everything, We will findg
the charn of the lack of prcpa:?inn In settings and. perhaps
in cootunes, but wo will not diﬂtort the human figure ag ig

sometines secn ln the nngravingﬂ. Tharu'uill be 2 suggestion

of dust over evarything - 1% will.nut 1uuL like a necw pro- .
‘ductinn with now cuﬂtumaﬂ, nlthnugh thu cﬂlnru.will not dioap-

poear. It wiil bo a chnrming old ﬂ%uqy. Thu audience must got
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tho impresscicn that it io a tacty dish which 1o set bofore

thene

I have spoken about tha'stjla today because it io

the frome in which you nust imagine your charactors and

pituntiong.. Dan't'luok at the pleturea from an aeothetic or
intallucthl pnﬂnﬁ nf viaw but act then. Read thﬂ novol

bocaugo you . nuvur-inﬂ7 what ndw prnvu o rcvnl&txon1 for you.

Read tnnuu'pnrtu whore tha ummuﬁcrn are uctinﬂ' and perform=

ing bofore your imnginutian. It 1o important to reallze. that
tha charaaucrﬂ are truc from & hiutnrical.palnt nf'view. and
e aro naﬁ mzktng a niﬂtnkﬂ 1n perforning then in thig way,
in thic style. '



