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'Thn Pnﬂnnpnnd

In ‘i:h!.ﬂ play thorn am cer'tuin idc::m which Vo muod
puint out %o ‘tho nudlnncn in pone uay’ - V70 muﬂ't plnﬂn uartnln

ideao nr won wurdn hufnro 'F:hnn- "‘th uill 'ba ﬂcucptcd sube

cmuciuuuly o cnnﬂciaunly by' uo-m of -t:ha &udlenco t.rt ancu.
othorn t.r!.ll rcnlinn i lntur in ynam or dccadcﬂ. But i% V0
beliovo wo hzwn o rd.n:.'icn in thu 'thc:rtm. rm nuﬁtlput cormm
vordd hﬁfam tha nudimca. ﬂuch oo “Chriﬂt . “infaney." and
thao i.dc:t unt ‘the cnd of tho plﬂy that the dovil io not dnfc:rtcd'

Thoun r::xin i&unn wao nuot put bafara tht:; nud_icncmr

nhr::mrﬂa - HADIATIOH AND PRESENCE)

o Tho rnhcnrml wag not goode Thore are rmany detalils
which arc nn't good, but thoy do not worry mo. What is bad.
and what frightmn sl 1::1 that in opitc of your offort to have
radinticn and 'turpn it mn torribly low and indifforent. I%
foll h:ml. () thc ﬂtagrn r.rhr:ura it 3o otill convercation, That
wiil kill the play o cﬁnverzlfion on thﬂ umge ig not the

oy H_r".-\...
buainess of our thn:xtm. Gu" : ﬂ:nE ﬁ‘m muaj#: aet evorything,

must act not anly c Ctirmu but thnuph'tﬂ and not just speak

thone An:ftmn can spcak thcughtn - thi.s han nnthfmg to do

with D,cg.'_ting. - But we are ‘actors and not upcakﬂrﬂ. and if thig

-
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play saundﬂ like o canvnrcatinn it is nbualutnly'ﬁrang; The

only means ta oveorcona thiu io a tremondous great offort to

be prcscnt. thcn thn firn will como and tha pleagure will

cono fnr*yuu.and for us tn look ut ynu; Bu¢ you muat get the
rﬂnl dunlra 0 ntnp ovor thiu thranhnld hctvonn actors ond

s -

npcahurs ﬂnﬁ rccitﬂra- ..

STYLE: | | |
WG havo worked upcn tho ﬂtyln of thu,plny - every-

e ¥hing was diracteﬂ tcﬂcrdﬂ tha prnnﬂncu-hnd activity, nnd the

ey By gy

form wag always fillcd to tho bﬂundary when 1% . could brcuk-
The fcrm1uus novey claﬂcd'wlthuut fara;und uctivity} and npﬁn
*withuut shoutings In. both cooes thero wag. f£iro and activity.
I an afraid 0f tho. fact that you can do it oo hule. Then

we have no gunrantno that yuupuill.nat da thn Gana an ouzy

wensOPENING nights. I cnn.givu you. dntﬂils and olnunruﬁc thon with

'-'.-F LY ]

you, but I cannaﬂ givo you thig activity. WL |

I% 4o tho pﬂint which you must deeido farnynurﬂclven.
If you beliava in 1t ag'Y hnliavo. or if,yuu sau it, you will
be horrified by these two different imprecoions - overything
ig the ﬂﬁnn and at the samﬁ tino i% io ahsaiutoly-ﬁlffurunt.

Cne io had and the eritieo will have thu right to gcold ug,
but if :.rou will show your praesencae and your individunlity. no

cno else will scold ug.. Thoy will disocuss and speak about it -
thore will be nmany pﬂﬁﬁts-ufhﬁiaw ~ dbut they will gecept you

"
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and ﬁhnﬁ X3} our fisqt aim. Hﬂ ER bn ncceptad ag o group
o pﬂnplo'whﬂ bring thnir livnn. thcir inﬁividunlitian,.on

_to the nthgc.7 ”hiﬂ iﬁ tha irﬂﬁ uﬁnp Vo nuut tuhﬁ in tha
1ong pnth which wo mun*!gﬂ and’ to fightwwith thn nﬂny pﬂwaru
uhioh'will Ty to ¥111 our groups IS they Lill un buauunu

”¢na-hnva'na indiviﬂunliﬁiﬂn. thcn.thny-uill nucccudi huﬁ iﬂ'wu
aro individualitiou nn thu sta ECo nnthing can_hﬁfn uu. |

Run-thrnugh | |
It wao hnttur. nnd thut showg us thnt viQ cnn dn p 5

but it dependo upon yous If you will imagine how much harm
you afu’ﬁéé}ng when you are noting without powers It i liko
& conntant’thover of rain &n the stage, and each drep is an
unnﬂcoﬂcary'littln pauge which rmakes the seeno blurred and
@EnnfuscL. Iﬁ con ‘% bo caleulated - we connot say-thnt $tis
ﬁao lnng. hut thio shower of rain must not come thrauah our
roof. It can bo cured if wo take ono big ganturn ag artioto
that wo start uurfpnrfdfﬁ:nﬂn'ﬁnd'leaﬁ it to tho end without
thic geries of 1ittlo ﬂiﬁ@bpca?aﬁnuﬁa

THE.AC”OR'S GHEATIOH: | |

ﬂftar thiu purfarranca X wnnt the ﬂudicncu to cay
that the whole graup io uamohnn cra'y. Thqy don®t havo uny
cumpariuun for thig. ”he proup gnvo uvarything = whnt e
ﬂtrango perfarmnncal Hu -have not geen anyone ﬁhu apenkﬂ pexr-

hapso unly-nncrwnrd. who does not give uva:ything.i The first

Sty
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and the last peorcon are nll equal in their undurﬂtunding of

‘tho theatra. Thoy gave ug not a purfurnnncn but thamnnlvnﬂ.

and for thai we shall say. “Bravo® to thic ncw group. But

the moment you ghow then profesoional lasinogco and nonchhlance -

‘finich! Then we aro only ene troupo in tho big cecoon;, and

no one will apeak nhnuu ug, unly*purhnpu nhnu thn pluy.

o Ky iﬂprﬂﬂﬂiﬂﬁ isc that evarynnO'uill ﬂpcnh-ubout how
people should havo cacrificed Themselves, being bofora tho
audienceos, That will do your'pridn laﬁar an. ﬁhu*uhaln
world everyone h;ﬂ 20t Geeuatoned o choose who 1nﬁtha begt,
who 1g the star - no atara with ug, ovoryene is;u.qtapu. Vo
must 2ll feol ourgelvoso 1iko stars because wg;qrn_giving oure

celvos without any rostraint, Thdrofﬂru.'wu_hnva t0 cacrifico

| hlﬁursalvan. Thino willrgivu'ynu firo,

- Tho wholo differenco’iso whethor the ac%ur-ia nitting
thero on the stagoe I don't vant to seo your nrcuﬁion‘cn tho
stage whon you youroolf are ﬂitting in anothor rocm. You your=-
solf mugt git in ynur creaﬁion and speak with the audience
through your crnuﬁian. Thnt i3 oup prafuﬂaicﬁ - %70 cun't bo
comewhere elso and our work hero - we nust ba in it with full
activity. Thinge begin to live ﬂround you when you are alive,
and they don't live when you are not presentin yaur-own Crotie
tlon, When you are in 1%, everything 1ivcﬂ and tropbleg,
EZverything lives around you and thisg ig the thing which wa
nust bring into the history of the theatro - whore un uiurificu

ourcelveg,

fual



