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Sortinston Hall = an experisent in Uil reconserucTion
in which the azrts play an inportant vart in the 1ife of zha
community - was founded in 122¢ by Leonard and (orothy -lmblrst,
Sy 1935 it had Lecome the cantre Zor the -urt Jooss Hallex
s;chool, the dens Copenhelm .usie and Lpera school, and an 2rt

1

school under the .uldence of the zifted Americen artist, .ol

“obey. At lartington, -ichasl Chekhov Tound the ertistic
‘readom he sourht, 2nd the crestive colimate in which to ldevelop
his | ethod with & permznent sroup; to train assistant dlrectors
and teachera; o collaborate with playwrishts and desirmers

in 2ccordance with his theories of theatre, and Tinally to Torn
@ Travellins repertvory conpany.

Yorld war II caused the Chekhov ‘nheatre :tudio to
move to sidgefield, Connecticut, bringing with it many of its
trained students and staffs Cnce agaln 1 assigted Seatrico
5traicht and : ichozel Chekhov in the pracwical tasks ol reorgoniz-
in~” the Studio's lifa, In addition fto teaching and wcting,

T econtinued with Chekhov the aiways important worlk on the

rterial Tor his bookxs. A theatre was built in (ldgefield, and

“he Chokhov “heatra Flayers, a professional acting company,

was formed from selected members of the rroup, of whiech I was

one., Joatoyevsky's "he Fogsessed and Shakeeneare's “well{th

Hioht were nertormed on

Adding Dickens' cricket

nroadway in 19739 and QL1

on the itearth and sShakesne

Loar to ites repertoire,

‘2le Theatre production

reanectivoely.
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went cn tour from '2ine to "exas for two seasons. ~uring

this time, Chekhov zave 2 numbsr of le~ture ssourzea to
professional =2ctors from Sroadway, and to mombers of the
Uroup "heatrec. “The war forced the Chekhov "heatre Studio to
disband in 1942, when many of its actors were ealled to 521V
ir the armed forces,

“he lagt decade of Chekhov's 1ife wae gnent in
lollywood, where he exerted a significant influecnce on the
acting world through hig teaching and cozching of laadings
Actors, his leectures, and his outstanding portrayals in a
number of f‘il,.a.5 Chelchov died in Hollywood in 19s&-,

vne of the most involved and least sxplored aspects
or The actor®s art ig the psychology of creativity, 2nd it
is one which deeply concerned ¥ichael Chekhov vhroughout his
artistiec 1life, As an actor whosge orizinality, ardent
Temporanment, =nd brilliant technique versonifiesd true creati-
vity, he won the admiration of his Xussien contenporaries,
one ol whom, Seraphima RBirman, wrote: “Chekhov®s talont isa
almost inexplieable; he is 2 phenomenon notody has zucceeded
in decipheringz." To "decivher" for others the creative

experience which he himeelf knew so well, became his lifslong

zo02l, and the efforts to codify his intuitive ancwledee

ihe chlldren's fantasy, froublenzker-soublamaker,
was vwiriftten by .Jichael Chekhov and the american rlaywricht,
Armold Sundgazrd.,

° "Spellbound,” "ibapsody,® "lhe scoctre of the
tse, " "In Cur Time," "Cross my Heart," "Song of kussia,*”

and "Abie®s Irish Rose," to name a few.



regulted in the princinles set rorth in his ethod. This
nwe wag ursed to do by stoenislevsky, Who once told him:
“Organize anc vrite doevm your thourhts concerning the tech-
nique or acting. it is your cuty and +he duty of everyone
who loves the theuntre and lnoks dovotedly to 1its Tuture. "

In 1953 Chekhov's ravealing introducwory hooXx On

i

his .ethod was published. ntitled "o the Actor: On_the

rachnioue of Acting, it ie a ravised and condensed form of

the earlior more datoiled varagions on which i had worked with
him. Currently usged as @ +axthook in colleape drama depart-
ments and theatre schools, 1t has been +ranglated into Yrench,

and Spanishe. In 1962, the book, :ichael Chekhov's to _the

Diractor and -lavwrizht, by charles [eonard, z2opeared. he

source materizal ior +this book wae provided, to a larze extent,
by a seriss of swolva remarkable lectures which were recoxded
on tape shortly wafore Chekhov dlsd.

chekhov's fundamental artistic »rineciples are
defined by him in greet qatzil in the meterial I have 2ccumu=
lated a2gs the besis Tor My book, conprising 3 vertatim,
wunabridged record of spontaneous axpressions of his thinking
during the perlod of 1936-1242, with which I am a2specially
femiliar. this is 2 unique body of workx in the mnnals of
the theatre, constituting as i+ does an almost compleia

=1

chronlcle afﬁgreatly xifted, unusually articulate artliet,
during 2 period when he Was enmerad both in developing Als
orisinal “ethod ond in evaluating his ideds in the 1lisht of

practical theatro sxperimants and procuctions.



