f’ichael Chekhov (afternoon) lFarch 4, 1938

Our Phantomsg:

We muat get a cergéin idea about the psychological
pattern and imagination in the style of the play. The psy-
chological style of this play ig stormy -~ ready to break. The

form is full of activity and storm.

Scenas

After the engincer hag left the room, and idealist
comes in from the upper floor, Will you please imagine through
this style the fulluwing things Two personalities « both of
whom want to pﬂnetrate inta tha last deepest depths of every-
thing. Zach problam in thuir livuq they must go through and
gce the last point. This is the meeting of two persons who
vant to speak ﬁhauﬁ thig last“puinta and this is the idea of
the scenes They are not speaking because of speaking, they are
trying to penetrate to the last point. This activity will
give you this "stormy® quality, and the charscter of this
Bcence, Therefore, there is nﬁt one single word which is not
aining at the last moment of gsolution. The right attitude in
acting this gcene would be that each of these %wo characters
gomehow hopes to find such a word that it will be the last znd
only word, This_iﬂ their type of character. Although the di-
alogue is a very long one it is full of this feeling of the
lagt gentence, the last word, and everything builds up to it.
The deafiny of these two persons was go closely bound that
they have a destiny in common, and, therefore, they have to
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comg together to solve this problems It is a question of
thelr deatiny. I am interested only in your imagination in
the style. |
Idealists Vhy have you not been 2ll this time?
\ liicholass You were sure that I would coma,
Idealints OFf coursec.

- Nicholags That does not matters You hit me ba-
CAUSOe e s DCCAUDB e 00 T

Idealists I hi{ you becauge of your fall; because
of your lyingjp because of your dbrutality)
becauso of your being mixed up with that
man in spectacleg; bacause you once meant
30 much to me. How could you mix your-
gself up with them? I had such faith in
you -.you weye the only person., Do you
rememboer the talks we used to have out
thexrao?

Hiuhol&s;f Yoo, I remember them.
Although the talk is a. long one it nust be bullt on this feel-
ing of the last centenea, the lagt word, Two strong personal-
itioco using ordinary words in a strong way., The meoting is
full of feoling, tense, and not broken. They had always been
Thinking of one anothers. Through the whole play the idealist
is trying to protect Nicholas from the spy. The destiny of
these two peorle is so closely bound that they have a destiny
in commen, therefore, they have to come together.

The psychological gesture for each of them is to

close their eyes and try to grasp with their hands deeper and
deeper into something, but there is nothing there to Zrasp.,

They meet each other in the depths of their souls. (Do the
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sesture nearer to the earth,) This: is the basis for the whole
. . ,
scene.

The kind of lying that the idealist refers to is
not, the usual ordinary word for it, but in this word lies much
more than it sounds, It is for him the last depths of lying,
the last dopths of brutality. Heore we see two strange per-
gon2lities who use usual words but in & very unusual gense.
Nicholas has decided to take all the blows which the idealist
givaﬂ:him. Thias is the only moment in the whole play when
they are able tc¢ speak with one another absolutely to the
depths. Nicholas's unhappy destiny is to be an ideal, to
be idealized and not to be able tajLear it,

Scene -~ Spy, Tdealist, Pngineers:
I wvant you o imagineo tiro moments in a simple way

to be able to develop the picture. When the spy has decided
to digcard, to kill the enginecer and the idealist. When the
decislion was taken and thought out, the spy has no hesitation
at ﬁll. not because he. ig a2 brutal person or an animal, but
because he is e¢lear thiﬁking. This Intelligence in him, this
ability to think clearly makes him heartless because he knows
the necessity sa_clearly. g0 logically that he cannot arrive
at the other point of view ethically or morally. They are
disturbing the work, therefore, they must be done avay with,
These two acts of killing must be done as if they are some
fine mathematical computations, When an animal kills there is
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no prﬂbloﬁ. but when a mathem%ticﬂl thing kills a human being

there is & problem.

Scene - Engineoxr and Spyv:

The engineer is mad but he is & fine and warm being.
\

Engincer: I will, but I can’t do it in your pre=-
goncos (Because he despises hinm;)

Spy 4 Oh, I will go and stand behind the door.
Farewoll, %;FEPQWBll," in the senso of
two plus two equals "Farewell®.)
The whole scene will be ‘"I can’t do it in your nprescnce, bg=-

causo I desplse you.” ?ho gpy gives him the revolver.

text scenas !

The spy is gtanding alone where the engineer stood,
The spy does everything ag if with a vory fine pen point. He
is even beautiful at thio moment, bocause a dovil can be beau-
tiful. Now tho idealist must be killed. The engineer is in
love with his bcautiful-thuughts. and now somebcdg-cumna and
spits on this beautiful thtng'and contorts it, therofore, he
is offended.s It is his child, his everything, and now tho
spy comes and takes it and pushes 2 gun in his hand. BEvery-
thing becomes concrote and rude and wrong. 'Therefore. he is
deoply offended, and cannot stand the presence of the spy be-
cauga he sees a devilish grimace where he had only seen the
beautiful face of a child, When the engineer takes the gun
he lozsesg the whole beauty of his ideal. He gets smaller and

smaller like a child throughout the scene. ihen he says, "I
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can't,"” tﬁa soy and his two a%siﬂtants take out their zuns
abgolutely without emotion, like three numbers dancing.
(Tho spy :is the dﬁnCB of intellectual povers.) Then the
enginger says, "All right."
| A After thﬂ'deﬁﬁh of the engineer the SPQ'B two ag=

sistants are a 1little, pale and in disorder. Vhen the spy
sees that they are daﬁr;ésnd psychologically, he says, "Thank
you.," They are the victims of his tremendous intellectual
power, and do everything he does bscause the? are his glaves.
The spy gives them the sign to hide themselves, mathematically,
ag he doeg everything, as they hearjtha idealist approaching.
ﬁhun the idealist enters the room aﬁd bends dowvm to get out
the papers, the two agsistantc come in and hold him while the
spy mathematically measureﬁ the shot and holds the gun to the
idealist’as head. (Black out.)

Then the spy says to his two assistants, “Thank
you, you have fulfilled your dutics. Coodbye, gentlemen.”
He is no longer interested in his two slaves., The spy is a
numbﬂfj not & human being, and his assistants are numbers
when withi hin. But when he leaves thenm alone, we see them as
two exhausted human beings who don't know what to do.

When the engineer takes the gun it is cold and
heavy in his hands - nothing more - he doos not mow what to
do with it, like a child he used to love the bezutiful shane

of the SUlle
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Scenes rolitlical i'eetinas

After the revolution which miscarried, there is an

unorganized, spontaneous meeting of all the supporters of the

orcanization. They &ccuse the spy, @s their leader, of having

been too gecretive. They have wor¥~d as glaves and have now

nown what to do. After tThis dangerous miscarriage of plans
they feel they are in great danger from the police. MNow

cones the crucial moment when they ask:

“embers: we demand our freedom and equality as
nmembers.

S0yt (shouting) Silence! I comménd you to

be silent. Think of your disciplinej

think of your responsibilitiest
(:) Now we see the spy as & feal intellectual animal,
Imagine how each one of you will do this individually. The
gpy must be agsregsive and must burst The forrm.- he has never
been seen by these people in such & Ie¢ee. They must react to
a1l these blows he gives them and becomne depressed and sub-
dued, and they become slaves azain, They are deoressed Dy
his violence, and shocked by all the tricks he does psycholog-
jecally and morally. fThis is a prevaration for a later time
whon he will shock them into accepﬁiﬁg his demand to kill the
1dealist. *“his is the scene with shocking and physical effects.,
The cpy is the aégressﬂr. They are not frizhtened but They are
as if before & white sheet. Their wills are killed by this
noige. They are empty - they cannot understand,

(1) ‘%he group shall start with the intellectual
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accusation, "Whore is our freedom?® Thig is dangerous for him
\
&8 he must give a reasonablo answer.

(2) When the group is retreating after being
ﬂhuckﬂd by his aggressiveness their wills are killed by this
ﬂtﬁack -\ they are empty. This is the only scene whoro we seeo
hin absolutely 1like an animl,

| A very difficult condition: The whole scene must
be in canﬂgpirﬂny in spite of all these things. The group
leads their intellectual questioning to a crescende, to a
very high intollectual point and the spy takes this point and
turng it like an animal. The group aro his disciples., They
are all smaller editions of hin atééhis point, He is 1like a
(;> Bpidc;,ﬂnd they can’t get away from hinm,

Seena:
" Nicholns, after gdtting the violent blow from the
1dealiﬁt. 1y sitting at hqmﬂ and hﬂlf‘ruking. half sleeping
- and having'nightmarﬂu. and Liza comes. The mother is living
undor the bregsura of Those unsolved problems when she will
try to solve in the noxt acenﬁ.' After he has spoken with the
invigiblo gentleman in spectacles, the spy, about tho laws
for "usual and unusual people,” and so on., After tho servant
hag annuuncnd,"Th; gentleman in spectacles hag come,” and
Nicholag shouts, "Don’t lot him in," +the Spy appears saying,
"I am here," and he begins to speak about different things

O
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which seem to be unimpnrt&nt.\but each sentence is important
asgs we shall seqo iater on. He comes with the engineer.
I want you to dn this sketch only for Kicholas,
who looks on the spy as if he were not sure whether it is a
continua@inn_uf hin nightmare, or a reality. The eng%nner
is standing apart with his idea, his "brain childy’ He does
not pay attention to anything, and the spy ié very intensively
taking in tho nood of Nicholag, and every detail of the room,
to suess whnt Nicholapg' reaction will be, The spy is a real
spy in this scene. He would like to read all the papers and
letters which are lying there. He tries to understand Nich-
(:) olag's mood and by speaking cnrtain sentences he tries to
guess what licholas®s reactions will ba - ifl He has the
fine quality of the spy who wantn'tn know everything. There-
fore, spcak some insignificant words which will not make the
sketch too difficult,
| 1. Tho gpy wants to know everything,
2. The engineer is absgsent-minded.
3. HKicholag confuses thoe reallty with his nightmare,
Everything which is not "stormy" falla out of the
play, ©DCverything the spy does is a fine mathematical thing,
and in a way, gracious, He 1ls very quick, like a toy top -

evorywhere at thn game time, in hie mind,; his body, his move=-
ments and everything.



