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(Thio articlo was writton at the requost of tho Central Stato Archives

of Litoraturo and Art ¢f tho U.8.8.1. in Moccow, to ba pleced in tho
Michaol Chelhsy Archives housed thero., Materinl for @ comprehensive
bool, in which Michaal Chekhov's corecs in tho theatro in Ruaosia,

Eurepo, Bngland, and Amcrica will bo fully decumentsd, io at proesent
be/—7 proparced by tho Contral Archivog.,)

My first mcoting with Michacl Cholthov teok pleco in Now York in Fobru-
ary, 1935, when, in company with Beatrico 8traight, my {ollows gtudent in tho
theatra, 1 saw hin porform as Khlestakov in Gogol's Rovinor (Tho Inapectos

Gonoral) . Ao I hed heord very lttlo about his Moccow Art Playcrs Cempany,

tho plays thoy woro performing, or of Michaol Chekhov hdmeolf - oxcop?
that ho vas ona of Ruaosia’s groatosot actors - I did no? knowr waat {0 cipect.,
what I saw could only bo lilioncd to watshing a brillien?, many-focoted star
in orbit. Tho artistlo rango of Cholkthov's porfermanca was co far bayond
anything that I - o7, for that mattcz, tho groater part of tho auvdicnco -
could ovoz havo axpocted to sco, oven in our mest vivid imaginings.

In attompting to docceribo Michaol Chekhov's acting, I rctum again to
tho imago of a star - radiating, ccintillating, and at timos strangoly dig-
turbing. Ho rovealed co much of the poychology of tho character that wo,
tho audicnco, viore loft astonished, fascinated, and comchows vaguoly
disquictcd. Wo had obscrved tho acting of an artiot vwho, bacauso of his

originiality, ardent temperament, and brilliant techniquo, had ghowvmn ug an



oxtra dimonsion. Wo had, in fact, been given a {limpso of gonius on the
gtago.

As Ihlostakov, Michaol Chokhov showed us a character that wap tho
archotypo of all that {0 mindlogs, flippant ard aly, ond Uving by higs wito,
and yot ablo to movo us to sympathy as wo followed his frantle, fcckloos
attcrapts to savo his gkin. And all of it acted In Rusaian, of which wo know
nothing. Cholibov moved with tho Hghtnasg, graco and agility of a hallat
dancez, flylng over tho otagoe, leaping onto the tablo, pirocuctting and
spinning Hko a Uetlo child's top. It wao O poriemminco of osuch audacity
and criginnlity, tho Uko of which fow of us had cver geen, and ond which wo
wrozo ceztainly nat Mkely ©o forgot. Only later did wo leam that Chekhov had
anpesionscd great difdoulty with hio hoon during thocae pcriormances.

Tho eharester of Khlostakov was followed, in a lator performanco, by

ScandinayiGn -
that ¢Z Frazer in ©o Polva), by Henning EZrger, ﬂ%ﬁ:;;:n playvright.

Thero wo caw Cholilov ao o grotocque fgure in a looso, baggy jacket, spcak-
ing in a chrill, coousing volcae, flapping arcund tho 6tago {0 como strango,
ugly bird - a chosocter both repollont and pathotic. Tho audience was
faseinated by tho complomity of Chekhov's characterization, and tho origin-
ality and virtuosity cZ hio acting.

Thoro followed another exzamplo of incredible versatility in Chakhov's
performance of tho voried characters choson from tho skotchog of Anton
Chokhov =~ in particuler that of tho bumbling old man in Forgot ." Some
years later I wag to seo him acting, in English, anothor of hig uncle's

skatchaes - that of tho old Seoixton In "Tho Witch.” In it hc gaveus a



hounting pletura ¢f £ho anguich of a lenoly, impotont old man, ycaming for

tho lovo o hig Booutiful, lumty young wifo, vividly pestrayed by Clatrico
Swaichi. On otill ensther eccanien I cavw hin in £oCRoo fren * HomIng,

- ar1olo ha loved and probed co prelowndly, and eno {27 wilch hio h::i rceeived
unoresedoned praico and many honcss fn Ruosia, *Hamiog lq tho highest

p2int of trogia stylo,® ho told us as ho gavoe us ginpsos cZ his brilliong,
[oasi%ng dnterpzelidisn of tho poychiolegy of that herols, tolturcd ehoracter.

In 0=raying Hamle?, ho chowed ug "the greatnoss of tho himmaa gplrit in 483
otregglo with edveroity.® And coain, when ho porfzmncd cecaoo fen Tolotey's

ha P2t o Tyon 80 foiMa, ko povealed £ us tho fightful, dlatonred dopths

in thog cicmester’o fnnsz U, To cxtrecndinesy aspest of ny recollestions
{0 1592 1oy 0 00 VAv2A t245y 00 thorsd tho dnstdents had happensd yogtes-
day, inctand 2 £23y yeoro 50, 10020 €2 tho Imagoo hag Beea dullcd ¢3
torndchcd t::,’t_"::) 2 E::‘J ¢l tio.

£ v-an £=ztunato £ havo Baca e ¢ Michost Chokhov'o students ot
tho Ct:&ii?:?zo 03 Dartingtsa Holl in Englond, and dn Amcrica, ond
T 1nte? bacoma o $ooches ol cao 2 hig agolstan?g.  Cut tho asseslationld
valued mast was ok of boing hio confidanto and privalo seoxclasy froo
1935 5 1042, during wilod tino I recended in chorthand all hig losceas and

lccturos, and woziicd with hin en tho fivst Englich vorgion of hio R,

To tha Astaz: on tha Xoshriayra e Asing

Frono tho firag, Chakhov showed an cxtraordinory focilily in acquir=

ing, in 2 romarkabl? short tima, tho subtlotion of tha Englich languagoe.



Wozdo ord phracos scomed to come to him effortlossly, as ho noeded them,
and within little more than a year hoe as able to lecturo to his students
with fluoncy and stylo. Thoso lessons and lecturag,recorded verbatim by
o in shorthand notos, form tho basis for my manugcript, ontitled

"Tho Actor Ia tho Thoatro."

To bo Michool Chokhov's student was to learn not only tho finest
traditions of tho thoatro art, but to boe insplred by his vision of a theatro
of tho futura, in which tho cetor would bo tho most important element.
Bolicving, as he did, that ®"tho acter is the theatre,® ho was convinced of
tho noed {or a now techniqua of acting. In his words, "Eow tho actor will
act, that is our mystcry, our talent, owr individuality. Hour is tho mystery
of art.”

A pagsion for truth permeated ovorything that Chokhov did, evorything
ho ‘1 taught his studonts, and from him we loamed standards and principlos
which profoundly aficcted our attitudo towardso lifo. His concom for tho
artistic, meral, and spiritual dovelopmont of hioc acters was alvays pora-
mount. Ho novor allovned hig Motiied to boccmo arkitrary, but kopt it
alivo by tho flosibility of hio ¢rcativo fdeas. His studonts, in tum,
provided hin with tho opportunity o cxporimont with his thoorios for a
now acting techniquo.

Only tho highost standards vroro acceptable to Michaol Chokhov,
bacaugo of hig concepticn of the theatra as an art. He taught ug to strivo

for that whon wo "croogoed the thr%hnld" into the world of his ideal theatre,

"Got the Right Feclings Through the Right Means” was his motto for tho



Chokhov Theatro Studio. Ho loved ugs, and wa, hig students, loved and
raspected him. Togothor wo worked {or sist yoars to perfcct his Mothed
and to crecato a profogsionnl acting company, Tho Chekhov Theatro Players,
which appearcd on Breadway and latcr becamoe a travolling roporticry

company, trug to Michaol Chakhov's vision of tho theatro of tho futuzo.
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