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CHARACTERIZATION

Zho _Crickot on_tho Heorths

CHARACTERIZATION
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© You may feol that Dickens has a certain sentinmontol-

Atys I% ig true, but you nugt know that in E;bkcn'u_timo it

WA8 necoscary beetude oo many thingo Wore goﬁﬂ all around

which raquirﬂd cnrﬁatn heart life. On tho nther hand, go many

thingn ware: and and heartlesng during hic tina that 1t wag

not nnly'not ﬂcntincntul it wag aboolutely nncanuary o put

& drop of warmth into tho cold, gtify 1ifo. ;harufn 20e WO havo
to undorstand nll Tthaoe thinga, not from our proﬂnnt painﬁ of

viow, but from Dickena® point of vlﬂp.
Then we shall pee one very important thing - at all
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moments when Dickenc scoms to be sentimental we must b abocol-

utely sorious on tho stage. This will kill ﬂentimuntality,
and wo will understand Dickens, who hag Taken hic gentimental
things so geriousiy. Hu*wgn not sentinental, it ig wo who
interpret it as 1£ 4% wore sentimental, Wo have to show hig
gserioucness by ereating this human busineon which ig golng on
in tho heort, Inﬂfund of beeoming sentimental; wo will get

2 big big human heart. Dot is the archetypal woman who opens
hor heart at the right momont, and that moment becomes sacred
for nmon and woman. If wie act Dot with our heart,; thore will

be no sentimentality.
All the characters are a 1ittle like dolls - not
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enly in appearance but in paycholegy. All the charactors can

bo imegined asdolls. ﬁaleb._ﬁru. Fiolding, and the Stranger

must be abgolutely old iﬁ vnica..in ionku, and in body, in
cogtune, ond qvarythlng.“Thny muntlhc'fiﬁﬁly actaed old

_budinnglpaynhaiogy} and vnicaﬂ; Briﬁgan nnd"trahuitianﬂ aroc

the moat important thing in thlﬁ_plﬂy-
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