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‘Michael Chekhov July 25, 1939

STYLE

Dostoyavsky -~ The Pogsassed

Sun-through of "“The Fosgecned™:

fy lmpression is thet the performance is now thero
To a great extent, and this was not so beforse. Refors it wag
many different scenes, but now I begin to see & performance,
Now that the performance beging to be, the director cen write
dovn detailed suggestions which he was not able to do before.
dhen there is only chaos on the stage, the director cannot
concentirate on det2ils. I am quite happy today about this
stage of rehearsal because now ve can besin to mold the per-
formances fhe pley is always & pley written in a bookx, but
& performa2nce nmust be created. 7This is a good and poglitive

thing.

STYLnge

General ecriticism end sugmestiong

in each stage of rehearsing, there are different
periods for receiving tho sgeoneral Buggestions of the director.
in the firat stage, general suggestions cannot be taxen. Eut
this is not the first atage, and you are now in the poeition
to recelive gome general suggestions. The first and most
important thing is that you have not yet got the gtyle of
the pilay sufficiently. ‘“he style is neceseary from two points

ot view. First: fLrom the peint of view of the medern audience's '
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mind, and the modern psychology of humanity; they cannot take
things which are not urgent - in everyday 1ife and in art ag
wall,

fou can draw fine subtle things in painting. but
the audience will not siccept them because the life ﬁnd mind
of today is sharp - evéryuna roquires sirong food, otherwise
tho foot will not be taken. A glass of pure water will not
satisfy the hunger of the majority of humanity today. There
is only one way to give them pure watsrs you can only give
1t to a few people who are ready to receive certain “thinzs.
But this is a sgpecial corner in thigs life of ours. e are
not yet in that cornerp we aro workinz in the broad world in
vhich we must count with peoplo from all walks of lifo. So
it must be a vory atrong thing we give them, and not a zlagsso
of puzervater. One of the urgent things we can give then is
the satyle of this play, which must be there from the beginning
to tho end.

There are some moments when the play falls to the
level of simple conversation, and this is impogsible for this
play in which there are so many thoughtoc. It can®t be conver-
sation - we kill ourselves by conversing where we muag? act,
eénd desire, and feol, and influence ono another, but not
converce! The slyle gives us a general ground for not converse-
ing on the stage, but for acting. Urgeney is point one. Then
form - then form filled with aectivity - then form which breaks

sometimes,
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Yoint one makes it necessary for us to take this
atyle, and point two is that Dostoyevsky cannot bear things
which are not urgents. A4s a playwright and as a human being,
Doatoyeveky was fire and urgency from the beginning to the
ends 1If we don®t act his idezs with urgency, we will niss
the polnt. It is much easier for us not to, dbut it is wrong
and 1t is detrimental to try to perform this plﬂy'in a style
which is not Dostoyevsky®s. Yire, form - form f£illed with
content which breaks sometimes, 7The style is the lever-with
which we can 1ift the play or drop it.

1. Fornm:

rorm in every sense - physical and nmental and

psychological, In this play there is form QVErywhara - form

all around and in you. %The form that you move is like the

line of a comet. ‘ihen you speak, it iz before you - everywherao

this beautiful form,

2. Presendes

"I An" - realize that there is no other individual
in the world like you, You are unique in being yoursolf.
You will recognize the individuality of the other man too.
Appreciate thiaz wonderful fact that you, as an individual,
are unique in the world and that there is none other 1like you.
3« Urgency:

1f you are psychologically harmonious, you will find

that you, as a numan being, are urgent. The ability to think
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clearly - to really think in the spiritual sense. The 2blility
to follow a thought and not be distracted -~ this will give you

this state of urgencye

L, Tampoi

IT you are spiritually awaXened, you will find tempo.
You can always be in tempo if your will, your imagination,
your spirit and your body are awakened. Tempo does not mzan
to hﬂlfaﬂt or slowe. It 1s an inner psychological state. The
-whbla boing is alive and alert. Hurry will never zive any

qualities,

5¢ Open & Closa:
The ability to open and close the form psychologl-

cally is absolutely assentlal for this play.

If you will follow all these points, you will acquire
the otyle,



