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COSTUAES AKD'CCLOHS
LEAQING QUSTICNS

de are always opoaking atout how the directors -ust
uge the Yethod znd how the actors, durlng the rehoarsals,
banldes what the director ls olvinz then, =ust use ths lethod
independently. It ls a very l-portant point that our actors,
having the oarmo Vethed 2e tha dlirector, =ust not te helplens
because the director is not usinc all these thinrsa, 7The
nctors must ugce thelr owm cnargy %o find other thinge, It
io am Ilzportant for the actor %o do thla ans the director,
lease pay opecial attention to thie froa today on.

With regard to the technlcal rehcarsal, the actors
rust justify the nise en pcéne which the directer gives ani
not be real puppets. They must appeal to the feeling of
truth, and then they will glve so=e suizestions to the director
himself, znd it wlll %e a real collaboration. lelng actors,
den't depand on your Airector's alnd only but direct your-
celves, Fleame try to direct youraselves end when working at
ho=e, you =upt work with the leothod untll you will et 1t in
your hands and ln your power so that you wlll de free. If
you do not do this you wlll keep yourselves tack very zuch,.

“he reacon for the work we have done with ceomedy,
trasedy, and dm-a 1s because in zeolng all the chatchas we
are doing, I don't think you foel %the atyle In which you nust
rohedarde and act. Jor inatance, %oday "lladira was abaclutely

without any trazic styls, but 1t la a *rajedy. Cnly John'a
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perfor-ance was rore in the, style of thls grotesguo stery.
The actor munat find in hirzels thin atyle, “he actor plves
tha atyle %o tha performance.

Another lemortan%t thin= for outr directors and actars
in that they ~u3t be very awnre ag %o whother what hag Lemm
ooked for 1ls a cemerete *hins or whether it 1s an abestract
thinz, GCften the Alrector rlves 20 rany ordara and nothing
g realized, and yet the 2irector zoca forvard, Ulrectors
st try %o reach, to a certaln extent, what they have ordered,
and the netors nuat really do, accozplich, and achleove all %the
thinrg the director has riven thea, Then there will be zutual
zntizfaction,

The idea that the dlrector is respensible for the
=arformance and nust Ineplre the nctors 1a true, tut the caat
suat aleo inapire the director becaupe if tho cnat ia adsel-
utely immovable and i-paesive, the director will oxpire! Thins
is n very practlcal thinz, without which we will alt on the
gare nlace or fall dom, Tharefore, wo have our .ethod and

rules.

LT ILE
Jtyle 1m gomethinz we =uot develop 1n the followling
wayr Vaudaville lo the %tera for what we c2ll farce. It 13

nalvae ard auperflelal. Jor inatance, The CTava of Sala-anca

13 conedy, Yut it tordors on farce. “ma-edy 1o always =opg

than the hu=an btesing o3 1t were = %fouchln. hetven and touchlin;
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hells Ipn~a 13 always teuchln; the human belns.

oa ¥l

The director nust learn to digeri=inate - ho =ust
net zive too rany suirseations all at cne tilze, sop gxarolas
to Aok the nctor %o do so=ething with atnoophere, charactor,
radintlon, and alge en selro nll at the sime time ls too
=uch for the actor ta 4o cemsclously. Jut Lif the director
will rehoarse sach thing geparataly, then the actor will
uneongsclously carry what he has done In ons sxercise into

the other, and it will be richer for the previoun experience,

CCOTUVES AND COLORS
To=ins of the Shrew
Feter was looking for fora but ended up by rottling

ealy i=presslcns of many, =any costunes in all colora., The
Actorsoinnot wear the costu=ss, =any of which were vaery lovely.
s0n0tines the costumem and scenery were gqults cut of sATrTony
with the netlen. 1he costu=es ware over-elabtornted, ard there

wore too many colors on the atage at thes za=s tl-a.

LOADING QUIITICNS)
Tha Mlohine Ceenes

l. When mre you =oat actlve ﬁhynlcnlly? 2. <hen

ATe you ncat activa In your Intenalty? 3. uhieh 1o the =osat
1=portant =onent In the zcene for thegs characters? L, ‘inn

*the =o=ent of Inner sctivity and mooak eno zontones, Se apoul
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one =entenca at throe tilff!r.'l;'nt rxorments in ths play, fer
instanco, "‘he tcatl", nt t!".-ls mazent of lonsinz, then at
tho =o=cnt it 1o al-hted, and then whan they realize that
thoras 1o only one ~an aboaprd, <Cosblre “his with the =ove-ont

¥you 2aa for asach monont,



