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Ii-nhtir, for the nlay. Zeatrler ]ls a enlus in

1

this res;ect as well = it 13 very bemutiful., Jut the curtalrs
are %09 keavy and the red spot is too red. ‘fake 1t -zore
yellew, DSon't concentrate the spot in one place, but s;read
it over the whole apace., 1The alr aust be zcre Jasslorate and
reddish, rather than having ore spot. 1Thle wlll contrast with
the lost, pale endirg. Arother polnt = the place on the atage
where the darger, the water, the tragedy is becozes soxetlzes
too ~ocd, too lizht, we aust show this part as dark as posal-
ble, as blue as ;osaible, At the last =ozent 1t is 9o
irrocent, It would bte best 1f we could resach sray ard Lrown,
hut 1t 13 better that we Xeep to & rozantic color schoze, and
tharefore we will leave it a cold blue,

'i-h. ll‘rhii:- !tt’:]l :‘Lﬂnv! It! -nﬁ.:. u'j *re :E=51E==

28% ax-re1g the charpcters. There are ro 3jeclal jarts In

this olay zo L1t can be a crowd. The nocd of the play cdejnedrls
upen the seneral color scheze, but at e nmozont L an iot

able to undoretand what it la, lhere aze thrae thlr sl cas-
su=es for charactersp 2. chargsliy; ¢olora for the 320l 2. il

the color %ore in gereral. I we wWere to ask thae nullerces
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vhat color was -redoalratlrs, ro ore would be able to %ell
us. A

Ihe cazut lw there, btut which one predocalrates?
ihat 13 the question. ihe pale, Jead blue at the erd ls very
ia-resalve, a4 the red spot 1s very larressive, but they both
dlgaprear, .Jerka;s we should say that in zeraral <reen is
always on the audlerce rizht and blue always sn the left, ard
the alddle will %e tre chanslinzg -art. 1ke blue and s—een are
twy diffarent warlds ard they are rot able to understand each

other or coze togsother, and the play 13 alwayn tatween these

two worlds, this traglc blue ard rean,

CLITLUES)

About the costuzes: I aa very sure about thls
schexs which 1s very siaple., ¥e can wear greesn ard blue
throuzh the whole pii; tecause they are dark erpuzh ard 1light
srouh when necessary ard they are in the scheze, Hed 3uat
ta trers in the very berlrrdrs, untll the rope 13 gcore, This
red coler in tke alr =ust be dizzed gradually ard the red in
the coatusens 3uat dloappear at the sk3sd l=e. Thls fizht ani
stru-rle with the elezents will dlsapsear wlth the red coleor,
ard ke lorelesaress will take 1is place Iln the blue, Jark,
dead 1lifeless world, Zven in this lifeloss world we auat have
go=s Hlue ard sc=6 rod. L3e =ore llttle arot 1llshte to ;lve
=ore 1ifa = the big azot la good Wyt 1P sou have nary llttle

ores, then it e, irs o vilrato, ihils aketch will dejerd ujon
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quch Jdarker 1llzhtls; than 3338 af the ather skeiches, whilch

=ust bte expresaed in auch slmrier colors,

ATH 3l En

ike at=osphera at the bezlrnirg of the play la tao
"catkedraly It =ust e auch =ore terss ard even ansxy, then
the pesple «111 be absolutely collajoced at t.e end, Iin thls
way wa will Lave a Zreater range of psycholozlcal tores, 30o0ds,
ealora, eto, 1. fake the colors sharper for the beglrrirgz.
2. Tou rave slrown only two trarsltlors, but iry %o flrd throee

sta-es in these trarsitiors,

WTALIRPRISIS

The firat zart ls rot so much hose as 1t 1s peaslorate,
warhapa arcry terslons 1here ls a flght Detween the too=-
terse aticsphere, and those who try to be cala., 1lherefors
the firat =szent =ust be =ore sharp, acre jasslorate, zore
angry = .reater friction = arsresslen, 7Thls ls the flirst
-~art, The second nart lm very warm, very le:ate, very full
sf hore, 7The third zart ls 1lifeless, Lc;eless, exhaustlon.
then you will zet e full metazorphesis - the three jarta
with these oppoalte ends, Try ts find the three =aln colors
far trogse threas Tarts.

Zxplore the movelents ard souids qulte frealy In
tho Atzcathere, asd laprovlise. [1ravizatlen 1uat alvays le

on tha =asls aof 3oaethirse 1. L the =m0vesents and sou-ds,
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2, -0 the tasls of atmpu;here, ). .n the Sasls of objactives,

%e T tre basls of the ssyckxolozlical gesture iralde,

sE TECQELIGULE OF Lderl¥ISihas

shat was the reheargal today? Lhe Jdlrectsr wlshed
to approach the rav Interpretatlon of the first ;art, but it
=wust be clear froca the polut of vlew of the Hethod. for this
als the dlrector has chosen lajrevisatlon, It ls ;omalble ta
ar=roach the sase thir: froa different doors ard the dlrector
has cltosen lacrovlisation,

Por laprovisation 1t 1s recessary to glve 321s dusi=-
r.e58, ooae tasls, soze xround, Sotething 3ust be glven aa a
fourdation on which you rave %o iaprovise, 7hls tlaze you were
glven the task to laprovise on the basls of the =oveients
ard sourds. This ls busiress, 1he actor will rever bte at

a lons am long am he has something to do. ihe second task

wags to radiate the atacsphere, ard to explore ln thls ataoszhere

the new interpretation. ihis 1s esaln busiress, Lhe third
task was on the basls of the oblectlve = carrylr: throuch the
oblective, whlch is btuslness.

This is the right apyroach to lajrovisatlon, lf the
director wishes to approach thae play through thls door. |
r.ave opoken about this tecause 1t la a rew thin: for ua, and
I dan't want to prevent the directors froa uaslng Lt, althouch
we Lave rot yet taken it In our lessors.

Tou auat try to keep tre abjectlve all ikroush %hre
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l=pravisation. If you lose it froa your coisclousiesa tut
zat 1% in your astor's raturs, then don't try o coracloualy
rexgater 1t, and If you are inmplred you can chan e your
oblective.

Thls work was dore with high quallity, wlth acter's
quality, with such understardling, atsolutely rl:ht., You have
Jore go=e thinss which alisht e sut of the boundarles j;ochage,
but you Pave Justifled thea. 1ile fesllry of truth was very
alive, It was very ;ood arnd of hlch quallty, and the acre
you will keep to tke Yethod, the furtrer we willl te froa the
dangzer of fallirg lnto chass, which ls the szost daszerous
ergay in sur work. You aust cllab over the hill to the Metrod,
ar.d tten you willl rever fall down liito ohaze, Sut wlll ccze
up Into freedoca., Thle le ocur way, so don®t te afrald of ravirg
ton auch Method = 1t 13 as recessary o3 a,b,0. As chlldren,
it was a sreat work for you to reasaber the dlffererce between
a,and b, btut row you are writlig lettersl Ihls ls the saze

stase we are in with our exerclsas,

ATAXEXRIN: CCWE:D ON TEE 3TASE

Jo=etl=es the ordlrary everylay gtate of =iri arl}
weakrnesnes are coalng Into our work. It 18 very urlecstardable,
ard we 3ust rot blaze each other for thls, tut we rave %o
fisht 1t, Wa Fave to overco=e it., ihe exercise tolay, for
avaXerlns power, =ust realrd us that ws have thls jewer whlch

¢an oave uz fron this =ost ;alasrous thing which la klllir;
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our profeasion = which s Yrlicln: our everydtay 11fe, with
all its weakreas ard vasue: 833, on%o our sta;e. in so=s of
our exarcises we wlll fisht with this dreadful t:in:, which

la tre corfuslon “etween art wrd 1ifa.

FPAL.Y 1ALE TLNET.

ihege ouggeatiors are for all of you who are ths
roaders of falry 111-1? Lo ot thirk lhlt-il i.eed the wiole
rlots lo. #e are looklrs for soze rew falry tale which we
must write as a play, If we are lueky eroush 1o fird an auther
for thls kird of plot., ilerefore we do rot need a whale plaot,
but 1f yeu find ore moment which seexs right, or ore s=all it

of the plot, wiite 1t down,

falry Tnlet The Two Kinsn.

I aust correct so=etkirz in correction with the
directlon of ke Palry inles Ourlng the rekeazgal of 2alledinm
yesterday, L asked the direator rot %o let 2lalr =ove when
falladlira atarts her solilcquy with the Jalnt. Jok: has
alsu~deratsod thls, and has asked his astors 1ot to =ave and
areaX at the onue tlze, in 3 fa 2Al2. Thls 13 (ot what
1 =oant at all. 1t wvas a 3jeclal casze, whe- [allail:a wag
sreaXing ard Hostrin =aoved. ihe llea was rot to lave two or
Tore conters on the ata‘e, Setwaes which the auilerco aust
cloose. ke Jlrector carn move eve:yors ci. tha ata. o, but Le
Aust Te Sure that the audlerce “wows a9 o l2c%. ke actor s

Ut 2o0ve ard area’r at tha anse tl=e, I a1 g ' QCOICAI Y,



