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CRITICIS!? OP NEW STUDENTS® SCENES

Tho HMiracle of St. Anthony
Tha Sﬁrﬂnan
Tha Doluzo
Tho Pongoanoed

. Tho _Taning of tha Shrew
oryyr uivnn nf'windnnr
Hanlot .

CRITICISY OF NEY STUDENTS® SCENES:

Tho Miraclo of St. Anthnnvl You have all made groat
imprnvuncnt;.hut vou ptill have to ncquirﬂ maﬁy thingo. You
did not got bridges and trancitiono in thioc scone, und it wpo
very obvious at the moment when tho dead lady awoke - it was
vory weak ot this momont, and nono nf tho points of tho
lothod wore ﬂuffiéicntly ecxpronsed or.undﬂfutnﬁd. For ingtanco,
the faeling of truth wag not atrong cnqugh. radintion wag
weak, all the pointa wero weak and briﬁgaﬂ and transitiong
vore not thoro muhh of tho 4ime., If you will take all tho
pnintﬂ of tho hothud, you-will goc that they were all weak,

Tho diraoctor can bo a genius, but if the actors
cannot justify tho direction, then the actor cannot help.

Tho director and tho author arc ono thing, but without tho
actor thore io no purfnrﬁancu. You must roly on tho dircctor
entiraly, but you muntlulﬂn do everything you can to holp.
hen tho director is able to rely on' you, then thn idenl
theatre will be bomm.

Tha Strnngur: Karen has npade g:aatjﬁéggruuu; buv

it io not enough.s Your main mistake was that everything
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ghould have becn justified oand mode as profaunﬁ ag poscibla.
It 1 ¢lecoar what you meant and what ynuf director mecant, dut
it was not profound andﬁgh. You mugt sacrifice your peraonal-
1ty for the p;rt; You, ag it'wurn,'duﬂérlbud wvhat it should

Yo and-ﬁu'undarntnnd.'but 1% 18 not ﬁhnugh - we should goco you

ag & humen hoiné.-_?uur-"I An® wag not thero - you wore tell-
inﬁruﬂ how The fhtng could bo and should be, but it was not
yot there on the ntago. You relied very much on your volca,

ingtecad of naarnhing for'thingn inmidn of yourgelf, 'So you

must work for tho praﬂnnco. thu "I AP on tho ﬂﬁugu.

- The sano g truo of Holen in.thiﬂ ﬂkateh. Bocnugo
you wore tho 311c1“ f&gurﬂ dacn'nut-mattor - tho pauges nust
count, and th&y_can bq;nuch more important than words, In
thiﬁ ﬂkatﬁh partiuﬁlﬁély. tho gllenco iso nuﬁh noro importont
than tﬁn wardﬁ. You fugk thio qlipnga too ﬂuporfSLinlly1 an
if it wero nniylu silenco, but it 1o noty it io ﬁ-luhg speech
full ﬁf Eriés and lnughﬁﬁr’butwwiﬁhﬁu* cound, You mugt toako
it much noray profuundly'and ruly much'mnrn on the imagination.
Tho manoc is truo of Hamlot, for inotonce - the imagination.

T don't want to Goc yﬂur_nlnvqrnonn on the stoge, I want to
gee you moving ond acting with your soul and heart. ' Thero-
foro, you must imagine and again re-imagine and again and
again, ﬁntil your goul -« the inmagination, the fcaiing and tho
goul - you must imagine as lﬁng until your nature ig inflaned,

The wholo meaning of the imagination is to awaken and inflame



would hiave helpod you to overcome this banallty. Your_mlu-

e Chiekhov December 15, 1939

the Inner lifc. Your imagination has not yet recched the

roint which it must reach - to uwakan,yﬁur Immer life. You
cannot nrdnr*#nurunlf to luugh‘ﬂr to hate, dbut you can coax

the laughter and hatred %hraugﬁ the imagination. It ia the ;
way to awaken the feolinga, .

Tho Dnluggi You did not take the conditlions fully

which woro gl#an in the play - two peroons are going to die
in a fow ﬁinutﬁﬂ - but I don't géf’thiﬁ fnaling. Bocauge
thﬂy arc;gding %o Qiﬂ. therefore, thoir hearts hqva ﬁpuﬁad.
gifhﬂut this tho whole scene becomes banal, ’Imagin;'these
duyﬂ vhen the soldiors in Europe aro dying -~ cgn yuu imagine
then dylngfﬂn a bnnni.way?- You'uhbuldﬁhqﬁa fnund fhn pSychoe
iogy of ﬁfpgrunn vho in gnihg t0 dio immediately, Enﬂ thic

tako wag thnﬁnyﬁ didn't make use of all those conditions.
You made your work teoo cagy for yourselves. Always try to
find tho most briginul. complicated, and unexpeccted things,
rathor than {o. sleap gqulotly where everything is banal,

The Ponsegseds Hore Earvara was half and half -

half ftrue and present, and oonetimes you were Just telling us
what you thought of Fartha. About Jin [as Stﬂvrugin]: I

would be more happy to gSee you make 8 big psychologlcal gesture,
starting with fiery expectation - secking, touching, groping
into the other world and then through bridges and transitions

come to the world of the dovilish influence of Verkhovenski. -
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It wvag too weaks Eilthor it vas yaurqimaginatian which wag
too weak, or you wore oo timid. It wan too even. You had
tha quﬂrtunitg to chow two coneretely extreme worlds - that
of the brain ond the avil brain, and that of the other world,
tho falry tala:ﬁorld.

" The_Taning of the Shrew:. Helen, if you want to
dnvelnp yuurnélf'ﬂu an actresd, I would suggest thot you do

- no% drop thio pﬂfﬁ. You have not yet déﬂcuvarud tho thing ox

brﬂknn the btarriors which hold yous If vyou could brnnﬁ through,
1t could lead you to tho fﬂﬂlingﬂ for this scenc. Try to go

\
and tronendous ﬂpdning abillﬁy'ta send outs Ycu'will neat -
rany difficuitinﬂ. but if you want %o develop yourcelf, work
upon it overy doys Your schemo wos withaut bridges and trange-
itiong.  You nust Zind thon and develop thdndﬂﬁrﬂngiy. and

the means of oxpression must be strong and violont. H;tﬁnut
thiskind of exporiment I ¢annot tell you anything more adbout

i-t‘ | | ; :

In Koren's intorprotation of tho Shrew; she showed
cortain dnvaiupmunt. but gho did not have the feeling of ctylo,
It does not lie in the text or tho mico en scdne, but purely
in the psychology of the actor, The scone ig 20 ghort thot
the beginning and the end must bo very clear,

; - herrv Wives of Windgors Déyna was bottor bccaunc

she tried ﬁq find hur-way into the secene in a vory right vay,
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in the sense of the situation.and tho plot and everything,
1T uag1ﬂight. But thnrﬂ oaro.cortain things in you which
digturb youe Thore arc song thingo uﬁnnpwhich yuu-rnlﬁj and
thﬂru are gomo thingﬂ'which ynu a?nrlubT in.yournelf. Thiﬁ
Belf-undurntﬂnding on yaur part ln ﬁrung. “You think certain

" things are vory exprosﬂiva. and thoy aro not, while others

aro and you don't know ite _

% Hanlots I&urimiﬂtnkn wag- juot the samo as in Tho
Dolugae, You did:nqt:imngtnu thig tranendous turnoil in the
court and hew Hanlet rung through thecourtiers and h;w ho
hates %ho king; -If yﬁu had rﬂﬁliﬁuﬁ all tﬁﬁﬁn thingo, you

wuulﬂ not bo dblo ta hn oo calne In Nanlot thore is o rovolu-

" tion. Uithouﬁ thiu {3 beeonoco oo 1ﬂﬁ. t0o commonplaco.

You ghow the cbility to devolop yourgsolven, nnd
thic o so 1mp$rtun%. oevon nmore important than whothor you
are very talentod or nots It 1o tho firot step to the future
theatrce Thore are talented pecple in the world, but whethor
thoy will croato & now theatre or not is the quostion. But
if paeoplo have tho desire for the future theairo, then these
are the plonooero with whon I wan%t %o work. If yﬁu arc trying

%0 ot the Mothod, it is much more important to me than if you .

arc goniuseds
But you lack imaginationt Your imaginations are
not yot astrong ﬂndngh 40 inflame or inspire you. Uniﬁ} ﬂou

get this imagination you will have no lever which can releasoe
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your firu. You nust go thruugh trnmandaua work so that ﬁomu-
timu your imaginntiﬂnnwill be ﬂtrungor than real 1life, thon
you will Xnow whot it neans to be blegsoed by your imagination.,
When you can geo your cﬁaraeturwwith guch sirong and clear
faalingn that &aulcﬂnnut get awa§ from it.'thon you will sco
what'thq 1mag1ﬁatinn iz and ﬁhatzit éﬁn gtvd ynu. and you will
gee that nnthing can ngpuiitﬁto-iar tho'créafi?c inagination,

Exngciﬁg: |
| Imnginn gsomothing and when it io rcady-dhucard ite
and thcn ru-innginu the thing*much nﬂra cnmplicntﬂd. nuch moro
profound. Try anuthnr onos Through thiu £ight uhich you.nunt
eﬂnﬁinu unﬁil,yﬂu hava found that the cecond irﬁga ig hotter
than tha firutg yuu wiii devolop this nuﬁclu. Don'%. bo cunh
tent with the firat imﬂgc. ynu mist bc able tn say ‘no” to the
firut, uucunﬁ. &nd thirds ﬂnd by thlo torturc ynu will bacumu

sura thgt you can imgginn. Thio is our Hethod.



