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CDJECTIVE:
ralladiras

In the scens bSatweasn fostrin and the aother, Slal:r
does rot know the 208t Important thirg. why 13 he jushlrg
the sather away, and with wha* cordltiors? 4s a result roatrin
is in darger of belrs huzorous but the huzorcusalsslen in
thes play ls iziven to Gralon, .he resson ls that dlalr does
rot krow why he aust push the mother out. 1he dilrector zust
slve the condlitlors and ceablne thea In a certaln way. #hy
does he push the aother away? lIs 1t because of the corpae,
or thke ;eople mrsurd, or because of the zcaent when he 3ust
te sure that she wlll rot screaa or see the tody. All these
things zust be clarifled tecause on thls depends [ow he will
fulfill his objective, If his objeative ls to push the =ather
out, then the director zust 3ive soze corditlors, 1f the actor

iz rnat able to carry the thirg sut with Just the abjectlve.

GCHILTINN S

1hie often happers, ard then the directer aust ;lve
sssethlirg =ore to the actor., Jor the mother a (Jreat doal Ze-
=onds or Low she will be led out = ln a xreat hurry, cor in a
aly, curning way? Jor her 30 zugh Jdejerds on this. ilerelore,

you =ay work la valn Lf you 2o rot clarlfy these coucltilosa,
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because when you find thea then you wlll charye averythlnz =
the alae en :nini. ate, 1hie wlll affect Zalladlra's s;eech
t00. I1f the scens im very flne, she 3ust speak in a certaln
wAY.

ihese three people are in such close connection
that they 3ust be developed as a unit, LI egurse, 1f 5Slalr,
as Aostrin, could fird the way hizself then 1t would be all
rizht. In gereral the character ls growlry, btut ln thls scere
he 1s helpless. 7This is a trio, and ro one le & sololst. 1ike
2other i1s the first vlolln but she a3ust be In harzony with tre
others., You aust rot leave her helpless, tecause 1t ls a very
FTOAT FAD.

The director aust zlve the actor scaething, otherwlse
the work will be in vain, It im very -ood %o leave Zalladira
in this trance=1l%e prasze, The z:0ther 13 the opzoslite -
sovlinz, trylrnz te flnd ocut everythirz. 1ke light 13 the orly
volnt = ghe will not let it be taken away, 3She ls =oving
about ard elinging to everythirg which.can Bind Fer to 1ife =
she wants to live and Zalladlia wantis 1o dle = two ozzoslte
directiore. And Slalr as Lostrin aust hlde this whole acere.
e 13 able to hear every volce for alles and ailes away, ard
this i3 a fine work with these two woz=en, ‘e is the only sound
or.e Secause he is a darzerous oplder, ard hils traln ls Jqulte
all rizht. It aust te seen that thls aplder 18 <olng scze-
thires ir. 2 22all acace. l'e 1a woavirz a wlide wed, tut he

feols wlth tre tilp of hlo flrncer what ls solrs on everywhere =
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Le arrances everythirs, ihere are three different thir:a =
A =ad wazan who wiskes to live, a =ad »gzan who wants to dle,
ard a aplder wro la weavlrs sverythlng for his awn rurzonesn,
Thia 1a ore unlt,

Ihe aotors aust l=azine tlre «hole zcers auch =aro.
30 auch 1s slveon for the agtor's agul here, but thay are rot
usinz all these i=provisatiors and lrsplratiors. Ghey are
too dry. You, the directsr, =ust osk thea 1o look =2:2re into
thelr laaciratiers, and then will csme the foellrn; that they

would like to act the pcene,

JUSTIPICATICH

rrerclees You =zust fustify jettlng up froa the
=caltlon you are 1n. Jet up very, very slowly, Yut at the
saze tlze you =ust rejeat =ary tlzes in qulck tespo the sen-
terce, "Shall I go7" Isaglire for one =ozent that you are
giving this exerclse to a rew student, why and how 1o do this

oxercisme? You =ust krow thls.

CJECTIVEN

Zxerclge: leave the rosa throuch the door, but
with the gordltion that oozeons 1s rot well ard you aust be
as qulet as possible, Jake the objective very corsclously -
rnothirgs vague, 7This is as lajortant when leavlry the objectlve
as in rasplre 1%, ihen add the feellry of truth which ls
not anly a critle, but 1t iraplres ard antlelj;ates what you

tave %5 4a, 1hroush the feellrs of truth you can Jeel what
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13 wrocr. [t ean be understansd as i ernemy, &g Lt aag with

us in ruvasla :ﬁantuw Art Ihlltri} =~ ard this w=na a .reat ale-
“akes = a3 a critle which tortures the agtoar, out [19W we uider=-
stard 1t as a frlerd., low take the objective, but [ulflll it

in Alfferent atyles = trasedy, cozedy, iraza, etc,

SUFE=CUiSCILLS Wir X = ACTLI G
Cornlyals

itere la a differonce Setweern Jal:ig coraclous tasks
ir rehearslrnz, ard dolng =ary, =ary thirga in sctlig. s2p-
acioyg proparatory work =ust te glven in 3zall rortlors at a
tlze, while guner-coraclous work or astlsg licludes fiftes:
or twerty thlnss - everythirg. In actirg, the actor will be
f5lnz =ary, =any thirss, while whan he is rehearalr; the di=
rector can only glve his a few thln:as at a tl=e 10 do, because

1t i3 very coroclous work,
\

i5 1+l = f)

AEtfhﬁ varsclous sTejaratory wark,

ACT Ll I3 ALWAYS ACH Ll

i this rarticular slay serka;s one thlng at a ilze
will %o eraush. ‘iheze la ro fagt rule but 1t L3 wize rot to
‘Ave %23 zuch at firat, or uatll the play ls 3ulllclently
davalosed, ile dlzector avat leal thils, arl 3uat kiow what
1a the rlvh® tlte, Acticr le a)}vave potlr -, ard 1ty o
ko-a Y3 irg-iratlac, ard whon logpliatlos 1o thess all tthe
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othar thinza will come tosether.

it 18 a quoetion t:f' “he dlrector's Intultion as to
how ruch he can gives ihe rule is that the neower = *ho less
famillar =« the play im, ths more comcentration tha director
~ust ;lve %0 one pelnt at a tlme, and *he actors =ust row
that they can only do one or two thinss at a <ire. he
iirector can wante hla tize L1f ho ;lves %00 much, nnd thia rag
happened o ba the cate =any times with {amival. At thls
7olnt 1t le rot posaldble %o do four or Zflve *hinza yot. Cne
zlde must not sive too =uch, bBut on the o'Mor hand, the actors

=unt kmow trat they nre not able %o do -ore than %*wa or threa

thinsa,.



