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STYLE

Tho Ponénﬂﬁnd; Scenoe I

You nust start acting in this play with flery inter-
protation of the thoughts in tho play., They con only be
interproted by fire - then tho audience will bo able to
accopt thome Vorkovenokimst hate overything ~ he lives in
the atmosphore of hatred., Hig vork is n very finoe &np s
like a watchmakor - thero ic nothing primitive in hin = the
rora it iso elaboratad, tho murn 1t lo varkavnnqki. Rothing

in general.

Sceno ITy
The character is the scene 1lg very human, very
puychological, Drama - &1l tho lines are changing quite

quickly, thoreforas, the tachniaque of tho seene roquires that

. \ ot
-..you catch evorythingioaw. Each gontenco s seoporate, af if

a now thing. Every novement, every glanco, every work is a
new thing. It is o mosaic of many'culufh - it unnﬂinfu of
nany diffarant things and oach momunt‘muﬂt be anow,

When tho actor otands with his faco absolutely dir-
ected to the ﬂudiuncn. it is a vory“powarful meang of limpress-
ion,; and should be used anly-when,fhat ig the desired effect,
When tho actor is in thioc pogition, the stage and overything

on it recedog, and the actor isc as if alone ~ projected away
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from the stagoe. For instanﬁu. Hanlet's soliloquy - in certain
interprotations he is £inighed with the world around him.
Then it wuuldlbd right for him to stand facing tho audionce.



