i“ichael Chekhov (aftermoon) January 25, 1935

CHARACTER OF THE PIAY - $TYLEZ
FORI

vakhtangov
CHARACTER OF THE PIAY - STYLI:

Today we will try to touch on both plays for the
futurse theatre., ¥Yakhtangov once sald that each play must
have its own "studio!. This means all the long preparatory
work connected with cach play - perhaps we could call it the
"study" around the play, His idea was that gach ylaﬁ must
be 2cted in a different vwvay. Although we have 2 methcd which
is applicable to evérything. still each play nust have its
ovm special kind of preparatory work. Ve must discover what
kind of a2cting belongs to each play because each playinsg 2
certain charecter and this is part of the style of the play,
It lies not only in what the author gives but in the acting.,

As actors we musti elaborate a2 certain kind of ac-
ting for this or that play. Today we will try to find the
gtyle for our two plays. Haturally; this style cannot be
found at once, or cannot be remembered, It must be found,
and this is the work which must be done by the group. There-
fore, the attempt to find the style of acting is our work,
not the work of the director alone. The director can make =some

suggestions, but the style must be found by each member of the

zroup, and it will grow gradually.

ORI

o will start with the Churech Scene: With a certain
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feeling of form which belongs to this play. LEverything in
this play must be acted with\an increased feeling of form,
Each movenment, each glance, each inner state must be far far
avay from vague flowing things. It must be like a stone or
a crystal. Pléaﬁe try the entrance and then we shall see
what it really means fn find this form. Try to find a form
like a diamond. First imagine everything you know about the

scene, then take a certain ground from the HMethod, and then

bﬂﬂiﬂ-

Criticiam:

You must try to find a much clearer form. Try to
escape uncertain movements which arise from an inner state,
Any kind of uncertainty is wrong for this play, which will
require to be acted in a very quick tempo, because the tempo
will give the tension of the thoughts and feelings which are
in the play. But this will come later.

Try to find a very definite form for the hands,
They must express gsomething more definite as if something is
zoing on inside of them. You must find inner forms.

The task for Beggar Girl:s Will you please find a

sinple objective which will lead you to a very quick tempo,

Secene viith Convict:

Tach scene must be full of inner content. This

thing must be faolt so much from inside that you will have a
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feeling that it will burst. This is the kind of form we need
for this play. The expectagann of the audience must be awa-
kened from the very beginning.

Repeat the scene a2t a slower tempo. Ilow we see that
a slower tempo is wrong for this kind of performance, Try to
inagine this to e a2 small scene, and try to find justification
for quick tempo. The form is like crystal which is ready to
burst., Repeat scene of the Church steps. 3Suggestion for the
Begzar Girl: In your effort to get 2 quicker tempo you have
lost the coftness and warmth of the girl. I want you to find
the objective which will allow you to have the quick tampn-
and still keep the lyrical quality of the character. Try to
find and justify and be sure that you know how to do +this.
In our Method it is possible. ¥We have to mow how to do this.,
Think how many objectives there are iqjgitire play, and they
must all be found,

Task for lrs. Elmhirst and Deirdre as the mother:
I have the feeling that you came dowm with thﬂiﬂﬂlﬂ intention
of ziving money to the beggars. This keeps the "bursting”
quality back. Take a simple quality for the time being - a

simple physical objective: "I _am zoing home and I pass eveory-

thing by" - nothing morse. It 1s an inner state which must be
taken as a2 crystal and so strong that it can ovurste I want
you to fulfill the objective in such a way,

Task for Eeggar Girl: Imagine that you have to be
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fed not only from the mothex and the bride but f{rom everybody.
Then you have to be able to be fed here and there. Be very
active inside. Do everything we do,

Repeat Convict scene., Because the temvo wag too
Test it was empty. Quick tempo as tempo is an illusion -~ it
does not exist. The real tempo does not mean necessarily
quick tempuve. It means to do it fully. Standing s+ill with
tenseness could be terrific tempo.

Repeat Convictv scene. 3Suggestions for Convict:
fou are speaking about the killing of the beggar girl -~ try
to imagine what you would say. It means that you may lose

31,000 to buy a passport illegally, as you arec a convict and

[

want to escape from the country. It is terribly important
that you accomplish your objective., All these small thinzs
done in these sketches will come into the subeconscious and
from them the play will growv.

New develoymﬁnt in Convict scenc. Vhen ‘the con-
vict rushes away and disappears, another man appears. Wwho
is this person? This is ocne of the most important charac-
ters in the play., Follow with your imzgination and create
something. This man is a revolutionary - a fanatice It is
nis idea to destroy the world, and in its place build a new
world without any succession. Revolution but not evolution,
His brain is burming with this idea, He is no more hinmgel? -

ho is the idea itself., The ideal is burning in his head but
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not in his heart. iHe does e¥arythink logieslly, This ig the
vhole idea,

The revolutionary who is a spy and knows everything,
appears before the son and asks hinm where he has been. He
nust inow everything - if he is not able to know everything
it will kill him. The zon has been with another man and has
told him that he will be killed by the revuiuﬁiﬂnary. The
revolutionary knows this when he meets +the son,

Do not force yourselves because we will have time -
we will get many suggestions. Our Method a2llows us to touch
differsnt parts of the play from a different viewpoint. New
character, inner characterization, outer characterization,
sone parts of the text, eftc. This is much more vpleasant.,

Yhe revolutionary has spectacles. You have to com-
bDine this inability to see well with the necessity to pene-
trate into everything. Combine this outer aznd immer +thing.
The revolutionary's idea is that the whole world is a big
rachine - a beautiful machine., This quality of the machine

sits in him.



