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FRELING OF TRUTH

The Crickot on tho Heorth Rchoarsals

"The fnniing of “4ruth igs not something which can bo
applied %o cortain things and not to othera. In the porforn-

. ance tﬂduy.CQrtuin_p;ﬂaﬁgdn vore nbﬂalutﬁly'truthful.-whilo

othero wore not truthful. Yo will asoume then that overy
moment nﬁadﬂ'fhu.feﬁliﬁg of truth. Take it for tho whole
play ag a 1i#£ng vﬂicu insidu uf un which will lead us throuzh
the whole porformancn. fully cﬂnﬂcinus 5O thaﬁ yuu are rcnlly
aware of the groind on uhich you aro going 10 oxercise. In
the next rehearsal we will take anothor gﬁuund. Far today, . ..
concentrate only on the feelinz of truth.

w0 e axampla. whcn tho canﬂle'wap fdrgutfnn - thio
neang that natruvcrything:ﬁaﬁ complote ot thic moment. Tho
condle wao not concolens business - the 1ight here or thore
mﬂkenluvarytﬁiﬁg different - it makeoc the heart of tho secene,
for inotance, .if it Lo token ronlly ﬁﬂriﬂusly in the sengo
of what it meang from the most innor meaning of the picturecs

From tho fﬂﬂling-ﬁf truﬁh.ybu wwould have had the

ﬂécnnait} én tgha'&hu'candla'- the faoling of truth lies in
thn'cumﬁlﬂtcﬁnﬂu of the seona. I1f you hﬂﬁu forgotten thu.
cendle, it meang that yaﬁr fnnling-df.truth wags not comploto.

If'ynu congider thio candle businoszo oo simple buainess, and

i you do not connect it with tho whole thing, 1% means that

your tiiic picturoc of the sceno is not completo.

Thin 1g an oxanplo whore the real feeling of truth
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can commond us in instances where tho thing itselr ﬁﬂnmn to
have littic, ir aﬁy. connection with tha feeling of truth,
It con be canﬂidurﬂd from the:angle that you simply forgot.,
But. that cnnnot ba bocausge if the business han gone sense,
then it hnlnngﬂ to the realnm of tho feellng of truth.

_ Ao annthor uxumplan Sone of you forgot to shut the
doars - Instcad of embracing the widle wnrld around the play,
the cnld outside and averyﬁhing - if'you hﬁﬂlﬁho real feol-
ing of truth. yau'woulﬁ,uf nncusniﬁf fnnl »hn* thn door muct
ba chut hacauua your feoling of truth would anmﬂnnd you tu
aﬂhrﬂon ﬁhu wholao world 1n which' c;iarﬁﬁ tﬂken plﬂco. S0 it
is not a ﬂatfar of aceidnntnlly fnrgetting thu buginesgrof
shutting tho door, It t. 10 nuch more than th:t - 1t neang the
Torgotting qf_n great deal ﬂf-ynur-nwn-puychﬁlugy'in theo
i, _ g . h

Anpther—exﬂmple: Your. Epecch vhen you are speaking

to one ﬂnqthar. Yau cpeak "in general.® That meang that the

idea, the sense, the meaning vag there, but the improcoion

glven was that theso Bﬂntﬂnnaﬂ could have been spoken in the
cano manner to gﬁy*mumbur of the cast. This ip wrong fron
the standpoint ﬁf the feoling of truth. Each éentﬁncﬁ must
bo epoken go that everyene will bo convineed that you have
found thn intnnation which can bo applied only 4o one peraon,
and tha same sentencn gpoken -to anothor pergen mugt sound

diffEQont. fou muct speak from a differcnt inner state.
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'UthGrW1ﬂﬂ it neans thatg your fooling of truth ia nat avtkened

nufficinnﬁly tn entico you to speak to ovoryone on the stagoe

in o diffﬂrant tene - a tcne which can be applied only'uhnn

Ispcaking-tu thin pnrticulnr pnraon and %0 no one elgos, This
is ugain tha faeling of truth. If‘yau'uill faol truthfully

-uLth'whum you are ﬂpcahinﬂ and PRy attentian to thin feeling

of . ﬁruth. yuu will knaw whcn.ynu ura tno quiut. toa officinl.
too rﬂfinad. too 1ntimnﬁn. ﬂtu. Iu;ygll tell you innediately

whathar*ynu arﬂ right nr~wrcng- : !

The feeling of truthumunt hn taken ao nnmuthtng
which ﬂhuwu us more that uhich 1o r&ght than somnthing*uhich
puniches bacnuﬂe thingﬁ ﬂru'wra1g. This cang fﬂoling of truth
cnmﬁnndﬂ thn tima and the tempo and 21l othor thingn. There
in nothing ‘on the stage which cunnot bu parmeatud uith the
fﬂoling of truth, Just ag a opengo ean ho £illea uith wator
in evory part, 1I7, fnr-innthnco. an uctnr*brtngu & new
dopth of fﬂuling onto tho ﬂtagﬂ. you nuod ba avarwhnlmud by
the new suggﬂﬂtiﬂnﬂ uhich'will cond to you ag o rﬂﬂult.

This freedom ecan only bo baﬂod on rc“l inner 11f0. Evoryﬁhing
will give us pleasure if W7o nru ntimulutnd,und one of thu ways
to become stimulated. ig th”g highly du?alepud faoling of truﬁh.
Ynur feoling of truth:tdutlrncngniﬁa a nnn note, and yuu munt
have & now response tn it. Nithnut thig fanling of truth you

uill slmply miss all the suggestions that are cnming fron

ewnryuhﬂra.
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In thiﬁ'ﬂcnnq. if you would toke 1ntp your conscioug=
noga the nlgh#} tho diﬁenﬂiﬁna of the room, and gso forth - we
cannot enunorate the many things, but through the feelling of
truth you can awaken feolinge in this scenc. -All tho feelings
aru_ﬁniting +t0 bo freod, but baecouso of thckluck of the
feoling of truth, ¥the foolings recmain pﬁnaivu. Real human
fnullngﬂ cannot como out if it io a lie, therofore, wo have
two marvelous things in our lifes 1. To love someono, whomever
it may bes 2, To be vhere there is nothing of.lavu.'nﬁthing
of feoeling. And asc wa cannot ﬁlwfﬁu bo henest in our lifo -
today, we have found o pcrennfﬁhiﬁh 10'35&& behoviour,

7o ba woll behaved on the stage io impnﬂﬂibln. On
tho stagoe wa muot only show our feolings - that 15 what wo
mugt be ploncera ine wﬂ.muat bo brave cnough to show our
feolingso and nnt‘tn bo polite and woll'heha?ed rather than to
gshow ondo roal human feelingse On tho stage we cammot allow
thiq. How ¢o awvaken our foeclings? Ve nugt aweken our feel-
inz of truth, not ag a Jjudge, but ag a guide. I we avaken
tho feoling of truth, all othor thingeo will como.

Suggnnﬁiﬁnn for today'a rohearcal of Crickot:

Blair (Caleb)t: Somotimes yaﬁr gpoach bncomcﬁ too young. You
slip out of the character gomotines, and whon you move, the cono
thing is true. |

SuﬁﬁgTacklatnn): Try to kecp ag many colors as pogsible,
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Variety in the psychology, but everything as o dark spirit -
an isolated, lonely figurc. |

Ronnie (Edward)s Hh@n you enter,; you con gtill be 2 bit older.
At tho bopinning tho sudienco nuot. Be rpaily deceived - afioxr

that you can do what you like - after the audience hag dis-

covored that you are youngs

John (Peervﬁingln): Thﬂrﬁ are just 2 fow emall places whoroe

you ara'nat true. pﬂyuholugically.

Scﬂne_IIﬁﬁ:caleh‘and Borthes fhen Tuckultﬂn appefrs when you
aro uingins. it 1& an unusuzl thing. 'Ho never comes at that

tine. So 1% 1o much nmore of & ghock. We must haye thio for

tho plot nbuut the strango narriage frun.ﬂhich.ﬂvurynnu

recoilo. In the cecond part of the seene, after Tackelton has

~gone, 4% must bo psycholegically a aifferont tempo. It is

not similor tu tha beginninn—uﬁ all, Thn hnginning iz o
usual, avuryiﬂy thing, but thlo ls 2 vcry excoptional cage -
after Tackelton's enfranco evnqﬁzhing{iﬂ excoptional. Bertha
muat lead hore. There must ﬁlnq bu‘qécuntu from all of you
at the end, hftar_huying clinbed more quickly to the end.
Sams: Increace thu objoetivo vhich is to explain the origin
of Greok philosophy ﬁn an idiot. So you nugt havn_if in the
back of your nind tarfibly atrongly. |

Scone III:w Way and caleb must be nore worrled end diﬁturbuﬁ
by Rq o Fielding. Scandal must bo thore in the atmospherc.

Dot must lead this more actively. This nust de uﬁderlinod by
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evoryone so that fron this unpleasant thing everything develops,
Snenﬁ IV: Caleb must make tho whole lagt gcene & bit more
urgent., Covor it with this urgﬂhcy. From Tackelton we neced
oome variationa which are qualities or colors. ¥ay - more
Inwvard chining - taka nore part in everything because you aro

the centor. Presenca,



