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“here is an immeanse joy for iussian rarisiansgs: the
perormancea of i.. #e Chekhov,

dny #ood actor would be a g£rsit joy for those who
love the theatre and are deprived of it as 2 constantly nec-
pgeary Tood; but such an 2bsolutely exceptional phenomenon as
“hekhov is a gift from God, for which the pliver must be thanked
with deliczht.

An old “oscow theatre=lover, ] knew this actor in
“opcow very little and will confess that I could not distinsuilsh
him amongst the other immaense actors. That is, to distingulsh
in ths sense of selescting him into the category of the most
immance out of many immensities. 5Lseinz professionally engaged
in 2 series of other theatres, 1 was not often in the studilo
of +he Arts '"heatre. wheres his star wags ascendlins.

I heard the words "Ah, CheXhov!" &round me; and 1
nyself, I think, in those three plays in which 1 saw him (Tha
ind of Hadejdu,® "The ilood,” snd "Cricket on the learth"™) used
to say "Ah, Chekhov!” but, I repeat, his exceptional and unique
(quality T 7elt and sensad only here in larie,

sarhapng the highly exceptional '“oscow ensemble
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interfered, parhaps Chekhov himself has zrown since then, ind
perhang I, for =xy sins, 3imply falled to appreciate him.

I neard later how deaply and touchingly loacow rew
0o love hin, I read about hiz in *i#ul,"™ but still I did not
suspects In the realm of the theatre until one spplies one's
(o)1 ¢! tauéh. one will not believe nor fesl! :y joy from the
contzet with Chexhov'sg art rew aach time.

I first gaw him at a literary evening where he was
s1ving resadings of the stories of his wonderful uncla. < his
already was a ravelation hecause it was not readinyg, oven super-
lative; it was real creation, ostiablishing zn independent kind
of theztrical art,., Chekhov the nephew pushed himself off Trom
Chekhov The uncle as a swimmer pushes himself off {rom the
shore and swam along the river limited by those shores, bhut
lezving to tha swimmer all the potentialities of his art. ile
took irom the stories a greuat deual of that which can only be
takan out by & great master of theairical interpratsaticon and
out in so much of that for which the author had lelt space,
often quite unwittingly.

I vriaved for those who did not see and hear thisg
1 wss painead that Anton favlovich himself did not see and hear
1t; for when he died, his nephsw wis about ten years old. " he
gacond time 1 did not only hezr, butsiw himp also in Chekhov's

stories, but acted., hig tine I rzalized that this urtist is

the possessor of such a supnly of qualitlies of techniczl
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intearpretation us I hid never szen; nelthsr in the Russian or

tha Zuropean gsiants of tha siage. 4ll of them, 1he nost
prominant, leflt intact thelr customary individuality benaath

the oxtermal and internal transformation; and on the bdack;round

of this persetuaxl and ineradicubdle individuxlity they painted

and ombroldered. ''nis individuality of the @ctor 1s considered
eaguantial by Jchopenhauer,

I have always gaen thiat ag soon as un actor atteonpts
to got away rfrom it, he dcquirmss an artificial, deud quality.
ifor sxanple, sone dctors of the arts theatre are miraculous,
but thelilr ailm to get away from themsgelves often led to an acqul-
gition of hundreds of 1little characteristics which they carried
as 2 conjurer carries a lar;e nunber of various objects. e
does not drop them and that is amazing, but one seas the effort
not to drop them. #“iraculous jugrling, but nevertheless juggling.
and I ¥Xnow that two types oI actorg =xisted: onec approached %the
improvising type, deep and inspired, but not hiding his own
selfs the other {to ecxtend the example) approachsd to the type
of rregoli; with astounding diversity, obut with much that is
“lien, taxen from without and not confluent with the inner self,

Chekhov is the 7irst actor to prove to imeo ﬁh&t_thera
is yaet a third. 7o find some common individuality, a lowest
common multiple, betwaon 2 raw student vroceeding o an asgi;na-
tion, betw=cn a rescally cld zman with ftooth and claw in nis

daughter's suitor, betwean a drunxurd pretending to be drovwned,
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and an ofTiecial combining within himee=lfT 9 .olchalin-liks
outloox and 2 schedrin-lilke malicious acidity - that wus guite
impossible, It was amanins not only because %he fipure, face,
voice, zestures, nven, it zoemed, the heisht vere different -
it wag amazing because all that was inseparable. iHot put on,
not hired, but piven once and for 2all: none other can be,
And 1t was sgmazing that this unity, different in wery image,
was iInternally ulloyed with 2 complete and complex inward con-
tent, revaaling more, much more, than was #ivean by the author.
After these two eveninzs all Russian Paris looked forward to
the unnouncement of CheXnov's performances. It looksd forward
to them as to a holiday,

‘he first, Strindberszg's iric XIY, left the public
Wwith & certalin senge of coniusion and dissatisfaction; the play,
lacking action and clarity, was unknowvm to the public. & fur-
Ther handicap was the fact that the mental disordar of irie was
not justified in an artistic-psycholopical mz2nner, as +hose of
Lear, Ophelia, Theodore Ioannovich, lamlet sre justifisd; and
the fact that the spectator waited for and 2id not cet a devel-
opment of mental novements, internul and axternal aynamles, in
the character. A first scquaintznce with Zric left an unclear
impression. 1 also did not know the plays. “he imnression of
the majority of the audience was 2lso my impresaion. Unly later,
having laft the theatre, 2nd on gutsequent days, I went back

involuntarily in memory to Chakhov's imase And understood that
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the bLeautiful in it was not only that which 1 had seen and
which had delighted me, but also that which I had failed to
see, distracted by the peculiarities of the play,

1 saw, first of all, an oxternal eleganca; avery
¢gesture, 2very pose and mnvam;nt were naturally hirrmonious,
without thought and effort. A king folleowed by a long seriesn
of generations of kinga. I gaw the abzolute integrity of tha
image, I saw gentle, impotent madness, bursts of anger resembling
innocont childish pranks, like Xoliere's cotton-wecol stick, like
the huge cotton-wool boulders that come hurtling dovm from tho
heights of theatrical mountains; friendly storm. I saw super-
natural simplicity, bearing the stamp of gonlus, in which extranmo
lack of will merges with-@bgolute free wills the plage where
iric, with thoe one word "Timo7?" agks whether 1t is time for hinm
"to die and then drinks the poison. It i&.thus that children
gk whether it i3 time for them to take sweet mediéine, and i+
is thus that they take it.

i1l this I caw andl appreciated while sitting in the
theatrae, and afterwards, having left it, I appreciated moresg I
understood that I had geen 2 totally new image, created by
completely new methodsy that these mathods ware 30 rentle, go
delicate, wore so reticent, that one could havs pgsed them by
without realizing all their preciousness, I understood that
I had seecn szomething new. OHomething new in the reualn of art,

28 in the realm of thought, ig 2lmoat a nmiracle. Unusunrlly



‘e Lholhov {x

fimple and bolds unusually Lold and simple. and Lrie premginasd
with me, like %the Cthello of o like the Hamlet of

y Yire the athan of .

and then oQme | radger In"'he clood." Previoualy,
vhekhov had acted this rraser, In :oscow, not as a Jew, but us
an American. “he portrayal delipghted evaryone. and cuddenly
ha dostroyed thias imape that hid congquersd spectators and actors,
and replaced it hy another, cozmplately different, without a
sincle point o! resemblanca.

L0t yourself ro, dchagl rlaxandrovich, howsvar
rich you nxy bhe! but his wealth is unlinmited, and he was
destined to spend it freely.

ce lot himgcelf pe in the part of -razser. Actor
usually preaent sone zapects of the character, ag Indicatsd in
the »nlay. Chekhov yamve the completa *roser Hﬁd went cutside
~he limitztions of the play in all directions. :irstly, he
zresanted 4 highly natlonel type, & negative !raser; stocok
2hcranize sambler, brothel keqver, one whe had sneculatad on the
famine in India, then 2n anzered Yanirupt - what could he
Latter? liut there is in «x nan, apiart Srom his psrsonal T ke-un,
80iled or pure, something alse: Tii "ARN GL05ALE, with all
“that o personal sand racilal; thut was the man presented by
-hezhov,  Apart from personal vicss, 2 national entity. In
the Tirat place, the sxistence side by side orf iun aje-o0ld

fatisue and @ forty hoggsa-powar sner:y is incomparable, A
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g of yeara, 1t was this

3

personal fatizue, created over thousan
fatigue that had so bent his back, stamped itself upon the
emaclated, contemptuous face with its larze nose and hanging
1ip, it was this fatigue that had created the slackness of all
+he limbs and had caused s sitate of nerves possesszsd by no other
people. Tha fatique broke down the nerves, 2nd the broken-down
nerves created an enersy not possessed by strong, healthy

people, and which makes the possessor doubly strong. anzstound-

inz bundle of nerves; not # nan, but gerpetuum mobile. fe
cannot stay still for a single moment. e dashes about: the
stagze like 2 frenzied cat, and one feels that it cculd not be
otherwige. ile touchos and rearranzes objects @ thousand times,
not seceing, not noticing the fact, and R*R1ll the time reacts vwith
the zame sherpnegs with which an inflamed 2ar rzacts to sounds.
{2 wants everythinsy, esverything exclites hinm, rladdens him,
ancers him, 2stounds him, saddens him, delights hinm. He flixes
his shining, tense eyes on sveryone, ne interferes with every-
+hingr and everyone, he is a wallking convulsion. llow nucn of
the comic and how much D) 4N~ weully tvicic there is in it alll
vwhat an aternal obstacle race wasc in hiswhole lifa! How rate
had batterad him before transforming him into this [igure at
which we all laugh! In & small, insignificant, comic, and dis-
nopest man to show sreatness und itrasedy -~ and with astounding
artistic meathods - what 2 creative value lies in that!

ia showad yet another mosf{ important tralt; a
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ceépaclity for unlimited idealism., “hose who hive nad to live

in the "bordera of Jewlsh settlarmznt” of avil memory, will know
that The Jew - the cobbler and fthe small dealsar and the unscru-
pulous bDusinessman -~ 1s 2t the same time » dhilospher, and such
a deep, sincere idealist as ic not te be found amonist other
natlions.,

Lbook at ‘rager, All the charicters of "The :lood™
brizghten in the face of death, but only up to 2 certain point,
but Frasar doeg so entirely, uncontrolladly, dissolvins in
zcstasy. In the shady bugsinessman thersa is this thirst for the
great, the humane. Look closely; how much of the child there
18 in him. “here ars adults all around him, but he is a child,
naive, mischiavous, unconsciously mean and unconsciously brizht.,
“hat laugzhter; cunning (& successful swindle) at the sarae time
firiendly (he loves averyone) and at the same time full of
suff{ering (to him =2ven the comic is painful).

Loes CheXhov himself underatand wkat he is doing,
what he has drougnt on the staze, %o vwhait new heights he has
raised aprt?

JO0 we undearstand wnat Sood fersune "has {:llen to
our lot? And will we create the conditions under which he can
create amonggt ug?

1 d0o not knowe T only know that up to this time 1

nad only one beloved néme of Lhekhov, now I have two!

sarel fablonovsky. Yaris,



