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IFAGINATION

FEELING OF THE VHOLE

THE ®"KUSIG® OF QUR ART

THE IDEAL AGTOR

THE CONSCIOUS APPROACH
In:&GIHATIG‘I :

 Tho iraginotion hao the abiliﬁy to chow us firot

the cheapoot thing, and it goonms 2ll right to uge If wo
allow our Imagination to docoive ug, wo will bo contont with
thingo which arc not good enough. Vo nuot dovolop the ability
to oay to tho imagination: °Show mo gonothing more intoroste
ing, something finor, gomething more pro{ziouﬂ. nore original,®

Tho £irgt ir;:*.{;bn ayo alwayo cﬂmunplu'ca. When we have enjoyed

. tho gocond staga. vo nugt h_vc: c*mough innor pover ‘to ook fnr

conothing nmuch bottor, nur.:n mora original, e will davulop oo
tho ability to cay "lof to m,jm&ta

Tho $magination requires exorciso go that our innor
nugelod can bo dovelopod, and thon tho imagination coan give
uﬁ ingpiration. Tho imagination oithor dovelopn or it goeo
dowmn « it novoer -ﬂ‘tﬂyﬂ on tho sane levels For at lecast f£if-
teen minutoo wa nust exorcise our imoglnations A vory good
oxampio s %o take a fadry tale, read it and imagine every-
thing you rcade.- The nore imagination as an cxoreise ia
removed fron our overyday reality, the moro ugsoful it io, So
folry tales axe vory good for thioc purposc. Inﬁﬁ;img peoplo
ag thoy aro io almoat like memory,. and imagit_mtién ia quite

different fron this.
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Exorcioas Sceno from The Lovor Dnnthni

" When the seeno is "dragzed® it meons that tho actor's
goul 1o not awakened by his i::ngim-bim; It 1o wnderstondoble

e, Bhat you drnaf:‘i.hu BCeno in rchearsals bocauge we have go. rz:ln:,f

thinnﬂ 10, ﬂa. but wo nugt. amrcida uhzlt it neang to bo awa~

- hanﬂd - 1t meang ‘o awaken ‘the tumpu. the 1ife, and overything.
D:mh.. rnpnm. den't remomboer, but create it ancw, cach time _—

- you rehearam ‘ | |

| 'I'hn tompo of thiu gcene fron Tho Lowor, Depthny hopo-

e, 1000 li.fp; .tho, cold mn;éi;&g; eno nuat live,: mupt start thio
hopologo 1ifo - it 1o -fﬁn o2 tomporanents . With your imaginte-
tion you nugt avaken o new lifao, by éﬁtting anecw what we havo
claborated during ouwr pagt rchearsalg,

e You may Itr.l,r to avwakon your tqmpnrat;ifn‘t by rarning..
about and doing oxorcioes, but thic iy.-o kind Iof aniral awa-
koning, It ;n not noble, ond ve deny thic on prinelple
entirelys Vo nmugt get tho 1ife, the ingpiration fronm our
cpirit, fron our.imagination, and not fron our blood, Fron
abovae, not rom bholowe Purely through your Iinner powvor you
get this activity, and not from your physical powers Act
Inardly - act fully.

FEELING OF THE WHOLE:
You have loot 2 little the feoling of tho whole in
thioc akoteche It i8 plecacant to look at during certain momonts,
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'puint of “ﬁardanﬂpolnum“ Then baeck %o the hcginn_ing - & big

. "togothore It will koop the audienco 'togqfﬁ'hdr. It will givo
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but tho wholae is somchow vagues I% ig n 'grin. cold Potarnhurg

-mbrning; Cold, hupaluﬂﬂ nmaﬂphnru, palo gray lifo, and £ron

thio nothin{; tha 1ife comes in ﬂlnaly and grovs until tho

E ey Wieanpal i

wvava A

Thin heauw of *thn whola muot alwayn bo in cach pore-

formance. whathﬂr m io Hanln'i: 2ith many pletures, or o omall

‘thing, it nuot bo ono big wholo, end the actors ruot alwayﬂ o

Imow what moment wo are pagoing throughe It will kodp ug

tho main gesture of this seene - fron nothinmmeas to nothing-
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THE “IIHJSIG“ oF GUH AHTI

_ Yau muot mdarﬂtnnd that thooo thingg aroe 'thn "nugic?
uf our ar-i: ~ 3% mugt bo hcnrd gonchew. You muat davnlop an -
egr for thig kind of nusice The attompis to got it must be
dnﬁd fron inpideo. Our oxercices for group fcaling. atce, are
all lcading to thio ability to have an ear i"or our cpucial

necdo asg actorns and artioto,.

THE IDEAL ACTOR:
What 1g tho ideal actor? Sometimes you must Fisuale
1ze thio ideal actor, and yourzelf 2g this ideal uctor; Seg
hin in your imagination with free body, froe imogination,
froo volce - ablo to do everything with hig artistie body and
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beings I2 you will do thip work comotimes on the one hand,
wvhile oinultoncously you are doing consclous work with tho

ororcisos, really like workors, thon you will nmoot tho idea

of thic idoal actor coning down, fnd tﬁu o will fusgo nuch
more quickly than if you do only ono uﬁbﬁhu othors,

e L 1,-: [

" Tho
i ideal
agtor
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THE CONSCIOUS APPROAGHS
Sccnn‘fram Bcn-ﬁﬁiﬁnﬁqj

You nuot take a concciauﬁ epproach to tho sccnes,
by doing conaelous and oven padantic work at thoe baginning.
and ﬁhan.&vqry'nﬁw and then try to oot ffaoly'un tho bﬁsiﬂ of
tha consclouo exorcicos you have done. Always have an ain
and worlk consciouoly and cieariy towvarda iV, applying vori-
ous polints of the Hothed. Question your imaginntion.by neang
of lcading aquestionn in oxrdor to find out what you need most
from time to timoe HNover do vague thingg,
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Laading Suggentionys
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Try %o £ind tha "what® for cach moment and cach situation,

Tev to £ind out tho dooire of your charactor in ecach
11ittlo moment, end then bring thenm togother,

Elnborate the charactor by doing variousclyles.
Try to antahliﬂh tho otylo of tho gccnos

Try to establioh o feolling of tho group toward tho leading
charactor = Don Quixotos 3k

Ty <o nn‘tu‘bliﬂh tha world of Don Quixote and tho world
of tho pc::.ﬁmi:m | .

I¢ o always have o consclous approach, & real ain

Lor avnwﬁhﬂng wo.do, then wo will cgtobdlich our profegoicn

2o actorne. Tho crchitect cannot be vague in hio pleng - a

benm horo and o bean thores Why then chould an actor do thig

or that or gsomothing oloe? Ho nmuift lmow overything he is

T P

doing, and why. In that way he will ronlly eotoblich his

prﬂfﬂﬂﬁiﬁn-



