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THZ ARCH®TYPAL PLAN:

Critied=zy Jhe Zalry Inles

ihls 1o & reat pchlevesernt = a real dezorstration
for tha feellnz of truth. lere we have a falry tale wlthout
any raturalistie apzroach = without any reasor-ard yet 1t 1s
atszolutely bellevable, ihe whole play 13 ore bl archetyral
rerformance, The power of thls arclety;al ap;reach i3 that
it puts everythingz in its right place. Wlihout this apyroach
the actor 1s coapelled to 2id one thirg to arother, but the
chaln which appears tefors the audlerce 13 very crooked. It
is rot posalble for the astor to krow haw ta sut things tozether,
without having an archetypal zround, DOy havirg this gTound
it 13 rot only casler for the maters ard directors to fird the
detalls, but the plays theaselves are ateorblng thls archetyjal
plan, Another good thing about thls ralry Ianle 13 trat Lt
is absolutely full of husor, while belnz absolutely serlous =
robody trles to =ake the audlerce lauzh, but it ls full of
huzeor,

llow has the director been able to reach <this offoct
wilth guch youns actors, belng youry hizgelf? What was rlcht
absut his work that haa achleved this? low can ke Xeey this
quality and rot lese 1t? '

1 would sus~sest, however, that the director ohould
be =ore careful wlth the 7othod of hl3 dirsctin:=, e i3 in

danger of telrn: chastle arnd azateurlsh. 1hls is the thir:



s« Charhov eLnia 1, 1237

which you w3t brine in ordar. ar exa=7le, you aasked your
cast %o croata the atmocaphare, and then you forgot all atout
1t and woriel on detalls. “hle 13 wromts The director hi=-
golf -ust fird *he w2y %o =ake hia work =ore orrenlzel. After
each rerearszal he =ust rehearse it a,uin In his lmgiratieon,
and l=nrove zo=e =o=entd, and plan hla moxt rehearsal in 2
=ora orsinlzed way.

17 tho director chanrzes his alnd durins the rahearsal,
ko must 4o 1+ in an orianized way, Tell jJur cagt trat you
are roirs %o do go=ething different. Ltherwlee your cast ls
led e2atray, ho directer 13 free %o change hls 12e39 a2 nny
ro=ent, but he =ust lat his cast ¥rpw of the change, rrd what
he wants “hea %o achleve, ond Yy what =ezns = atnosphere, tergo,
{=azinatlon, 2nd 0o on.s he actora rmust know that they are
trylns %o roach the te770 Yy =eans of varlous thince. Then
you will et a response froa your cast much =ore qulekly tecaune
Lf *he Actor 2cea not inow the way to slve the director what he
wanta, he 1o not adle %o respond.

Ye 40 rot went to li=mit or resatraln the director =
the =gment our 'ethod beccmes rastralning than the lethod la
wrons, or the way of uslng 1% i@ wronse “he “ethod can only
zive assurance, and & very cleoar ldea of what and how, bLut
the individual director muat Ye fres In tke ethod. Jokn'a
{ndlvidunl ~ower na a dirsctor Lla that he shows hla actors
how t0 act, and he =ust uze thle »ower freolys. howing ls
wtat wa want %o have, much =ars than esxplalnlng. [y showling

2oy are atsolutely elear, Aok yourasll the roason for thle
#a2d achlievement t3aay,
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ATVICY, TO DIA%CTORS:
Criticisn: Carnival.

[nn the salry 1ale rchearsal thls zornlng, we saw a
director who was Jolng throwsh the rehearsal without explalne
irz anythings to his cast = worklng absalutely lLiatinctlvely,
*ut forgettirs all <he thirgs which could elarify and nake the
wark more ecorsalcal ard helsful., 7hls afterrcon in jeter's
rotsarsal of Carniyal we have the other extreze. le Las a lot
of thincs 1o zive and he throws thea at his cast all at the
saze tize. This creates chaos. 1ke astor =ay be able to
Yoep all the su-zestiona he 13 glven %y coercentratien of a
surely Intellsctual rature, but this has rothlng to do with
hls actor's soul, 1 the dlrector glves too =ary dlifferent
su/zestiors his cast will rot be able to fulfll or reasaber

thea,

Ok PCIANT AT A TLAE

[ would sugzest that the director aktould be =20r1e
econcalcal and divide and aletritute his susjestliors with =cre
care, If the director wants hils cast to glve hla ataserlrere,
then corcentrate on it mlorne. 7This will glve the Jdlrector
his cast in his hands, and the actors will be =ore sure of
what they are doirng. At the present tlae thers i3 chass in

(Peter'n)

hils,soul adout the play, 1hls dlrector's jersoral chara =zakes
the whtole thirz auch easler, but when we coajare the Methred
with wrat ke 18 dolng, we krow that 1t 1s wrong,

ihe yethed aust te applied In MUflerent ways, tut

aust rot be uged ard then thrown down. Lhe ldea ls very oliple,
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tut the directors =ust Xecep 1t always in trels =irds, 1his
1z the arhere lnts which we'auat jesstrate, e can jeretrate
1t throu:h 2any docrs, Jlrectsrs L tho theatre today try to
pesh froa different oldes into thia clrele, wilth the resgult
that the clirecle l3 Alstorted ard the actor's soul 13 clozed.
The result ls very baral, [In our Vathod we Rave =ary daors
throuih which we can enter = L=asiration, ataoiptere, ;asycho-
1a7leal esture, oto. J1th all these <33rs at hls dlspozal
what 2ust tho director do?7 !'e must be careful 1o tell hla
cazt to enter throuch this dsar, then throuch arsther door,
ard now throuch thla door. «hon the directar sives the order
to enter tlrough all the dcors, there 1s a certaln difficulty,
It lo pococalble to enter throw:h two doora at the saze tlag =
raycrologzleal jesture ard atzosphere for exasple = but cnly
when the dlrectoer la sure that his cast ls ready for thea,
then ro can coablre thea, 1he astors can then o throush

Wl

this wlder jassage. K "
[ -

¢ WV

It
“here lo a happy zedlua batween Jols's alatake which

wag to apprsach without any fdea a2f *:e fsors, a~Jd .oter'a
2latake which was to <o throush 0o zany “cors at corce.
Jlrectors auat Jevelop arn lnstlice for this Fas:y nediua,
«han ile director ives the order 1o ast, 1% =3sars ttat he
ard hiz cast are In the alidle of the clicle, lavli: antered

the Jcors =auy tlies. 1hey will otart Jrem o alddls and then
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develon, .Ml3z 13 quise 11;-1‘1 lecitirate) xa far aa tho
athod 149 concernesd., The director =ust not exrect 2 Joautllul

perfor-ance but will ret rany surrestioma Tron thia type of
rakearsal, end tomorro thao directior cfn 3ok hix <aat %o

mnter roecial doors. Ao o recult of what ho haa geen, he can
find the weak jpoints. “he dlrector muat rereat thls =any
ti=an untll it = the renl =erfor-ance = 13 atmolutely sntlce

Zactory for hin and for <he audlence.

INSPITATICH = IXPROVIGATICH

ihere Are two zaana of a=proachs cone 13 through
our #will, whieh leads ug “krough mricus Joors, and %hero in
another approach = actinz. ‘hls =eans you mist open your
aoul for lnopiratlen which comes %o you, and which Ireplres
you, and ~lveo you all the now thins/s you nees. “hese ara
two diffarent <hinse. Cur al=s 1a to ba ilnepliroed, snd =ll
our wort 1s the wty %o ~ot inspimtlon. In the futurs w2
will sseak about Incpirastion and wlll 4o oxerclzes in i=nrov-
tentlon, hiz will te dome witrour work an the Jo==ella

dell' Arta,



