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2ith '3 fRIVALIE LIFE = Giuue LIKS
JiEECH = JUSTIFPICATLIGH
CLTCVISLC wITH CIIDLITL S
PoSTUYES ~ COLFFS EXiREST [JEAS OF 4 1A
JVESTILIS % AMIWEGS = I L0000
JUSTIPICATICN

ACTCR'3 (RIVATEZ LIPL = CGLCUs LIFZ4

Your rrivate 1iZe 13 your own, but to & certaln extent
it belorsm to 4he rroup. Ihis lo tho scelal 1life ard we carrot
do anythln: atout 1t, <e are rot ;-.l.h-.:nr:l*'-hﬁ can Jdo thelr vork
alore, «e aro bound together. Lherefore, you aust go to bed
and gsot aufficlont uleep and reszt Secause thls lm jart of our
18fe, aud of our theatre and of our creatlve work, If you thlik
what vesendous work we have to lo, even for thls tera, you will
soe that by the end of 1t you wlll te 111 and will be unadble to
acconplish the mozent which we are workliy] towarls. ihat ls
serselecs, In the holldays you can do what you llke, but durlng
the tera your srer.y belon;s to the s roup and %o the theatre.
This ia %tpo inzertant. You =uat atop exjendlng yowr eror_y ard
rower without rocesslity.

Jroma tolay this la absolutely a rule = you nust te
obedlont to Celrdre llurat who lhas a ajoeclal eye for ysu, and she
has ordersa to loak after you. .o dlalnlsh our work lo rot fossl=-
blo, because ve will te too weak, the coajetltion ls £5 trezerdous
and frichtenlrs;e ihorefore, you aust te _oworful, you suat te
rersuasive throuch your powor. ihls Is our caplial, and wo will

be compelled to llve a roor artiatle 1ife 1L we do rot Lave it.

You =ust <ake iz satter of sufflelent sleop urd reat as an
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erder froa =e, tecause 1f wo lose our tl=o we will rave rathirng.
LY

SiEXCh = JUSTIFLICATICI

4@ are presressing well with sur 3zeech wark, and for
this we have ta thank lass Crowthear who works without reservatlon,
ard her =ethod 1s 3o beautlful. 2ut I want %o laprove your sseech
froa another slde. I want you to et this atron: feellrn: for
the iyatificatiss of your s;eech. You are row sendling out bevter
speoch, but w»ipt you are serding ocut lo zo2etl=es rothlin:,
inls “lga Crowther caruot give you. You =uat et thls throush
Justification, In speaklry every coenterce, you =ust Justlfy
Jour =ovelents,.

celore you sr;eak & gentence, or oven a sirsle word,
you 3ust hear 1t and Juatlfy 1t, ihis 13 albeautiful =s=ent
on the staje, and 1t wlll :lve you agsurarce, Lf your soul
13 active in guch lustificatlon., 3Ihis will te real foresight
an the stae,.

When the director sives 3¢3e Intaentlon, 1t does rot
maar that the aoctor nuat co;y hla = Yo zives hiz fdea, but trs
a3tor 3uat lncorjorate 1%, I you are able to fustify everythin:
liatinotlvely, then cach rhythaleal ;attern la In yeur lands
and you can Juatify everythlng. his Justificatlon 13 larortant,
ard wo muat roally exarelse 1t wuntll Lt teco=es -ars: of our gub-

coratloun,

Iallndlra,

sar the nother there ase 1Ay, any lovels which are
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l1ike a stora. 1ihls payehoalosy clves you a very coad lnterplay
with the storn - the stora lralde and outside. 35he has Teen
locked away all day, and when she 1s [reed she wanders alalessly
frot ore thli.: to arother = Lack ard forth = 13 .alladlia and
away from her = aany alaless zovezents, 3Jhe ls a little de-
mented, She zay Xiss lalladira, ard then speak to her =hlle

she ls warderlngs ard explorlnz the place.

L VIS JITH CODILTIC, Sa
. e SeeEas

ike =lae on scene we *ive done iz only a trial to
awaken your lzasiratlon, ihere ls arotlher joasibllity. lake
ore s=all jart and glve the gcapditiora. Jor lustasce you zay
apk John to follow the scene in his loaclnatlion when after ao
1any days at gea, and wltreaslrg the drownlng of hls frlends,
after =uch effort he flrally ste;s onto the lard, .Jhen you ~ay
ask hin to lmprovise how he ellats up to the place shich jou
have csiven him ln the alse en acére, ie nust lagrovise wlth
the cordlticrs of beln: cold ard wet, ‘his sears that he zust
spreal to Bla lsasination, by taklirg the condltlors ard Inaglrlig
what he llkes,

Jut at the =53ent you ank hla to atart he really has
tn a2t by i-srevialnz. It sears he hoa to follow hls lratlrct
without real -razaratlion. 1t g rot the lreorjeratlen of an
l=a-2, this 1s lasrovialnes ke suot o A% 215e. 1L tha gliectar

~ives a nuiter of dotalled thirea, they wlill te the =saterlal
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for l=-rovisatien, iherefore, there la really ro wmczent on the
ataeze «ithout laprovisation,' (hls ls difficult %o do witheout
tralnins, but 1t ls very helpful for the actor. [t 1s the 222t
beautiful thirg on the stage %o be able to use your actors lIn
faprovisatien. 1hls 13 the real Joy on the 3taje,

laprovise the =azent of the lardirg; of the boat in
saveral different ways, <lvirz new cordltleors each ti=ze. if
it s guccesaful then 7o on with 1lt, but 1f ot don't oo any

furthker wlth 1t.

DESIGNERSs CC3IUMES & COLUES EXIRESS IJEAS LF LA
i S SN

1ke Ted which aust be shown in each costuze ls to ex-
press the falllrg into the sea = the danger. In red ard reddlish
color there are =any ruances, And 1t does rot mean that 1t =ust
e a priaitlve red, 2aring sose zaterlals froa our wardrole =
different reds, dlfferent violets ard blues, and we will aprreclate
thea urder the llghts on the stage, ¥We willl “ralnt® our costuzes

after they are on the stage, by looklng at thea under the chan:ing

1izhts we can “ralnt® thea,

nllindirne

ihe style of Zalladira Il 13 that everythlng ls hldien,
<“his =ust B4 trus of cach castuze ard ehch ccere. Lhls will te
sosething froa the idea of the play, which ls that hldden jowers
are playlrgz, ihe dother can have an undersklrt of red, whilch

can e ghown at the teclrnlng ard which can Ye hldlen when ahe
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anys, “Weave nyaell a Jress of cobwaels,” Callalina, the =gther,
ard Yeatrln suat hLave go=e Blin of red In Jdifferent wiea in

thelr costuzes, Sralon auat rot Lo such a esale £l ,ure = Lo 18
really Zirker in arother for=, ard, therefore, ke auat have the
quallty of a warrlor or & knlght. .erla;s the claracter srould

be changed ma that ke beco=es leas coile,

talder Standy
aueatioras 1. low will the firal sroup expreas the conclualon
of the play by the lapresslon they leave In the alnds of the
audlence? «what idea or ideal will te carrled over as ax;rezsed
in the costunes? 2. liow will the ;00d ard evil divide sarly
In the olay? 3. low wlll these . roujs rejsln? I, “lat chares
will there bo in each costuas throush every atissjrere LIn the
nlay? 5. iow have you oxiressed the c¢haracters by ahaje ard
eolor?
ﬁ[n'ﬂ'ﬂl:l

(iha Llrectors Tererce lorcan)s ite ldea was %o et
a conplete whole, and in order to do thls there nust te a 3erles
af corditiors ard reatrictlors. ke aore cordltiors are lven,
the =are the Alrector can 2214 a shazelezs =ass into sossthlng
definite, “heae conditlaors are entlialy 3y lnterzretation of
the play,

~lay: Lt

-

iha first canditlon was the style of thy
wna a seasant or folx ar falry tale, and that -ave =e the dlrectlon

in which te 0. “hls lufluencod =e wtou d9le.: tho costuzai,
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ard tre ~eazant quallty restrlcted ze 3tlll further, ihe folk

rart of 1t =—sverned =are tha 3tyle ol the cocstunes ta te co:sldered,
They were not sozethirr real = I had <45 thlrk of ze=ething whleh
was slichily unreal or urcertaln, rather tlan aysterloua, Alzo,
*peause L1t was o folk or falry tale, I decldel 13 take the four
aln=ents of water, alr, flre, ard earth %o ot this thire,

I put another restrletlon on myself as far a3 colors
wore corcerrad., 1 brought out two ran:es of colers which would
bird eveorythlrg together ard glve it fora, A rarge of colors
for ihe bad pesple, and a ran;e of colora for the gead jeople,
An for as the color dlstributlon weut, 1 had to corslder the
£iral =a=ert in which 1 want an equal projortlon of everythlrg
en the staze, For =s the three steeds =ean: the flrat, or
Conrer 3teed, =ears passion and mozethln; low, therefore nhaje-
legay the secord, or Sllver 3teed, =mears aplrit, and I as e=-
shaalzing the head) the flial, eor Jolden Jteel, re;resoiils the
rerfoct balanced irdlvldual,

Jurins the firat =ozents of the jlay the pecple will
be coszpletely hidden by shajyeless brown clemks, In the caze of
st in =lay 1 have had to Jo zany thlrga with the costuzes = they
mugt te used rot only for the character, Lut for atas3;here, and
mary other things. ihe (ood ard evil  reujs wlll be chan el durlre-
the Cap;er =030n%, by the arru. ezect af thelr cloaks,
JUSTLZLICAS LIC b

You auvst walk to the ;latfora ad then o0 o the wall,
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0t & stlek, gut Lt on the Jlatforz ard say ssnethlig. Tou
=uat zay "fama” with cleosed'li;e. Your oblectlve ls to let
tho -orsan knsw that yau are doubiful about his lory; spaech,
‘hen vou warnt to let 4re serosn krow jou agiee wiih hia, Lake
+ka obfactive with all the asubtletles ad uaces 1+ can be

*ivar-,



