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Kunsthalle Basel

N.E Thing Company

Tain Baxter ist unter jenen Rirstlern die ab 1966 den Begriff

der Kunst in den Bereich der allgemeinen Wahrnehmung (konzeptueller
und prozesshafter Art) erweitert haben, einer der erstaunlichsten
Parsdnlichkeiten. Mit seiner Frau Ingrid hatte er 1966 eben die

M E Thing Co.Ltd geschaffen mit dem ziel Wahrnehmungsprozesse
(Sehen HBren Fihlen) aber auch soziale Interaktonsprozesse (Kom—
munikation auf verschiedensten Ebenen) in ihren Eigengesetzlichkei-
ten sichtbar und bewusst zu machen N E Thing Company hat sich in

der Folge als eine eigentliche Ideenfabrik entwickelt die viel zu
sehr mit der Produktion und Realisation neuer Ideen beschiftigt ist,
als sich um deren Speicherung bemiht. Diesen Eindruck hatte ich, als
ich Iain und Ingrid Baxter Anfang Mirz 1977 in North Vancouver (B.C )
am Riverside Drive 1419 besuchte Um das dokumentarische Material zu
sichten und zu ordnen br#uchte es ein Jahr intensiver Arbeit und eine
Gruppe von mehreren Leuten Be! Iain und Ingrid Baxter liegt alles zu-
£fa11ig in Schachteln und Ordnern Gber- und untereinander Das wirkt
sympathisch und ist nicht ein Hinweis darauf dass die eigene Arbeit
nicht ernst gencmmen wird, dass jedoch zwischen Produkton/Realisation
und Auswertung ein grosser Unterschied besteht Wihrend es eben Kin
gibt, die sich intensiv der Au: und Verbreitung ihrer Ideen wid-

noue in die Welr setzen

may gl es solche dig im

Dass die N E Thing Company in siner Ausstellung mit einigen jlngeren
kanadischen Kinstlern vertrete: sein misste war mir von Anfang an klar
Die Frage war nur wie! Die rdusliche Prdsentation von Dokumenten wire ei-
nem Tapezieren von Winden gleichgekommen das Herausstellen einer einzel-
nen Arbeit hitte diese im Sinn eines grissten gemeinschaftlichen Nenners
allzusehr belastet. So entstani die Idee ein Buch zu machen eine Art
Telefonbuch sowohl was den fang als auch die Eigenart (Datenbank) be-
trifft Die Zeit war knapp, diz Mittel nicht vorhanden Die Baxters arbei-
teten zu diesem Zeitpunkt konzantriert an der Ertffnung eines Restaurants
lauch eine Idee) und auch die Monate nach der ErSffnung verlangten vollen
Einsatz Dass das Buch nun doca erscheinen konnte wenn auch nicht in der
idealen, urspringlichen Form dazu wiren wie gesagt ein Team, viel Zeit
und betrdchtli finanzielle Mittel notwendig gewesen verdanke ich
vorerst einmal Tain und Ingrid Baxter die das U gliche m&glich machten
dem Canada Council {Abteilung Bildende Kunst/Film/Video ) deren

Leiter Gecffrey James sich voll £ir das Gelingen dieses Unternehmens
einsetzte

M. Jean-Christophe Ammann

Kunsthalle Basel
6478

N.E. THING COMPANY

iain Baxter is one of those artists who starting in 1966 began to expand the
concept of art in the realm of general perception (Conceptual & Process Art)

and in this field he is one of the most remarkable artistic personalities

He founded the N.E THING COMPANY in 1966 and with his wife Ingrid began with
the aim of exposing the perceptual processes of seeing hearing feeling as
well as the process of social interaction (communication on different levels)
and to make their inherent laws perceptible in their own ways THE N.E THING
COMPANY has developed itself as a factory of ideas, which is far too pre-
occupied with the production and realization of new ideas to pay much attention
to the archival end. This was my impression when I visited Iain & Ingrid
Baxter in early March 1977 at 1419 Riverside Drive WNorth Vancouver B.C

In order to view file and digest all the documented material I would need a
year of intensive work plus the help of several assistants At Iain & Ingrid
Baxter's everything is casually heaped in boxes and files The effect of this
is positive and it is not at all an indication that they don t take their work
seriously However this observation indicates there is a large difference
between production-realization and utilization-exploitation Whereas there are
artists who are intensively preoccupied with the exploitation and dissemination
of their ideas there are also those who forever enrich the world with new ideas

I never had any doubt that the N.E THING COMPANY would have to be represented
in an exhibition of the younger Canadian artists the only question was how!

The spacial presentation of documents would have looked like the papering of
walls and the selection of a single work by the N.E. THING COMPANY would not
be representative of the total sum of work produced. Thus the idea to make a
book was born A sort of telephone bock, in volume as well as in kind (data
bank) Time was short and the means didn t exist. The Baxter's were concentra-
ting their efforts at that time towards the opening of a restaurant (also an
idea) and also a month after the opening required all of their effort., That the
book can now appear afterall even though now not the ideal original fomm (to do
a conventional book would have taken a team of researchers much money and a
lot of time) I owe above all thanks to Iain & Ingrid Baxter who make the
impossible possible and to the Canada Council department of Visual arts whose
director Geoffrey James did all he could to make this undertaking possible

Jean-Christophe Ammann
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T make Tdaho's crack ski team, one | P

of the best in the nation. Before he |

|
i
|

could nchieve his ambition, an nuln —p=— { o +—
accident left him with o b

meck. After 1t houaled, the rlnk)' —— - | H
student weighed the risk of ﬁklll‘l-

i

il

agninet mare study thme. Studie | e AL Tl R -
won out
Dropping :mum‘tltwe IkIlM nl-

—

)

lowed a cholce of classes he would
ordinnrily not hove had tme o]

nEn

take. One of these was ornithology,
the study of birds. Another was a

class in painting. ==
The mixture of subjects fit him
like w 8250 suit, and he changed [—1— ]

Ii].l Trajor In wology where be did

j{

af as roatine [+—-
class ururk Thecllrﬁyol'lhn draw-
TR wiwed e da o el |
o axter o
'lur the coming book, —_ ] —

Il. was quite a ch " said
22-year-old senior. “T ad had

only two years of art and was

J
|

1

T

P
TUESDAY. MaY 5, 1059

I
e s i | | | [ |

The young artist-student m 1
several methods in reproducing the

ook, Dmlsnnmn]umdn nmid

which uses a prism to trace thel, L=k e

7

!
|[ of the rubjects for the
|
|

SeeEEEEas

1]

- L —

. | : J LBy Em _ [ . g
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VERSATILE University of [daho graduste student lain Baxter |7 |
) = for hi.rn:\ i in the art i-?lmhh: wilh his aﬂnsl:;_uon
¢ pereent and modern art. He has just returne arn T

rof study In Japar prove his adaptability, Baxter's fine | | IAN BAXTER. al left. displays ane of his water colours for father Amdy

o
1 rawinigs of animals and birds nave appeared in several hooks. |- Baxter, munager of mechanical products al the Alberta Branch. lun
| _— and his wife leave for the Orlent in April on u schelarship lrom the

—U Artist Adapts Style I

. Employee’s Son to Study in Japar

—iT0 Create A NCW Al’t ! ‘Awarded Two-Year Art

'—| A Pnb\- :Tied i the night :md. TE .
L ng. Tt

W Baxler, son of Andy Baxter He s one of
it Y i up to the owner.| | of mechancal producis ot bave g
{m' mt‘,“: ¥ It is more intlmate than & paini- |the Alberta  Branch, has  beon | lemipo
arded 0 scholarship which will ks curn ¥ louring l.m.uuj pan-

\‘u:l.nn of 1\-;-; n o ing on o wall™ he explained =
— extremely rare in ?ﬂmn — wn![ ter, who Hos u crew mt In
— needed. ead of loog bhair, has  many
Less than one lcuh of one per ')lnns for hll aduptation: ol the
cent of the ve O neg. |soreen -
allve Biood. B ol !'urewnen “Surprisingly, many persons
| —with It in the country are pul Who are umnily quite conserva- i
on file in case of emergency. i:lw"kwh:; n mn e art n-h_n | tion with the choice being left to the | Fine Arts
iz b o like them, several nre sl licant
o " itn g s B Por Al +— Lalgary, Alta., was Alberta Junior champion before coming to Idaho. A 1955 automobile accident

tne Tist without success |terasted in' buying one.” Haxter . =t
Finally, one of them received ulsn'-ﬂ- ] Mr. Baxter has chosen art and he | forced Baxtar to give up active competition L-ul he still likes 1o get cut when the snow is right.

[ meszaie to call the hospited Baxter has just returned io thel——— olls why A graduste of the Uni-- 4t —t— 4 p 4 :
{Tew I;uur!:}-:c—l u:‘dmxﬂm uns m'f‘d 5*;’:: ;ﬂ“;;l‘uﬁv:‘r:“;ezj versity of Idsho with b..u.llt lor of J 1 i
— wered ¢ ated t eme: +—1s i pls —+ 4 _|... A L

| pints of Ehona wat home weorking | [dako 10 et a mosler's degree in | clence degree In zoolagy, he:legls —1 1

entitle hini to twe vears sludy in sored by the Publie Libracy and
the Orient Mugeums of London, Ontari nd J
has won 1y prizes for his
The scholarship, which was sward- | calours and oils in the
ed by the Japanese Government, | He has just
embraces all felds in higher copled by the

WINTER SPORT — an Baxter, Universi I“f of Idaho graduate student in zoology, teck advan.
tage of recent snows for a skiing outing on the ldaho campus at Moscow, Baxter, who comes from

b u r..uun

—|tu oreparg for & one-man art|June. He plans lo take fonad| | }. o wighis . T
ishow at Kyolo. Iain Baxter felf|work in #ﬂt‘ arls. ':h ! hraig
| {he vouldn't rest — the show had| Homecoming was ‘full of humar. a ° oo
o ‘ﬂ,dﬁy his best work. |Wh:!l' Baxter and his wife, the| T Sapa phllsaphy i = =
niversity of Idsho siu.|fosmer Eluine Heiber of Spokane,| |based on mature as exemplified in
R show Wt n_sictess, Tokyo wmm Ir{qm“ ﬂler:::; e ] | th ik rmld t‘m-w\n Ir:n'r-. Mmu‘] ____ | o Press T
and Kwolo newspapers featured > Mrs r il ard infismiest
B s ook "with ot :.i"'a.f‘r"":r;',';'. 'rl | he wanled o niake a dreper study —| . UNIVERSITY OF _IDANO,
| e i o | T Il o i i | {of thix philosophy IMOSCOW, Jan 7, — The firsi

T—{volume of the Journal of the

ey froms al lean rendm: ﬂLH.l
_..]T:: g;“gm “.r.-l Il’; ":u g::ui riten in tick m‘ i .1: l Mr. Baxter had retur aed -... |||| lr“;ﬂ;:“r\;:f‘l;mr of Science iy jusl
Ty were ki - :11 ity to toke his 10
Bain ings e ﬁllﬂl Fooud| ‘u‘" o l‘ | - | Tl el Unlike many scientific books,

pcation, bul refy

nothing unusual. . . so many un- |0 a;wm

| suad ihings hapsened during his | 3 :
vepr in Japan under a Jupanese 5
[ | kovernment -rhﬂurdnn and _a f ¥o early
‘ L
arhagm mbwl [ l‘lll * i 1 ,.4.“' s.ir;(r o was

;nmrn memﬁnu af the mar-\:
fsam sereen into »  vehicle ull
io o art —f Tl
J-mn-ﬂ-{ hn 1Rk Iihdu‘.r

[ jscreena moo..y wit T, it | —‘
rrr\'nrul in wood n:lFm inted on| |

i, Most hmuﬂ cannot ue o | —T—
rlu-q- g llsumnn.r @ a:renll | |
| {

_-’Ihe Journal.can be read by the
|Iu\mun as well as the trae scien-
Jt The balance beiween the

|
( v types of articles wis achieved
‘ h) Editor Earl J. Larrison, asso-

ri;[r professor of zoology at the™ | i
Um\.cr! ity of Idaho,
I interest is highlighted ——
h\ drawings sefting the lone of
the writing by lain Baxter,—-
Idaho gradusie studest.

i
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B bbb artrt Alpha Chi, 14 alphw Phx" )] | |1 A It |

OLUME 62. NO. 47

I 1 | 1 | | | H Delta Gamma, 21; Pi Phi, 19: Tric | T T —1 I i

| ' L A a ° Delt, 16; Gammn Phi, 22: m.-m__._F E L e

[T 2[E | ‘-,- } 19; Koppa, 25; Forney, 33; Hays : our venlng Fpippo e g i
e B [ P OO ls ln S 132; French, 22; Ethel Steel, 2. ——— - 5 cludes Miss Hanford, Pat Finney, |1

I + 21; Sigma Chi Sh C- Kappa; Bette Davis, Gamma Phi;

EE | D o (SHCTIbG AL UM OWs Liven Barb Wohletz, Ernle Woodruff,

Dick Hughes, and Harry Stuntz, ||
all off campus; Gay Merrick, Al-
pha Chi, and Lew Oring, Phi Tau. |—
Ron Edwards and John Price,
both off campus: Lorna Woelfel, |

The University of Idaho
DEPARTMENT OF MUSIC

+»:— By Helldivers

el Ganlt ]ﬂ.nhou swimming group, Hell-
s Club, 49; Upham, 4%;————{divers, presented its annual

;_:_Are Due Today *:

v x " e
Blood Drive scheduling sheeta signed by prospective don-

Presents _ : Chrisman, 42: Mc Spring Show, 1 Wish I Was," for {Kappa; Jan Novak, Hays, and Di-
f—{— L+ ors are due by 4 pm. today, co-chairman announced this LDS, 10; Lambds—T—the first time last night, Four|rector Ann Mare Berry, M,h,ﬁ T
JANE LANGE, mezzo s0prano morning. As m“l! students to appear during their f""e‘\, more shows are set for tonight and | Phi, are in “Calypso.”
L in —— T cluss hours ;)rehmmnn arrangements for the ol errluinad hal WolsH Saturdey st Memorial Gym pool.| “Blue Hortson,” Is direcied by

assisted by

-

- Mary Owl, accompg = [T T nte, she added. They can then be ]l officials hod agreed to coordinate Jan Cooke, Delta Gamma, i=|Allan Hansen, Willls Sweet, and
=T L AL the ims counted townrd their lving group's la eity-wide drive with the Univer- show director, and Jesse Totten of | Dick Test, |
. ;|Ih.l|l the R sity drawing and that they woald the women's physical education| Miss Ba wards, Cliff

Drive, wh

asked to-
than

living groups would be
donate less  proportionstely
fimen's houses

He added that

- -
will have to make special arrange-
ments with  officials when
e to the SUB ballrooms

local Red Cross

Quota List
Co-chairman Jim Golden relens-

donate at the SUB during t

hours. Faculty members h also

SAME———

—+—+—slon iz 50 cents for adults and 25

=i .Il‘ltpill‘lmrnl s advisor.

Performances are scheduled for
| 7:30 and 8 p.m. each night. Admis-

cents for all students

Donna Gale, Theta, will direct

Con Ducy, Teke, and includes Sal-
1y Newland, Delta Gamma; Geor-
gin Marshall, Gamma Phi;
Holmes, Don Slavin, off campus;

ee, Tom
wll! Llo

Miss|—

F 1 |l“. g slack MEEHIMl ed thin list of living groups andfibeen (nvited to participote. and Fran il
1 AOLP thelr quotas, which, he s Two Awards Baudek, ’I'hctn In the introduc-|do
|t — The Praise of God . Becthoven — Hgured on a perce Miss  ilichce solf. that woch || |em number, Dave Damon, Cam-|fet.” th Betts, assistant
With a Swanlike Beqm\ (‘l|dmg Mozart 4y total number of students In 40¥ [l house which resched its 100 per pus Club, Sue Holmes, Delta Gam. |instructor of P.E, will direct her| | |
—1 She Never Told Her Love Haydn Du'nurs "“W are ""’t ‘T""d”""'t mc s i iy ma, and Pauls Harootunian, Al-|swimming class through a number.
1ar oy — - % cent quota would receive an award. ha Chi 1 d "High Wi " il
i The Mermaid's Song s e Haydn | LT S She. aided that houses which filled P . will team up under gh on a Windy Hill" s di-|_|
=1 Miss Lange e . il o e aitrige Helen Hanford, Alpha Phi, to do|rected by Jackie Wainwright, Tri
- 11 E I G I i o I‘m:l-ur.- “Who's Afraid of the Big Bad|Delt. The finale fs executed by
n Sonata in F sharp major, Op.78 . . . . . . Beethoven 00 “013 XC SGO which will go 1o the mens avdl || Vol e pay Decker, Kappe,jacts nd iy under the direction of|——
Adagio cantabile—Allegro, ma non ‘“'P]K' | .'“f'““ﬂ' living group that farthest will swim with Betsy Taylor, Del. [Bernie Davis, oft nmpu:: e
— Allegro assai Miss Hieber a_‘“"‘mlh":‘qu";‘s She ;mplmﬁw:i Tl ta Gamma; Linda Lewis, Theta;| Disne Kail, and Jim Glenny,| | |
T ) 111 CIa e 22:“” I; :zl:ﬁt e Imp! ‘; r::]:;cm |Kay Garten, Delta Gamma; Naney [Fiji, will narrate the program. i
T WL NP Reading and Kay Bozarth, Kappa,| |
= To Music . . Schubert Students donated a total of 900 pints dllrmx a I.hree- students who actually d““‘;d in “Blue Bells of Scotland.” 1 I
:‘r‘:}"hli“ ater- LS Lt»ni_r: day Blood Drigs—thal ended yesterday, 50 more than co-| |blocd. ':‘;;&ﬁ T f““::r e TR | | |
—— e Legen chaikovsky ——t— chairmen h ~ cludes : 4 + e
To You . hoi % el Strauss Chalrman 4 Jim®—————— | |donate blood, regordless of whe- | | [
1= Miss Lange - ; ooy . Sigmn Chi, Sigma Nu,| | iher they are o not. +—1 .
v | ?::;wzazaﬁ l -u-::;1 Beta, Lambda Chi, LDS House,| 1Ks, Spurs and faculty wives will | | | r | | | | |
e Children's C Debussy T years at Idaho, that “We're simply| Teke, ATO, Delta Chi, Delta Sig.- | aid in staffing the drive facilities./—T—7 I ' [ I
ildren's Corner . al s w R OB SDOCRE LT Golden said. Colfee, fruit julce and | ! | | | o e |
|-+ Doctor Gradus IP rn m overwhelmed by student suppol 3
IT Jimk g ir:llui.nm o | The commiltee couldn't sk for| M Tau all reached their quotas™cookies will be provided for all i | I |
& for the men. Alpha Chi, Tri Dell.| laonore. | | 1 =) il
Jul sore t‘\""?’{,h"uni‘.‘g g e Lambda Chi won|K4ppa, Gamma Phi and Pi Ph Touca Mo L | | i i i
{5 /15 ancin; 030 3 y five w H l
B The Little Shepherd ~t—living group competition in the ;“_“ lli':h"l'_'l’ dive Omens housesl.| sie groups of touring or —t T — : i !
Golliwogg’s Cakewalk | drive, Lambdn Chi exceeded its'c Meet thelr quolas. | ers will visit all liviag groups Mon- | I I | ) S I, T
I Miss Hisber quotn with o tedy of 274 per cent Trophies "{day during the dinner hour to ad- | ] | | | Iy |
A r _._,_q.gm. Chi wns second with 242f Miss Hicber said the two troph-| § vertise the drive and to Inform | |
. - v did [ per cent and Phi Delt third with|ies would be presented mext week.| | students on procedures I Ji] [ [ [ [ [
s \A\h‘i“]I l:rl?lg |Iju "[{“ {."Iug; ‘1 T‘?\s ; '.-\ oniidy. o {— 226 per cent. She added that all houses which | Miss Hicber sald posters would : ! | S S ) S IR Y
n Island Sheiling Song (Hebric eanJ Y. wm; o : | Tri Delt finished top n the wo-|obtained 100 per cent of thelr quotal }be sot up in the SUB to keep track | | | | | |
CEL Declaration of Inde pumlz'nu‘ . Dowghevty —— 1 men's division with 169 per centwould be given a filled blood bBottle. ™ of Individual house competition and [ T T |
This Day is Mine War | The drawing netted 280 pints the| Certiticates will also be mailed 10 f1o indicate where the campus as | | ! = i =
{ “ ]-IIIL'P T (first day, 322 the second, and 289)all living groups who participated.[ ) u whole stands in meeting the ™ | [ ] | | ! ST | 1l j
| e || :h.\- third to bring the total to exwct-| Gelden sald that Red Cross offl-| | quota. - l U U
—1— ITAL HALL =1 000, Lust year B40 pints werelcials had culled Idaho's drawing(| A HRed Cross Bloodmobile will | | | | b 1] —1 T
_I_ . T & _._'_‘rﬂ\'{'n during the same length of|“one of the most successful college L { arrive from Boise Monday evening { { | I I
Tuesdsy, May 15, 1958 8:00.pum: |time. drawings we've ever seen” to set up equipment for the Tues- | IF I
_J_ c.r-ll::élir:nu the degree Bacholor of Science in Music - : -| Nineteen living groups, Including| He said officials had Indicated — day opening. A stall of five nurses 1 1 T
| i —J— 14 men's houses, hit 100 per cent|they would use Idaho as a model| | will nccompany the Bloodmaobile,
= =T of thoir quotas, for other campus drawings. Nurses from Gritman Hospital will ™ [ [ T T i
__handle prelin ¥ oex
| | | | Volunteers from women's ]w:m, | | |
- - : . l._ 1 _+ . 1 ! —_ - groups will serve as iypists in pre- — 1 I - l
| | | | paring donor cards and keeping | ] |
1 4 T + +—1 = | 1 records. - 1 Il
| | | | | ] | | | | | | o e | I Lo o] | |
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(YR | _'___;_'li'_ L_i|:J|‘ii!i:1|'|', —l—a--J-'lIr-J- Jl!-l
| | il ] | |THEY'VE GOT RHYTHM i Ao ARGONAUT, UNIVERSITY OF IATD

REPN RN PRERE . 1N - ! Water ‘Dancers’ || Ielld'wers
| Still Performing s

B 5 SUNDAY MORNING. A'[_:'E'L-S]; 2, 1939. { Ten ive young women who don't mind a lot of =
_Jh.'m! work are in the Spokane public's watersports eye|
1gain this summer.
| Mrs, Bess Milton's “Silver Mermaids" synchronized swim-
ning group, organized seven years ago for a water show at
+Natatorium park, is still going strong. The Mermaids' most|—————
|recent ver last week at e Amateur Athletic
at the Comstock pool.
hromized  swim- e e Sl T
weekly during the off-season/
1 8 means :l 'ltprﬂﬂr';l! months st the Fairchild air force
nd  interpre i
tions through o u:u and r‘?;"h |hase pool.  During hIJu aummer
fust ms a dancer does,” explaing|Ubey congregate al the Comsiock, .
Mrs. Milton. “It is a challenge|Cannon or Hillyard pools for ses-
o the good swimmer, because lhelmm; wnder the watchful eye of -
i v than they | Mra. Milton (who has few peers
{in the synchronized swimming ———
ne- | department), They have no
ponsors; the girls are all ama-__L
\lmw racing | teur athletes and reccive no pay
"It takes several|for their wark.
he said, “to be able| Because the Mermaids ls o
omypt same of the hasic! “show’ group, Mrs. Milton has
o be selective in choosing now
In general, applica-

sport—given  His  bigge
3 . by film star

e |3 i
r's endurance and skll.l weigh under 140 pounds, be be-
es, helps her Jearn b(vdyl‘nnﬂ 14 and 21 and have &
ol and the ability to work|working knowledge of all swim.
i the water with ease, and in-|ming strokes. Newcomers are
creases interest and knowledge|accepled by all the girls in the'—+——
and design, Eroup alter a probalmﬂr\
anized swimming pro-| period. Because they must work -
A& means M creative) :]ns-r]v personality Is a consid-

he Silver Mermaids appeared
thc first three sports shows | | |

cled by Spokesman-Review
Inc., at the Coliseum, |
- dedication ceremonies of the|

entertai nmnl or themselves | Fairchild pool and at the Spo-
~and others kane Country club and Manito ™ |
The \lerma]m work out ooce|Country club pdals.

Gene Anderson and St 1 o a coordinated
1T ——dive as part of the lhnu-dn_w Helldiver water show at Me- T T
morial Gymnasium pool tonight and tomorrow. The |
] I 171 show started last night.

Expert Sy nchmmzed Swmmuncr (;roup Gomﬂ Strontr
Saw \:l T\a!l"y :’.m (_‘hml. Bnmhlnn and T("I‘T“\ .M‘I r'I'

Perched prettily at Manito Cnun' 6 poo are members of the
— 1959 Silver Mermaids (left to rig Daorothy Baggerly,
Virginia Currier, Connie Vercoe, of, Karen Hnnd, Mary | B

tion
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Presoinr. #esrors

urs. Feb. =1 ! ! ! '
. THE ALBERTAN, Thurs., Feb. 16, 1961 ! il | 1 i BN ! ! I
i u.'-u re Io o g y ea c er_._ = — 1 - 14 The Spokesman-Review  Tues, April 12, 1955. |
= I | ) : il
dm Swim Ballet Ready for Sports Show =
'To Study Art In Japan- EEEEN ‘
——r. !  —
i i U T
A detour in the career of a|year-old Calgarian Inin Baxter, # R 5 e .
b—| future high school biology tea- |and his detour is a two-year _l\TB:(:;:; “-Sﬁ:;::'::' dm‘:&i — F 2 i
cher may start paying dividends expenses—pgbd study of Japan- "_., tha " r!.c'mrlmr'nl of the !
[—| for Canada in two years, ese art which he has just been _lc;lenf:.uw Foundation. —_—— e EVA REID "
The aspiring toacher s i | awarded by the goverament of | | "yt does fain Baxter ex- :
il [ = that country, [ pect to discover in Japan? He | ——+——  AWARDED SCHOLARSHIP; Hol off the gridiron is the ——1—T— 2 U=
- Son of Mr. and Mrs. Andrew | [ioy oo > news (hat lain Baxter, 120820 51 N.W. has been awarded 2 |
T Baxter, 1209 20th St. N.W., he [~ whrodl eviolve s vod e | T foreign scholarship by the Japanese government which wil L
was raised here and graduated L CRYOINE- A% YU . JORCE entitle him to twe vears study in the Orienl. The scholarship [
—1 from Crescent. Haights High |- | said foday 8 his temporary L emt all fields in higher education with the choice being___L 1 Jit
| { | Schol in 1955. After beginning home where he is staying until | | left te inc successful applicant. Mr. Baxter has chosen ari |
s the study of zoclogy at fhe Tiai- [~ APl with his wife Elaine. L L L L 1 and he tells why. Graduated from ”‘ﬁ 1"!1!\1'";:1.\' h“! Idaho aﬂﬂﬂl | L]
e 4 “1 have quite a feeling for his hachelor of science in zoology he feels he has galned an | 1
1ER ;:m{ g! If;m&c 2"1 :::m — Japanese painting. 1'll seek the _ | | insight into \.m:..,; “'"‘fﬂ sm w“h”wh't interprot lﬂ?ﬂ"ﬂf" ut(l:_'_‘_
i y W brush . . . “You ¢ the Jipsnese philosophy is T T e
and he was asked to illustrate a j_:ﬁ,",’-;j‘}:f.‘"f;"ﬂ.‘" ?‘B':::t"m' | nlal:nly‘e_ it is s:.'rnk“t:“llwir zardens and hogm ' said the |
[ book on the wildlife of the nor- ' Th R T e h 1 f — award winner as ho explained he wanted Lo study this philosophy —————
thern Rockies. _-Then when I come home, | | and come hack and apply it in Canade Feeling Canadians are
I ONE-MAN SHOWS {4 T8 apply it to my paintings of —— ——+—{ oo materialistic, he hopes he can, in some small measure, | JI
Aftar that start he began -'!‘IM::“ n::.u_rc[. L da| | || through his painliﬂafr make |h;m_m‘r;‘m cnnmu;niatr ul'in;.{:rblt‘rn‘fi | |
— inting in earncst. During his _|_ ape :n_l.:rprrl anada | v +— animal, and plant life surrounding them . . . ;’ R et —T—T1— W s
pat v yedes b Neld: ane- in my own way. | refurned o university to take his mnasters in educaty i T Lt £ "
| — |”““’”"t"é s""."‘:’ il l?n.al ~| After living on approximately |—— 11 ame home when his wife telephoned him i;m E‘nodrni‘wh:_'____ T
year T 5 %0 a month for two years, Mr cy will leave for Tokyo early in April . - . MF BRiSr Eye-catchers, every one—and they can | Carol Jean Kraft, Bobble Allison, Joyce An-
year won the Sim award for In Calgary since he was one year old. is the son i -
= outstanding  creative  scholar. —1 #nd Mrs. Baxter will return to i Mrs, Andraw Baxter, and became interested in art—t 1 swim, too. These “Silver ds," direct- | derson, Clark, Dolores Craig, Elaine
’ shi, ] | Canada. He exnects to teach | at university. has won several prizes in the US. for his ed by Mrs. Bess Milton, will do a precision | Heiber, Mary Ann Weir and Carol Armitage.
i — | "V was while dning research [ Mh school in either Alberta or | ————— {— water colors and olls and last year won the $100 p g ballet number in the Sports show, | Tickets may be obtained at the Coliseum's i
IAIN BAXTER lia the natural history depart- | | B | || award in the Calgary Allied Afts regional show, Hs is one of April 19 through 24 in the Coliseum. All | advance sale office In the Desert hotel. The
— + .. Yo study In Orient | ment of the Glenbow F'mndﬂun'n | With time out for painting, of 1 1 > ve his paintings dln:g u;‘ 'lt'ﬁh: }:;ﬁg_.. =y area girls, they are (left to right), | act is one of the many features of the show. -
| 50! - - 1 i { 1 e —
i | \in C:tlflnlr]{ch“n:u?;“ﬂu?;‘.‘l ) et | | | % Alberiaa withes you - T e ] T
| ente: contest for ap- | 3
| = -

anes
that he had wom came last |

I week

— clinie, 5108 Wall

J

Artist lain Baxter
W

by lain Baxter, 22-y

\' ’J i

Detailed ink drawings with a remarkable life-like quality are prepared
M zoology student al the University of ldahe.

to Hlustrate Wifd{:fe Book

Baxter, stident

by William H

e en s, luin tarned

lain's

Heiber, Delores Craig. Janet Novak ani—
Carol Jean Smith. The girls will assist Do
Kopet in free swimming instructione, whic T
(clockwise), Clay Phelps, Bobbie Allison, | hegin today at 10 a. m. Kopet also will trai |
Laura Croshy, Mary *nn Weir, Flaine | local swimming team. :
P e = i) o 1 M U ) e ) RS | S S O 121 R

WATER TESTERS—Testing the water (it
was cold) as the pool at the Swim-Ko Swim
cas filled last week were

FIHE SN,

1

lite of the Northern Rocky Mount:
head of the biological schencis department and Earl J. Larrison. asse-
viate professor ol zoology ol the University.

i nig hoal

. co-authered by Wm

will a

Septetbetulier, 1930 Page 2

ing afler automobile  pecident
left him with a broken neck 7

the wild- For the %t few vears. he will

. Baker, be a leachi wllow in eoology and

|
will also enter work leading 1o

doctorate
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Idaho Graduate to Delve
Into Study of Japanese

ers, philosophical founda-
pression—these and many
and action into which Iain
gram of art
scholarship.

iguage ba

Cultural mores,

Language Stady
Ta fhis task Baxter
|

ier of Mr.
B. Higber,
Tuesday

=] nrt s: lerie
maonasteries througheut the
rysides of Japan, as well
" af  Surnie, | ¥
nge and Haiga forms of Jop-
an offers the anese artistic expression.
arships—limited in number tor safd yesterday that fol
tn ather counl ol the world + n

i lowing arrival in Japan he and . e
1n “enhance the contribution that! i Sire exoet o' Jeave for Artist and Wife
B persoq ma Osaiey where, for the best part Mr. and Mrs. Iain Baxter will visit Japan.

soctety nnd to bridge the EAD| o b ear il Wt
hetween his national culture and | .. .T.:p:m;‘-ut"' = l‘ be: stad
that of Japan™ in his chosen| coming acquuinted w J| Jupanese
fieldl, Baxter's field iz art il :

Though Baxter gradusted from! mebt to one of the m, o
the. Usiversity of Jdaho with 8! centers of Japan, o
degres in zoology he was nol in-' Nars or T M ‘,,” .\W, f
netive in what he now considers. he said.

his. chosen vocation—art. During®  Mrs
his zoological studies he was' g eard
asked to assist in
L 5

fans lo continge
ng career bepun two

re he is o grod
Mr. Baxter

ms. Hiz first o

Cdi.&ﬂi‘.\i ﬁm{m 1960.

ml <
years ago, She has faught one
Alta.. the home

Suecess led
i further art stody and & m year at Calgar
in art through the university of her hushand
Many Tnvitations Cocur d'Alene, ldaho. She s bet-
the media—he; ler lmown locally as & swim
n “modern” | ming instructor at Comstock and
ons 10| Cannon  Park pools for three
vears before her marriage in

| 1959

hase Prize

the Southern Alberta Annual Art Furds Allowed

show: he exhibited in the Luther-:  Monthly allowsnces for living
Stodents Art Exhibition in| expenses, tuition for study at the
F‘"'“'“‘:’ cultural ecenters, assistance it
8 housing and limited ameounts of
travel exponses ars included as
part of the scholarship, Baxter

a
Minneapalls, Minn :
were shown at the Pacil
west 14th Ansual Art F‘xhnl.
at Spoknne; be display
work the 'vaulhprr
Art Show a1 O
exhibit
ition fn
. and his works were on view
¢al Spring th Sy 2l
o is my haope 1o aid
gap between

©
r \\ulrru cultures apd th
i

his experiences in art |l
A real desire to dig

: art expres. |F——t—t—t———
nse related

1o nakire et

o -u-.rh:r-.hM “‘aneness™
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THE ALBERTAN, Saturday, Jan. 27,

JAIN BAXTER and MORIO YOKOYAMA
. « « returned from Japan
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" West In Danger |
Of Losing Japan —

cally change their thinking.
“You must help us [l the

west need not fear that Japan
woild  salurate her markets
with cheap goods.

“Heavy industrial machines
are & lop produet and all our

spiritual vacuum left by the | goods can campare [avorably
war, rather than hand us money | with any other country's
or platitudes,” sald Morlo Yo- | goods,” he sald

koyama of Nishinomiya, who iz
en route io study business ad-
minisiration at the University

Mr. Baxter, the only Canadian
chosen last year by Japan for
the art scholarship, felt that the

+  of Idaho, Moscow. | democracies must be morc
Mr. Yokoyama returned 10| forceful in presenting their point
Calgary with Baxter, who | of view

has been stodying art in Japan
+ on a Japanese government
scholarship,

While western couniries se-
| eepl trade from Japam, ihe|
| Japanese people will remain

pro-Western, Morio said, but
should trade become bad, Com- |
munism will be the only answer.

The emphasis on militarism
during the war destroyed Lhe
ancienl relipions which have
supported the Japanese for | boost, as well as a financial
thounnrl.m years, one, otherwise another afly

“'When the war was over we | could eully become an enemy.
had pothing 1o fall back on,” -
Morio said. “Now we have only
business, and if that goes Japan
will become Red."

Communism holds a sirong
attraction f{or the young peaple
of Japan, for press and radio
| are saturated with news on the

Jays of Marxism and the evils

inherent in democracy.

Western movies and TV are

2o better, he added, for they ||

Eive the impression that all
| westerners are rich and (rying

to get richer by explodtation,
‘ Morio feels that exchange pro.
|
|

“'We have to change our think-
ing." he said, “snd we should
send 1o Japan people who have
something to offer. not just
tourists,"

Although Japanese art lends
toward the traditional, Mr. Bax.
ter noted that modern art was
gaining a stronghold.

Both young men stressed that
I was most important for the
west to give Japan a spiritual

grams among stodents would
dispel this erroneous impression
both America and, Japan have
wbout each other,

“You think of Japan as preity
fowers and girls m kimonos,"
he noted. “‘Bul times are chang:

ing. We must get below the sur a
face and understand each | lain Baxter, a
sther." Canadian artist

In only 13 days in North whose works have ]
America Merio feals his whole b B . |
Impression of western life has een  shown  In T
changed. That is his reason for | England, The U.S., S
studying here, 1o gain  betier
knowlodge of the people, as well | | JOPGT:  and  the
ag to get the best in education Canadian Nation-

A graduate of Keio University | | al Gallery, has been :
tn Tokyo. Morio added that the |-| oppointed Assistant

=t = % Professor of Fine '

Arts at UBC.

Five students in a mixed class at the Comstock park swimming pool
listen attentively as instructor Elaine Hieber explalns the next step in
| thelr progressive course of water safety tutoring. Miss Hieber, re-

| splendent in a peaked straw hat, extends a red assistance pole to Miss

" Water bafely Course Is Popular

Chris Hege as (left to right) Janet Kulle, Joanne Nason, Linda Green
and Karer: Hood lock on. The classes are held dally, durlng the morning
hours, frem Monday through Friday, at the Comstock, Cannon and
H:]ban! pools.

Baxtcr Slatés One Man Show

University zoolo
'-iult ] in !'uxl\r

course that his

»>
was in a zoology
talent camg to lig

ring from
nlmal life

He has done 175

Mllblc Confab [fmres otz
'l'l-i wn.u.ru

“To Be Here

Tlns Month

| Rocky Blountais
| William H. Baker, hes
|alogical sciences deopar
| Larrison

| The young arti

.| Calgary,
S rector o &
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WILDLIFE OF THE
NORTHERN
ROCKY MOUNTAINS

With Over 400 Hlustrations

By Witniam Baker,
Fare Laggrisox, Coariis Vooos

and 1a1x Baxrer

56 CHIPMUNKS, TREE SQUIRREL, GOPHER, M JWUSE 104 SPARROWS

tail. Call: n soft "tesit”. Song: faint insect-like "tset-tsol-lsa-wrrzzzt-

i ides vellowish or light A -
Tall brownish above, Light brownish subut’" or tzeet-tzeet-isa-tzeoa-tsay’, Summer resident; a few in winter.
r parts v, 1 a
{sh below, Distinetive size and rich colors. Prefurs open forests, L 219, GRASSHOPPER SPARROW (Ammodramus savannarum). 4-5", |
o mouse +. GO Grass Small sparrow with short tail, similar to Savannah Sparrow, butnostresks
srownish on breast. Back strongly striped. Song: insect-like "tseot-lsce-tzoee. "
species. O m usually 220 VESPER SPARROW (Poceceles gramineus). (Plctare on p. 102)
sh of conlferous fo T 5-6". A bird of meadows and open farm lands, resembling pale SongSpar

ruficaudus). 555 L4 ra Mesiow  row or Savannah Sparrow, bot showing consplouous white ouler tail feath-
if icaudus Fekda 5 % o -
Gnre dirked ed ehiprmunk, and sides reddish; dorsal stripes ers in flight. Song: similar to Song Sparrow's, but opening notes not hur-

4. belly white. ried ([irst 2 soft and low: second 2 higher in pitch). Summer resident.
Montanis.

with reddish)
of northern kdah

black and white (mixc
forest
CHIPMURK nias umbrinug), 5"
with brownish-gray sides, grayish head wod rump, o
; belly white. Extreme e, I, w. Wyo,mee. U

Prefers don

' mouse +.

38. Deer Mouse

£ S RS BN =

!
I
[

|1 ] )

: oL am line over tho eve, o white line through ihe center of the crown, andnotched | |
ug). 5" 4 rat-. ling gver tho eye, o white line theough the conter of te of owh, ot oMo
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Water
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110 AMPHIBIANS

B D FROG (Ascaphus truei). 112-27. Smallfrogcharacterized
by vertical eye pupll, no eardrums, andtail-like eopulatory organ ind, Up-
per parts reddish or brownish, marked with darker streaks and blotches;

prominent eye-stripe; under parts paloyellow, Tadpoles blackish with white
fleck on tail; ofton found clinging by sucker to the under sides of rocks  in
stroama. Occurs in or near shallow white water in northern part of region.

a.
ish or brownish upper ps

LEOPARD FROG (Rans piphins). Smooth-skineed irog with gresn-
is conspicuously marked with large _round
Tegs

or oval black spois which are margined by light-eolored bands, hind
markod by black cross-bars; under parts yellowish or whitlsh. Croak of
o u low throaty grunting sound, Usually found in low open nrens near water,

18, SPOTTED FROG (Raus pretiosa). 3-4". Upper parts roughened
with small tubercles; color above light brown, darkening to almost black,
with gmall black spots; pale yellow or whitish stripe from nose to sh
der; dark wnish eye-mask. Under parts varied: creamy to yellow or
ved, ofton spotted and mottled; inner side of hind legs often reddish,

11, WESTERN SPADEFOOT TOAD (Scaphiopus hammondi). 1 L2-2 127
Smull squatty toad with a greenish or grayish skin roughoned by sumorois
small tubercles and mottled by irregular spots or blotches of brownish or
blnekish: an irregular band of lighter color extending back from cach eye;
under parts whitish or grayish. Characteristic ficld mark is black round-
ed sharp-edged  tubercle or “spade” on underside of hind foot, Noctur-

nal. Volce: low-pitched snoring sound; buries itself in sand in dry times.

- + - . .
= = i
= = b e =
iz i =l I
L
|
b 4t

| | 108 REPTILES AND AMPHIBIANS a0 WOLF, FOX, BEARS
| 8, COMMON GARTER SNAKE (Thamnophis sirtalis). Leogth, 24-307, ]
| Slendor medium-zized snake, dark grayish or brownish above with 3 lon-
ju gituidinal light stripes running along the back and sides, Conspicaous red _I
| l bloiches along shdes. Under paris yellowish or grayish anteriorly, be- 1
L coming durker posteriorly, Pugnacious but harmless, though often re-
[| | | leasing foul-smelling contents of anal glamds, Usually near water.
| | |
JOLF (Canis lupus). ~ —
+. Looks like large 53, =
| dog. Colors vari
| able, being grayish, brownish or blackish on back and sides and semowhat
i lightor below, Ears shorty, muzzle heavy, whon running, carries tail st an-
gle from body {see illustrations), Utters long drawn-out howl. Wild areas,
s Small 54, HED FOX (Vulpes ful 3 167 raecoon +. Sloader dog-like
. T ek rows of hinckish or dark brown spots; pale yellow mid-dorsalind side (lat- o mammal with long slim le ¢tail, Colors variable: red phase
| Mk gral) stripes: under purts mottled with dusky. Prefers moist arcas, SrAle bluck cars, reddish-yellow body, black legs, red tail with white U
| RN S . Hiookn phase: Wack with white-tipped guurd hairs and Wack tall with white tip; black
£2 k“ Fer lltim\ ';‘“ ]:"b:"‘mf phase: black, except white tip on tail; cross phase: brown with a blackish
(Crotalus ylridis).  Length, 24-28% - bushy tail distinetive for all,
Stouit-bodied snake, with grayish or A -
greenish or brownish upper parts con- g
;‘:;, ¥ spicuously marked with a mid-doraal i
Grues ! row ol k brownish blotches bor-
dered laterally by smaller dark spots, <
11 Tip ol tail with rattle.  Dangerously RS
.  poisonous, feeding on small mummals, -1 Y
ground birds, lizards, e, sy
3 o
-
COMMON AMPHIBIANS e s
| toatds and salamunde v distinguished by moist slimy non- GEkGE
. = scaly sking, They frequent water or moist places andasunlly b - ~ARE
| | and spend thelr lareal lives in T All are barmlessand J 55. BLACK BEAR (L 3o 5-6'; 2-3' ot shoulder. Col-
Flgures refer to body leagths, | ing from b . vinnamon, or "blond™. Tail very
- | = tively long w ils short amd black; no well
[ i [ | oped hump on shoulders, con ats, Daually
I | A g CRIZZLY BEAR (Ursus ; 3-4' ot shoulder. A large
i 3147 Asm i bear, sometimes 3 ton In welght. Hair longand
1 dark hrownish .
| 3 brond irregulir
> or_grovnish siripe downc = Nawey Lot
! k. Sides = g Sare, L
T E Shy and seldom s
Lilackish flecked with small white spots,. Unde
| | | T | (VI
! 1 | I | _1_1_._|_._._|_'_| !l |- ! 1
[ | | | | | | |
I -t ——t—t——1—1 5= = —
! { l I | | 11
DR J I | | | r | | |
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Canadian Artist l
ONE MAN SHOW
of painting by
IAIN BAXTER ’ —1 ==
12, 4~7, 1961  _| i R O
*  lacquers |
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watercolors _._._l _l_ =1 !
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EXHIBITION AT YAMADA GALLERY, K Yoro,TapAn.

196!

Iain Baxter

A New View of the Japanese Folding Screen

Iain Baxter, from Canada, in his late twenties,
studied at the Univereity of Idaho. In 1961 he

came to Japan on a Japanese Government foundation

grant. Hie work hae appeared widely in the U.S.4.

and Canada since 1959 and he has had regular one-
man shows sinece then also. In Japan he participated

in the Nikakal group ehow in Tokyo and had a one-man

show at the Yamada Gallery in Kyoto where the re-
viewer first saw hies work.

Baxter's work , at first sight, struck me as being almoet too

sure and too forceful for his years, and at the same time rather

vague in its intentions. Nonetheless I felt and etill feel he

has a relative freedom of expression compared to his contemporaries

in Japan whoee intentions, though generally much clearer, often

lack spontenelty and verve.

Hie use of lacquer is brilliant and fresh, though perhape the

freshness in the feeling of free movement of line and color

depends largely upon the fluldity of the lacquer itself. Yet

it 18 to the artist's credit that he can so meize upon the medium'e

nature to express his own. Indeed, he 1s engrossed in and alive

to what is happening as he paintse, so that the emotional pueh

becomes a visual component. All this might pass as sheer auto-

matism, but, in fact , a sense of control is maintained. For

deepite my original impression of vaguenese, I gradually came to see

structural intentness in his careful alternations of forms in color

and line.

Ae the black and white reproductions on these pages show, forms

and linee are quite clear, clearer than the actusl paintings

themselves as I recall them and etronger, which suggests that the

J .| L0 T O S 5 R sy

| R S R U R s T T L v i i T

color element 1& less importamt to the work than at first eeems

the case.

But essentlal, at least for us in Japan, to the impact of hie

work 18 the use he has made of the Byobu (folding screen), often =

seen in Japanese homes standing at the edge of = room. It was not,

oddly enough, the painting on the byobu that interested Baxter,

but the form of the byobu itself, the screen 2 a multiform frame.

In Japan, you will understand, the byobu has always been used as

an archltectural appurtenance. It functions as a portable partition

and the painting on it wae ( and 1s ) essentially a decoration in

keeping with whatever its usual occasion. The painting invariably

hae been done separately and simply mounted on the screen.

But 1f you will glance at the plates of Baxter's byobu, you will

see at once how he has altered the uee of it to his own sense of it.

Ih plate 3a you see the screen as it is customarlily set in Japan.

Plate 3b, however shows a new way that at cnce creates a fresh

dimensicn for the painting on the screen. And plate 3¢ again,

another way, shows two panels as one with the other two panels as

hidden winge, unseen but still relating to what is seen and effecting

& new sense of space. The poselbilities suddenly are many. And

Baxter , not surprleingly, has also in mind new shapes, instead of

the vertical panel, to use as units in the folding screen.

The artiet spent six monthe learning for himself the craft of making

these difficult paper hinged screens, The hingeing, unlike that

in the West, le sc fine as to allow no bresk in tne surface and

lmmediately offers an excellent surface for the painter. And Baxter,

a8 it happens, worke directly on the prepared screen.

0 R O 1 YL T 1 Y
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Perhaps he created byobu for himself out of that world where the

LNrions AT
ISR

triptych, the cyclorama (not to mention cinerama), and the mobile
have established themselves. Ferhaps 1t was only natural for
him to have found such 2 format with his highly flexible and
fluent etyle of ert. But from the Jopanese point of view, from
within the traditicn, it 1s stertling and refreshing, showing us
possibilities within our own world that we hadn't imagined,
heretofore, existed. 1In sny event, the folding screen has at
onee beecme : rew painting ground, a ground that can metamorphose
before cur eyee and transform our view of what & painting may be

in terme of that view,.

Teruo Ueno

Professor of Aesthetlcs, asnd Critic
Kyoto Univereity, Kyoto , Japan.

( treusluted by Tetsuo Yamada, gallery
owner, and C€id Cormen).

Article appesred in ART a quarterly
magazine of ccntemrorrpry Japanese Art.
May lseue, Vol. 10 Ne. 2 1962.
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of others.

ITs level
| IT's manifesto says.

ned 1

hus no hotizon.™

sbeoth end  reflect

Anciher artint,

me

believes that

= = =
| e alin
heing aware of it
| The IT &

The Artists Of

new arl movement

| which is now on display

IT's what's happening, man
In underground cells across the con-
timemt IT i experimenting with the art

IT takes paisings apart, gases them
| Jocwens them, hardems them and puts
™ them logether. IT takes the pompous and
the cutentatious and brings them down 19

reate original sod radical works
munt fira get sick and tired of all the
work he sees. Only then i he left with
& clear field to look imo. Becawse, in his
thinking, he is shead of everyone ehe.”
Like the sponymous artist ar [T
hesdquarters |n Vancouver said
don’t have 10 use the accepted methods
You can use amything that comes
people, things, 1ty ensy.” So saving. he
canally took & pretiy. g
in & Batman T-shin, pulled » black bag
over ber head amd propped her against
the skylie. Another TT musterpisce
“IT will really baffle the critics,”

indertanding must co
You've got o be really aware of every
thing in an before you can really
preciste IT. Thats why ITTI grow

And nothing is sacred
(154

gl borer

José de Rivers
three-dimensional comic
s sieel. IT made a 20

people we respect
the

membership s anosymity -
aly by remaining anoay
can ITs members achieve amiatic

You can be with IT without

roup was on dinglay st the
Albert White Gallery in Toroato snd the
Ralph Nehon Gallery in Los Angebes.

“An artist with the

“You

dressed her

IT artins prefer to remain anonymout, hence the hoods. If's noi thart
shey're shy. Thew think their “art”. w thown above. should sand alone.

AA said

- because 17

veativity i1 bowndless. The IT place for taking some
raity nemed out 1o be — where elve’ — the locnl dump.

It seems th

formal  po :
“One thing this movement will do,” predicted an IT artist,

1] [ 1 I I 1 I !
Thix is an IT artin at work in his sudio. Even his wile, af right in the
yellow vinyl skirt, hides her identity under o bright pink straw har.

baffle the critics.” And probably everyone else who 't with IT! 4

“ir will really
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/‘féré' Glossary /
SSI - Sound Sensitivity Information (music, | | Rt | ~ Aterm developed and used by the .
poetry [read], singing, oratory, etc.) T i N. E. Thing Co. to denote more I
| MSI - Moving Sensitivity Information ] ; appropriately the meaning of the [CEf=
(movies, dance, mountain climbing, | | traditional words “‘art”” and ‘‘fine art”
track, etc.) 5 i or “‘visual art”. Refers to the handling
ES| - Experiential Sensitivity Information || i_ of visual information in a sensitive ]
(theatre, etc.) I 5 [ manner. Also refers to the “‘artist’’ as | .
- It should be recognized that there are ._ T a VISUAL INFORMER, as someone .
& categories where certain types of HNE| I = who knows how to handle visual HE
sensitivity information are combined | ; | information sensitively. -
with others to provide their form, but | ' ' 8l - Sensitivity Information e
for the most part the categories above| | | | | | | A term developed by NETCO to i
£ have been established because the ' : L | o denote all forms of cultural activities, .
“arts” tend to have a particular Tk - i.e. dance, music, theatre, film, fine i
emphasis on one kind of information [ ' art, poetry, novels, etc. It is based on Eii#
characteristic. | the theory that there are all types of
- We find that by setting up a new set of _ I INFORMATION around in the world.
definitions like this that peopleare | | | [ INFORMATION is usually, or tends to
better able to see the cross- be, confronted with and dealt within |
relationship between the “arts’ andin | | | [ | either a practical or sensitive manner.
so doing can become much more Thus INFORMATION which is handled
involved and supportive of the new  —+—+—+1- in this pure or sensitive way
types of ‘““arts activity’”” — Sensitivity , culminates in S| (Sensitivity
Al Information — S| — that are going on. | |8 Information) in general context, and
- The idea of comprehending “all arts eventually leaves its mark on our life
m as information handled sensitively” = as culture. The divisions within S| are
breaks the historical chains that keep . ! based on the dominant characteristic 4
them apart from each other and ! i of that particular area of information, ——++—
] grossly misunderstood. I g o for example: Vision - VSI - Visual
VS! - Visual Sensutlvny Information - [ || Sensitivity Information (painting, T
517 B 6 0 3 6 T R 1 51 Bl .  Sculpue arcRiiecture, Rooks efe. i |

Description Vancouver, B.C. 1966

NETCO. TormmoroGy useD 70 DESCRIBE CULTURE AND THE VARwUs
AANTS et eTION NG INSIDE Trfe /004 OF CULTLRAL IAOULETTE,

M.E. THING COMPANY LIMITED
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PRESIDENT’S MESSAGE
MESSAGE DU PRESIDENT

As a wvitally i with itivity the
C'est en tant que compagnie impliquée de fagon vitale dans le
N. E. THING CO. ollers this display to the many millions of paople

de ['inf itive que la N. E. THING CO. olfre

who see. It is the visual unknown that chailenges the N. E.
cette présentation aux millions de gens qui voient.

THING Like any e, they seek to
Clest I'i visuel qui lance un défi aux chercheurs de la

add 1o the world's store of k ledge — by Y
M. E. THING CO. Comme partout ailleurs, ces chercheurs cher-

Mitteilung des Priisidenten

Als Gesellschaft, die mit sen-
sibler Information befaBt ist,
bietet die N.E.T. Co. den vie-
len Millionen Menschen, die es
sehen, dies Display an. Es ist
das visuell Unbekannte, das die
Forscher der N.E.T. Co. heraus-
fordert. Wie alle Forscher be-
milhen Sie sich darum, das Wis-
sen der Welt zu erweitern:
durch Erforschung der Grenzen
der Grundlagentheorie, durch

nach Ergebnis-

on the i of basic theory, by product research for resulls
chent & ajouter & la i di par une herch Produktf.
in specific, forms, by h for p

exploratrice aux frontidres de la théorie fondamentale, par une
that yield precise end-products. These probings of the why and

T dans les pour trouver des résultats dans des
how of visual things and thelr combinations are efforts to discover
formes sp gil et par une dans

distinct properties or effects and the means of putting them into
la production pour trouver des processus qul produiront des

operation. This, the research contribution to the N. E. THING
produits précis comme fin. Ces coups de sonde dans le pourquoi

CO.'s , grows from imagination, intuitive daring, and

etle des choses vi et leur sont des
as well as technical
uﬂorrs pour découvrir des qualités ou des effels propres el pour

ies moyens de les meltre en fonctionnement. C'est
bien cette contribution de la recherche au progrés de la N. E.
THING CO. qui doit son origine & I'imagination, & I'audace intui-
tive et & la persévérance ainsi qu'a la compétence technique.

g g

sen spezifischer, faSbarer For-
men, durch Produktionsforschung

nach Prozessen, die prizise Ender

ergebnisse erbringen. Diese Un-
tersuchungen des Wann und Wie
visueller Gegenstlinde und ih-
rer Kombinationen sind Bemiihun-
gen, ihre charakteristischen
Eigenschaften und Wirkungen
und die Mittel, die sie wirk-
sam machen, zu ermitteln. Die-
ser Beitrag der Forschung zum
Forschritt der N.E.T. Co. er-
whichst aus der Vorstellungs-
kraft aus intuitivem Amt und
aus Beharrlichkeit ebenso wie
aus technischem Kinnen.

lain Baxter
Der Priisident
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N. E. BAXTER THING CO.
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Things and Services — Anything Does It
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British Columbla, Canada

), MOVIE, FROJECT, ACT & ART, SERVICE, OF,. ...
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FINE ARTS GALLERY, UNIVERSITY OF BRITISH COLUMBIA, VANCOUVER 8, CANADA
FROM WEDNESDAY, FEBRUARY 2ND THROUGH WEDNESDAY, FEBRUARY 16, 1966
TWO EXHIBITIONS FOR THE SIXTH FESTIVAL OF THE CONTEMPORARY ARTS

1

|
T

-

An Environment produced by lain Baxter, artist/teacher, U.B.C., with the cooperation
of Tom Burrows, Ian Wallace, Murray Farr, Dallas Selman, and Gerry Walker.

I-'OR- RENT
. BAGGED PLAC |

* *

0 0
* o * | : rm. seliconiained hurn. sh. d'_-.-::'jq -:La d. plestic |':: .':n'i | * o *
K s o i kil ' K
* *

SPECIAL EVENT: 12:30, FRIDAY, FEBRUARY 4TH, AT THE GALLERY:

lain Baxter, Fine Arts Department, will show visitors around the Bagged Ploce; and Alvin Balkind, Fine
Arnts Gallery will =kirt The Edge of Pop.
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FINE ARTS GALLERY

THE UNIVERSITY OF BRITISH COLUMBIA

VANCOUVER 8, CANADA

Kr. Tor Baxter,
4564 West lat Avenue,
Vancouver £, E. C.

Desr Kr. Baxter,

l'any peepic made meny contributions of
furniture, time and physicel labour o the production of your

father's bagted rlace.

the mcet orivinal,
and beyond ithat, the one

Iut I consider your contribution to be

the most individual, the mest unique,
My the grestest emotionsl response
EVOIA G

from the public.

On behalf of the Fine Arte Gallery and the
Finc Arts Depnrtment, may I offer you my profcundest thanks;
and may I wisk that gimilar coniributicns may continue to
This is the essenco of nroativity.

emanate from you Zaily.

A/ eag

—!IIIIIII!IIIITI'II

February 3rd, 1966

Coréinily yours,

Ml Gty

Alvin Salkind,
Curator
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THE FINE ARIS GALLERY -
T Sxpresses its gratitude to— CH
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1-1E5 855 rocker, 2-throw cushions,
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1-rhilips 6002 IV on base
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1<fe"lary 532456 coppartone electric range
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out those of the faithful in the final tally

This could be bad for candidates such as

Mr. Alsbury and Mr, Rankin who custom-
arily rely on heavy support in NDP 1er-

ritory.

In the school and park board contests,
opposition to the N-PA comes almost

exclusively from brave and rugged in-
dividualists with regional rather than

city wide backing. Most of them, and
all of them, go down to defeat
but none of them needs to feel anything

but satisfaction in a race well run.
Indeed, the city is fortunate that so

many citizens are willing to serve in all
rhn- election categories. Campaigning Isn't

easy even when the odds are shoet bul

» helief is chiefly
1 by the N-PA and
¢ been adduced to

'-\:IDFI’\TI'ILIL"" it,

...And Thank the Losers

many worl hard at its when they must
know that their chances are hopeless,

The least reward that a grateful public
can give them is the satisfaction of know-
ing that somebody was listening and that
their policies had a hearing.

The only way that the public can show
its appreciation is by using its franchise
tomorrow, The winners will rejolee and
the losers will console themselves in the
knowledge that democracy can't work
without ﬂ’lr'm

Two outstanding developments in the
art world occurred in Vancouver last

week. One was the recognition of Emily
Carr as a first rank artist given in the

flattering $18,000 paid for her work at
n auction. The other was the prize of

4l
5500 awarded for an inflated vinyl cush-

ion as the best new B.C. painting of the
| | year.

The waterlogged bag, on display at the
| art gallery’s Painting 66 exhibition, is

|7 | bound to arouse controversy, There's
nothing wrong with that. But it is not

all right that $500 of the public’s money

has been spent in the name of the cen-
tennial to reward such frivolity.

= The exhibition, an annual event, has
| | this vear been given a centennial slant

i
[

and publie visitors, including those who
put up the money, might get the impres-

sion that what they see and what the

"Fun's Fun, But Not at $500

money's been spent on have official bles-
sing. But while the Vancouver centennial
committee provided $1500 for the
prizes, it did not have any say in the|
solection made by Toronto eritic-juror
Arnold Rockman from more than 600 en-
tries.

Perhaps this iz as it should be. But the
committee's trust, we feel, was misplaced
and its money—our money—could have,
been better spent, even for fun.

Now the gallery is left holding the
bag, which courtesy of the centennial
committee, becomes s  property.
Whether or not Inflated Vinyl and Water
will hang alongside the Emily Carrs will
be a difficult decision for the perma-
nent collection committes to make, They
might sit on it for a while until the cen.
tennial is over, then pour it quietly down
the draln.

its v :clm’lmﬁ |

- Another Job tor

For a country that has just sought
imission to the United Nations, In-
ricnesla shows a shocking disregard for

the duty it owes the UN, as well as for
| the rights of a minority people.

The Indonesian home office has re-
nounced the pledge it made to the Dutch

the former Dutch New Guinea, by

|' in 1962 to hold a plebiscite In West Irian,
| 1969,

ThL airy excuse offered is that the
native Papuans don't want a plebiscite,

lh'ar. they are gulte happy under In.
| i rule. This recalls President
I sukarno’s equally easy assurance, at the
time the agreement was signed, that no
test of public opinion would be nocessary.
+The facts seem fto be, judging from

=1 | | | |
o T R . . | SUSS SHN NN N S —

the UN

stories in the Indonesian press and the
lindings of a parliamentary commission,
that the Papuans are discontented and
economically depressed. At least one
serlous outbreak has oceurred,

The treaty with the Dutch was made
under UN auspices and debated in the
itself, Several countries raised the
question of a plebiscite and U Thant
explained that there would be UN
participation in such a test.

If, as Jakarta claims, the Papuans are
happy under its rule, then a plebiscite

should be easy for everybody to take.
But after all, that is what plebiscites are
really Tol

Chvlou: to put

nz A duty

P

FOR PLASTIC PEOPLE, furniture from the Wosk Modern
Arborite period . . .

IN THE

By IAN WALLACE

Baxter's bagged place.

We are so conditioned to the opinion that
artists are supposed to make works of art,
that when an artist wants to just do a thing
there is bound to be a reaction from those
who like to see artists keep in line.

Iain Baxter (Bagster), currenily having a
love affalr with plastic, has pulled off a

Bagged Place, by Inin Baxter, Fine Arts
Galley, for two more weeks, With the Edge
of Pop.

“thing" that will have skeptics wondering
what has happened to art.

It doesn't hang from the wall,
sit on the floor, it lsm't “there"
“there", you move through it.

1t iz brand-new, perfectly familiar, techni-
eally known as an “environment” in which
the viewer is surrounded by the thing, he
mcts in it, does his everyday things. he creates
his own time, This is distinct from a happen-
ing which is theatreart; it begins and ends;
but the bagged pluce is just there.

The bagged place i= an apariment com-
plete with furniture, utensils, food in the
fridge, taters in the sink, turd In the can

Absolute realism! Completely representa-

it doesn't
You are

bags place

Vasicouvat, &C.
PLASTIC BAG.

tive. Except for one fact. Everything is bag-
ked in plastic. Bagged coffee, bagged rug.
bagged water in bagged sink, bagged room

The unigueness of concept and the anti-
intellectual nature of the “environment”
defies interpretation — how can one discuss
his living room?

The choice of such tasteloss decor is un-
doubtedly purposeful but whether or not the
plastic makes it more attractive is a matter
of opinion.

ire on pop arl. which chooscs 1o
r common and inane? Is it satire of
our sterilized plasticized super-valu society +—
where everything comes packaged and | |
bottled? —

Whatever the case, there is no “anger” |
involved, just fun, and the opening night | |
crowd had a great party at Bagster's "bagged | | |
place

For an escorted tour of the apartment turn ————1 1
up at the Fine Arts Gallery noon Friday.

The Fine Arts Gallery = also showing &
collection of paintings and sculpture titled | |
The Edge of Pop. This ans that practically
anything that bears resemblance to pop art
is included, and the connection in some cases
is close enough to be termed p]'u‘mrl-;m

The pop ¥ |

little at the hand of his third-rate imitators. | =
Most of the exhibition is gimmicky and |

consclously arty and falls to excile interest |

for very long e
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By JOAN LOWNDES
Directions ‘66 sl the Van

Gallery

s of exhibitions

enting thn v four young
Canadian artists ot a lie.
The members’ bulletin adds

that  “special, but by no
means exclusive attention will
be given to artists who are

producing works of & scrious

experimental nature.”
The first lrla compriscs

Donald Harvey of Vietoria
and Gary Lee Nova and lain

Baster, both of Vancouver. in
a sense Bt Is misleading to

jnclude Harvey's work with
1hal of the two younger men,

who are indecd venturing in
new directions, with some Jun

and some failure along the
way, because Harvey has the

authorily of & mature aris!
His six paintings Nl the

small Emily Carr gallery wilh
their majestic presence.

The big. simple images,
often  separoted  from  ihe

framing edge by white bord-
——  ers, ride easily in space and

| the cruciform molif, which

t tended o become monotonous
| in Harvey's ecarlier work, fa

T now iransformed inta  taul
Intersecting wires that hold

aloll @ circular form or an
| | | abstract bouguet oear  the

T T centre of the composition.
1 1 The eslor is volupluous but

vontrolled, combining for ex-
| ample in Blue Riser vivid red,

T blue, two high-keyed groens,
| anua and mauve.

darvey has profited from

i) i R TS

Gras THE PROVINCE, F

World of art

the re-discoveries of op arl to

miake red appenar alightly
different in hue as it borde

on blue or yreen. He has
painted cortain areas smeolh-
Iy bul conveyed movement in

by visible  hr
. which emphasiz
curves of tha

Aguin, entirely free of dog-
ma, he is nol afral B in
Imerference or Breaker, 1o

ply paint in & small cenlral

i ligraphie sixl

y mars (hese m
tions ol mpalural
landseape,

Gary Lee Nova is denling
mainly with hard-edge nd op
concepls In diamond or hexa-
gonal [rames. His op art is of
the purely mechanistic
variety, Inducing afterimages
which make spots or stripes
dance before the eyes, but
wlfering nothing for \he sp

However, Iwo fine pic'ur
show his promise. One I3 a
hesagonal with undu.

abstract  landscape
forms in the middle, above
which are realistic clouds in
¢ blue sky,

Most intriguing, a lollow
cube ol he heart of the
composition floats Frealy In
space. The title is Fresh
Southerly Winds — a Long
Time Ago (acid test No. 13,

The olhor piclure s &
smaller hexagonal enshrining
a lalismanic image which
helongs, nol surprisingly, io
thal sulille painter Jack Wise.

Masch 11, 18060

A promising trio

Tuin Baxter haz been ex-
¥ g during the pan
year jn the lield of plastics.

Mis odd shaped plastic bal-
loons, as used in an environ-
ment to suggest clowds
an appesling, child

o
adherence 1o syslem
i the rocks with

i

of  plastie, hanging
Mdfish in & bag in mid-air o
make live kinetic art or
capluring deep blue crescent
wavelets, His bag of mouldy
Heed bread. however, is a
reduriio ad absurdum

In working with solid plasliz |

ag low-relief sculplure, he bas
done well to largely abandon
while, with jts insistani conng-
tations of & drug-store dis
. Both lain Baxter und
Donald Harvey were repre
senfed In the 1963 Canadian
Biennial.

Those who seck & haven
from such vanguard art in
traditionalism will find it in
the yachting scenes of Robert
McVitile st ihe Dutch Gal
leries.

McVittie knows ships from
kis own years ai sea and can
convey their detail and move-
meni. He tends. however, lo
over-fracture the lower parl

of his canvas In  handling |
in rendering muted light, as in |
reflections. Me is ol his best |

i Tisser River — Wister.

|
|
|
d 1 | |
| .
i i ' : o
! 17 I | | 120 R DT
| Z . : 1 _
2 | t : — e .
| .

175 O

Tiam Scott Phtn
PUZZLED VIEWER Corole Fisher ponders plasiic art titled Zipper Bogged 5iill
Life by lmn Baxier at Vancouver Arl Gallery's Direclions 'F6 show,

-. Bagged, by gad ¢

BAGGED LANDSCAPE—"plastic landscape heat- I
sealed in an Inflated vinyl bag which contains
water" is the actual description—has been bought

ver for the Vancouver Art Gallery's permanent
collection. Here, Mrs. Alex Campbell eyes the land- 1
scape as it hangs at the gallery, The landscape was

_ for $500 by the Centennial Commission of Vancou- — | |

executed by the N. E. Baxter Thing Co, whose T
president is Iain Baxter. Company also has a
bagged show in Los Angeles,

Linda Curtis

Much Ado about Anything-

The other day I reccived a letter in thi
address; NE. Thing Co., North V

| hearing the T

There was NE. Thing on the oulside
Lai

r & news release arrived
NE Thing Co, would reve

Thing at a product demonsiraiion
heatre Thursday

1 had a luncheon engogemeot Thurs
able to atlend, Bul, according te the re
was going to draw on several of the 10 depariments of his

Thing Co. for the program, including Th Research,
. Service, Photography, Film ACT (Aesthetically Claimed L
Printing, Projects and Fash
is revealed mothing aboul hing. I he was try-

Ing to start something, he did ahsolulely nothing 1o
spire me 1o iy, with everything I've gol, lo discover any
thing about N.E. Thing. Maybe there's nothing to it anyway.

me somecthing, that's everything I have —
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1 t o e e a—
astics ! l =3 =0 SIS ED S I S R = T I A et B B =R I i ‘l | i e | I
= = : 1 1 - T e | B e e T T
Please | Victorfa's  Donald  Harvey Q’ | | | | | | |
offers more exclusively painter- + | T T T T t T 1 —— ]
ly concepts, and with his six » |
By DAVID WATMOUGH | canvases of hard-edge contexts * | H = = = T — ==t 11 —t—t—t 1
D *06. the first in a |broken by areas of fluid and [ SRR R | L = A B I | |
series qlr exhibitions (.'pcm‘nrnl | | :"‘:;I;:lt?;remlc‘:}nn. mnl'sl- q | . | | : — =
by the Vancouver Art Gallery to, 77T ' getivity. o 1 =t TR P R O M R (L
ipramete the work of younger|| | | Unforttnately the will exceeds E = IS { | (L L 1 ——
artists, particolarly those with | |the decd. = I I i [T | T T 1 T T
an cxperimental fair, i ani——— ' There is none ol lhe assur 1 | ae— ) 1 | | (S D | | N g I |
interesting assemblage. |rance over this particular con- £ | || i L ==
The most radical works are t—— cern thal Takeo Tanabe evinced [3 = s =8 EH e 1 et R D 1 P S S TESS B B | $i- o ==ty ! | | e (e N
ihe plastic contraptions of fain in his recent show, or the group | | |
| Baxter, which in heir harness +———— of young Chicago painters who | sttt + IR AL L 1) L I S e 1 : 1 |11 B | il
¥ of synthetie materials o | use a similar abstract expres- ﬁ | 1 [ I"
|such natural elements as|r—— [sonism ax & basie term of —1 | | P 11 1 e B i B
gravel, mouldy bread and a trio | reference. E’ | | [
lof moribund turtles, suggests T Similar attempts o collate & — Tt + - S
pop art ax a ol of depariure. trends and find an integrated, = | | | || | |
But Baxter—in this show al voice are today & commonplace | S B ﬂ ER—r—r—i = ™1 — T 1— ot —
least—bs  more lyricist  than|| across the continent, but they = | | l | [ | [
satirist. He offers in playful and [~ |frequently offer more excile| <) | TR T t t el LR
benign terms a healing tribute ment and less heavy-handed = ' | | | |
|to man and his organic environ-|[ | (pedaniry than with Domald o L . : Y T VIR T ST -
| |ment rather than a dour | Harvey’s current half-dozen. E }- || ) | [ |
emphasis on our schismatie{ - B G et ) B | . . e BT =S Sl
1 =T . J8_VICTORIA DAILY TIMES. SAT M4 1

| SCHOOLBOYISH

Working on a frontler of srl —T— LOOK’NG AROUND AT ART BY ROBIN SKELTON -V

|has its dangers, of course, and

{Lhere are tlmes when in his't
lindifference to technical finesse

ndenti rather than stimu- ——
|lating, and schoolboyishly cule

=i Dada- Esque Gallery Show Makes Amusing Commentary NE

rather than maturely witly Tnin
Bul by und large such llems ant

truves™ of Ihe Surrealisis
These bottles lave

wark n seulphure o the jednt whiere

(LT

mijielled 10 1
way he o

| a5 his pussy willow encased in 3 3
or his tableau- the hyper-hygenic

moany wiy reshped by Ve

they wre pris= o random

w may, 1 amw

|zipper-bag
mobile affair, Moon, Clouds And of his work

and aliersl  elitter of shine
arnied 10 s that gives fhem

ihe Impregsion 1
AMr. Baxter's

|Bagged Rocks, are rich in e on show
| jon and of u BV el
'truly fertile imagination that is

Tost

quite aware of where I s
| going

{nepio-face n —t -

We enter a somewhst less{ |
world; be i

world with the op-

irveriheless nr[n . Mr. Rux
ter really

maks yg frak
arid in

orjented canvases of Garry Ler
Nova,

presents s

e ncjosed

world 8 wnr
wander

Symihesis rather than explor-
alion marks an amalgam of

Tk

it

plastic  hags

it se

als, patches,
12 one walks

pop, op and hard-edge a5 in The
Ballad of a Wire Etc. with its

illuminated pink jce crcam as a s

surface p
SPRIGHTLY CONCEFT

To Mandrake from Narda
Rainbow Trap Dream

cenfusion

I feet FuPposed 1o rewnnd us ! I

Cotwensel  Maybe he ean

with the Bruce Connor-styled
encased head. Magie Mirror | |

# funetions

| Approximately, all testily W a T T T
sprightliness  of concep

™ artiers, da e
T onre

earns Nova & proper pl
this show.

!
| | | | ]

|

L
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Plastic Bag Latest

| Arl, like most things In this Lecturer in design [funda-

day and age, has become mentals at UBC, Mr. Baxier
hygiene conscious hos taken a tip from the

No longer does the art-lover supermarkels In amiving at

have to sulfer the discomfort his latest creations,

handled it in the past. typified In the above pictures,

Now he con buy the art of

Gallery employeo Mrs
his cholce in air-tight, germ- Lew

is seen holding

Evelyn
“Bagged Landscape with Air,

free polythene such as
i Water and Boat™ This cre-

come In,

Originator of the “'pure” urt ation has $250 price tag.

= — _.:."v'-i‘.'. o

Art Medium
which is exactly what the title
says it is. Price, $200,

18 _Part V—FRI, DEC. 2, 1966

" Mos Angeles Times

IN THE GALLERIES

exhibiting 30 canvases at
USC's Fisher Gallery. An-
alyzed, the middlingly
large works present an

of styles and

ideas that surprise by

p  into a state-

ment with a distinctive
aura.

The dish aj at first
sight to be that oft-served
souffle by the
ch'flludﬂ European AB%

stract
by bit we discern that the
style ls, in Wostan's case,
a viscous semi-transparent
ib stretched across
recognizahle subject refer-

enges.
Transfiguration is the
prineiple action of the
e painting,
*TransHguration,”
operates at three levels, as
do most of them, First it is
an abstraction in thin
muted hues, then it
clearly an interi-

often retall the Engiish
dorror school of Francls
- Bacon, while the technical
and compositional com-
- t of the work s pol-
| lshed and attractive.
artists of the,. .~

technology ol the 20th
century.

Mr,
ard water to complete his
third exhibit “Bagged Slone
with Water” (bottom),
lust plece can be bought for

art gallery bulletin
announcing the one-man exhi-
bitlon March 8 to 26, says of
Mr. Baxter's work:

of buylng & pminting not The results, now on show i
knowing who may have Victorla Art Gallery, are §100.

The

stone : I i
it e ey ManY Sides of Cleo
at Town and Gown

to-day experience of such
Also on display at USC's

materials as cellophane(-
wrappers and plastie tools,| moem and Gown pavilion
pathetic document

kitechenware and l\:r!ﬂ.l. fHa

The bulletin adds: *The entitied "Homage to Cleo.”

results, while often startling,
ventures |~ marily, the

:: rannatats ur‘u!' artist's model Cleo Dor-

This

the new materials and media

commonplace and even vulgar— man and are, not unexpec-

Wostan Show: Surprising
Amalgam of Styles,

sculpture. There are
couple of ahstract
lifes by the model
they are not half bad. Cl
has been depicted by 1
glons of artists and
students, least of whom is
undoubtedly this reporter,
Yet even the struggles of
young ‘wrtists seem to
abate slightly before this
model whose presence
somehow, I recall, yielded
us betterthanaverage
studies.

We see Cleo over about
25 years drawn and paint-
ed in fascinating memen-
tos from Raphael Soyer,
Roger Kuntz, Dan Lutz,
Howard Warshaw, Edgar
Ewing, Richands Rueben,
Hans Burkhsodt and ma-
ny others. It is absorbing
to see how the model
changes as she Is viewed
by the eyes of different ar-
tists and absorbing, too, as
we see unchanged from
year lo year and work to
work, a certain ample, wo-
manly calm which is our
familiar Cleo.

unny ngs
at Nelson Gallery

Canadian artist lan Bax-
ter prefers to think of him-
gelfl as t of "The
N. E. Baxter Thing Co."
(N. E. being a rebus for
Any) The Thing Co.
makes vinyl plastic ob-
jects of great wit, galety
and originality. They are
to be seen st Roll Nelson
Gallery and are extremely
funky. (Funky, in current
usage, descril art ob-
Jects whose overtones are
€0 complex as to defy elu-
cidation.)

There are cirrusform
cloud shapes in clear vinyl
that come with bright
cloth carryingcases in

tripes, patterns and
plaids. At a literary level
they might be connected

Ideas

and Idiesyncracies tha
add up 1o ones "bag"
his attitude. Accurate or
not, such interpretation
d;:u Indicate lheI complex
visual and verbal punning
of the—things., 5

There are bags that con-
tain "warscapes® complete
with water and toy hoats.
There are bags for works
by other artists. A person-
al favorite is a celling-
hung piece from which
dangles a deflated cloud
that has been plerced by
glethted red thunder-

It

Of course there is ag-
gression and irony here as
‘well as delightful ahsurdi-
ty. The work insists that
the only way to achleve
originality is
about it, proving the poi
by doing just that

alter Mix Works

an Uneven' Assemblage

The several large paint-
ings of Walter Mix, at Co-
mara Gallery, are in twn
series. In one we find put-
ty-knife slabbings of near-
ochre overlaid in dark at-
mospheres, In the second
series are equally dark
works, now flatly painted
and geometrically orga-
nized, crossed by ghostly
images of flying doves.
The idea doesln't“slrjke as

—t

either sy y artleu-
late or visually distinctive.
Rather they seem the
pointless normalization of
an abstract mode. The
first group, on the other
hand, are perfectly decent
works.

Town, Gown Juniors

Will Gather for Buffet

Members of the Town
and Gown Junior Auxilia-
ry of USC will meet for
their pre-holiday cocktail
buffet S 1

y at t
Mrs.

is Vancouver artist Jain Just to the right is “Bagged 4
Ao Chorries,”  brought Into play by the imto art, tedly, primarily represen- Jto the hip phrase *Bag* | home of Mr. and
% i ““{‘_ _Tw o b O tations of Cleo herself in § which refers to a complexy James K. White of Costa —
e T L L ][ drawings, paintings end Yo pergonal Hikes. giiited Mew 0
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" No Cocoon
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n good ldva to inchude one
¥! works which show they

iplines

of the more nca-iomlc kinl.

4 done e

n the

Art Gallery,
for

oina's

zeles are

ine
cotchewan mnil Wi

private gulleries

present show a b

lile wamildd b wamewhal e
~ slwwilel perhane furmish doeu-
ary evidence of D

swop BANIET'S

menls of
Idaho a
k s been bou,
ire

f\|1\ nwt the ur

Trisiey

e has just eompleted an exhibition
st ihe University of HC, Tl bs curs
rently baving andlicr st (he Vancwsr

Anotler iz being planned
ief public gallery wil mos
i Toronto amd Los
Previously

«

folloming  suit

has ebwinusly
o and v being

for Victorla

section af 1l v
Victoria ¢ nocoe
caon while the rest of the world duut»u
the valigity of this kind of thi

damenial seriousness o
it treshness, galety ani

Calin Grahwm, direcior,
ol Greater Vietola,

1 great [un,
Art Gallery

BAXTER

Our Life
Savagely
Shafted

By DAVID WATMOI

D WATMOLGH s
Of the two shows currently |

displaved In the University of
RC. Fine Arts Gallery as part

af the Sixth Festival of the
Conternporary Avis, that dub

hed An Enviconment by (e
ereator Taln Baxter is one of

Basically it ronsisis of the
lirpished Interinr of A view
Tipme with the constituents
reflecting o standmd of life

1he most satisfying satires [
have seen (n a long time.

that ix mome way off heing
refined.
SEALED OFF

Then the  plastcsented

melal chatis, the pink ntensils,
ihe gold ornamentation in
fact the whole kitsch concepl |

1= carefully. and In rxm‘lw
datail, sealed off in separate
transparent plastie con-f
tainers.

This ensures ‘un-wet' waler
In the sink iand elsewhere!,
and  mavagely shafis whobe
areas of curent life sich as|
tnod, where sealed off In'gurnnl
has  managed 1o eliminae |
el minne mAlterE s (nste At
1he ame {ime.
tion to detail and
geneily of sian |
diard domestic values An En
¥ approaches genius '

| |
| . i
| shimy has heen familine |
| n __.'Irn portn i the werll's makes BANTER |
cenires for some five or six years and o« Ealety mod wit ... 1
| [ e | [
[ | =l l ;
| 1
2 | I
| |
|
| |
1 T
! |
] ] |
1 : -
| ! | i e |
| , . I I
| |
|
| | i
| I I I
e ! I [
| | |
=T
1
| |
| |
! ! [ 1 ) I8,

RAVAGE TRUTH

For (hnse prepared to eniter
plastic  portals & major

experiones bs offered. T may

begin with a smile, but the

& finally sealed ins by

in a grimage nof

it

e
The Fdge

Pap. 3
Perkins of Los Angeles, is not
in the mame class as fhe
Vancouver-originated show,
There is Ingenulty apleaty
1as tn a reproduction of A
railroad car, with (lickering
rveballs [n the wvelvetblocked
windows:, but the overall|
impression is of Pop with the
sting 1aken oul,
Humar still

nimates this
and a dash
Ahraigh mbd,
arloq
no mistaking
that
pases auiekly these dnns o
wenis piid ihal pe

ahead n

EEmEEEEE
_.__._l_ S B

=S e =

== [ | |5 el I
1 I
. T
is still followeti'by "WX, and 1 week. . . . Postcards sent out based TV news cameraman
J a c k won't even' try to figure out by city hall annoumcing the Roy LeBlanc arrived at the = — |  + T
who's on third. Yes, advance poll give the address hospital bedsides of Mr. and
kiddies, wandering sport Jim =g “453 West Twelfth,” which Mrs. Roy Brown, the plane | | B
E R M A N Brocke made I 10 L.A. He is city hall. Bui newspaper crash survivors, he immedi- | |
turned up live and in Hving ads say the advance poll is at  ately began to dicker for some | |
colorful on the Thursday 2512 Yukon. The ads also movie film of the wreek scene | | | |

THE WHEE! PEOPLE — I
was slightly sfter 2 2.m. today
and the Cave's Joe Freeman
was “assisting”™ a  slightly
sorzled eastern nadian
visitar out the club’'s front
door. “But 1 don’t want 1o go
back to the hotel and get some
sleep,” he mumbled in re-
sponze lo Joe's urgings. “Ah,
1 know what I'll do—tell me,
where do the foolball players
go at this time of night?™

* k *

HERE'S WHO — Visiting
New Yorker Leah Salisbary,
the highly respected — ang

Armageddon for the
time Tuesday. Her
judgment: she will t
play east in an effort to
a New York production. |

1 asked o she was doingghis ;

out of loyalty to her client 3%
snapped back, *Young man,
am mot in the habit of
attempiing to inveigle a pro-
ducer into a $150,000 expendi-
ture if 1 think it's going to be
a |nser, merely lo s y the
ego of a client. [ think this has
the possibilities. So does David
Merrick.” . . . The Man in the
Orange Harris Tweed Who
Takes Snuff is Don Francks.
That's also the title of a TV
Guide fealure on our most
weeentrically-successfal native

son who I now
the TV'er, Jericho.
informative and sympathetic
account in  which Francks
makes no secret of the fact
that he's from Vancouver and
that he got his siart here, . . .
The Man in the Frilly Apron
Who Models for Automatie
Dishwasher Ads and Wmu
‘Books Is prosperous West Va
w r i1 e r-photographer Hwb
MeDonald, ereator of the run-
away best-seller: Brilllh
Columbia:
dance.

Bagged Landscape of vinyl
plastic and water — which
won a $500 award, incidentally

ung & leak. . .
m:tlﬂeﬂ bﬂﬂbk‘h

3 f it aboul one
quarter what the technicians
won for themselves. When is a
ralse not a ralse? When it's an
“economic adjustment™. . . _ 1
should know better than try to
compress the 158 pages of
BEM ratings into a fiveline
ltem, Yesterday's {ligures
covered one tiny segment
Whichever way you slice the
total B.C. “circulation” "NW

Vs uvEz Sun

DeC | Z_/L-IL«

night hockey broadcast. . . .
Plans {or the monster aky-
scraper on the Standard Oil
corner of Georgin and Bur-
rard call for a March start
and 350day construction
schedule - Memo to me:
mention the Vancouver Sym-
phony's “six-pack” offer of
tickets for half a dozen con-
certs, designed to be given lo
friends — or enemies? —
as Christmas presents. It's a
good deal. Okay?

* ok ok
JACK'S TACKS — Canada

o post office will be issuing a

eaturing works by the Group
Seven, which includes
en Harris, who is now a

rris" but that's a siily thing
say aboul someone who

/Y genuinely belongs to the entire

country il net to the worid.)
‘The decision, which is long
overdue, is partly the result of
constant hadgering by Van.
couver stamp nut and adver-
tising fellow Gordom Rown-
tree . Although a million
Canadians may have quil
smaking, one unlikely person
has  started again. Frank
Rezd, the demon rowing
coach and longtime abstainer,
was pulfing a gasper when the
announcement of his return to
Coal Harbor was made this

advise volers who wish to use
the advance poll to bring the
cards with them. Also a ouija
board? . . . Bergle Mendes's
Brasil 66 group is a very new
and novel sound and it's very
very Brazilian. The two girl
vocalists. who are an integral
part of the group, also sound
very Brazilian, which i no
small achievement. Jamice
Hanson comes from Great
Falls, Mont., and Lani Hall
comes from Chicago. Sergio
and his rhythm section are
very genuine Brazilians. He is
also a genuine talent

* kW

CLOSE LINES — 1f the
ships hung up by the wator-
froni unpleasantness sre still
stacked up nwaiting cargoes
by pext week they'll get a
visit from the tourist bureau’s
Carol Ship, which is about 1o
begin its annual Christmas
season cruise. . . . Word from
England is that Vancouver
actress Carolyn Jones won
raves when she stepped on the
Natlonal Thestre stage in
place of ailing star Maggy
Smith in two productions last
week. The irfumph was even
more meaningful because the
understudy had 1o step out on
stage within a couple of bours
aof hearing from WVancouver
via long distance that her
father, Reg Jomes, had just
eied When Vanecouver-

which Mrs

agreed 1o

film. She pointed at a nearby

drawer and said the camera |
But

open.

was in it
wouldn't
minutes later,

some borrowed
finally retrieved the movie |

from
He

camera
drawer.
camera.
Brown was

thought that her husband had |
loaded the camera before they |
began their small-plane flight
from Saskatchewan thal was
supposed to end at the Grey
Cup game rather than on a
mortheentral W
meountainside. . . .
king Primo Villanueva is un. —-
happy because his new 40-foot
swimming pool
within less than a foot from |
the top. So what's terrible?

hasn't turned
yei. It has
rollecting

Brown mentioned
she'd taken. After an hour and |
s hall discussion

It was emply.

Mrs. R.
Roy the

sell

the drawer |
Twenty-five
with the aid of |
tools,  Roy

the jammed
opened the |
M
shattered. She

Enchilada

Is filled to T —

He |
the water an
filled up by [
vat That's !

how bad the weather's
% A I
WASSERMANIA —
listening to the rough
mayeralty
have been saying about each
ather 1 must say it's certainly

the

a consalation
only one of
elected

becn |

ta know that |
them can be |
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NEW LOOK FOR WEEKLY BULLETIN | |
| < | : —1 1 1 1 o 1]
|
Simon Fraser University's woe omes to you this week with a ——1
| distinctive new format design y Iain Baxter, - Visual Arts Co-ordinator of the il | A

| | | Communications Centre.

The "SFU" monogram us¢ ®n was created by Baxter and has

"I believe the use of this monogram and careful attention to our graphic image | Sl L

will help eliminate for Simon Fraser the multiplicity of design experienced by

| |

- already made its appearance in other Simon Fraser publications. Baxter says: T T =il l l =il
1
4

many other universities. The result of this multiplicity is a low-level of [

i_
T typographic quality -- and Simon Fraser, still in its early days, can avoid the 1 I
| | | mistakes of other universities and sct a high standard in graphic design to reflect ——

the progressive, forward-thinking attitude of SFU." |

1 Baxter, whose background includes a B,Sc. in biological science and an M. Ed. | |

from the University of Idaho, received his Master of Fine Arts degree (painting)
| from Washington State University in 1964. He has worked as assistant to the

Curator of Canadian Art at the National Gallery in Ottawa and as assistant

professor of fine art at UBC.

I He has had one-man shows in Canada, the U1, 5, and Japan, he has exhibited in
all major exhibitions in Canada, such as the Bicnnial Canadian Art, and his work e T— e =

| is included in the permanent collections of the National Gallery of Canada, Norman | } | l |

McKenzie Art Gallery, University of Victoria, Montreal Museum of Fine Art, | [ MO wl ]

Calgary Art Centre and Washington State University, | [

1 '[ In 1961 he won the Japanese Government Foreign Painting Scholarship and in ]
1963 received an Honorable Mention in the Canadian Flag Design Competition. ; ! ——]

| This year he received a Canada Council. grant.

CRITIC ARNOLD ROCKEMAN VISITS SIMON FRASER

| Toronto Critic Arnold Rockman will visit Simon Fraser University on |

in sense perceptions being offiered by the Centre for Communications and the Arts.
R. Murray Schafer, University Lecturer in music, says: B |11 | J]L

| 1 .
| | Saturday, November 5, to participate in Sensitivity OOl, an experimental course |
|

—1 1 1

"Rockman is a critic who realizes the arts of the twentieth century have been |

| | merging progressively with one another in what might be called a 'synaesthetic

I R | [ WTEs et U 1 L T I S 1 TN AT T MO ATl T ) | A A |
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Cummlies Cloud with Tartin Carrping Case 1966 »
vinyl, air and cloth
infl. 120 % 72

36 inches
d 4 % 48 % 2inches
lender: N.E. Thing ©

Buagoed Landscape with four b

€ 1060

vinyl, air, warer and plastic boa
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OTTAWA,July 21,1967,

Dear Mr. Baxter,

| Many thanks indeed for your

1 | thoughtfulness in sending to me the "Artofficial !
Button, which the Vancouver award winners in

| Perspective '67 unanimously asked you to do.

| appreciated the kind words

| which each of the Vancouver winners seni to me

along with the pin. Please extend to each and
every one of them my warmest thanks.

| was very sorry that business

in the House prevented me from fulfilling my
| original plan to officiate at the opening of

| Perspective '67, and trust that my absence did
not create too much inconvenience, MNeedless to —=

say | was extremsly disappointed at not being

| able to be with you and present the awards.

With kindest regards, — — !

Yours gincerely,

dy LaMarsh.

Mr. lain Baxter,

1419 Riverside Drive,
NORTH VANCOUVER.B.C. — a4kl

| - M. E. THING COMPANY =)

18674 1987 {lain Baxter, President

|
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| the centennial to re-
4 The Sun's editorial

+ was echoed in sever-

‘I‘d garbage men

spent in the name of
ward sueh frivolity.”
huifing and puifing

| al places. A Len
t Norris cartoon show-

being mistaken for

artists when they ar-  JAIN BAXTER

rived at the gailery. There were letters |

food, was wrapped in a plastic bag. In
March, at the Vancouver Art Gallery, he
had & show in which he used live creatures
—turiles and gold fish, among others—liv-

ing in plastic “environments." In April
he had a one-man show at the Victena
Art Gallery (*“Makes & mockery of ‘art’,
the artist and the gallery”'—Jerry Boalt-
bee, Victorla Timer),

In May he had a show at the Albert
White Galleries in Taronte, anonymously.
Under the byline “'It,” he exhibited paro-

| | | : | | 1 y .
! | - |2 ! i | L L i I =t _I | | | | | ! I | | i | | | |
| .- | I 1 1 | 1] I
| : : A )t B IO | Sl | 1 N | | T i i
| | | | 1 i =1 T T e [
] T i 2 ] | PP STHR. Thite. R8 2 |
J | | | —t : 1 LR 1L B
1 o : o mme Robert Areward®7pag” [ 11111 ITTI1ILERT L
. b ! | S o e L =S | |.t S AL . . |
. | ; 45 — S L L L e
'[ S | il | Fulford for frivolity i }
——t +—— - e R
| T NG Suv- Fag | /67 i ; - = : e :
! == " WHEN IAIN BAXTER won a 5500 DTZE  puen BANTER He had several reasons Ie::hf;m?; F‘rmr_ University, where he T
[ ] I +~at the Vancouver Art Gallery. a couple of * 4 by pleased, not the least of which were sBAKIEE pleny. & IR g _ 1
R T = | emonths ago, he became the centre of ane of _the $500 and the fact that the Vancouver  serre Shucs fe By o BATS e
| 1 [ ; those arlistic brouhahas which alflict most  Art Gallery—which hos never much fa- 0 % he's decided that at the next se- —+
o | o s e to -t vored his work—was now stuek with one of mester he'll teach them all at once—26
| i Arnold Rockman, who was judging the :sz"kf'ﬂ‘ﬁ"é:,' spoke 1o hl1|m ;t his  hours ‘-trlllcllt h“ lecturing, talking and 11
: 3 n No couver recenily, he ex-  arguing with the students. He wants to
| === s‘l.'l.'lm s Centennial art exhibit, ga:! one of pressed a certain enjoyment of the whole  find out what happens when a university
| | three purchase prizes to Baxier's "Bagged - fnojdent. “'People don’t realize when they  proup spands that much time togelt 3
| Landscape,” a vinyl bag containing a plas-  get mad about these things." he said, “that He it A 2 g‘; r
+ | {ie cloud, a plastic boat, and real water, they're getting invelved in a good way a1 w_“.,m DeSamye Jare .“f a para-
[ + Rockman admired it—"a witty and whim- What his art is abeut, in fact, Is invalve- dies. ol v._t.-.-kna\nn e h’.. FBRIch |
t sical method of commenting an landscape  Ment—lnvalvement in fhe new materials, 1o somelimes completes 3 s e
| T inting""—but Vancouver people were not fnvolvement in new technologics, involve. say, Ellsworth Kelly or Frank Stella—
: ! | - PAIRMDRC RS PR © 10l oot in the idea of art itsell. Baxter, -  that seems to him unfinished in some
! amused. I‘u!l s Fun, But Not at $500, vear-old Canadian who spent eight years way, When Andy Warhol exhibited plastic T
NE [0 o e v ' S pomon S R S s, s ot s e
“The waterlogged bag.” the Sun said,"is 10 make a considerable jmpressiun fn:I‘a i ﬂmw“ﬂ o e
— - bound lo eause controversy. Theres noth- He has heen working hard towards lhis ey, SHoNIng IR 2 iy A
| - p ot uith fhat. But il 1 net ni] bl end for more than a year, Last January, at Baxter's case wera side by side )
=il L Ly 2 gt HE the University of British Columbia, he ex-  One of the many Baxter plans that
t §500 of the pub 1
| ;!l::i 1[15 i :‘- b hibited a whale houseful of objects in which  pleases me involves a whole show of ani-—
— | s money has been everything, from refrigerator to bits ol  mals—rabbits, guppies, anything else he

can Iay His hands on—in Pop Art seitings.
His theory is: “'If you go to a zoo You ook
down on animals as lower in the evolu-

tionary seale, but if you go to an art gal- SI=F

lery and see them there you might see
them as a fine thing.™

THE BEST of Baxter’s art is fresh and —

engaging. I don'l think most of the en-
raged citizens in Vancouver could have

+ “Puzzled ayer” ‘ 4 i
| | Ilrl:“:rl i ;::I“p‘} er” and several of 4 gio"ur various Americon and Canadian  seen his “Bagged Landscape” before they — 1 | | t
4 i end: Shadbolt wrote in to de- o
T + _ _arlists. In June he did the same in LOS  giizoked it When I finally got to the gal-
= | ferd the prize. Himie Koshevoy of the | Angeles. He had another show in October .
Tl | | L Province ealled Baxter's work *slop Art." | in Rlegina and still another in Los Angeles SEPCALIS beatig and Yoading. abok |
| | : TR pmombal - bver SonieONaR iz knian AR in December, The same month he was this affront to everything holy—I found it ——— 7
I o = ; i T had a good iy . represented @ the Art Gadery of Ontar-  Was a naive and charming work of art. | B
: ef » dozen plastic bags . . . six large boxes of bird sand . . . twelve plastic boats . . " [  Baxter has peculiar ideas about every- io's toy show by “disaster foys" includ-— | |
] l | 7 7 T 1 7 thing from art merchandising to art — Ing one plastic-covered tableau of a sea —l—-—|—- I
| i 1 i — | / iy || teaching. He has called himsel, for some __ disaster. This manth he has & show at the | | I |
il | l | | | [0 1 1 fime in the past, the N. E. Baxter Thing University of Western Ontario, T T —1
u 1 T Ca. but now he's changing his corporate I | b= | | al]
1 | ! | | name to “Sensinfodyn,” a truly horrible | | | B |
| ] 1 l 1 - 41— ward which is intended to suggest “sensi- — == =
| L] || | fivits-information-dynamics.” He wanis | | il |
[ | ol | [ 1=t to get other artists to work with him, i - . - 4
: I . ! ananymously, putting all their work un- | | | | | |
| | | | der the Sensinfodyn name. I T=—1 1
| | i H T R EE_ . FOfse) |
= RS e [ | (| _'— ._‘_J» | 1T |
! = S I 1 B R -3 ! i | | | |
i 4 + = |\t | | ! | L= | | | | | |
il . . . = 1 I A = .
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Téachiﬁg art
without words

by Matthew Baigell

Everybody knows that art cannot be
taught. Yel the question remains ~ how do
you teach art?

in answer to this perennial dilemma.
two young arlist-teachers are exploring a
mathod that is opening new approaches 1o
this question and may even revclutionize
classroom methods. In any event, it can
make the teaching of art quite a lively
thing.

While members of the stalls of two near-
by schools in 1863-84, Canadian-bormn lain

wnter traditional curriculums of instrue-
on. To ihese ends Baxter ks working at

Simon Fraser University and Smith a1 Ohia_

State
Employed In introductory as well as in
advanced courses, non-varbal Enstruction
has been used to leach elementary prin-
ciples of design as well as upper-level
ving specific, or '
types of subject matter. Students observa
their instructor “demonstrate” the prob-
lem for ten fo fifteen minutes and then pro-
coed to work out its implications in any

number of media. During that period of -

time they have been bombarded with a
host of Images on many levels of meaning
and projection = visual, auditory, symbaolic,
personal, community - reflecting simple or
complex patterns of thought

Both Baxter and Smith, for example,

Baxter, at State U sity

and Joel Smith, at the University of Idaho,
camae 1o believe that verbal instruction hin-
dered creative responses on the part of
their students. More often than not, they
found, students simply gave back what the
teacher asked for. Searching for a means
of breaking out of the “straight-jacket” of
vocal communication, the two men studied

psychology, sy gy and lin-
guistic analysis. They hoped 1o find in their

readings clues for establishing closer

have pi sessions with
the subject of war. To emphasize its des-
tructive aspects as well as (is imperson-
ality, Baxter has pushed a rocket around a

similar points of view, Smith has painted
on sheets ol cardboard and immediately
destroyed them; both have set fire 10 paper
churches, Cuite often, appropriale back-
ground sounds or music have accompa-
nied the action taking place.

Such moments, of course, are pars of

contact with their students, g
for providing them with Increasingly rich
sources of visual imagery and means for
pravoking & heighlened infellectual aware-
nesa of the assigned problems. One idoa
ted to ancther, and soon Baxter and Smith
were exparimanting with non-verbal tech-
niques - demonstrating by gesture, a
and sound the instructions thelr students
should be following

The results were excellent. By compari
san with control groups taught by tradi-
tional means, siudents responded with
waorks that were more personal in meaning
and richer in conlent, They were complal-
ed In a grealer variety of media and
d measure of concan-
hhgrvoment.
Baxter and Smilh were getting
more from their students, and il they were
not turning out great a they were at
least making them more rapidly aware of
the processes ol making an. What more
can a teachor ask lor?

So pleased were the two men that ¥
decided to continue their expariments allor
teaving their respociive universities lor
othor positions. Both agreed then. as now
that & considerable amount of research
ramained to be dene, particularly in regard
to combining verbal with non-verbal in-
struction, and that techn and pro-
codures be developed
methods

can/March 1967

that may run
smoothly or change abruptly, depending
upon tha theme belng presented or the

particular focus of the moment. Needless —

to say, controlind spantaneity and guided
Improvisation mark many sessions, and
whether these qualities should be relained
or sliminated is still one of the many prob-
lems o be solved. Bul it has been noled
that studants seem less responsive when
the deadening effects of a “script”™ are
overly apparant

Limited anly by their ingenuity, budgets
and the laws of gravity, Baxter and Smith
still re-invent, as it were, their demonstra-
tions, Although they move aboul and ges-
ture considerably, they also paint and
show slides ol art objects. At times the
visual imagery bacomes very complex, par-
ticularty when in a darkened room Baxier
standing with his back to the class, aliows
a slide's image o play across his body. Or

Smith will dab and scratch with his fingers _

al two or three paintings &t once. Nor are
sister aris left oul. Music is often heard on
tapos or records, but more specificall

suggest rhythmic possibilities, Baxter has -
rs so that ab-

silhoueited moving dan
siract patterns continually occur.

Both Baxter and Smith enjoy preparing
non-verbal seasions. It gives them the op-
Juxtapose and axplore,
fashion, a series of re
and symbols, Per-

s

Joel Smith hutis an egg at a targel
painted on & figure
(Photo John de Lillo)

haps from so0 actively cross-pollinating
their substantive ideas with visual images
and vice-versa, they find thelr cwn work
aflected for the better, They wonder and
hope that during demonstrations thalr stu-
dents, too, are mixing freely image with
idea, thus eliminating the creative bottle-
neck often caused by the leacher's verbal
instructions.

Since the purpose of non-verbal ses-
sions s to make the student search fov
meaning in the action laking place as well
a3 (o provide him with a variety of visual
suggestions, demonsirations are often
wept purposelully amblguous, Baxter has
daveloped wne which may suggest rhythm,
water, birth, closure and frustratlon among
other things: al one moment, dressed in
boots and fluorescent-coloured raincoat,
he sioshes waler in a pan; & lew seconds
later, stripped 10 the waisl, he struggles
and “swims" under a plastic sheet. Such
ning a great number of Im-
int up one of tha key aspects
ruetion, Indeed perhaps
the major reason for experimenting with
mode of teaching. By eliminating the
clear, simple, one-dimensional
verbal directions given by the teacher, tha
student is no longer able to follow instruc
s: he must invent. Instead ol feeding
back, he must create

& lain Baxter, suggesting the sensuous
properties of fluids, wraps himself
T in a plastic sheet (Phato John Mcleod)

1]

.

| |
|
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Matthew Baigell with Joel Smith

ing in the Classroom:

Non-Verbal Art Instruction

e art school

e
depariment enjovs the privilege of meeti

pt historian who teaches in a |

1 artists

nions e dloes

il

not normally enconnter in bis own discipline, and. 1003

Iv. He is exposes] to attinules il op

certain extent, he allows them o modily his own ap

proach o his subject. Sometimes he becomes sidetracked

it aveas of stmds with which he s onbomiliar and in
which perhaps he shoulld not become involved. Yer the

prospects of jumping the loundaries ol his own specialty

wie. Such is the case here.

are olten too wmpting to g

Among the many 1opics thin an teachers diseuss,

there is on
tion allows the sdent u ma

thiat reenrs very olten—wlhat type of insrne

dmal amount o creative e

sponse in the classroom. While any number of approach

os have been usesd and discayded, there s one, so lar un:
westedd, that may be of s icant help 1o both teacher and

is the teaching of art by nonaerbal. or w pot

stilent.

matively, sensory means. As either nume implies,
wlasses e comduowsd withont benefit of verbal instroe
her by visual, auditory and evg

tiam, It

struction. At least two te
with this method, Joel Smith ag
though neither one has ver estal

€ experin
n Baxier

S¥AteTi
of presentation. both believe tha L
clforts of further experimentation and exploration.?

So far. both men have conducted imtroducion
clases Iy monverlal techmigues, but Smith and  Baster
e
Ivanced cowses where problems of content and me:
g are introduced.. Just how does non-verbal reaching
work? Amor
has been used aml with minor modifications it bas been

ore ellectively in

ieve that this approach cin ope

e

he varions themes presented in class,

mtreluncedd in the following way

Students ave told that the presentanion of the partic

theme will be given nonaverbally, Xo words will be

spoken other than “hegin®™ amd “stap.” Conpuehension is

1o b e teacher's actions, and, like

gainen] by olserving
the teacher, students are invited 1o move rndomly abom
thie rommn dduring the presentation

Music by John Cage is plaved thvonghont ar lomd

vodume. Mowmied photographs illustuating o varien of

bt war ane pasaes] v war as destroction, as

af filwdeer aerel

Nearathy fuits e ploved it oat the Emivers
The €hin St Raxier,
el e Ulerversily ol Ve r, ol Washin
Plaiveinity, Both wutlore teach at Q4

ey, feaehes

i

futi Ntate
Nhiit

as,

v b acion, as individual yeaction, s busi

segraphis ol amimals in conflice are shown as well as
Histiations evoking fear, such as grizeled apes’ heads.
shikes e projecied reflecting a host of artinudes toward
wat mchuding the Banle of the Centaus aml Lapiths
om the Parthenon, David's @ath of the Heratii, Dela.
cvoix's Massacre st Seio, rican Tragedy,
Kline's Garcsa and paintings of Woelldh War 11 from Lije
While a slide of Motherwell's Elegy for the Spanish Re-
ulilie is shown, the instroctor exhibit four reprodu

vions mounted on o large boand ol Lincoln, voung lovers,
ke anid an obd, rusted auomobile moving
1ol

| menacing s

nggressively”™ out of the photograph. To the port
Lincoln, the instrucior adds green. then blue and then
v oo adearh. The teader

hlaek praint. suggesting e
then aliers the positions of the lovers, finally destroving
the photograpl. Froam the anake's hemlt he draws vadiae-

ing lines. and on the grill of the wivimcing antomobile
he paints a large eye. The instructor then 1etnms o the
i | el
draws rapidly on several sheets of lage paper a hov at

siveen where the Motherwell paim

first

a realistic style b progressively redoced 1w svm-
wings are torm from theiv mountings

hals of fear. The ¢
amd thrown on the foor. To cap the presentation, the
teacher who had previously made a paper model of a
oss aop the steeple,
he miedel. As it Daoms, slides sugmesting sell
Expressionist sell-por-

church with marches serving as the

ignites
hatrl are <hown such as Ger
stor then turns ol the musical accompa-

taits. Phe ins
wiment and asks the suwdems 10 begin, The tme elapsed

is 12:15 minures; the images shown anged [rom the obyi.
ous 1o the indirecr. At the end ol the class meeting. the

studdents are usked 1o stop.

Conenrrent with the experimental sessions, control
groups have received  oraditional direcions by iradi-
tional means, What has been the ourcome? St
in the nonverbal classes have invariahly made 1
or gquadruple the number of works made by these in
the control groups, Mixed media is wed to 3 much
o Iv divected  stdenis.
nvanably absorbed more completely in their ellors,

cr extent by the nonwverl

these studdints use, in addition to their tables, oo
and walls as the “mood™ e images seem o demand,
These images seem, as well, 10 be considerably more
probing and personal, and are fess dependent upen
walitonal notions ol war, Among the works produced
I the exper
chilil eradled by its mothier has vet 1w appear. The

mental  gronps  lor imstinee, A aving

students i the nonverbal groups me foss concerned

with jepresentation
ompe stident sail, *an overall vicw wot limited to the

I images e swith dmlicating, as

™ Other stdenis have suggesteld thae recog:

formes might accur v alier personal opinions,

somnetimnes  oonsidercd loe the fit e, e more

dlearly estabilished.

ART JOURNAL 13V 4 are

Smith and Baxter were drawn 1o the idea of non-
verhal instruction  be

ause they  became  particularly
aware of the imhibitory qualities of words i the uni-
versity environment. Wonls, as carriers of tralition amd
culivre, temd 10 resivict innovation. They are often
wsed 1o describe “rnional” thought o o promote dis-
cipline amd, because particy

meanings are acached
w them, they can olien himler free ideati
arions

While smith amd Baxter will not, and cannot,
deny the mage-provoking nature of  certain oo

nal assaci

b

nations of wonds, they find thar the wpe ol verl
tion which generally takes place in a classtoom is just
the sort that denies the student that ammosphere so
aften sought in the studio classroomi—the frealom o
explone fully his own creative tespunses 1o given sit
ations or problems. With regard 10 the teaching of arn.
agree, thevefore, with the social pvehologist
Trving A, Tavlor, thar **wamocrbal forms aof come-

munication may he more

cfive in transmitting by
man thoughis and feclings than the familiar verhal and
formal  typrs =% Amd ax Reunsch
prvined oun:

“*Wards tend to be tieated as absolutes. The fact that

I Kees have

wds are sounds referving to ideas or events is fre
quently overloaked altogether: i the avt of speaking

citinge, wonds wre vested L owith subistance and

w that seards became things in themselves. Tlien
tan, the asswmprion is often wade that words ore the
anly means of commiimication, wheréas common flice
silent wetions ave not interpreted as having comm -
tive vl *t

Since verbal explanations or direr
vistal e

ons i regard
Is can obsevre the things perceived or the
to paraphiase Rene
ges with the fanguage of
words.t Why net allow colors, shapes. fextures. none

ideus imagined, why conluse, the

Huyghe, the Linguage of in

ment. aural sensations amd emative symbals 1o evoke se
quences of ideas unhindered by direct verbal commumica-
tionz Perhaps the mind, in this case the student’s mingd,
less vonstricted by intellectial control, might be able 10

iy of

transhite emotions aml feelings more easily 10 ¢
paper. Perhaps the images thos brought 1o the
e of conseionsness might actually be more meaning:
ful 1o the student. Furthermore, the images thus created
veal” because the stu-
dent van vesponed 1o the given stimuli with more than

drawin,

might be. in a certain sense, more

one ol his senses. Finally, the student might be able o
engage in smbolmaking more richly since there wonild
appear 1o be an casicr givesanil-take between the sighis
el soumads ol the moment ad the images in s mind
Sunith and Baxter re
instrictional methods will not necessarily ten o
art

lize, of course. thar non-verhal

Tl

belicve that such

methods are even viable without many mao

ts i the classroom. Nor o the

periments

Smith Wagpesing i

joined perhaps by art educaton, psvehologists and phys-
logists, For the better pe ed hy the
non-verbally instructed students might simply be caused
I the exhuberence of the 1wo

OImances rec

il
do feel thar such rechniques are, in pri

evertheless, they

ciple, carrect, in
the sense thar art is visual expression and communicates
in a viswal and emotional many

Wiy not, then, use

these modes ol communication exo

nsively in the cls
roon, they ask, Might they not provide the student w
both a heightened sense of empathy and esthetic sensi
iy 1o his subject muers Might they noc allow him to
e in the making of are mo rectly, short-cirouits
ing, so 1o speak, the process of intellection® Smith and
Baxter do not maintain that this process is necessarily
basl. bu in the inevitable tension that exists between i
tuition and logic. they find that students maore often than
not subordinate the former 1o the later, The results
wsiilly academic amd derivative. The student is also les

apt to learn what he is capable of doing or explore the
vange of his feelings. Why not redress the balance? In e
gand to verbal instrucrion, it was Rubens who said **, . .
those things which can can only apprehend by werds may
raxtly dnnlrrlrn'rrr_ w if we rriple anr effort and all

onur hapes have then been in vain. I speak from experic

R

There is an least one important by product resulting
[vom non-verbal instroction, Too of
his advaneed students

the art teacher is
ghit be taking his
eourses only for evedit sinee their best work is alone. so
they feel, in the privacy of their own sudies. Here, they
sav, it is much easier 1o link fdeas with feclings and to
allow certain emotions to develop spontaneously, This

artitude suggests that ure classes are good primarily for

learning basic 1echniques of compesition and color, b
"

not for king the sumlent’s imagination. Might we

sy, then. o

it nanverbal instraction can provide the stu-

deny with o clasroom ammosphere more nearly appros
mate to that of the stadio? That it is capable of allowi
Bim those Dreedoms we know

e praditionally missi

The Principles of Avt (New Yo
Clapt. X1, Lougunge, pp.
YInng A, Tavlor, “The Nuture of the Creative Pro
orss,” Creativiey, ed, Panl Smith (New York: 1959), p, 71,
See abn Tavlor's essay “Poyehols

A1

ical Aspects of Visuat
Commuymications,” Svmbology, rd. Ef
(New Yovk: 1960}, ppr, 12338,
‘furgen Ruesch wnd Weldon Kees, Nonverlal Come
munication ( Bevkeley: 19548, b 4,

*Rene Huvghe, Teas and Tmages of Wold An g
York: 1959, p. 10/,

“Sew Awmald Whittick, Svmbol, Signs and Their Me:
g (N et Mass.: 1960), b 9,

waond Il

Richard Friedentlial, Leters ol the Great Artists (Lon.
vz Vi 1, p

|
—
—
]
e
i_._.
|5 )
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By JOHN MILLS
1 see by the smoke arising from the
letters-to-the-editor columns that Bagged
Landscape is still inflaming the public
A colleague of mine at Simon Fraser

University, Iain Baxter, w a 50
award in an art contest with the work,
which Ls basically a transparent bag

tap water and strips of

P
prices 2
newly-hired
*progressiv

dosperation. N

r:‘[nrﬁi plastie which represent land, sky
and cloud. dime store model boat
floats on the water.

Some feel that Mr. Baxter is much less
an artist than he is & conman of a fairly
high order. Others express a sense of
outrage that a plece of has nt tinker-
ing assembled in 10 minutes or ncrhar‘
less should be ranked higher !

works of “serious” ariisis whic hn\c
cost tlime, technigue and agony 1o pro-
duce

1 do not want to discuss Bagged

Landscape itself bevond saying that il is
not & work of art and that Mr. Baxter Is
far too clever & man to have intended It
as such.

N5 importance lies, however, in the
way in which it is appropriate o the
supermarket world in which we live. Let
mie tell you a story

This happened at UBC in 1964 during
the fall — that tim vear when
Vancouver becomes almost habitable for
the grounds have just dried oul from the
raing of the previous winier and have not
yet been Passchendaeled into mud by the
rains to come

1 began to notice, during Tunch
hour strolls, that a number of pieces of
uipture had been erocted around the
campus

Few people noticed them since most
siudents have botter things lo do than
use their eyes. Ji ks needless to point oul
that they went utierly unobserved by 85
per cent of the faculty

* * *

WHEN THESE OBJECTS SUNK INTO
my awareness they siruck me as in
credibly bad, even by loday’s standards
They were bad eoough to be memarably
so and therefore, paradoxically, became
almost good

One in particulsr stands out in my

my

mind — & vast, foeius-like blob of some
white material which seemed, in an odd
way, lo absorb light rather than refl

it. Like its fellows, it was uniitled,
remomber ihinking an appropriste name
for it might be Spirit of Vancouver.

The olthers were similar in style uvl
material o0 that most assunied vl
heen created by the
ihly

wchool, 1 did na

| them ton much sinee they fitted thei
T ——— a4 en’ Llails well und seemed 1o sym.
bollze the process of educ I We were
. PR SS-. undergoing
The man i
- - + and with them

that the engineers were
again.

THOUGHTS ON A BAGGEL LANDSCAPE
Can You Smash Your UOw

for those
is often

-
who don’t
supposed,

re as
men who would have a hard
a score of hall-adozen
contrary they are.

Kb

ol moderate in
in a few cases,

eallect they form a sub
mass af the destructive polen-
tial of a nmapalm squadron. One lunch
hour this mindless, red-jacketed horde

¢ rampaging down the mall carrying
hi-

gehammers, pick-bandles, and

eyele chains

* * *

1 SET ABOUT THE STATU
with & zest for life I'd thought non-exi
ent this side of the Laurentian Shield
and within 20 minutes had reduced the
antifacts to rubble

The assailants looked frighteningly like
those you see of Mosley's boys raiding
the East End, or of Vancouver policemen
“‘arresting” teen-age hoods in a down.
town riol. Even the empty-handed, the
spectators, seemed to approve for they

TIAIN BAXTER

wore grins of an imbecility rare outside
the pages of Vancouver Life.

There was a terribie outery about all
this. A spokesman for the Depariment of
Fine Arts called the escapade the worst
act of vandalism he's ever encountered:

Ubyssey, delighted to find
.nl..c'L ng
as

the
fascists,

hinr=elf they v oducts of the bun
mind '\nrl r oown justification
by that) and th

uld be identified

1 had his

12¢7

It was, I think, s splendid, muoltk
dimensional hoax. Not only had the
satirized the pompous world of

d art appreciation, but they had
heautifully parodied their own activi-
ties

professor of English, His point was that
ance these statucs had been crested, o
matter by whom, and for whatever rea-
n, then they were works of arl and be-
ed to posterity. No one, not even an
oer, or & department chairman,
had the right to destroy them

What ke may have wanted to Imply
was that these plaster - of - paris chjects
belonged to the same worid as the works
af a Rodin or & Henry Moore and it is
s sort of implication thal seams to he

5

al the centre of the Iain Baxter
COmTOVersy.

On the one hand we have art as
measured by traditional standards which
involve tralning, technigque, and an
idicayncratie vision of reality.

On the
other, the world of pop or democratized
art of which Pagged Landscape is an
cxample,

The emergence of pop Is an
and soothing phenomena sin
have become consclous that creativity s
nol restricted to a talented and well-
trained elite but is open 1o anyone with
cocugh junk lying around In the back-
vard.

because It s demon-
city cop or an MLA,
once given a hobby like makin
b

ppier and better man and less of a
1o his fellow citizens

Chairman Mao turos out weak ir
tations of LI Po but what has President
Johnson got? Beagle - breeding is
creative only vicariously and | for one
would feel much more comfortable if
he'd take to his palette, even il he has to
paint by numbers.

* * %

CROCE'S DICTUM SHOULD THERE-

fore read “all pseudo-nrtistic oxpres
Is therapeutic™ and the matter cught to
rest there,

But the confusion between therapy art

and rious" art contlnbes and Ba;
Landscope, which belongs in the
category, is compared with an

ferred to works which belong in

i
Were it nul for

d, lu! way hald

il
still. capable
hetween the wo cate

n Statue?-

1419 Rivers
9-3662

President Baxrer - ————r

4

19  Thing Dept. EBo ape With Boat, Air and

1966 28

ged Land
x36" 2B

1947

Thing Dept.  Chain - Link, Alberta,

28" x 36" x B
BAGGED LANDSCAPE SHARES CENTENNIAL AWARD A bagged landscape by

SFU Visual Arts Co-ordinator lain Baxter will share the $1500 Painting Purchase

| | Award offered by the Centennial Committee. Mr. Baxter's work is a ''plastic
landscape heat-sealed in an inflated vinyl bag which contains water.'' It forms part
——1— of the Painting '66 show at the Vancouver Art Galiery through January 8 The

Painting 66 show was juried by Arnold Rockman,
visited Symon Fraser

Toronto critic who recently

N.E. Thing Co.
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Ilevién of A.rlh 67

ear

‘The visual aris have now reached such &
pitch of excellence that they shoull be
considered, along with the mountains, the
sunsets and the flowers, as one of the
amenities of lile in Vancouver,

In 1967 we really turned on as an arl
centre, both  nationally  and &t lmes
interoationally.

Eastern Canada, long  sccestomed Lo

assume jls superfority, was jolted when 11
of the 37 works accepted in Perapective 67

a nathonal
for artists under 35, were by Vancouverites,
Artists from this city also won four of the
prizes,

Another breakthrough came with our
nppearance in the Canadian art pages of

Tain Baxler's

Smith st the UBC Gallery,
one-man show at the Douglas Gallery, and
the superh Arts of the Raven mounted by

the Vancouver Arl  Gallery,
reviewed

Arts of the Raven, with iis gala opening
attended by distinguished museum per-
sonoel from the US. and Cana as well
us Indian artists, undoubtedly marked the
high point of the year

The exhibition catalogue even atiracted
the aitention of John Canaday, who gave
the Gallery an unprecedented accolade in
the New York Times.

More international recognition came In
the October Artforum, which contained two
critcles about Canada by Canadians,

Vancouver also surfaced in Art News and
in Art whose Los Angeles

were

correspondent, Kurt von Meler has men
tioned lain Baxter and Gary Lee-Nova
The reason for this is thal Kurt ven

Meler has been invited to leclure here,
thus afferding hinm an opporiunity to meel
i

most dynamic artists and see (heir

Wesi Coast isolation has
vanished rapidly as the two universities,
the Vancouver Art Gallery and the Bur-
naby Art Gallery, enleriained a consiant
stream of jurors and lecturers.

Names thal come lo mind are Michael

Il: fnct our

Spow, the Toronto painter who now li in
New York: Buckminster Fuller; Maorice
Tuchman of the Los Angeles County

Museum and Keaneth Tyler of the Geminl
print workshop also in L.A.; Brydon Smith

of the National Gallery and Sir

Bluit of the Courtauld |n>l||u:|c of Londor.
The Douglas as also shown
great unlrrmm. In bringing ariists here for

inent being Roberi
the Grand Price

the mosi e

They fy tn
- Win

—t

M 0

5] ] ] s 1

0 5 o

of the big breakthroug
the art scene

by JOAN

Thanks o Canoda Council grants print
maker Marianna Schmidt went to Brazil
wndl ceramist Glenn Lewls to Japan,

All these stimulating contacts help to
make our artists part of a world com.
munily. They have dissipated thal inse-
curity  which so purzled Toronto  critic
Arnold Rockmat when he was here to jury
the Vancouver Art Gallery's Cenlennial
award exhibilion just a short yesar ago,

Everything moves so fast that even the
article by Philip Leider in Artscanada of
June-July, so oftéen referred lo: “Vaneou
ver: scene with mo scene” i ne longer
accurate

In it Leider deplored the fact that “none
of the best local avtists have local
now - galleries for

ries. " There are

+u for arl stietch from UBC {0

LOWNDES

SFU, taking in such new oui’els ns the
Richmond Arts Centre, the Gulffiths Gal-
leries, and the delightful old mansion which
has become the Burnaby civie gallery,

The pivotal institution remains, however.
the Vancouver Art Gallery, where import
ant changes in leadership took place.

Upon Richard Simmina' signation,
Doris  Shadbolt became acting  director,
carrying out the planning for the Gallery's
most ambitious  endeavour, Arls of the
Raven

She also brought to the Gallery her
concept of a “‘multidirectional, multl-

a large inter-generation audience and
foreshadowed Intermedia,

On July 1 Anthony Emery, well koown
erilic and associate professor at the School
of Fine Arts, Ul Victoria, was appointed
director. He arrived upon the crest of the
lust two Centennial shows — rather good
timing. a5 he remarked jokingly to the
delegates of the Western Association of Art
Museurms

In another way the liming was nol so
good, as an inevitable lull has been evident
in the past fow months. However, I hope to
diseuss next week the program for Lhe
spring

The year saw us take spurls In iwo
important fields of contemporary art: the
intermedia idea, already mentioned, and
printmaking

The intermedia workshop on Beatty St
financed in part by a $40,000 grant from the
Canada Council, i» a magnet for young
dancers, artists, light Impresarios, film
mukers, students of architecture, electronic
Famp s and the like. Many ting art
xports envy us this facility, which bids
f2ir to put us in the forefront in Canada of
& new compasite art from.

In printmaking the impeius has come
from a variely of factors: the Douglas
Gallery's exhibition of lithos by Rauschen-
berg and Stella; the appointment of Bob
Bigelow, master printer, as visusl arts
instructor at SFU and the showing in the
fover of the SFU thestre of prints by 13
leading contemporary artists; the Buroaby
Print Show: the UBC print show; and
finally the Vancouver Art Gallery's Print
International

The result has been that a mumber of
loeal artists are now turning to prints as a
fresh medium of expression.

All was nol eupharic, however, ln the past
vear, There was that seuipture show at the

It Rothmans, which is estimated ta have
spent S40000 on it, had only taken one
scintilla of the trouble It goes to hefore
entering & business deal n the way of
expert counselling and research, such a
fhasco would never have happened

Then, closer to us and still eausing
repercussions, is the Vancouver Art Gal.
lers's 36h Annual Exbibition and subse-
wpuent Chal:In

In my ¥

the juror acted wrongly in
seeking works outside the submissions. And
the Gallery, papicky over the smallness of
the show, gave fuel to the elernnl charge of

dimensional” centre, where a special inten favoritiom by walving its entry rules for

ity was reached with the mounting of the Tom Burrows

kinetie light sculpture by Michoel Hayden In the aftermath the Gallery has lost Ay

of Taoronlo, with his poel snd composer prestige. Even more da the friend. " —

s es, ps well as by the Art in liness that existed hely stx of the GORDON SMITH . . . with
n film weekoend, Both events sttracted omnmnity fas suffered re sirain, 10-year retrospective

il A Ly ! | I |

I ) ) L
ANTHONY EMERY . .. change 1 | | 1 | 1 I
in leadership | l
I} 1 1 + - + i
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The message is— ¥l

— The plastic world of lain Baxter

[ It's constantly alive
L «+ » kind of a fun thing
=7 in a sad world
—_— By JOAN LOWNDES
IAIN BANTER revelation st the dump
_!—_ IMMEMATE DELIVERY —ad Prdny
== ¥ ca .50
. im0 $100
w Mlml, brough i s
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. scene with no scene

oy Piilie Listder

aita/cannda sent the editor of arilorm
the lasting U.S. art magaaine, to examing
ihe Vancouver scens. Here is his reporl

Caffadian Art

'_'erly
'. 718 _

e
)

| B 2 R, g . \ Vancouver: | |
E

N. E Thing Co.. Vancauves
Bagped Canada Coasts

big bag-splitting double
Dominion day issue no. 109/110
West-coast/East-coast art $1.50 T
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op d |1!-rq wgendary New Dn::‘g traced to thesr knowledge thal i whal
:‘--Im which, o) one tme or anot 4 they 8o have — the UB.C. Gallery mnd
e :I wa ‘I.a. all of the mos! importan the Vancouver Art Gallery — there ara
] °'-"':I"' e ragion, BE Wt &5 F‘:’-“‘"‘-""‘P people like Balkind and Mrs Shadboll
b doing who, in thelr wm, do whal
o af the art history of Ihe present thay can

and recent past in Vancouver, It is in the
| Pead ol Alvin Balkind

" y of Vancouwer arl I8 i
formed more by Loa Angeles and S

ugh he is evidently given as froe ;
fan

and a8 he might need in the UB.C =t il s
1 galtery. Balkind works with the |m- 1 than this &
a0 absus s i T )
w case of the Van. everpahere
1 Painting 85, many el A SIS =8
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with remarkable frequency) at the uni-
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| Wrest him  such an Bnice Connor world. one of the first ways ] |1 [
banding his funds. he can organize an arlist to declare his undernts i
darn (ke Beyend Region what has been accomplished { R
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presented lain Baxter. Claude ow an aiways books
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Art

By JOAN LOWNDES

Despite barbecued frank-
furters and pink champagne,

Vancouverites still feel shy
and dered as they face

the art of Iain Baxter.

A large number of fellow
artiste sttended the opening of
his one-man show at the Daug-
las Gallery, built around the

theme of centennial camping

acroas Canada, Many sported
the buttons that were sent in

instend of the usual invitation
cards to a preview, and the

wife o& Brian Fisher, as 2
to Baxter'

{aseination with plastie, wore
a dry-cleaner's bag over her

dress.
however were

rare. No leaks from the water-
filled vinyl bags disgraced the

floor, but only six small works
were sold.

People are suspicious of an
art that is gay. This probably

goes & long uv baek in our

art was lssoclit:d with magie
and religion. An attempt to de-

solemnize it scems 3 desecra-
|__ tlon,

Yet surely s our present
| world, where we are bludgeon-
ed every morning with bad
| mews, and with the sour taste
of the double-talk forceast by
L Orwell already in our mouths,
a little galety is a precious
t— thing.

The Douglas Gallery took
t— unprecedented pains lo create
the hghl ltlunspavzn for this

sleep, then weni at It again
all Friday.

The tent in which Douglas
Christmas is o sleep for the
duration of the exhibition, as a
demonstration of a human be-
ing living in sculpture, s slung
from the cefling like that of
some Orlental prinee

This may seem a pure pub-
licity stunt, but actually Bax-
ter wanis us ta think about
the fact that architecture and
sculpture are drawing closer
together.

‘The new Toronto city hall,
what are they but sculplure in
the Canadian pavilion at Expo,
the sky? The relation between
contemporary sculpture and
architecture was made very
clear in a recent color section
of Time devoted to Expo,
shawing an eroded sphere by
the sculptor Pomodoro on the
rool of the Ttalian pavilion, re-
peated in the background by
Buckminster Fuller's geodesic
dome

Thus behind what seems pul-
on there s always with Bax-
ter a philosophic idea.

1 shall review the exhibition
in depth next week but it is
evident, even in o .

ape
ing-night conditions, that he

LIVE

! SCULPTURE — To demonstrate human beings Il\hlg in
lery owner Douglas Christmas (above) will sleep in the tent which Is part ol'

Baxter bewilders with

—{_Iparallel the first festival of the

)
—T| Viewers agreed almost unan-|

Imously that invasion of th
first floor of the National Ga
lery by N. E. Thing Co. wa:
I~ |mot & change of pace but sheer
fuun

lam Baster, Vancouver artist|
_‘nnd his attractive blonde wile|
|_|Elaine, were in workmanlike|
|garh just prior to the openi

changed into more conventional|
+— nttire.

N. E, Thing Co, Environment,

and president of the company, |llul|

|| Tuesday afternoon when they!

the corporation and the consum-
er, and it seems to me that Mr.
Baxter and the N. E. Thing Co.
are exploring this relationship
with humor and imagination,”
said Consumer Affairs Minister
Basford in opening the exhibi-

The fact that he has Incor-
porated himseifl to do this sim-
ply underlines the fact that
Izin Baxter s determined to
take the artist out of isolation
and put him right in the thick
ol our present evervday envir-

it s d, is a month |

| (series of evenis operating out
(ol the National Gallery into

;|l)uawn and its suburbs.
National Gallery Director

Jean Sutherland Boggs said the

Baxter enterprise is Intended to

|National Arts Centre.
—  “Many of my responsibilities
{involve the relationship between

|dresses,

He defined the major product
of the company as *‘visual sen-
sitivity or new ways of looking
at familiar objects.”

Every noon hour there will
be demonstrations of plastic
products  such as Inflated
nflated clouds.

Thers is a deep frozen envir-
onment, & series of [reezers

with frozen sculpture Inside.
These involve viewer participa-
thom.

A telecopler recelves and
sends out information to tuned-
in individuals in other cities.

Another feature Is an ever-
changing photographic  exhibit
es Baxter roams Ottawa and
district and photographs “‘aes-
thetically claimed things (ACT},
buoildings, objects or views"
which he designates ss easthe.
tically pleasing, meeting *'the

will also keep records of “aes-
thetically refected things."

The project was arranged by
Pierre Theberge, assistant cam
ator of Canadian Art at
{Gallery.

Mr. Baxter recently reveived
A $7.000 grant from the Canada

stringent requirements of sensi- .
tivity information as set forth|
by the N. E. Thing Co.” Hel

L orAWA QWRNA L JONE YA T
Gallery Exhibit A Change

|destake “visual research along | |

the highways.”
There is an atiractive cata-

in color. In his message the
president alternates the lines of
the text in English and French.
—W.Q.K.

e ‘;'ll'i!
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logue with beautiful illustrations

Council to enable him to un-

T

|| i

i
|

the Iain Baxter show now at the Douglas Gallery

1

has made progress
in his vinyl-inflated works con-
taining water since the one
with which he won an award
at the Vancouver Art Gallery's
Painting '85 last December.
The two peri maps of

Alberta and Saskatchewan of
chain-link fencing

T the de-
gree to which the visual aris
= and the performing arts, like
that of theatre, are now merg-
[ ing.

Douglas Christmas, the gal-
[ lery owner, the artist and ane
of his friends worked all
throtgh Thursday until 6 a.m.
|__on the “set”, collapsed in the
gallery for a couple of hours
1 I I

5 i o O (8

| —
—

are suspended from the cell-
ing like screens. This is a
material, I predict, whose pos-
sibilities Baxter has only just
begun to discover.

The exhibition also includes
drawings for founiains, cloth
sculptures d angling from
wires, and a clear p!:mie

phallie symbol, di
hung in the corridor.

| |

|
| |
1 |
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B THE IDEA
B 5,000 MILE MOVIE - The Longest Movie in the World

This film epic will record visually every inch
of the Trans-Canada Highway, depicting all aspects
of Canade from 3t. John's, Newfoundland to Long
The
sound track will record the sounds of the highways

Beach on Vancouver Island, British Columbia.

and cities, and the opinions of Canadian people

from all walks of life.

Iain Baxter, N.E. THING CO
1419 Riverside Drive
North Vancouver, B.C.
929-3662

5,000 MILE MOVIE: ¢

IHE
|
|

The History Of The Idea

5,000 Mile Movie,

conceived the 5,

Since lain Baexter
in 1967, he has planned and analyzed every imaginable
aspect of its production. The Canada Council, in
1969, felt this movie to he so significant and veneficial
to Canadians that they honoured him with a Senior

Canada Council Grant, giving him funds to do extensive

Workirg with a major f£ilm process-
of
actually travelled the distance, discussing the merits

preliminary research.
ing company, he evaluated the cost the movie and
of this exciting movie concept with important people

across the nation.

The film to date has received overwhelming rec-

ognition. It has attracted national as well as inter-

national attention. The film will generate goodwill
for the sponsor and affection for the Canadian pecple

from the nations of the world.

1 8 T N O

Sl | Ll | ) {

What The Movie Is

It is a film measuring Canada's life-line along
the longest and most spectacular paved highway in the
world. The film will take the viewer from the extreme
easterly point of North America, on the Atlantic Ocean
at 5t. John's,
breadth of the Trans Canada Highway and will end in

Island,

Newfoundland, across the length and

the extreme west, Vancouver
the
The £ilm shows geographical, cultural and ethnic

on Long Beach,

with sun setting in the Facific Ocean.

variations and will give tc Canadians who have never
driven across their country a feeling for its potential,
and a better understanding of its people and their
differing life-styles. It also gives other countries,
particularly those smaller in size, some idea of just
how large Canada 1is.

The viewer will be able to wander in and out of
the movie for eight days. As one watches the movie it
will be possible to experience the enormity and vastness
of this country. It is unique in that it views and
listens to a grest nation at one particular point in its
development. ©Not only is it the longest movie in the
world and the most sincere travelogues ever made, but
the most significant historical and social document of —
all time. It will be viewed and experienced by future
generations.

Such a straight fcrward look at a scuntiy is in L
complete accord with man's progressive, yet at the —
same time realistic state of mind. The movie is an —

unparalleled epic of one of the most dynarmic and beautiful

countries in the world.

| | I T e S I A |
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NE. Thing Co., Ltd
ACT No, 98: The Pentagon Building
itself (but not the Activities Curried
on Inside ). Largest Office Building
in the Warld, Washington, D.C.,
US.A. 1968

Not in the exhibition

_i,_
|

1 72 ) o

of the N.E. Thing Co., Ltd. generally is the concept of the
communications media as a transmitter of “reality” and
converter of that reality into certain symbolic abstractions.

The N.E. Thing Co., Ltd.

fain Baxter, President

The N.E. Thing Co was registered in the province
of British Columbia in 1966 and incorporated there in
Jan 1969 as a firm devoted to the organization, inter-
pretation and dissemination of visual data, At the core of
the company’s intent is Visual Sensitivity Information or
V51, a company acronym. Visual information of impor-
tance 1o the company is selected and made available 1o
the public at large through the various departments of the
corporation in one of several forms, The N.E. Thing Co
may call atention to the visual importance and richness
of essentially creations and end s to be
found throughout the warld, Such mammoth things as
enginecring works, dams, bridges, or mines, natural phe-
nomena, 100 — glaciers, waterfalls, etc. — or works of art
by other artists, are singled out in unaltered form by the
company’s ACT department and given an award for its
merit. ACT, another company acronym, stands for Acs-
thetically Claimed Thing. the chject ing been aesthetic-
ally claimed by the company, thus suggesting o0 the public
that an intensification of visual awareness is warranted,

On occasion, however, certain objects or events will not
meet the standards of the pany and become Aesthetic-
ally Rejected Things, or ART. These objects’events also
warrant public attention as having failed to meet
company standards,

The ACT and ART departments respectively handle
ll’L‘\c decisions, but there are several other important de-

i ents. among them the Thing dcp,urtml:m which is
lhr most all-encompassing division, for it is involved with
all aspects of company production involving the manufac-
ture of things. On occasion the president of the firm, 1
Baxter, may feel it necessary to alter an cnvironment or
construc! object to intensify the VSI experience. In this
event the Thing department handles all aspects of con-
strisction, manufacture or alteration. In this exhibition the
environmental sculpture 1o be constructed on land made
available 1o the Museum by the Irvine Company and the
City of Newport Beach, will be made by the Project de-
partment under the supervision of the Thing depariment
Also important is the COP department, currently rather
inactive but ut one time much concerned with the manu-
facture of modifications of the works of other artists, made
from photos of the sriginals s seen in national art maga-
zines. Such works have included an Exrended Nolanc
Carrying Case for a Warkol Pillow and a Preumatic
Newrmian

T from Vancouver and other Canadian cities to a Ne

This ubstraction of another artist's work, as found in a
+ magazine illustration, a reduction in scale, a shift of
meditim, depersonalizes it to the point where The N.E,
| Thing Co, feels that modifications and changes of the
original concept made 1o its own design are permitted,
The N.E. Thing Cq.'s foungjer and figst president is lain
| Baxter, and his wife, H‘ TVes @ president.”

Baxter arrived in Vancower in 1964 where he taught art
1 at the University of British Columbia for two vears before
joining the faculty at Simon Fraser University, Baxter was
originally trained as a zoologist and educator, becoming
involved in art only after taking two other degrees in sci-
ence and education. He wanted 1o be a forester but changed
| to zoology when a foriuitous contact with a professor in

that department resulted in Baxter's illustrating a book on
small feld animals. After graduation his interest in zoology
waned and he took a graduate degree in education and
counseling, intending 1o teach school, but a Japanese
scholarship permitting a year's study in that country al-
lowed Baxter time to study another culture and to reflect
on his real interests. When he returned to North America
he again changed his major and studied for a Master of
1 Fine Arts Degree which he received in 1964
Baxter moved quickly from the concerns of a painter
10 those of designer and interpreter. In 1964 he painted
still lifes { he admired Morandi) but by 1966 he had con-
Tstructed Bagged Place, a fully furnished home interior in
1 which every single object was individually bagged in plastic
Exhibited at the Art Gallery of the University of British
+ Colimbia, it was the first major environment constructed
and shown in Canada, Finding increasing fascination with
Tmodern technologies applied to common, utilitarian ends,
| Baxter began constructing objects and sculpture from heat-
*Iu::llnl vinyl plastic, Regarding molded plastic bottles of the
| sort used for detergents, bleach and shampoo as the “com-
mon pottery of our time." Baxter began copying them in
relief, using vacuum-formed tic. He is, through the
N.E. Thing Co., trying to persuade plastics manufaciurers
1o establish a museum of these objects,

The N.E. Thing Co.'s commitment to the landscape itself
rather than to abstractions ul landscape have ch o Baxtrr s
most far-reaching prop . Baxter i
in its broadest sense, r:g:ndmg technological sdvancements

and the urban matrix into which we are submerged as
being as important as natural phenomena. This includes
such relatively invisible things as electronic communica-
tions media. and the N.E g Co. has been influenced
by McLuhan to the extent that an event of Visual Sensi-
tivity Information through the media is referred 10 as
Trans-VSI. It should be noted that Baxter obtains an enor-
mous amount of data for the company by Trans-VSI
through radio, television and the printed page. This ma-
terial is then interpreted, redirccted, and then retransmitted
ta the public again through the communications media.

In the spring of 1969, The N.E. Thing Co, transmitted
| various visual phenomena — drawings, photographs, etc.,
York
| gallery via Xerox Telecopier, a machine that can transmit
i and reproduce visual materials instantly via telephone. The
| N.E. Thing Co. now also proposes to film a trans-Canada

automobile tour, photographing from the car every foot of
4 the trip from Nova Scotia to British Columbia. The film,
| 10 be shown at Expo 70 in Japan, would take as long to
1 praject as the trip took. approximately seven or eight day:
Both cvents, the Telecopier material, instant Trans- Visual

—dt
1 Sensitivity Information which has been transmitted by

ar VSI,

electronie medium, and the extended flm, a lin
| will intensify one’s experience of the interver
i T T T | I

distance

5 5 5 i L

Important 1o the COP department and to the operations

of landscape. The Telecopier, by instantar of
transmission and reception, |rm'ns|r|ch ane’s inl’rllu tual per-_|
ception of distance. The film, by its very length, also
Intensifies one’s sctual perception of traveling that distance.
Both events are of course sensed at second hand, through
an intervening medium of communication. Baxter ‘rms said,

“Communication resensitizes one to the environment’
the company strives to change perceptions of both
one's psychic and physical ecologies,

While Baxter's wit is not 1o be underestimated, the cor-
porate image of the N.E. Thing Co., Ltd. must not be
regarded merely as an acsthetic joke, for it serves to free
the artist from the responsibilities of an individual style
(anid what better way to do so than to incorporate } and
frees him 10 explore & wide range of activities. It also per-
mits him to seek advice and suggestions from others with:
out fear of plagiarism. Elaine Baxter, as vice president of
the company, p a very important role here, both in
suggesting ideas and offering advice and project
refinements to Baxter

Tt might not be unreasonable to compare lain Baxter
and the N.E, Thing Co., 1o Buckminster Fuller, Fuller,
who denies he is an artist, expands upon natural structural
principles which are beautiful in their structure and are
universal in application. Fuller has realized that his strue-
tural percepts have been latent within the natural order,
but it has been necessary for someone o isolate and refine
them, to sensitize others to their existence. Baxter, too,
through his corporation, works to change concepts of
reality rauther than reality itself. He tends to make uni-
versal applications of his visual information in such a way
as to minimize the difference between reality and art as an
artificial construct, the two being brought together within
the realm of sensitivity and universal education.

The N.E. Thing Co., Ltd. logo. Designed by Allan Fleming
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PRODUCERS AND
TANT SPECIAI

V.51 Denign. Aosthetics,
N, Vancouwver,

] ANYTHING",
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PLEASE COMPLETE AND RETURN

N. E. THING COMPANY L

COMPANIES ACT
No. 84030,
NOTICE IS HEREBY GIVEN thay
*“N.E. Thing Co. Ltd." was incy rated
under the Companies Act on the 16th
day of January, 1969,

d to issue

The Company is
len thousand sh
par value.

The address of its registered office is
1419 Riverside Drive, North Vancouver,
British Columbia.

The objects for which the Company is
established are:—

{i} To produce sensitivity m{orm.m.m

a or

(i) To provide a and
evaluation \en ice with respect to things.

(i} Ta produce, manufacture, import,
export, buy, sell, and otherwise deal in
things of all kinds
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mmy BUILDERS POUND AWAY AT MUSIC
o v o o while Brenda MeCuaig ond Groeme Moorhouse, 7931 156th St.. admire statue

arpenters do their ‘thing’

198 eDmonmy

1HE |
Two earpenters on Monday
unwittingly danced, sculpted
and nade music with two-by-
Ifours and half-inch shiplap.

Acting on instructions from
lan Baxler of the NE Thing
Company, North Vancouver,
B.C.. the two construction virtu-
osos built a 12 . fool - square
house, leaving the six paris of
their  sculpture — four  walls,
Moor and gabled roof — on
display in the courtyard of (he
new art gallery.

The dance? The carpenters’
movements: carrying Jumber,
measuring, squaring and trim-
ming the boards, drivi the
nalls—all performed efficiently
and effortlessly.

The music consisted of the

i =

scream ol the power saw, lhe
thud of hammer pounding home
] nails, the crash of wooden

board falling on the surface

of the courtyard.

Producer Ian Baxier says he
— discovered the esthetic config-
urations of house construetion

—T while building his own home.
By his own credo, Baxier is a
— “visual informer”, not an art-
ist in the traditional sense.

Similarly, Monday's house-
building experiment was nol &
- traditional work of “art”, but

rather what Baxter calls a
“'thing."

A “thing" is nnything es-
thetically informative, but Mr
Baxter classifies them into
three types: ART, or o 1y
cally rejected things; ACT, or
esthetically claimed things
and ANT, or esthetically neu-
tral things,

Egyplian pyramuds, & bole in
the Eiffel Tower, Hadrian's
Wall and zebras (termed “kine-
tic op art" by Baxier) are
four of the many objects claim-
ed by the NE Thing Co. for
iheir esthetic appeal.

By bringing his house-
building thing to the gallery,
Mr. Baxter was being more
than an esthete, He was also an
informer

Walching carpenters huild a
house in a mnew subdivision
usually inspires little apprecia-
tion for the carpenter’s grace or
precision. But walching the
same activity out of its normal
context, may stimulate wvisual
sensitivity.

And this is what Baxter, the
“visual informer,” is siriving
for

This Is also the raison d'eire
of the NE Thing Co. The com
pany, Baxter says, “is basically

" =" "
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tivity information."

And who produces this sensi-

tivity? “Guys who can
handle things sensitively."
After thiz, it is up to the in-
dividual to respond to the in-
lon, Many people pro-
saw the carpenters work-
g in the gallery courtvard and
thought noching of it It wasn't
a painting on the wall, so why
bother with it?
1 altitude, Mr. Baxter
one reason why the art-
lst *‘jsn’t respected for what he
understands and knows."

This aftitude, he argues,
might disappear il artists were
given more opporiunity te ven-
ture heyond the traditionally-
defined province of art,

Il more artists were paid by
department stores, TV stations
and corporations, to  estheti-
cally refine every - day objects
In our environment (Mr, Baxter
singles out billboards as one of
the worst  offenders), peopl
would hecome more recepliy
or sensitive to the efforts of
others

The visual informer, Baxter
adds, should be hired by cor-
porations as a consultant —
ecomparahle to a systems anal-

involved with producing sensi-
n "

vet, marketing consultant, or
time-efficiency expert. T
The artist is a specialist in
his own right, specialist in sense
perception. with a skill to effer
others, But he Is not able to T
offer it, with a few exceptions,
because of society’s attitudes
Baxter hopes the NE Thing
Co. can break through some of T—
these attitudes, getting people
to “look at their envirenment in 1

a new way,"
Two projects which the com-
pany has brought to fruition are

$—
inflatable plastic clothing and
portfolios of “piles” The
“piles” portlolio Is a collection
of 5 photographs, [lustrating
how different objects, by their
own qualities, fall into different
sorts of piles,

Baxter is now preparing a
serond  portfolio—this one of
front vards “showing how an
individual organizes his shrub-
bery.™

The company, Baxter notes
ruefully, does nol provide him
with enough money to live on
Last year's sales were only
53,000,

To supplement his income,
Baxter teaches in (he com-
munications centre al Simon
Fraser Universiiy.

e ey
| |
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versatility, it Hloat! It is probably the first time a Canadian
art gallery has combined talents of fashion designers and
fabric artists, Artists in Fashion goes on show for the public
October 22 at the Gallery. Presentations range from mad

Crlumbisn photo br Basul King

| Art

An art eritic, a represents-
tive of the Canada Council, an
artist at a fashion preview?

Yes and quite legitimately,
for the seiting was the Bur-
naby Art Gallery which has
taken what is, as far as I
know, a3 unique step in
Canada: 1t has commissioned
costumes which will be
| modetled at two shows in the

Gallery next Tuesday and will
| subsequently be displayed as
works of art.

This

marks another nar-

' Clothes that turn a woman
into an art object

By JOAN LOWNDES

rowing the gap between art
and life, between fine ary and
once despised applied art.
Recognlzing the current
need to  escape  anonymity
through clothes that turn »
woman into an art object the
Burnaby Art Gallery, with the
assistance  of the  Canada
Councll, gave grants ol $500
each to Mary Chang and Iain
Baxter.
bheen a

1

has

Chang

- — it was Jain Baxter who sur-

1 S T
freelance  designer for 12
vears and was invited to con- B
tribute to the International
Collection of Dupont of T
Canada, |

She took her culout gar
menis to local fabrie makers,
asking them to, as it were,
illrstrate and enrich them. = | Jik

Penny Goldstene, associate
professor at the Faculty of _|
Education at UBC, used the
sncient technique of tie dyving I
to ereate eream sunbursts on |
an earth hrown fabric, |
For a matching dress and
pe in romantic mood, Mary —h=
Chang called wpon Elsine |
Alioldy, a graduate of the
Vancouver School of Art who
2 in hatik. 1
other artists who col
i Chang

Twa
+— laborated with Mary
were Douglas Mikkelson, who

placed bold black and red

silkscreen motifs oa a white | | |
- sporis  ensemble,
isham,

and Vielet

As shi lowly the dra-
o iy Bechis s she rose showly the dra.

pery billowed in the wind, She
ran over the grass, making
swooplng motions with her
arms, obviously enjoying to
the full this “fun thing in a
ad world. "

It made one realize that
axter 5 a resource too long
neglected by our local theatre

- ihat you cannot have fine
clothes without fine materials

d and captivated by hi

and dance groups. A Mid
Summer Night's Dream with
sets and costumes by Baxter,
body. A ||::J|it| MAaniP- or a chorcography with his

- “slecves"

— sisted of two

uild T seenl human - scolptures on  the
16 feet long, the “‘tunic” and Greai Steps at SFU, would be
of opague siVer. exciting events.
nsparent with & Amang the six other design-
t S ers taking part in the Burnahy
arable’ eon- art Gallery's Artists in Fash-
aled bands of jon, special mention should be
pink vinyl, forming a bra and made of Evelyn Roth, whose

the rest b
border of b
A minimal

bikini that hed around work has already heen shown
the model like a second skin. a3 (he UBC Gallery,

But Baxter’s tour de force Her chain mail tunie, made
awaited outside on the lawn In of beautifully eut squares of
front of the Gallery. There a gilver gilt leather, with silver
model crouched in a kind of helmet and sweeping clear
buoy of clear vinyl, from plastic cape, matches Baxter
which flowed green plastic jn its extravagant faney.
drapery

f | |

f——t———— . |

;
— + _I_I_I '

|
|
|
==
|5l
T
|
|
|
|
|
|
| |
1
It's a wild, way-out, world of fashion, But when designers
—- and artists get together it's even wilder, Commissioned b
Burnaby Art Gallery to let loose his ble wearables”,
v artist lain Baxter unveiled thizs immense put-on e
pup tent modelled by Celeste McLood Thursday. For added  to mod te courturier.
| —— e el G ek pi=hee S ;
‘ - T - —
| (1) T | | M | 1 '
| | ' j '
| L + - =
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EASTER

EGGS :
| $1,800
PER .

| DOZEN -
i
(LR - —-_19
== — - =
Top left; closeup of Vintage Egg by Horold Town. Top right; d

puts finishing touches on egg in his Toronto studio. Above, Joody
Tonnanconr, in Montreal studio, with Ovogeneity, a collage. On our
Jacques de Tonnancour's egg sity in the special stand he made of teal 1
plastic. Marken Joslin's colarful creation, Ballow, restr apainst the

1. Harold Town, Vintage Egg.
2, Marken Joslin, Ballow.

3. Bruce Parsons, untitled.

4. Toble Steinhoure, Oval Ciry. I
5. lain Baxter, Inflated Eggo 1968. |

2=

!
i

&, Clande Tousignant, Hommage & lonesco.
7. Jacques de Tonnancour, Ovogeneily.

&. Gita Caiserman-Roth, untitled.
9. Jori Smith, Not Yet Free,

10, Greg Curnoe, The ANl Canadian Egg.
11. George Swinton, Heart-Egg.

By Patricia Welboumn . 12. Aljred Pinaky, Easter Eggs.
Werkerad Wi Fharss, inchuding mmver, by Chisios Fing — Weakam Mirgatios.

|

ONE of the nicest things about paint-
ing eggs i that you can eat your
mistakes, While mastens in their own
medis, the 12 artists whose eggs form
the art collection om these pages and
on our cover encountered certain dif-
ficulties in working on an egphell.
“Its 50 wmall, so difficalt 1o hold,”
says Montreal artist Jori Smith, who
wed inks on ofl paini to create 8
moody, mosaic design. “It took two
days before 1 even got one properly
blown. They kept bresking — and 1
g0t 50 sick of eating scrambled eggs

and omelets!™ Jori finally got a friend
o biow them,

The collection, called The Pariv
Glove Coliection, was commissioned
by Mrm, Lilly Monk, & vivacious,
Crechoslovakian-Canadisn who col-
lects paintings and objets darr in ad-
dition 1o designing gloves, “1 waa
curious to see whal contemporary
artists would do with a given, fixed
shape. The egg i the most perfect
and primitive shape.” She intends to
danate the collection 10 3 museum.

Winnipeg's George Swinton broke

about five eggs — before taking his
to & Ukrainisn friend. “1 found out 1
didn’t have to blow it at all.” he says
“You just leave i maw. As long =
some of the shell is uncovered o it
can breath, it will eventually dry wp.”

Gits Caiserman - Roth, another
Moantrealer, created a gay, mubli-
eolored egg, brightly decorated with
butterflies, “When the idea was sug-
gested 1o me | was so sick with &
cold, | couldnt even blow,” she says.
=50 | bad to suck it — it's ot as bad
= it wunds — 1 always liked raw

eggs as a child, It was fom, but 1
don't think 1Tl do any more.”

Tohie Sieinhouse, also from Mont-
real, said her egg is called Oval City
and “it's very much lke what 1
usaally do. | wanied to got & lumin-
oun effect of city lights so | used

friends a1 Easter. “We get
and come up with some funtastic eges
— but hard-bolled omes.™

Montreal's Jacques de Tonnancour

was in the midst of painting an im-
mense collage for the Univenity of
Montreal when he began his egg. abo
a collage. "It sruck me as ridiculous

Iain Baxter in Vancouver, who
works & lot with inflated things and
plastics put — natsrally — » blue and
red plastic valve in his egg and called
it Inflated Eggo 1968, “It was kind of
fun,” hve concedes. lain used & power
pierce the eggshell

blowing it

Twe of the brightest eggs in the
collection come from Montreal. Mar-
ken Joslin painted & besutiful “art
nouveas” egg which she cally Ballou.
Clande Tousignant painted  multi-
colored stripes in & deceptively sim-
ple-locking pattern. He calls it Hom-
mage d lonesco.

Alfred Pinsky, chairman of the de-
partment of fine ars at Sir George
Willisms  University in  Montreal,
created a sculpture using chicken cgin
on shaped styrofoam and added.

amusingly, a tny house wren's ¢gg-

Greg Curnoe, from London, Onl.,
drew imspiration for his egg from
watching the Russiams trounce Can-
ada in the final Olympic hockey
game. He painted the egg grey. and
on oo side he drew the words, CAN-
ADA NOTHING, and on the other
side, USSR 5.

Harold Town, of Toronto, created
the second collage of the collection.
O side is three figures in black and
white with “1911" written under
them. “The idea was o cresie a vind-

age ege” be says “Like the 1,000-
year-old Chinese egge.” The other
side s black-and-white painied dots
and the whole thing i capped with &
blue paper sleeve off a lamb chop.
“It was kind of a lark 1o do the egg
but 1 can think of » lot of things I'd
rather do."

Certainly, the reactions and the re-
sults were varied, But Mri Mook kad
u poimt when she sabé (she paid each
wrtist $150 for their egg), “I's the
momt expeosive dozen eggs 1 ever
bought ™ =

sEEEmas
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A PORTTROL
N.E. THING GO, 196

FROM OUR PRESIDENT: | would like to thank Alvin Balkind, Curalor, Fine Aris Gallery,
University of British Columbia, without whom the Perfolie of Piles could never have been
made, The Canada Council, for providing the funds necessary 1o do the whole project. Fred
Herzog, Duane Lunden, lvar Asmussen for their help in picture making. Elaine Baxter, my wile,
for her encouragement of the Portiolio and for accepling all the piles around. To George
Sawchuk for discussions about (hings and the buming of plies. To Kurt von Maier for his
articie on pilogy. To Mr. Balkind's Museology class for their constant help in this project
To imparia! Ol for kindly dongting a Vancouver map — the necessary ingredient for finding

the plies, Finally to all of us who are the true plle makers. lain Baxier, President, N.E. Thing Co.

EiCopyright 1968 by Fire Arts Gallary, UB.C. and i N.E Thing Co

0F PILES

T i I ' " T v
ACKNOWLEDGMENTS: Although many pecple played a role in the presentation of the

PORTFOLIO OF PILES and the PILES exhibition, to whom we would like to olfer our general

will have to be confined to those who

thanks, & more p of out g Ll
played the most direct parts. Thay are:

tain Baxter, president, N.E. Thing Co., who conceived and gulded the entire idea.

The Canada Council, which provided the money lor this PORTFOLIO.

Kurt von Maier, of Venice, California, who wrote the introduction to the PORTFOLIO OF PILES.
Imperial Gl Limited, which donated the maps of Vancouver enclosed herein, and by so deing,
encouraged the public 1o become involved in the entire PILES concepl.

Mr. and Mrs. John Breukelman, who acled in the capacity of liaison botween Mr. Baxter and
the printer

The sixteen students of the course in museology at the University of British Columbla, as
noted below, with special thanks to two of them. Andy Woo and Karen Rowden: Dianne
Brenm, Rosalind Colaman, Katre-Ann Mazak, Maureen Morris, Evelyn Nagai, Joyce Palterson

Ann Pollock, Vincent Rickard, Frances Robinson, James Shearer, Allan Walchom, Dennis

Whealar, Janice Wishlaw, and Muriel Wolverton.

ALVIN BALKIND Curator

ADDRESSES OF PILES

1
1

1

¥

*Due to the nature of milea. the ML Thing Co. canne

Stanley Park, English Bay Side. Vancouver,
B.C.

Hooker Chemicals and Plastics, end of
Amherst Avenue, North Vancouver, B.C.

Deep Sea Terminals, end of Capilano Road,
Home Gas Station, Comer 13th and Lons-
Comer of Chesterfiold and 3rd Avenue,

Nova Lumber Company Limited, end of
Burrard Street, North Vancouver, B.C,

. Pyramid Machine Works Limited, 276 East

. Lynn Terminals, 121 Harbour Avenue, North

Doug's Boats Limited, 740 Marina Drive,
MNorth Vancouver, B.C, “Canada's Largest

Ocean Cement Company Limited, Esplan-
ade West & Semish Avenue, North Van-

Pier 84, Low Level Road, North Vancouver,
Pier 94, Low Level Road, North Vancouver,
B,

Riverside Drive, North Vancouver, B.C.
Piar 84, Low Level Road, North Vancouver,
BC.

. Lynn Terminals, 121 Harbour Avenus, North

Pier 94, Low Leval Road, North Vancouver,
B.C.

Harbour Avenue,
N.Vane., |1AIN BAXTER, Photographer

End of Barrow Street, North Vancouver,

MN.B. Numbers are significant 20. Columbia Street near 2nd Narrows Bridge 40.
1. End of Barrow Street, North Vancouver, North Vancouver, B.C
B.C., Canada. 21. Comer of Chesterfield & Semish, Narth a1
2. Deep Sea Torminals, end of Capilano Road, Vanooussr, B.C.
Morth Vancouver, B.C. 22, Active Trading Limited, 835 Corgnvn Street 42. “Seek and Ye Shall Find."
3 Wilbur's Grill, 59 Lonsdale, Nerth Vancou- e DU, W Ty WOy 43,
"100% of our Customers Dine at 23, SE. Comer ol Powell and Gore Streets, Nerih Vancouver, B.C.
Vancouver, B.C. m
4. Comer of Brooksbank and Keith Road 24, Deop Sea Terminals, end of Capllanc Road, dale, Morth Vancouver, B.C.
North Vancouver, B.C, Nerth Vancouver, B.C. 45
&, Granville Island, Vancouver, B.C. 25, Paine Hardware Limited, 84 Lonsdale, North Vancouver, B.C.
6. Seymour Sswmills, 14 Mountain Highway. North Vancouver, B.C. 4
North Vancouver, B.C. 26, Harbour Board Burning Dump, Doflarton
7. North Vancouver Fish Supply Company Highwary, North Vancouver, B.C, 47
Limited, 2817 Dollarton Highway, North 27, Hooker Chemicals & Piastics, end of Am- Esplanade, North Vancouvar, B.C.
Vancouver, B.C. "Fresh Cooked Crab for herst Avenue, North Vancouver, B.C. 48
Sala. 28, Wilbur's Grill, 59 Lonsdale, North Vancou. Vancouver, B.C.
8. Shearwater Drive, North Vancouver, B.C. ver, 49,
9. Canadian Park and Tilford Distilleries 29, Seymour Sawmills, 14 Mountain Highway,
Limited, comer of Brooksbank and Main North Vancouver, B.C. Boat Broker.”
North Vancouver, 8.C. 30 Deep Sea Terminals, end of Capilano Road, 50.
0. Pyramid Machine Warks Limited, 276 East Narth Vancouver, B.C.
Narth .BC 31, International Paim Company , comer Do- couver, B.C
1. Deep Sea Terminals, and of Capilano Road, minion & Harbour, North Vancouver, B.C, 51,
Morih Vancouver, B.C a2 Master Retrenders, 1625 Raflway Avenue. e
2 Dollarton Highway, North Vancouver, B.C. North Vancouver, B.C. 52,
2. ME. Comer Main Street ond Mouniain 33. Lynn Terminals, 121 Harbour Avenue i)
Highway, North Vancouver, B.C. Morth Vancouver, B.C. 53
4, Lynn Terminals, 121 Harbour Avenue, North 34. Lynn Terminals, 121 Harbour Avenue, 54
. B.C. North Vancouver, B.C.
5. 2783 Dollarton Highway, Nerih Vancouver, 35 Paine Hardware Limited, 84 Lonsdale 55
B.C. North Vancouver, B.C. Vancouver, B.C
6. Harbour Board Bumning Dump, Dollarion 38. Pier 94, Low Level Road, North Vancouver, 56. Cotton Road, North Vancouver, B.C,
Highway, North Vancouver, B.C. B.C. 5T,
7. Paine Hardware Limited, 84 Lonsdale 37, Piar 84, Low Leve! Road, North Vancouver
North Vancouver, B.C. B.C 58. Lynn Terminals, 121
8. Deep Sea Terminats, end of Capilano Road, 38. Comer Dollarton Highway and Seymour
North Vancouver, B.C, Boulevard. Norih Vancouver, B.C. 5
9. 1430 Columbia. North Vancouver. B.C. 39, 1436 Columbia, North Vancouver, B.C. B.C.. Canada,
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ART

‘Three years ago Iain Baxter start

led the Vancouver art audience hy
exhibiting vinyl bags [filled with

water.

Now he has moved into conceplualism,
riding the communications network for play,

poetry and G.N.G. — Gross National Good,
He has installed in his home at 1419

Riverside Dr. in North Vancouver not enly &
telecopier but & Telex. He is concerned at

the degree to which we are US -dominated
and believes thal communications repre-

sent a field in which we can win inter-
national prominence.

Perhaps two quotations from MeLuban:
Hot and Cool can help to shed light on what

he is doing. The first s by Tom Walfe:

‘Easel’
is a
Telex

the processes inside it that can provide new
ways of looking al our tofal enviromment

“You can go to St. John's, Newfoundiand
and back in seconds,” he exulted. “'Also the
machine will advance paper and it has &
key to do that. So that's interesting as far as
I'm concerned because 1 can advanee it 30
feet, 1 can advance o & certain linear
distance.

“Like you can also contact a station that's
5,000 miles away. So that gets you working
on the jdes of why not contact it 20 times in
a row, which would then amount to say 10
times 5000 which would be 50000 miles —
which is exciting in terms of sn idea of
cantact and location.”

Baxter is also experimenting with com.
posing music on the Telex. To be with him
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e,

{2
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h?::r e r‘::mm‘"‘:l &:"Em*:’":?if:r:n":ﬁ:: fur a short time is like quaffing a dranght of [
veason than that he has opened up the whole :::;mii:h[:;f.:g's I:b:::l o;i;“;:;:;‘: =1 =1
subject of the way the new lschnologies are ha i it : tions. 1 as a person tend to belicve In join
¢hanging people’s thinklng, reactions, life L:,‘;;:;T;"’[ - ]:’ej;:gl.':“r‘::;:‘:’”wm Phote by Dave Faterson ing and changing." =
styles, everything." A R s = % S0 o imagh ! |
" it e ne can imagine the Telex at General | ol
And from the same book, Mcluban oo “BUL Job ol send s cobereteyoem Lo Baxter and. bis Telex mach A et o i
MeLuhan: *“Throughout my work, however iR possdaalam e ¥ Dle e ory bell ringing, followed by the N.E. Thing Co. | |
T am a?‘:mn that nwagenesa‘i! being pushed read by, 500 employees who go by." e Iogo {“the world's only telexable logo™),
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Telex o an inceedibly eluliered WUle room 5 day cominunication hookup. As soon 88 h gl tbe majr corporations i y\YGINATION. .. THE GNG... Ll
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conerete poetry. “There are & number of throws it into the waste paper basket® It's onceptuatism Meanwhile, an increasing number of gal- | | | ~ - N.E.Thing Co. Ltd, 1968 : ——1—
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DONT LOOK AT THIS UNLESS YOU ARE READY FOR ANYTHING

OK SIT DOWN AND WITH A PAIR OF SISS0ORS CUT 4 INCHES OFF YOUR TIE
AND PLEASE MAIL IT IMMEDIATELY TO IAIN BAXTER PRES N E THING CO
1419 RIVERSIDE DR N VANCOUVER B8 C OR 336 DALY OTTAWA ONTARID

NOW YOU ARE READY FOR ANYTHING

THE N E THING COMFANY SERVES AS THE NUMBER ONE CONSULTANT INe«.«.
VISUAL COMMUNICAT IONS«+.CORFORATE 1MAGE.s.SENSITIVITY INFORMATION
+++CULTURAL IMAGE DEVELOFPMENT «+.ART AND DESIGN CONSULTATION...
IMAGINATION: « « THE G«N+Ges = GROSS NATIONAL GOOD«««IDEAS...ANYTHING

IF YOU NEED ANYTHING+++CONTACT+s«N+E-THING COMPANY LIMITED
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CABLE: ANYTHING VANCOUVER
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Swollen styles on show

National Gallery models

hugging;

By Sheila MeCook
Chicen wlaf! writer

Gelting dressed i no
longer a simple matter of
struggling with the zipper.

It's fighting with the air
pump.

Al least, that's what
some  courAgecus models
at the National Art Gallery
have discovered

‘They were donning In-
flatable plastic  dresses
dreamed up by artist Iain
Baxter.

The fashion blow-up was
due fo start at noon on
Tuesday, but the aerodyn-
amics of getling the garb
on kept the curious crowd
waiting half an hour

When the girls finally
floated In, though, ever-
yone seemed pleased.

Fattening

Inflatable dresses could
not be described as figure-
take your aver-

Safety first

To prevent your toddler
from having accidents when
he is outdoors, the federal
health department publica-
tion, Keep Them Safe supg-
gests you take the following
precautions:

® When he is stll
crawling, he should play in
a playpen. Later, he can be
kept away from the street
by a sturdy fence with no
easy foot-holds. The yard
should be cleared of glass
and jagged-edged cans.

age plastic swimming pool,
wrap it around you, and
you've gol the gcnera]
idea.

A possible name is the
tubular tist look.

Barbara Boutin, a Gal-
lery emplovee, Wked her
little number — a mini
swishing with four hori-
zontal streams of water,

“It's very comfortable
and feels sort of organic,”

said she with game grin. |

Mrs. Boutin thought the

outfit would be suitable |

for evenings — great for
dancing but a :iqlll‘l(‘hlng
flop as far as sitting is con-
cerned.

In a malching dress of
pink, model Ann Pollock
sald it was so comfortable
she tended to forgel she
eouldn't bend over.

The two went for a sun-
ny stroll along Elgin St

Civil service lunchiime
munchings were replaced

for toddlers

® Be sure his play-
ground has no deep ditches,
pands, uncovered wells or
cisterns containing water.

® When taken for a
walk, he is safer in a car
riage or stroller, or
o well-adjusted harness.

® Teach the toddler
that when you say “Don't”
you mean it. Keep these or-
ders for times when his ac-
tions incur real nsk to his
safety or the safety of
others.

The Ottawa Citizen

Wednesday, June 11, 1969
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wearing

T O P e

by gasps, and helmeted la-
horers took te following
the pied pipers of plastic
along the way.

Winging into the crowd
came Elaine Baxter in
what her husband hurried-
ly dubbed “the orange tri-
<|n},u'|ar wearable.”

\§
s

Ma&.gow%

v VoS,

It's important o state
that, while nrange triangu
lar ‘earables may be the
smash of the party, they're
out if the wearer plans to
hold & drink. Arms are en-
gulfed in six-foot wings of
orange and transparent
plastic.

B Hufj; puff — it’s instanl war drobe

iall gowns entered next

— one a pink square, the

other a green tube and
tent.

Iz pumped-up plastic the

fashion of the future?
Could well be,” said
one model, remembering

not to bend an inch.

o o et ya

Viewdaq

Owteecle

c—r-u,@w‘ae’

M
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Artist Says

‘““Word Worth One-Thousandth Of A Picture”

By GRETCHEN PIERCE
Staff Writer

Anything and everything
visual affects Jain Baxter,
president of the N.E. Thing
Company of North Vancouver,
B.C.

The X3-year-old concepiual
artist and his blonde wife
Elaine spoke to students al
Nova Scotin College of Art
and Design this week.

He is vitally concerned
with communications, and
how they affect transmission
of informétion.

To prove this his firsi show
in Halifax in Sepltember
consisted of two commercial
telecommunications machines
that relayed messages and
pictures from his office to the
college  gallery, 5,000 miles
away.

He thinks the *gross
national good” would increase
il people can communicale
with each other. If a tele-
copler was installed in every
home, the need for writing
letters would disappear, and
50 would the postal system.

The money sawed here
could be allocated so that
every Canadian could call
long distance, without charge.

E.w:ryune woul:l 'be entitled

Recreation Director

to at Jeast $100 per month
warth of free calls,

ONE SOLUTION

This wolild be one salution
to breaking down geographi-
cal and also barriers between
minority groups, said the tall,
British-born artist,

Controversial Baxter was

ihe subject of a one-man show
this summer in Iive Natiunal

Gallery of Canada, Otawa, and

get the same excitement and

a major of the
country In the Sac Paulo
biennial exhibition in Brazil,

His three-year-old company,
headquarters of which is in
his home, consists of himsell
and his wife. N. E. Thing is
involved with activities, called
“visual sensilJvIly Information
dynamies,” or VSI.

“Our gﬂul is to hrly alhen

joyment we get out of the
environment. We want to
sharpen people’s perception
and in a way, expand their
minds,” says the energetic
execulive,

11 DEPARTMENTS

The company Is divided into
11 integrated departments:
rnsearch nccouutlng pholo-

Operation Drug Alert
Spreading Drug Alarm

An international program
designed o inform the gen-
eral public, parents, teachers
and students at all levels
about the extent, kinds and
dangers of drugs, Is spreading
through the provinee, and the
Maritimes.

“Operation Drug. Alert” a
program aimed at all-out war
on drug abuse, was set down
this summer as the underly-
ing theme of Kiwanis Interna-
tional. In Nova Scotia the
program has been geared io
Iocal iueLs und carried to all

clubs by Kiwanis Lt Gover-
nors Ronald Whitman and
Hedley Tvany.

In the Halifax area, which
has three Kiwanis clubs with
several hundred members,
implementation of the drug
alert program has produced a
self-education program con-
sisting of special leclures and
films.

Alex Cain, drug alert chair-
man of Halifax Kiwanis
club, said since the program
was announced Halifax mem-
h!ra have rtcelvﬂ! miarrnz

tion on drug abuse from many
levels,

“In addition to lterature
coming from our international
organization, we’ have had
several speakers address our
weekly luncheons,” said Mr,
Caiin,

Present siatus of Operatlon
Drug Alert, he said, involved
a general study of the situ-
ation by all three Jocal clubs,
Malifax, Dartmouth and Arm-
dale. Members of Kiwanis in

See OPERATION Page M

Eyes Waterfrontage

By BERNIE RAINE

He said since annexation, the city has drawn several

graphy, movies, printing, pro-
Jects, consulting, things, ACT,
ART and COP.

ACT means “aesthetically
claimed thing" and ART
means “aesthetically rejected
thing."

Baxter’s work In the Sao
Paulo exhibit which closes in
Jamuary, consists of 25 phato-
graphs of things labelled
ART or ACT. Among the
ACTs are a pholo of a zebra
and the Eiffel Tower. A
photograph  taken in Cape
Breton by Roloff Beny s
Iabelled ART. The works have
been published in a calendar
by the National Gallery

The company = fond of
awarding its seal of approval
or rejection to ohjects ji con-
siders worthy,

“A word is worth one
thousandth of a picture” is
one of Baxter's favorite ex-
pressions.

“COP" means “elaiming
other people’s” (ideas),

A work by another artist
may be photographed and
altered slightly by the com-
pany. “It is our way of openly
declaring and making fun of
the fact that artists steal each
other's ideas,” said Mrs,
Baxter

COMPANY SYMBOL

The company's s:,mbr con-
sists of the company's name,
six doted lines and the words

“please complete and return.”

This message Immediately
evokes A response in most
who see it and every time
they see a dotted line, they
think of our company, said

Their projecis have included
painting a tree's shadow on
snow and pouring a quart of
white paint into a hole at
Simon Fraser University.
Burnaby, B.C., where Baxter
teaches In the visual arts
centre.

They have also designed
inflatable plastic dresses,
which can be filled with air
and water,

The couple, parents of a oy
and girl aged six and eight,
plan to make a movie —
provided they can raise the
money,

It would be an 120-hour film
of a drive across Canada,
from Cape Spear, Nfid. to
Vancouver,

Summing up Mr. Baxter
said his art extends to the
total environment, and no one
person can buy it. "I am
concerned with ways of seeing
the natural and artificial en-
vironment and communicating
these ways so others can sea
mare clearly,"

“I also want to remove art
from its usual connotation —
that it is expensive, historical
or that §t must hang In
galleries."

Baxter who came to Canada
12 years ago, has a B.Sc, and
MEd. from University of
Idaho and an MFA from
Washington State. His first
one-man show was In 191 In
Japan,

Mrs. Baxier, & native of
Spokane, Wash, received a
degree in piano from U, of
Idaho and did graduate work
in physical education at Wash-

Staff Writer

good lakes within its boundaries. These, he said, have to ba  Mr. anier ington State

City Recreation Director Jesse Dillard will ask his com-

protected for the public good. | ——— ot A
mission to seek Jegislation protecting lake and ocean froniage

He added the recreation department could do many

] ARTISTS — Mr. and Mrs, lain Baxter of North Van.

| couver, B.C., in In- e TR
formation, were in Hallfax this week speaking to students n Halifax from building encroachment and pollution,

things if they had the waterfrontage available,

Small lakes, protected from pollution by contrels would

M Mr. Dillard said what is needed ls
of Nova College of Art and Design. (Wamboldi- In an interview, Mr 8 b S R ol s bl Ay coicls vault

: | W legislation in the form of a city bylaw that will enable the

city to have control over the waterfrontage In the city, both  permanent fish stocks; while rlve_ larger lakes can be used

o — fresh and salt water for swimming and boating activities. Ocean frontage can be

| |
1 i
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BY PAUL GRESCOE

s hard 1o tell whether
lain Baxter s put-
ting on the whole
warld, or simply
teaching it to look

for beauty in the strangest places —
and in the weirdest ways

Baxter used 1o be an artst of whom
& Vancouver ant critic once sakd: “He
may yet become the outstanding figure
of 20ih-century Canadian ant snd &
sculplor of imiernational significance

Bat lain Baxter, arini, no longer
exini. Baxter is now a busincssman,
the president of the N.E. Thing Co..
with headsuarters in North Vancouver
on a peece of land that slants down 1o
the stampeding Scymour River. He
lives i his head office of cedar planks
with hin blonde wife and vice-presi
. amd their two children
n. & girl

His suelin i thiee big tables over-
flawing with photographs. paper and
platics (the Company's main product)
Whatever the Company produces - the
inflatable fashions on these pages aro
one example - appeans 10 be out-
rageoun, creslive snd almost always

And if busipessman Baxier wert
preparing his first annusl report. be'd
probably begin it with

A MESSA FROM

THE PRESIDENT
The fashiors illusirating the pages of
this annual report are the latest offer-
ing of the N.E. Thing Co. (NETCO),

and his company produces the weirdest Things

& private, unincorporated.  esthetic |

company that acts a an umbrells un-
der which all kinds of neat things can
happen

The fashiom - the Company pre
fers 1o call them wearables — are very
minimal sculpture. They extend Ihe
body. They are objects that sre worn
A product of the Thing Department,
they may represent NETCO' frsl ma
jor breakthrough - if we can get some.
body 1o mas-produce the Things.

We need & hrough in the re

A North Vancouver businessman thinks so.

He's lain Baxter (he

Baxies. camarn a1 the mady, ac

£00d business year for NETCO, We've
had & lot of publicity, won a lot of
prizes across Canada, but nabody
pecks up on it they're afraid to pur
chase anything, We sell probably the
least of anybody in Vanceuver
What we meed, aside from a coupe
ol sharp guys as business managen, i
mew capital imvestment. The Canada
Council does this fantastic job, but
where, we ask, ire the private invest
ors? AR dossn’t seem 10 be an impor
tant  commodity in & sod-busting
society. Bat an is an invetment. It's
the greatest gamble of all
Lain Baxter, Presbdent

A BRIEF COMPANY HISTORY
The president, born in Middles
brough, England, 32 years ago (arriv
ing in Camada with hin mechanical
engineer (ather one year later) pever
dreamed of being an antist or, indeed,
president of NETCO. He wok a bach
elor of science in roology and master
ul education at the Uiniversity of Idaha
e wis the firs
fruei mowuse in Idaho). His ability to
draw led him to (llugrate Wildiife OF
The Northern Rocky Mountains with
precise, technically perfect pictures of
animals and burds

His interest in art, coupled with his
science degree, won him & Japanese

0 trap the Peromyscus

tailing fickd becawne 1968 was not

s scholarship to study an
for a year wn Kyoto, where he had

used to be an artist)

his first exhibition of abstraci works
In 1964, he had his second exhibition

| and won hin third degree — master ol
fine arts — from Washington State Uni-

| werslty, He came to Vancouver that
year as an amistant professor in the
University of Britnh Columbins fine
arts depariment. He was painting still
Jifes,

The nexl spring. sfter scrounging
sround city dumps. picking up plastic
bottles, he began 1o vacoum-mold still

| life sculptures from sheets of plastic
| Cansdian ant galleries begsn mviting
| him to show his plastic stifl. He drop
ped plastic briefly to work in ice - two
tom of it melting on ¢ ion a1 UBC
as Beauty Through Destruction, He
aho designed the visusl section of
The Medum Is The Mesage, o mulsi
semsory public Happening at the uni
versity which pop sociologist Tom
Wolle claims was the first public cele-
| bration of McLubanism. In February
| of 1966, he presented Bagged Place
a four-room furnished house at UBC
in which everything - every stick of
furniture, even somcthing in & toilet
~ was individially wrapped in poly-
ethylene bags

He topped that by founding the
N.E Thing Co. At one point, il was
konown as the N.E Baxier Thing Co.,
then SIDCO (for Sensitivity Infor-

| mation Dynamics Co), then IT
which was lain Baxter and his friend,

John Friel, showing new work but re-
fiming 1o say whose work it was- the
president wanted @ company that
would prevent critics from pigeonhol-
ing an

NETCO's name was registered in
the spring of 1966 and the Company
has wince Bourished, artistically if not
financially, The president applied for
the job of resident in visusl arts &t
Simon Fraser Universty in 1966, and
ot it after sending u night letier that
said, among other things

CROWS NEST PASS STOP HAVE
DRAWN STOP OWN LARGEST
SECOND HAND PLASTIC AN-
TIQUE COLLECTION STOP ATE
AN ORCHID STOP HAVE PLAY
PIANG STOF AM WORKING ON
CONTAINING GAS STOP

President Baxter was o give 26
hours of lectures 4 term, which he |
did - all oo » wingle day iplus two
ho ng which he showed hia |
students shides, guided them around |
Vancouver 10 see such natural beauty |
an biliboards, ook them to the movie
fHow-Up and returned to class 10
spend all night viewing experimental
filma

Since then, the Company has been
exhibiting widely, giving ninc one-man
shows i 1966, winning the $1,000
prize st Domthy Cameron’s Perspec
tive '67 in Toronto and, in 1968,
showing products in 23 exhibitions, in-
cluding Canadda 101 at the Edinburgh
Summer Festival, the Third American
Biennial of Engraving in Chile and
Art Aujpourd hisi, the National Gallery
External Affairs show touring Europe
In November, 1968, NETCO had en- |
tries i theee categoriex of the Art |
Gullery of Omario’s Canadisn Artists
68, three of them films, 1wo of them |
created by Compamy vice-prevident |
aine Bavier
An esthetically succewsful year was
erowned with New York critic Luey
Lippard's review in Art News in which
she called the Company’s products

mare provocative than any in & New
i

W.E
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information, and we must learn; —

to make we will run the i
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1 think that

use mation centre at

the National Gallery on Greenwich mean time, tc make people aware of
the varying times around the world." |

Iain Baxter is resident in visual arts at the Communications

Centre of Simon Fraser Univercity, British Columbia. Born in England, |

he came to Canada as an infant. His degrees include a B.Sc. in zoology, | 1

University of Idaho, 1959; M.Ed. at the same university in 1962; and ! i
M.F.A. at Washington State University on a teaching fellowship, 1962-64. | _%__
He studied at Kyoto and Tokyo on a Japanese Government foreign |y il
scholarship in 1961-62. Winner of several awards, his most recent is [ERS)
a senior Canada Council grant in visual arts. ﬁ—+——

He founded N.E. Thing Co. in Vancouver in 1%66, of which he P
is the president and Mrs Baxter is vice-president. The company includes |

11 departments: research, thing (the most comprehensive department...

products developed), accounting, ACT, ART, photography, printing, COP

(works by contemporary artists are transformed or extended, thus

altering their concepts), movie, project (ideas initiated) and consul-
The N.E.

ting. His cable address: Anything, Vancouver. Thing Co.'s

printing department, in cooperation with ACT and ART departments, will

be part of the Canadian representation at the tenth Saoc Paulo Biennial

in Brazil in September 1969.

N.E. Thing Co. Environment has been arranged through Pierre b

Théberge,
nature of

assistant curator of Canadian Art. Because of the spontaneous

the Environment, there is no catalogue. Instead, there is a

concepts; a

glossy booklet rambling through some of Baxter's report of |

the Environment itself will be published after the event.

|
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LA N.E. THING CO. A LA GALERIE NATIONALE

Du 4 au 6 juin, un "informateur visuel" installera un "centre
P »

d'éveil de la sensibilité visuelle" au rez-de-chaussée de la Galerie

nationale. JIain Baxter de Vancouver vout y recréer 1l'ambiance de la

N.E. Thing Co.
nationale et qui se dérouleront pendant un mois dans la capitale et sa

par une série do manifestations axfes sur la Galerie

banlieue. L'honorable Ron Basford, ministre de la Consommation et des
Corporations, marquera officicllement 1'ouverture de la N.E. Thing Co.,
le soir du 3 juin, en hommage du premier Festival du Centre national
des Arts d'Ottawa.

"Un informateur visuel", voild comment Baxter aime définir
1'artiste. Son centre, qui a pour but d'éveiller la sensibilité
visuelle, présentera plusieurs attractions: tous les jours, le midi,

il y aura étalage de produits en plastique, tels des robes et des

nuages gonflés; il y aura projection de films et, si Baxter obtient ce
qu'il veut, il présentera des sculptures en milieu congelé, clest-d-dire
Les spectateurs devront

Baxter

dans une série de dix 3 quinze congélatcurs.
en ouvrir les portes pour jeter un coup d'oeil 3 1'intérieur.
aimerait aussi installer un télécopieur qui recevrait des renseignements
de personnes 3 1'écoute dans d'autres villes et qui leur en transmet-
trait. Il exposera aussi des photopraphies, sans cesse renouvelées,
car Baxter parcourra -les rues de la ville et les environs pour
photographier "des choses esthétiques", c'est-d-dire des édifices, des
objets ou des scénes qu'il jupera esthétiques (ACT) et qui répondront
"aux exigences rigoureuses de 1'éveil sensitif, établies par la N.E.
Thing Co." Baxter consipnera '"les choses inesthétiques" qu'il marquera
du sceau de désapprobation (ART) parce qu'elles ne répondent pas i ses
I1 transformera aussi, 3 sa guise, un lopin de terre.

M. et Mme Baxter feront le voyage de Vancouver d& Ottawa en
voiture, transportant avec eux leur matériel pour le "centre d'éveil
visuel™. En cours de route, ils transmettront par télécopicur des
renseignements d la Galerie Paula Cooper de New York, qui expose

de Baxter et de vingt-huit autres artistes.

normes.

présentement des oeuvres
Les informations transmises comprendront des textes, des photographies
et des esquisses s¢ rapportant aux choses que Baxter ct sa femme auront

yues et des impressions qu'ils auront recues au cours de leur voyage
1 o FiTs, D T = e T 1

34 travers le pays.

"I1 s'agit de matériel d'information qu'il faut lire, regarder T [ | |

et disposer ensuite sur des étapgéres pour permettre aux spectateurs de

les examiner 3 leur puise" explique Baxter.

olt 1'information est

"Nous vivons dans un monde
Au
centre que nouds établirons d la Galerie natiomale, je crois que nous

instantanée et il faut savoir en profiter,

adopterons l'heure du méridien de Greenwich pour que les gens se rendent] |
compte des différences d'heure qui existent dans le monde."
Iain Baxter est professcur invité d'arts plastiques au centre

de communications de 1'université Simon Fraser en Colombie-Britanique.
Né en Angleterre, il est arrivé
En 1959,
1'Université de 1'ldaho et, en
méme université; de 1962 3 1964,

au pays lorsqu'il était encore enfant.
il regoit un baccalauréat en sciences zoologiques de

1962, une maitrise en pédagogie de la

il profite d'une bourse d'enseignement
et obtient une maitrise en Beaux-Artsd 1'Université de 1'Etat de
Washington. En 1961-1862, il étudie & Xyoto et A Tokyo, grice 3 une

bourse obtenue du gouvernement japonais. On a déjd décerné plusieurs

prix 3 Baxter, y compris une importante bourse que lui accordait tout
récemment le Conseil des Arts du Canada pour lui permettre de continuer

son travail dans le domaine des arts plastiques.

I1 a fondé la N.E. Thing Co. # Vancouver en 1966. Il en est

La compagnie comprend
ol

le président et Mme Baxter, la vice-présidente.

onze services: recherches, fabrication (le plus important... les

produits sont fabriqués), comptabilité, ACT, (choses esthétiques) ART,
(choses inesthétiques) photographie, impressions, COP (ol les oeuvres

d'artistes contemporains sont transformées ou étendues pour en modifier

le concept), films, projets et consultation. Son adresse télégraphique

Le service des impressions de la N.E.Thing

Co., et ses services des ACT et des ART

est: Anything, Vancouver.

feront partie de la partici-

pation canadienne 4 la Xe Biennale de Sao Paulo, en septembre 1969
La présentation dite N.E. Thing Co. Environment a &té

organisée par Pierre Théberge, conservateur adjoint de 1'art canadien.

Vu le caractére spontané de 1'exposition,, il n'y aura pas de catalogue,
P B |

mais plutdt une brochure qui reproduira sur papier glacé quelques ) |

e T
1'exposition terminée. |

créations de Baxter; un rapport paraitra une fois

| | i',|'|||]|!||.

. I =m
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Why

GRS I

It has to be the most hil

| ous thing to hit Qutawa since

Charlotte Whitten slid an her

backside opening o curling
bonspiel.

Even the name "]
Thing Co. Environmen:
. but it fits the
it the experi-

is at the Na-

vonal Gallery until July 4.
Because it is different from

anything the Gallery has done
before, the safe way to savor

it is through an introductory

Coma in cold from the street
and it could turn you off —

il it doesn't ourrage you —

———— and that's no fun at all

Our guide the other mnight

was Pierre Theberge, a wilty,
articulate young assistant cur-

ator of the gallery who seem-
ed torn between his affecticn

fur the show and a tempta-
tion to put on his audlence.

We came, along with about

60 others, 4 in part by
the advertised promise of a

| free movie after the tour.

At the risk of spoiling part

of it, the movie turned out to
be & postcard - size projec-

Comments a

He has clearly caplured a

lively young audience whose
c and observations

drawn asnd written Into tha

guest book are one of the une
scheduled treats.

One young couple in the

malnly - young touring group
fingered a huge rubber

sthmp which forms part of
the “Printing De
of the sections making up
environment

vour own color pod and

in business,
Theberge hefied
plaid - covered, mat

ha

Hot 7

R TR

N.E. Thing Display Asks ;
The Ever-Burning Question

ticn of & film shot from a
moving vehicle without either
souml or explanation.

Make of it what you would,

The idea, Theberge said, is
tk .t wy lnok 8t most scemery
on post cards. S0 why not a
post  card - size  travelogue?

Why nat?

The N.E. Thing Co. Envir-
onment was put together by
lIain Baxter, an anist from
Simon Fraser University and
hiz wife, and was set up by
the Gallery to complement the
opening performances of the
tional Art Centre across
Elgin Street.

In it, Baxter saying, a
number of things: saying that
art doesn’t have to be expens.
Ive; that it can be found any-
where in any medium and
that it doesn't have to be ex-
pensive,

Rare Treat

clouds on their canvas to
bring inside,

“S0 why not get a real
cloud, put it in a bag and bri
it home?** he asks.

Why not?

“Why not?” s really
question being constantly ra
ed by the show.

Tnitially, it riles you; ralses
the obvious question about
modern op or pop art: *'Is iU
all a big put on?"

This lasts wontll

your own
ol the exhibils or agn
with Theberge's interpretail

Story by Peter Jackman
w w w
Photos by Gerry Carriere,

Dominion Wide

{1

T

Just Pull Out the Plug

1 veu get tired of It,

rul the plug and th
Put it inta a drawer,
Theberge

Why not?

Theberge savs &
visitors walk right
environment, spread throug
three or four rooms, and ask
where exhibit is.

Two voungst were  re-
cently chastised by a guard for
lifting a phone hanging on the
wall near the door.

“You should have a labol on
said their angry father
hay thought it was one of
the exhibits."

Through the duy
respléndent in o stri
and rawhide suli, &
ground-floor room with

dent’s office”™ on the door and
sitors,

with the evening tours,
there are dally happenings in
the Environment at noon, with
pretty girls modelfing “inflat-
able vinyl dresses” — mighty
mini locking garments of
iniinite variety.

The tour through rooms con-
structed on the ground floar
of the gallery ends in what
appearz to be a big empty
ronm — The Venue Eye
Room

But it isn't empty.

On the end wall is & mini-
33 mum, print of the
pomn Itsell — sort of like a
reflection in a one-inch square
mirror, together with the pro-
jector running the “free film."

JUST PULL THAT LITTLE PLUG

An inflatable dress — or is it the fixture inside—has caught
e Gallery. The dress—it comes In mighty-mini len
with colored liquids to change the mood and look of the wearer.

visitors to

trention of two

—can be filled

M.E. THING COMPANY LIMITED

T s €
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I The N.E. Th

Is it ART or ACT?

word * hnylhmg
0.

The next point is thut this sell

described “company vitally involved wn'
sensitivity information” will provide about
a third of Canada's rep at Bra-

zil's big, controversial Sio Puulo biennial art
exhibition next month.

The controversy will probably not be po-
litical but artistic after the unveiling of the
N. E. Thing Company's display—24 photo-
graphs, each 273 inches by 3812 inches and
designated either ART or ACT. This article
is intended as a public service enabling
readers to join the controversy withoul actu-

~ally going to Séc Paulo. It is based on the

N. E. Thing Company's exhibition earlier
this summer at the National Gallery of
Canada here in Ottawa.

‘Actually a mural®
On a naked wall in a main

to It by entering a large ex-
hibition room whose walls were absolutely
emply—or seemed so until one noticed a
tiny rectangle mounted at ihe far end. T]u!

“Diagram and Whole Concept of Laying
the Atlantic Cable."

One may think he has grasped the idea —]

of the organization founded in 1968 by lain
Baxter, an expatriate from Middleborough,
England, But here the surface has merely
been scratched, with no space for proper

turned out to be & photograp

a 35-mm, contact print—of the part of the
room behind the viewer, On the opposite
wall was a similar photo taken from the op-
posite direction. Each was labeled “*Photo-
graphie Reduction of the Entire Volume of
the N.E. Thing Company's VSl Arca; June

, 1966,

Obviously, any person, place, or thing
would want to keep its sensitivity-informa-
tion score high. The controversy at Sio
Pnu]o may come over the N.E. Thing Com-

room were the words: “This statement is
actually a mural.” Nearby, visitors were
laoking apprehensively into six white freez-
ers standing like coffins on display — all
empty, as it turned out.

In the foyer, over the museum's sales
desk for books and catalogs, was the legend:
“A word is worth 1/1,000 of a picture.”

From behind a specially erected wooden

wall, with door labeled “Workroom,” came
the sounds of a workroom—on tape rather
than live, perhaps because it was Sunday.

Dulilud the glase front of the Natiunal
Gallery were installed a half dozen desks,
complele with phones and typewriters, plus
a president's office. Teen-age girls were
using the phones to call their mothers—the
desks were not occupied on Sunday, one
was told—and other visitors were exam-
ining the characteristic N. E. Thing Com-
pany printed form. It consists solely of the
words “Please complete and return” fol-

lowed by several blank lines and the name _

of the company.
Society summed up

A censiderable part of present-day soclety
seemed to be summed up by that form. To
this visitor, in fact, the whole show added
up to some kind of comment on something,
with siraight-faced, scientific, businesslike
trappings applied to attitudes nol eustom-
arily found in the workadaddy world, But
something was lost if one tried to push anal-
¥sis too fur; it seemed best simply to et it
all happen.

Which may or may not bring us back to
a central activity of the N.E. Thing Com-
pany — “keeping a thorough and detailed
global record of all the objects, persons, and
events that have been awarded a seal of ap-
proval by the N.E. Thing Co. and thus been
designated as ACT (Aesthetically Claimed
Thing)" and also of “the cbjects, persons.
and events that have been awarded a visual
seal of rejection by the N.E, 'Thms Co. and
this been di‘!lEl\ill‘d as ART." ART refers
to A ti hings* which,

. to the show her

he stringent re-
-III'-Iﬂ.:IIICII! as set

quu—omunh o[ sensiti
T

forth by the N
‘What is sen * Visitors

¢ visual re-

could test

pany's tion of its own siringent
requirements. One man's ACT, after all,
is another man's ART,

Seal of rejection

David Smith's posthumous repuiation as
o sculptor is high, but the N. E. Thing Com-
pany gives his “Cubi XXVII" the seal of
rejection as ART. The gold seal of ACT
goes to a pattern of farm machines in ac-
tion in “Hay Field .ﬂrlangemm! Saskatche-
wan, Canada (1968)."

Picasso's “Chaise et Hibou' is dismissed
as ART No. 1, while "Azimuth Projection
Map" gets the accolade of ACT. Both
“Athabasca Glacier” and Robert Morris's

Office
An exhibit — yes, an exhibit — in the N.E.
Thing € recent National Gallery show
in Ot

to the firm's slide shows, its
water-filled inflatable dresses, its "Carry-
ing Case for an Andy Warhel Pillow (1965)",
or the old banjo music that wafted through
the National Gallery as Mr. Baxter and his
11 departments dm their N.E. Thing.

PLEASE COMPLETE AND RETURN

N. E. THING QDMPANY LIMITED

Form
According to the review in the adjoining col-
umns, “The whole show added up to some
kind of comment on something."

NOECTHING CO.

A A BRUATIG T8 Al CURITE
BT, T, LA WA
== Marwmen it -

Aet

Again in felt pen ink, rubber stamp ink, and
collage on printed paper is this ACT citation

from guess what company.

By Roderick Nordell ) 254 Pieces of Felt" are designated ACT.
L Marcel Duchamp gets an ACT citation for ——
Ottawa his “‘total art production” and an ART
The N, E. Thing Compa y Varie | AR' I 'S clta:iun for his “total ready-made produc- —
couver, B.C., uses as its ca ress the | 1510
Gold seals go to “Cement Parking De-
o | ENTERTAINMENT terrents, "*Excess Gas Release Fire,” and

ART citations from the N.E. Thing Co. have |
been awarded to works by Picasso, Du- | . | | |
champ, and David Smith. The citution’s ma- b |
terials are felt-pen ink, rubber stamp ink, — . | |

and collage on printed paper.

This one
made it

Farm machines in sction are the subject
of ACT Neo. 77, which escaped the indigniiy
of being labeled ART by the . Thing C:
thus establishing itsell as an Aesthetically
Claimed Thing. N.E. Thing Co. lists the ma-
terials of this ACT as felt-pen ink and collage
an phetograph.
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photo; for thelr own, “We claimed” has work done, I'd like ot
home said ing out & way became a (requen! phrase in their speech come to me. I'd like ariists
. pEr the work thout endin Raxter photographed, for example. a vce- us fora kind of Good Housekeeping ]
- ment culvert in a field. A giant arrow point pproval ‘There's a fantastical extent fa X
howse % ot & knoll on Riverside along a highway. e pt ed & phi hing Cr.
| 1 | | | | | | | | | | ! | | | | | | | { | | | | JiLh L |

| | TR Lialrsl |
| 1 = | ! 4 | 4
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| || _1 — +t+ 1 P 1111
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| L ' LI L [ L L1 L1 L1 L1 By KAY KRITZWISER
| i=F ] ]| Lt | | | | AIN RAXTER has redane the interiar of To-
| . T -1— T = | T 11 1 T lIronto’s Carmen Lamanpna Gallery this
| | | | | | | week by installing a structure of two-by-
| | | 1 | | fours which duplicates the tnside proportions.
! ! = = Lt r o r L b L b1 1 The Vancouver artist dida't put a hand to the
== 1 I ] | | | work
4 1 4 e From his North Vancouver workshop—a
| magnificent clutter of order and disorder—

.E.THINGCO.

CARMEN LAMANNA GALLERY

+—— Baxter simply phoned a Toronin [riend,
Rarry Briscoe, consulling archilect, and tald
hi h eil. Ideas first, performance
secondary aperation was pure Baxter
setor from Simon Fraser Uni-
of the new breed afl anll-art man.
He mu.\:-. in a ferment of ideas. His vocahu-
+ | Tary ix at times so new It should come with a
glossary
5 still-uncompleted house on a slope
whi sharply down 1o the Seymour
River. Baxter's ideas obv iously are breathed
in and accepted as easily as air by Elaine,
his gentlevoiced wife, Tor and Eria, their
children.

Tor, 7, home from swimming, examined the
light boxes his father had brought from a
plumbing facto They contained colored
transparencies which will he shown in the
second half of Baxter's show at the Carmen
Lamanna Gallery on March 1.

Father and son appreciatively assessed the
smooth aluminum edges usually intended for
bathroom cabineis. Erian, blond replica of
her mother, left television, and, like a small
tadpole. curled on his work desk to draw tvp-
ically Baxter designs with his black felt
pens

Tor spread oul the viny] landscape he had
created from his dad's leflovers—his Bagged
Landscapes which have heen included in var-
ious important group shows in T in and
abroad, Tor blew up his Jandscape. leaving
no doubl as to how easily he will hurdle the
barriers which the senior Raxter in still at
templing

Elaine iz so miuch a link with her X.year
nld husband's ideas and wark she autn

- —t In

matically hegins her senlences wilh “We *
She is. of course, an important partner in X
F. Thing Co.. which hath refer to as Nelco,

While there's a lichthearted aspeet 1o the

partnership. both ate deadly serious  about

ihe en which sprouted about 1967
eco's first projects were shown at Toro
bert White

cluded w

Case lor Harold

cases for  Andy

exiending 1o
Kenn N

= !

| I |
AT THE GALLERIES Z4 THE GLOBE AND MAIL, SATURDAY, FEB. 27, 1969 "

aE Magnificent clutter; order and disorder

Drive and without hall trying. has become a
Baxter environment

The roagh wood wall facing the river sears
up tn a height broken by tall windows, which
lead to a deck built around a huge tree. At its
base a coil of while slats linked by steel
chains unrolls to become an old ship's lad-
der. Two battered school desks, joined by iron
{eet, sit near big plastic jugs, which one day
may become Baxter vacuum molded wall
sculptures.

Baxter regards plastic jugs as Twentieth
Century pottery, “My flexible pots.” he ¢
them. *Omnce ceramics are crushed. they'rs
permanently crushed; a plastic bottle retains
its identily forever.”

The new wing literally encloses the small
white cottage which was their first home. The
new building Is made of extraordinary
planks, two inches thick, 18 inches wide,
1"Our friends won't believe them, Trees just
don't grow like that," said Elaine.)

In this structure. Baxter has experimented
with ideas which can be traced in the struc-
ture at Carmen Lamanna Gallery. In the gal-
lery work, Mdea is [oremost. While the sland-
ard construction woooen planks oulline ail
the areas commonly used in the gallery, the
idea was {o document the creation and exist-
ence of a building.

With the Baxters, there's a passion lo redo,
reconstitute  or  duplicate  things. That
stemmed, perbaps, from a 1966 project when
Alvin Balkind. director of University of Brit
ish Columbia’s Fine Arts Gallery, gave Bax-
steam ahead on a wild project: Bax-
ggped an entire four-room apariment in
> sheeting Even the announcement was
mailed in & plastic bag.

Ragged Place was an experimen! Io verify
Raxter's ides that the electronics revolufion
had arrived. hul packaged in plastic. By en-
cazing evervihing in the apartment i"He even
put a cup of coffee in a plastic bag on the
table.” Elaine recalled) Raxter hoped he
shared with the viewers an unexpected look
at the plastic world we live in

Baxier bags find no place in hix currenl
work except in the logical continuation ol an
idea. The camera has hecome extremely rel
tn his work, Raxter said. It's the me

p for the work Baxter will zoon send off
the San Paulo Riennale. to be shown with
the three Canadian artists chosen by the Na-
tinnal Gallery of Canada to represent the Ca
nadian art scene.

Last summer, the Baxters travelled hy car
In a wide area around Vancouver, south lo

gon and north in British Columbia, Baxter
Kind nf things most camera
| disdain bul which the Bax-
tted with their perceptive eves

raph of a log siructure at Tillamuck, Ore
The excellence of the phote is nol impor-
fant laine said. “I1's only relevant for the
information it gives. lain photographs things
we like and therefore claim—or reject.” —

In this connection, N. E. Thing Co. has pro-
duced two forms ol certificates, traditional in —+—
format, even to the affixed goid or red seal
The gold one Is for Aesthelically Claimed
Thing (ACT; the red one for Aesthetically
Rejocted Thing |ARTI—which becomes, of
course. a sly Baxter pu

o the i photographed by Nelco for
the San Paulo exhibil, more were claimed i
than rejected, Each certilicate will be senl o
the ACT or ART owner. with the information ———
that Netco reserves “the vight to redo or du-
plicate any ACT as a future project.”’ Things —t
designated ART remain, contemptuously just
that

Kenneth Noland may receive an ART cortil
icate, But, obviously, the Carmen Lamanna
Gallery structure won't, Baxter promised. He
entertains the wild notion of breaking up the
structure, plank by plank, and selling them
to collectors. who would then receive an ACT
certificate. .

“They could take their pks hiome and
rest them up against the wa a redone
John MeCracken." '+ MceCracken anks
week rest against the Art Gallery of Onta-
rio's walls,)

Elaine held up a photograph of an old bur-
jal ground, shot from a height which made | |
apparent the slrange cony olutions. *'We'd
like to duplicate that,"" Raxier sald e

“Mavbe we'll {ind 3 svmpathetic farmer
snme lime who'll let us redn a field
said wistfully. Farmers wiowners may yel
become the new patrons of the Baxter age T =

Land will become Imporiant to 3
when he arrives with his fam I Oitawa
next June. The National Gal will he the
setting for an environmenlal show 1
stalled by N. E. Thing Cn
around the zallery’s
exhibitions.” Baxter axpl
tinn will redn Neteo's ol
three secr
relevan the company's |'If|'|l‘(’= The 1.1\ |

Il be on hand daily T

hnm‘ we can do some projecis oulside
. e said  lain wanls tn in
underneath a patch nf eart

“The vompany gives us an
which we can ctaim all ki

|
= =]
=L
{ | t
I claim all of them,"” Raxter saitl
: T
|

T like poing o o
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Project

Arencte

ART

ends Sunday,

YVES GAUCHER

PAINTING AND
SCULPTURE FROM
19TH CENTURY FRANCE

THE

VANCOUVER

ART GALLERY

1043 W Georgia B84-2488

May 16th, 5 p.m.

1 N S A )

IAIN BAXTER . . .
In the light of his own

art, he s as arrioms

abaut belng & busiiess.

man as about all be
undert

ewn mm - by

AIN BAXTER—gﬂnus or mastercrassman |

rixing re A
of ilas. Fresh and outrageous, th
are iferating from Vancouver all
over the continent and even to South
Ame ia exhibitions and the com-

eritic JOAN LOWNDES takes a new

leok at the amazing man who has

made an international name for him-

self out of his fantastic ideas which

are behind this unique artistic
coneept.

sateler, ephrmeral

Mle i mover plan
ten with 19
Tor prople w
anothes

Co. The geanis
upss wtter ibe

Anything £a5 be 8 work
wrt" b expluing, “if we

Lappand

From (e
Wally Whitestde's Western
Reproducers Lid. some ¥
Visusl X o

the Farsend network in
[y

The VS will be placed sn

the  machine,
e od

wnds, a=d (e VEL will mv-

peat Haalf o0 & papes which

wan be insiantly bung i the
ury.

Pour diyy from mow, bow

er, Baster will embark

on hir biggest project yet

Ha will set off = hix pirkey will
Te

his own property in Narth Vancouver be has pllﬂd wmirvors which refleet the landscape & I somp

fel-pen sketch,

renlly goodlosking high
schodd gits” 1o dape posn-
borer desmansteations modell
g hn bilowimg  plastic
wearables or Wowing up his
candy-striped cotton cieuds
Fmulated  vtore -'-hﬂ
i diaplay the yreduets

be x Dats

amples of ibe tompany's
work i Jacated

Anothes Lisps sres will be
plven sver ts Demenstra-
tiens and Dissessination
Tha

 gallery of
chunging displays ln which

mike the b awire of
peesence.

He will alsa be petting
41 In the paper annoeacing
that be ls available for con
walting with archilects, plan-
mers and government olls

they ahould retain srtists
To keep his stsll -¢ pese.
arien buiy,

ters, aggressively presnt-
iy lhe case for are He
wants ta know why chere
sre Bs art altes i parks
St A o T
it

I

ACT No. ONE . .. the ACTs are adorned with & big. corny gold weal which
signifies that Baxter, mproving even on Duchamp, treats all art and every- - —
thing In the universe as & ready made,
+ 1
WATE ll“llli'h'« listed bn Art b Americs as g hese chrome |
pobes bn the Colum Glacker are carried down (o the river lrlnu as he ST
mow mebie

o b this

suppert lutal vie
try

ey dfice
all aver

i,

‘Ifruﬂuus Rird ead o8 the

his setivitien imo the esvi

From Ottaws, hr-,ﬁdm-
to Charloitetows.
whers ha wil treste rwlw
ieal waeks Jor the Coulider.
ation Gallery.

The Baxter Boom, while
of prime besefit to the N
E. Thing Co., canned fall i
brlp artista in Cansfia gen-
enlly, possibly

opening up
them arw aress of adIu
enre

Decanse of i p-nn-lnr
Baxter may be sble to

gty

agged s far be-

the US. in its
nupport of the visual arts

Popund Surre
highly personalised fantasy

wisg upes eariees
and eroking ot Hmes The
Yellew Subs #ch i
nh pmm-

g ad the !n-xl ﬂll.l!rr

Albough this I wot kis
Erst appesrasos in the oy,
YO i YT 0

pal Musemm and down the
Pacific cosst

It Is wlss met irrelevant,
since his coler is s vivid,
W knew thal be has tras
elied extensively in Soulh

in strytie aad crayun dose
‘

The serlier work ks moe
munmly Fop, mubjects
Loy the Blug Bus owing + s
sbvious debt

The Reyal |_‘|l" htr-rr.
s triumphantly bstividual in
M ol

decerativemens end M aar
dosde-phallic  coanotatians.
The cigar s ralsed to the
slatus of 12

ing every form la back, e
wephasis which i beavier
in the and

inely deried

s —L 1
encumbesy poke (A rough
esgmatis structures

e, s lmierior waresl blue
e mauve. 2

A recurTing metit resem.
bles splayed Erey bands
pressing in from either side
of the painting 12 o
the central form b bulge.
Such s the sliect in Wue . 1
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—Gearge Diack Photo

JAIN BAXTER'S THING . . . produced by one-man corporation in Vancouver

T
|
|

=}
|

lain's All Puffed UpAs

“His Thing Takes Art Prize

By DICK SCHULER Nevertheless, Thing Co. hasn't|s0 far only registered in name
il

| It an iflatable, mulli-col:(made enough profit yet 1o sus-| with the city of Vancouver,
__lored vinyl bag, sbout 14 by 11 l.:l?l him I:I:l! his family, | “Eventually I'll be looking fn_:r |
feet, put together by high fre- Bo. ha's s & r_e.-:ldrm‘m ooy . -'!ﬂ' o
A & visual arts at Simon Fraser Un shop,” he said. “It gives me
quency welding. titled Inflated | vorsity's Centre for Communica.| much more bility to exhibit
Hillside — aml incongruously | tions and the Arts | as a company.
" classified as a painting. But  the d2-year-ol L takes away the stigms
As such, this crestion won (e *THist-executive said he's quil om the whole messy art situa. |
N.E. Thing Co. of Vancouver a [*.0us 8bout his corparation —|tion we
— 52,000 prize Wednesday at the 1 I ! I
Canadian Artists '68 competition | | | |
in Toronto. 1 1 | i il
Thing president Tain Baxter| | !
Insists the inflatable “painting” |
— was striclly = corporate Thing : | !
production. |
But when prodded, he'll admit ! !
be bhad a hand in its creation| | |
—and, in fact, is the sole Tnln:i T T T
Co, employee so far. i gl
"You just pump it up like an |~
air mattress.” he sajd of the
P inning thing Wednesday, |
“and it's about four feet in
— diameter, I
“It actually has a hill Jand:| |
~ scape on it. You can hang it up, |
leave it sitting on the floor and
“walk around, use it as a glant
pillow — or stuff it away In
= your closet."
Already typed the “Jolly| 4
Bagman” by Time magazine, | r
_ Baxter was quite modest about|
garnering another cash prize for |

Thing in a national
T l.afl year, he said, he wen| Gallery to represent Canads in hics at the 1969 Sao Paulo Biennial. Other
_ss.ono_ for an entry in the Per-| artists chosen are Robert Murray (sculpture) and Greg Curnoe Qﬂhﬁn&
spective '67 show, a Centennial| Baxter is also the only person to have works in each category the
 Sompetiion, | Gallery of Ontaric’s forthcoming Canadian Artists '68 exhibition.

IAIN BAXTER,

Resident Artist at SFU, has heen sel

1 by the National
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by Lucy R. Lippard

Boxter's photographs will represent print
making for Canadn at the Sao Paulo Bien
ial in Brazil (September ‘69— January “70)
Robert Murray and Greg Curnoe are the
other participating artists. The N. E Thing
Co. {8 currently on exhibition at The Nation
al Gallary (4 June—8 July). Photos of N. E
Thing Co. projects are by the company's
Fhotography Department

The N E Thing Co. Environmant eccu-
pies the first floor of The National Gallery
of Canada during June
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~{MAKE A METAL MOULD OR SOME TYPE OF MOULD ONE MOULD FOR EACH
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MN.E. Thing Company, Lid.
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Number

M. E THING CO. LTD,, lain Baxter, Pres '
81 F

V.51 Formula Number 4 /¥

ES + AES

mour River! & 11 MAP

ES 1 AES

mour River) + 11 MRP = Temps / Lumidre V.S

ES 1 AES|

des Seymour) + 11 MRP = Zait

VS|
ES
non-E
AES
MRP
PST

Dates / Da
ES

i W}

non-ES

AES
MRP

Size / Dim
Wood post
91 em. tiet

mV
Plate Mirror; 66 x 7-3/4" x 3/B st

ES. 120" x
AES; 120

Matenals
Surn, watck

travailleurs. pe

Total Posit
und Daue

| Complete work (no MAP

a) ES.

siehe Dat

Complete

rmule

(14:12 PST, A er. B.C, Canada. 32° Northeas!, 75 feet east of Sey-

14:12 PST, 22 Mal 1969, C, Canada. 32* nordest. 23 métres A |'est de Sey-

14:12 PST. 22 Mai 1969, 1418 Riverside Drive. Nord Vancouver, British Columiia. Kanada 32° Mordost, 23 Meter Sstlich

Licht V51

suelle / Visuelle Empfindlichkeitsinformation

Visual Sensitivity Iinfarmation / Information sur la sensibilit
Exact Shadow / Ombre Ex-ct / Exakter Schalten

non-Exact Shadow / Ombre non-exact / Micht exakter Sc
Arrusted Exact Shadow / Ombre Exact Arreté

ten
Fixiarter exakter Schatten

Mirror Reflectibility Positions / positions de miroir réflexion / Spiegelreflektierbarkeitspositionen

Pacific Standard Time / Heure Standard Pacifigue / Pazifische Normalzeit

ten # -~

May 22 1969, 14:12 PST and any lollowing year al same if sun} / aucune année suivante au meme tlemps (s 1l ait

selben Zeit (bei Sonne
ancuné journée daucune année. a moins que / an jedem Tag jedem

May 22, 1960. 14:12 PST and always / et toujours / und immer N’:’ &5

Any day of any year in regard 1o AES, and only if sun shines rd {0 ES and MES. hin specific limitations). See
below / Aucune journée d aucune année en rapport § AES. at seulment sl fait du Soleil en rapport 3 ES et AES {selon
limitations précises) Voir ci-dessous / An jedem Tag jedem Jahres in Bezug aul AES. und nur bei Sonnenschein, in
Bezug auf ES und AES (innerhalb bestimmier Grenzen) Siche unten

du soleil | / und in jedem folgendan Fanr zu
any day of any year, except May 22 at 14:12 PET/
Jahres, ausser

r res

ensions / Grosse
130" x 3-3/4" x 3-3/4  buned 36
ine nkel von 40* singegra
ed in bushes 5 paces north of end of AES
2 am 22. Mai

3
Poteau en bois enterré 891 cm en inclinaison de 40°. / Holzfahl

3-3/4" on May 22_ 1969
»3-3/4 x4 (Cemented | C

Ma

1 W

mirror. metal rod, workers. bl o
Sonne. Uhr, Holzptahl, Spie

Paosi

iong of Observation and Duralion

see date abo

1B 5EL
dessus

siehe Datum aben

and 1o source of exactness [see dates above) / Achvement d ES et AES en soi-méme

es ci-dessus) / Gesarmtheit von ES und AES in sich selbs! und zur Quelle der Exaktheit

and base ai end of AES / La duplication complete
{d'AES / Gesamie Duplikation van

wia No. 4, mirror hek
tenu perpendiculairem

urface 15 la surface miroir ié-

i-Refl

d of AES t‘.hau:g’c’nnc nt complet de po-
1 td AES / Ganzliche rechtwinklige
n AES

15 dans la surface miroir re-

p of mirror held on stomach, | Fidchissment com-
Ganzliche Biegung der
gels auf den Magen gehalten

su bout d AES et le haut de omac
s am Ende von AES und obere Kante des Sp
he Datum oben
=flectibil

0 em S

ns la surface miroir re-

mandent |z

(esence du solell / Jeder ES und non-ES erfordert Sonne
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Canadians went on a political spree last June and elected a prime minister they hardly knew. The
| image of Fierre Elliott Trudean has undergone a change since then, from charismatic swinger to
tough administrator. How deep a change is it? Maclean’s asked three young pop artists to show T
vou how they see the man, and assigned Walter Stewart to report on how the PM runs the show 4
| Besine ME 1N the crowded lobby of  last June's election we have been told  able. very arrogant, very rational
the Lord Nelson Hotel in Halifax, the so often the notion s becoming  Muckenzie King with flair.” -
e o R | matronly lady in the flowered hat stir-  embedded in our folklore that Pierre Geral . Nova Scotin Lib- -a
red with i otion. stirred  Elliott Trudesu, wafted to power on  eral tremen-
—t—1—1TT and fidgeted and craned twward the the elated expectation of the nation,  dously impres: spport T
doorway where Canada’s Prime Min-  has since turned that expectation o him for the | hip because I didn't
== ister was being mobbed by yvounger gall and bitter wormwood und. in the  know  him was  unfortunate, T I T
" and more agile admirers. She patted words of political columnist Douglas  perhaps. | thou, e was too much i 1
¢ hair. shifted her | rsed her  Fisher of the Toronto Telegram. *The of a « Nova Scotia
| pe and betrayed all s of a the hope, the excitement of [but] he's whike, efficient, not ——
| sroughly turned - on lady. Finally and June are disap, ing." dynamic. radical™
1 : could contain herselfl no longer the former NDP MP. sces 1 David Lewis, NDP Parliamen. W el e
| and, turning to me. a perfect stranger. ndulation that swept the tary Leader and MP for York South
T P | she gabbled, “I dont care what you office now receding, “The man is extraordinarily cautious | I i
say. | think he's marvelous!” leaving nothing on beach bul i all his polici poth international J LS.l e
| | I dont know whut pr ed this weather-worn pair afs. But by and domestic. He really has no pa-
L] ! did | look more than any oh the Prime tience with th voidably  time- | S|
| disdainful, or was it all men,  Minister y than he was  consuming democratic processes
Il reporters, the fl ed lady  last June, Certainly he has eritics. bt a smiling authoritarian.™ T =
Cer Prime they are mostly those who o ed William Kilbourn, history
A him from the start fessor at e
some heck 1, mare 1} ind g | 1
=r Can. ] Lau
ded o num- advance hillin ih 2 =ete=i!
{ questions at o I h friends and enemic IAIN BAXTER'S TRUDEAU: D
— delivered 4 clutch of political saw him as o quick. toglh, A fter making this *Newmatic . . -
| to the Scotia Ll ho coule can | say about
et fund-raising dinner 1 the er than life. you ey
{ this the lady's ! f
P = T 1 she finds T T
T s H R doesn't ‘work marvels, = equally certain B 255
I | serivening tribe had lust April ===
note
B N S — I o, That lady's blurted t 1
| d in Tory N
the most remarkable fact [ I
» new Prime Minister | [
T T {0
T S A N | 1 NDP M | S
| ¢ He's very i E 4 3

MAELEANS
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This symbol-cum-logotype could only be designed for the N. E. THING
CO. It is, In a way, a manufactured found object — one more form amid
thousands of forma. It asks you fo participate in the Company's fulure,
in any way you see fil. You can fill it in. You can tell the Company
what to see, or do, or have. And since the N. E. THING CO. has only
a small numbar of ways In which to presenl its symbol to you, the
Company will depend upan the environment to duplicate the symbal.
Every time you see the dotted leaders on a form —any form — you
will think of the N, E. THING CO.

Designed by
ALLAN FLEMING

Ca “symbole-logotype’ ne pouvail 8tre dessiné que pour la N. E. THING |
CO, D'une certaine fagon, c'est un objel trouvé manufacturé, una forme
parmi des milliers d'autres formes, qui vous demande de parliciper T
comme Il vous convient & l'avenir de la Compagnie. Vous pouvez la
remplir, Vous pouvez dire & la Compagnie quol voir, quoi faire, ou quoi
avoir. Comme la N. E. THING CO. ne dispose que de peu de fagon de -
vous 50N la C: ie compte sur I'envi

pour reproduire le symbole. Chaque fois que vous verrez des lignes
pointillées sur un formulaire, quel qu'il solt, vous penserez & la N. E. |
THING CO |

Congu par
ALLAN FLEMING

+

PLEASE COMPLETE AND RETURN
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Firm or Company Name . o ;
Company Address., 1119 Riverside Drive, Horth Vancouver, British mm,l Canada
Phone §.60L ) 929-3662 ...

Cable Aodrass wiabig T
List Company Depariments A..m m’ m' bt & oo
_ PRINTING, PHOTOORAPHY, COMMUNICATIONS, CONSULTING

_ PRODICFRS & CONSULTANT SPECIALISTS TNy :m-u, nms.n‘
it, Design, suo}on,
Comunications, Architecture, Aesthetics, Things, Photo-V.S.I., Work, Anything
il ;:._7‘_4{__ (over)

1SIgNed) ... iienniienssssersatianianssaseni
\' President. lain Baxter

Descrbe Company's Business .
Sensitivity Intm-tlun(.pumq Visval - ¥,8.1.), Hame Developmen

M. E. THING COMPANY LIMITED 1 b L T R e i
Name in Full..... SRUONTON, ART..GALKERX. .. RLAGR AUD. BROGESS. "oate SEET:L - 28,1969 % iy IR
Business Address. £2. SA%. Wington Churshill. SAuex s, EAaonton,. AARexLA,. Ranade. i . L 4
Ao s SMOTIENG PROTBET. b e e S S P S L e e TSR RS LSO L
_Bpocifications: Nothing is impossible S e LU TSR P e O AP PO e O PP P e T L PP BEEETEL SR TS 1
..Nothing is something A iass g L T [ —T
==

f{over)
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1969

S55,0827 &Extrsireor)

T T B T
| | | <4
! ] a1 1 TR [ ! i 3
| { | ! 1 : 1 .
Wi e | I ! (3 |
= Forward The corwviction that geometry is the most neutral vehicle for Prot e
product of the non—relational esthetic that
. either physical or conceptual art ideas has been more dtr‘ectly OLCaPRPIY A8 A o g
The Contemporary Art Council of the Seattle Art Museum is R A e e i R S iatE— pervades the 60's, and its ramifications for all the arts are
|- proud to present "557,087". The title "557,087" is roughly ly obvious. Morris' felt is cut in re innumerable. Still photography is notoriously unselective; 1
| the population of Seattle, and it is hoped that all of Seattle e e B S ha eSS rlhas though it can be made to falsify or over-dramatize its subject,
will be stimulated and irnvolved with the exhibition. Consistent Louw and others impose, geometric o Morris once a viewpoint is chosen extr‘ane ]
with the theory that "557,087" will not deal with the cornentional s trying to expose the fallibility of order by refustng 'to continue  Ner reality re-arranged.
~ stylized art forms and frameworks is the fact that the show is not .y oticizing form by dealing with it as a prescribed end", a "sys— t1ing else (Ruscha's books
- : f
| confined to the Pavilion at the Seattle Art Center, but extends to terms esthetic! continues the traditional artistic task of discover— prove that the work of art exists 8
other locations in the Seattle Center and areas outside the city. Morris) or generally (Srnithson, Hueblef‘) Bruc tracts |

We are hopeful that the vitality of the Northwest "personality"”
as well as the vigor of the land itself will be an exciting
atmosphere for "557,087".

Morrie J. Alhadeff
President

Contemporary Art Council
Seattle Art Museum

-

Why did the chicken cross the road? To get to the other side.

"The course of development: Sculpture as form, Sculpture as
structure, Sculpture as place.” Carl And

—

Flace varies: Baxter claims ready-made natural or ar
ificial places. Andre's places are localized by his "fo
digent materials and ragy. Lever (19686)

ran through a doorway; the line of hay bales at Windharn (1968) be~

gan in the woods and moved into an open field. Smithson localizes
place, though in a manner that incorporates (shrinks) long distance
between site and non—-site, landscape and its test-tube counterpart
(rock samples). Huebler's place is generalized when he imposes a
geometrical or serial plan on large areas, times, distances, de-
manding no physical proof of their characteristics, but marking
duration or extension by document. Richard Long's ten-mile walk
ing tour sculpture (1967) was both local and general; despite the
distance, a very regiocnal sense was retained by the choice of area
in which to walk.

ing underlying order in the world. though the order found is far
from traditionally constructed: '"The special function of modern
didactic art has been to show that art does not reside in rmaterial
entities, but in relations between people and between people and
the components of their environments" (Jack Burnham). Thus so-—
cial comment (Oppenheim's extermination piece, Baldessari's
ghetto boundaries) is possible, as well as a "regional art" made
by foreigners through remote control (Ferrer's memorial to a
Seattle engineer; MclLean's Lake Washington piece.)

", .. A scientific post-esthetic which will make possible the
manufacture, distribution and consumption of a perfect art
product, and will be characterized by a fusion of the art forms
and materials, an abstraction and liberation of the idea, and a
disintegration of art". Joseph Schillinger

An irregular, randomly controlled and impermanent art form
recapitulates the "nerve" systermn of electronics, as opposed to
the "muscle" systermn of electricity and the machine. Pieces

like Huot's luminescent space marking, that reinforce existing
interior or exterior spaces, are weightless, disintegrative,
non—sequential, and can be traced back to the serialism and
broken surface of Impressionism.

tivity is actuality".

"Anything can be a work of art if we have a sensitivity to
lain Baxter

the punning potential of photography, as he dealt with puns in his
seminal piled, random rubber sculpture (he, Hesse and Viner
were the first abstract artists to work significantly with soft
materials), then in his elaborately titled "representational"
pieces, in photographs ("flour arrangement™) and now in holo-
grams. His films and tapes play deadpan act on timely fiction
(fact taken on faith): "The True Artist Helps the World by Re— 3
vealing Mystic Truths". "Do you believe that?" "I don't know. -
1 think we should leave that open.

N-E THING Co LD
PRosecT DEPARTME ST
1419 RIVERS D& PRwE, NoRTHUANCOUVER, B.C CANADA |

VSI Formuia *5 me |
ol of
MS-«EFE) r(Pw)i (PF (Ps)w J*- s i

MS—- MiRROR SURE FACES -1

P - rosinowns s ]

E - EARTW W TINS TORMILLA EXi STS 1N PHote VST Rem .
W - WATER N
F - FouacE -1
S - Sk¥

-T— =
=4 MIRROR REFLECTION DiRECTION -

\Fsr_ VISUAL SENSIMULITY INTORMATION

| | |

| 1
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1 3 N.E. Thing Company
1 t
Tl T is very much with it
|
{1 [ 2k e By CHARLOTTE TOWNSEND
| ]— There are 31 days in March, and Seth Siege-
laub, New York gallery operator, gave them to 31 t L
! artists in England and North America. | o= |
| With the idea of assembling an exhibition that would be PAPER . . . visual onomatopoeia ] 1 il
- un idea rather than an actuality, Slegalaub chose artists who | ] | 1 i
work with ideas as much as, or more than, with objects. He |
T 1 | assigned a day of the month to each artist and gave them | | | e
| three options. The artist's name could be lsted, along with a N. E. Thing Company. P may be king |
T — description of his ‘work’ and-or relevant information; his presentatian. ]| | i
1 ] ::':; ;L‘?‘ SR e e iy S IE R AP Recent Company projects bave tended to siress process
The replies and non-replies were printed in calendar form, over product, or, to reiterate, the Jdea of process, i
a page & day, and hundreds of them have been distributed. 1 am thinking of the construction projects, ome of which —
| Artists taking part include Robert Morris, who sent & was to reconstruct the Carmen Lamanns Gallery flocr, walls |
| telegram reading ‘USE THIS,' which is printed, code num- and ceiling in 2x4's inside the Gallery, for a recent cne-man - =
| 7s and all, on the March 22 page; Claes Oldenberg, who show in Toronto, Print making with skis on the snow, and |
wrote ‘My wwk Things colored red.' for the 24th. and burying an object, with the instruction that it is to be dug up +—1- =
‘Lawrence Welner who specified ‘An object tossed from one and inflated in 100 years time, are in one sense theatrical.
counitry to another” on the 30th. ;'I“ Wilson, New York,” They are making a gesture which s different from the
| was what that artist wanled on his day. siraight documentation of the Piles portfolio, (photos of
natural piles of stuff around Vancouver) and the statements T = —
_ ., gl of vacuum-formed and inflated works, whether formal or
this happens wherever there is a landscapes,
mw of the c:lrnd.ar nnd someone thinking about it. But it |
1 can be d day by day in a public place, and this is oo 'l'l_\!l ;nu;%frw ;-Jila‘?cnnqm:ed b::ﬁ“l;\;ems? ;:2110 t
] di A tside the tr nnial by an . e intention e Aes! e
| Delig et RELOUEL (G difhly cam vuiziok Theatr® o1 iming or Rejecting of Things Is to make publie the way I 1 |
The current emphasis on concept over object In art :':chwzeh:amr;w usesmrlf:f l\_-'la\u!] S!.nlluuur Informa- | |
means that the art gallery is no longer an essential middie- ich i3 the raw mate: or all its
man; concept art doesn't need a specific location to meet an photographs are taken in the manner of Piles. But there s a l
‘\dlglwe 1deas can be wired, telephoned or printed at no Dew factor here. 1
| loss; and i they are urculu¢ perhaps only for an Instant, _The photographs are sealed and stamped, gold for ACT 1
| o somewhere inaccessible, there is always the camera, which claims, and red for ART which rejects, and they are t
! The N. E. Thing Company has heen operating in this way ~ Sccompanied by a framed certificate stating the case. |
| for some time; and while firmly based in North Vancouver it There is a mare complex notion behind the visual presen- T
1 shows clear affinities with what the avant garde is doing in tation than has been usual In earlier werk, and a pecform- |
| other places, ance is made of the presentation.
. ‘This simul of ideas, to what extent It
! s S i L G SIS ZATER MANDIN AR s st i ok
to what extent on something more elusive, would be warth They carry a weight of visual but also literary allusion;
Investigating. In the last few months Baxter's ideas have gnﬂ another new direction, J
& wider currency; consequently they are occurring to him Hawever sortin
g out what the N. E' Thing Co. is doing Is
| and others in a rather different light. no easy matter; 1 dow't think it i o dlllllx
| i c“‘?"ﬁ; :;wmc terms of linear dwmpmem; what will be
| \ The N.E. Thing Co. ealled ils day on the ONE MONTH  N30F ompany's Product Review, and the accompa-
i lmdlr ‘March ?g\-lnathm and suggested scven ways in nying catalogue, scheduled for the National Gallery in June. i
- 1 Which the word March should be ‘presented on seven bill A policy of anything goes leads in a lot of di not
| boards', ‘printed in seven newspapers’, stamped, shouted all equally successful; but it is worth remembering that as |
! | spoken, flashed on T.V. and ‘presented in any form |n seven long ago as 1965 the Project Department was formed to |
| tities from sea level to highest city’ on the seventh of Mar nh deal with whot has since been publicized as conceptual art, |
In this way, aside from the musical and which may be chlnilnl the whole course of art. = | LI I |
word March is made to stand for an idea, any idea, and the - I i
| piece becomes a formal dr Tonr o the 10A The VANCOUVER SUN: Fri, Mar. 14, 1969 |
| process, . 1
| The dramatic element is, T think, new in the work of the il | | | |
| | i . y | | | |
t SRR — 1 ! |
| | | ) 1A | st P b U . 4 .
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des objets N. E Thing Co. @ la Galeris nationale du Canada, & Ottawa.

-~ arls plastiques

A la Galerie motionale
The N. E. Thing Co.

L’ARTISTE seralt un individu :har:égé
d'exprimer des jugements sur la réa-
lité qui Ventoure: ainsi le veut la tra-
dition. Jusqu'au début de ce siécle, ce
jugement s'exprimait de {agon simple:
par des peintures et des sculplures ol
les objets réels se retrouvaient repro-
duits selon une organisation et un style
| qui mssuraient un caraciére unique a

la représentation, Aujourd’hui, U'artisie
| peut respecter encore un tel principe,
| mais au lieyw d'accorder la meilleure

part de V'oeuvre & une simple repre-
| sentation des objeis, il s'intéresse d'a-
bhord aux struclures qui animent ces
choses; de plus, il sait maintenant
qu'un ishleau est une réalité dans la
mesure of il est tableau. Aussi, les re-
cherches contemporaines en  peinture
tendent d'abord de montrer ce gquest
un tableau, un ensemble de couleurs,
et de jouer a partiv de ces quelques
éléments que sont la couleur et son or-
ganisation. Dans cel ordre d'idées, e
geste qui le fait prendre forme n'est
pas par luiméme important: il ne

nd =on sens que par le résultat

inal.

D'autres artistes se donnent encore
pour mission de reproduire la réalité.
Cependant, il n'est pas question pour
eux de le faire & travers les limites ar-
tificielles qui justifient un tablesy. fain
Baxter est I'un de ceux-ki

Son champ d'activités pe connait pas
de limites a priori. Jusqu'ici, il s'est
surtout consacré & exprimer son opl-
nion sur les divers objets artistiques
produits par des artistes contempo-
raing influents et & donner son appré-
ciation de certains décors qui compo-
sent l'envirormement o4 il vit. Il a
sussl produit quelques objets culturels
¢t certains nous sont connus par 1'ex-
position itinérante de la Galerie natio-
nale, exposition qui élalt au Musée des
Beaux-Arts cet automne, Mais ce n'est
14 qu'une faible partie de son activité
artistique: Iain Baxier est sans doute
un “artiste”, mais il est aussi le prési-
dent de la N. E. Thing Co.

——— Une enquéte

" sur tout et rien

—— par Normand Thériault

Le monde
tel qu'il est
Poussant & l'extréme son désir de
rendre les choses telles qu'elles sont,
Baxter ne veut pas seulement les mon-
trer telles qu'on les voit, mais aussi
nous bien indiquer les cadres dans les-
quels nous les avons insérées: il est un
artiste “naturaliste”, qui sait I'impor-
tance qu'ont les structures dans le
monde contemporain. Son attitude est
proche de celle d'un peintre du “mini-
mal art” & condition que le centre d'in-
térét de ce dernier soit d'abord les ob-
jets qui nous entourent, et non les lois
picturales.

1 5

MR

| T i A
Drailleurs, il s'intéresse au monde
dans lequel il vit et veut y aitirer notre
attention. Pour ce faire, Il s'implique
personnellement dans  cette reéalité,
non en ¥ donnant un point de vue, mais
en y créant des éléments autres qui
les mettent en évidence: et c'est son
[ ition “Piles” & I'Université de la
mbie-Britannique o l'artiste invi-
tait les gens & contempler les diverses
“piles™ que 1'on pouvait trouver & Van-
couver: dépotolrs, tas de sables, mont
Vancouver et plusieurs autres. Son
geste ne se veul pas moral, ol la solu-
tion qu'olfrirait I'artiste serait dans Je
rejet de certains éléments naturels,
mais un geste qui ferait prendre con-
science: il ne posera des jugements
moraux et “artistiques” qu'envers cer-
taines oeuvres d'art el constructions,
et il ne sera pas tendre alors, voir les
ART.
Et Baxler excelle & nous présenter
notre monde tel qu'il est, non pas sous
J'nl:g;c d'un jugement indiv i&lue!l. mais

R [ Y T !
il sera possible de

gnés dans le cas qui nous pré
“peuvres d'art’). Au cenire, un luhGy
ol 1'on recolt les gens. Naturellement,
pour respecter l'ordre des choses, il y
a plusieurs autres petites phéces qui ne
servent souvent qu'd justifier la pré-
sence d'une porte partant pancarte.
Alnsi, [l sera possible au visiteur de
voir la compagnie & I'oetvre, de regar-
der les secrétaires et le présideni en
plein travail, et aussi, puisqu'il le faut,
de visiter la salle d'exposition ol sont
élalbes diverses réalisations antériou-
res de la compagnie: robes en vi
paysages, divers gonflables et ceriai-
nes photographies qui gardent le sou-
venir de constroctions et réalisations
humaines qui ont rega ou non Pap-
tion de la compagnie, d'apeés les
normes que celle-cl s'est données.
Quant aux réalisations de ls compa-
gnie, elles valent plus par le geste qui
les a fait exister que par la beauté gue
pourralt avolr le prodult final. Alnsi,
dans cetle exposition, en peut voir de
larges 1 8 (des “Viking 21"

en un ou p

devant lesquels il nous sera alors pos-
sible de poser un jugement qui dépas-
sera les limites de *l'oeuvre d'art”,
pour remetire en question tout notre
environnement. Le meilleur exemple,
et aussi le plus important, est l'exposi-
tion qui se tient actvellement i la Ga-
lecie nationale.

Tout le premier étage de la Gale
a €té en effet consacré & The N. E.
Thing Co. et l'éventucl visiteur ne se
retrouve pas dans un musée, ol 1l
vient se réfugier, loin des horribles
choses qui composent le monde con-
temporain, dans les mervellles du
passé, Au contraire, il se trouve direc-
tement confronté avec le quotidien, par
la présentation d'un de ses éléments
les plus fréquents: l'intériear d'un bu-
rean directeur de n'importe quelle
compagnie, avec tout le ofrémonial
presque religieux qui fixe chacun des
détails,

Une co

d'une capacité de 21 pieds cubiques)
que le visiteur est convié & ouvrir pour
en voir le contenu, méme si celui-ci
peut parfols ne consister qu'en 21 pieds
cubiques d'air congelé |

Car toujours, celle compagnie qui,
en fait, se compose de quatre persons
nes, soit lain Baxter, madame Baxier
et leurs deux enfants, se définit

comme un “informateur visuel” et ses
locaux sont surtout “un centre d'éveil
s

de la sensibilité visuelle”, D'ailleu
pour ce faire, durant toute la duré
Vexposition, Baxter convie les gens &
diverses manifestations oft {ls pourront
voir Ottawa et ses environs selon plu-
sleurs angles d'approche, toujours pour
qu'lls constatent et jugent ce qui les
enloure. Le rile de {

alars d'imposer des choix personnels
aux gens mais, au contraire, de les

vous le procurer. Et Je 6 juillet, The
N. E. Thing Co. fermera ses locaux
temporaires d'Ottawa pour retourner &
son habitat naturel, au 1419 Riverside
Drive, Vancouver-Nord, C.-B.

Quant & la Galerie nationale elle aura
prouvé qu'elle ne craint pas les auda-
ces et celles-ci sont d'ailleurs nécessai-
res pour rendre compte de Parl d'au-
jourd'hui. Car V'artiste ne limite plus
son activité & la fabrication des seuls
inblegux, et une exposition de type
biennale peut difficilement en rendre
compte. 1l est certain qu'd Ottawa la
situation ne pourra qu'entrainer des
commentaires qui ne seront pas tou-
jours élogleux; mais une Galerfe qul
se dit nationale se doit & ses artistes.
Et Baxter n'est pas I'un des moindres.

Il resie cependant & souhailer que
les visiteurs seront ses complices, car
c'est en aufant que les gens se laissent
prendre un peu gque Je tout devient elfi-
cace. Mats si Jes diverses expériences
ne sont pas’pour eux l'occasion “d'un
éveil de sensibilité visuelle”, l'exposi-
fion leur aura & tout le moins montré
que Vart d'aujourdhui est fort diffé-
rent de celui du passé: la chose est
connue, mais une previe supplémen-
taire n'est sirement pas inutile

Allez le constater & la Galerie natio-
nale,

meltre dans des situations pri
ol ils seront & méme de juger de leur

pag
a l'oeuvre

Cet étage a e1é divisé en plusicurs
sections: d'un cité, nous trouvons tout
Jappur:tl adminisiratif de la compa-
gnie, avec le bureau du président, le
secrétariat ef le V.LP. Lounge, de
lautre, la salle de présentation des
produils de la compagnie (aussi dési-

PLEASE COMPLETE AND RETURN

et & prendre

res qui, selon eux, s'imposeront.
“Complete
and return’

Ainsi, lorsqu'il a été question de
cholsir un symbole pour cetle exposi-

e L = 1L
| |
_i_ b { ! T
= l_ e . ) - o =
‘artiste n'est pas 1= 1_‘_|_| I
1
e _[ e
ieides | | e
| |
les mesu- -i i
|
i
|

tion, on n'a pas ulilisé une g ]
affiche “artistique”, mais on a repris
ces lignes en pointillé que 1'on rencon-
tre au hasard de la lecture de n'im-
porte quel magazine, précédées de ces
mots: “Please complele and return'.
Dans un geste réflexe, Baxter deman-
dera aux gens de penser @ The N. E.

Thing Co. chaque fois qu'ils r
ront ces quelques mots, peu importe le
condexte,

Quant & loutes les recherches qui ont
#1é entreprises ou le seront au cours
de ce mois de juin, elles seront sen-
dues publiques car, & Ia suite de cette

M. E. THING COMPANY LIMITED
L L | |

un rapport sera publié. Si
vous y éles intéressés, il vous suffil
d'écrire 4 la Galerie nationale qui vous
i letter) o] PSS B BN P L
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! CONTENTS 3 AL AL | S L . 1 ! s s
--I- The 4 e 1 [ | T
Good or bad? Cartainly different. By Hugh Sidey | | ! o B |
| | | | lie|
B-16 i i 1 I . S
| Book: Mr. Bridge, by Evan 5. Connell Jr., reviewed | | | | e | [T B Ll {1 R S ]
| | by Wabster Schalt | l | | | | =il |
1 1 Movie: Goodbys, Columbus, reviewed by Richard e F - ! e | I 1 —i 1]
[ schickal ducation edito | | [ | | | |
T Theater: In the Matter of J. Robert Oppenheimer, Tromn Vietnam twe | S — | T : 1 —+—1 <| +—1—1 —— T
| reviewed by Philip Morrison my time sittingb_|_ | || 1 | |l | | i = 1 | . | i A
An aversion to | | | | 1 | 1 | (i |
SURAIT o s My a2n i tivee By ] ) = Earth artists beligve they've hare- =t
Al At Al ings with mosses, vines and grass, their work a commodity, At the saw it, and three or lour others Iy scratched the. surtace. of - thes
! Rampage at Fair Harvard 24 f M lﬂ: l‘-;l;_ They requited watering every oth-  same time, the terrestrial scope  saw L, so it satisfied the demands medium. Walter De Maria has em- 1L |
! Ending 333 yests of sarenily, America’s old e = er day and eventually died. and scale of their work beg for  of being visible.” | barked on what may be the hi; d—aloat
| most prestiglous unlvaisity s macked by disorder waler venture— In form, earth art appears 1o be.  large public commissions that only New York Artist Dennis Oppen- est earthisrk of sli—a thiee:
! three ’}“I_’““"-“" - a new kind of landscape painting. huge corparations or even gov- heim performs his work more fur- tin — i"—
as when their boat - one which dispenses with the can- emments  could  underwrite. voly, but once his deed is done, W Uinf |
After 20 good years, an identity criais for NATO the first night wvas, But stylistically, it ws:l\'.es.mll place of th - hzgcrupulously documents it in the Sahara, a mileslong eastwest T
Come lst us unreason together L5, (by conyent of “primary structures,” ar minimal an enligh , an I graphs and scale models, — ditch in India and a mile-wide 1 dI_Vh
sel oul 1o tour A sculpture. Once sculptors had done ably unguestioning. patron. Wherghe drives a tractor through square in the LS. He intends 1o
~ - as variously usdigeli™  away with bases and pedestals by 5t winter Canadian Artist lain * 4 NebRaska field or races a snow- 1™ take acrial photographs of the three T I
| . 1 . oF the Cleveli Placing simple platforms and box- Baxter created a work in his own mobilg through the Maine snow, | sites and superimpase them 1o end
:w:ml c:.gé:n: :blm:ls: One day they will go Orlouns States.fren © 0 the floor, the next logica backyard by painting the shadows  he is direful not 1o lét on 1o pas- up with 4 single photograph. shimw-
! e e =i < step was o cut equally sim) of the trees on the snow in vivid sershythat he is creating art. Oth- — ing a cross within 4 square
| shapes directly into the earth, Sgfne colors, “It goes as the snow melts; erwisd he finds, they become “too For the Sahara portion of his
47 carthworkers, who dig linesfand  but it's great while its there” he involffed” making suggestions T~ Leoject. De Maria went 104 re-
| Requiem lor Peyton Place. By Joan Barthael . : paths in din, continue, the fevere says. “What should happen is that frorgfthe sidelines. Collector Rob- | mate part of Algeria last January
: Colin came 1o v geometnzing of “primary fstroc- u palron says o somebody ke el Scull commissioned Oppen- and.spent nine days fn an il
- A Siege of Water 53 WS SO0 s —  tures.” Other earth artists, feeking me: ‘Here’s $500 or $1,000, go iglim to do a snow piece last win- 1= fiming town, lining up equipment
| Floods came to the Midwest, bul the river lowns tho s less rational-looking shaped simply out and create something, make t, then refused the scale model and Tooking for places 1o dig his
wore ready. Ph by Jarry el i heap "uncomposed™ piles of dirt. something happen.” So long as | of it he was offered in retum T ditch, His presence aroused con-
| "W just put on our boots and remember whore tho T, Perhaps the most radicl thing do it it shouldn't matter that by “Scale models are so limiting,” 1= rable curiosity among the local
| holes are,” By John Pekkanen Yiet about earthworks is whall they can't hang it an his wall.” Seull complains, “They don't § citizenry. When he finally found
+ 1 EAT threaten 1o do 1o the marketWyruc- In return for their pat the beauty or the enormity of these T “a terdfic area” and bulldo:
I Mavies 62 _m‘l RIS B ture of the art world. By makinim- most collectors have He for  boys® ideas,” 1 miledlang swath 10 feet wide
T W'y thve dsughines ol Texas va. Hollpwood in & new .ll' '[ Vi "= possibly large and usually peris photographic  dog®ntation—aor I there is no work to sell, and lit- Marls was arresied and i T
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Cop DEpT.
ART FOR ART 'S SAKE

of most profl be they base-
b.nll players, polmcmm or journalists—ireat their
calling with gravity and decorum, at least in pub-
lic. Privately, they may kid their colleagues mer-
cilessly. Artists, on the other band, like actors,
regard their fellows as prime targets for public
parody. Lately, works of art poking gentle, and
occasionally savage fun at other works of art seem
1o be multiplying like guppies, Though these works
sometimes Jook like literal copies, they are usually
sly, even malicious comments about the nature of
art und its relation to reality, ]nhu Clem Clarke's
stylized version of Frans Hals' Adrian Militia
Company,” which hangs in a downlo\wn Manhattan
bar (above, with artist seated second from the left),
is surrounded by a white line so that the staid,
17th century nulthﬂll’.‘li appe be fi|

ing reality, \'an couver's lain B.nlcr hur[:squu fa-
mous artists by carrying their pictorial trademarks
to logical extremes. By adding ribbons 1o his copy
of Kenneth Noland's “And Again" he has created
an authentic Baxter (shown with the artist, at right)
In visual language, the work snorts that if strip
fone make a p.unlmx. lhen why don't Igp
Rgke a betier one

TIME, FEDRUARY 28, 1949

I 1 ] ] 1 1
version of Frans Hals' group portrait
of the officers and subalierns of the St
Adrian Militia Company, decorates a
downlown Manhattan bar, It draws ap-
proving glances from young artists who
drop in because, as Clarke explains,
“we're all involved in process loday,
rather than track. By that I mean, if |
were dropped on the moon lomorrow,
I'd leave tracks wherever | walked—
but I wouldn't be involved in them
Only the man who came after me would
be. In the same way, painting today is
g process of explonng. The real prod-
uct isnt the painting any more. It's
what the artist learns while he's mak-
ing the picture,”

The West Coast is an equally fertile
breeding ground for art-oriented art
*All artists read magazines,” notes Van-
couver’s lain Baxier, 32. “Time, Life.
Look—any publi n that tells them
anything about a o gt
admit fo

WL even whén
3 oody well they do. .

1 am doing and say directly

an extension of so-and-s0."

Baxter's waggish Extended Noland

'as based on a museum catalogue pic-
ture of a Noland painting, and was
meant o twit the pretentious dissertation
on Noland as much as it meant to par-
ody the work isell. To Baxter, snob-
bishness and pretension often  hinder
the public from enjoying art, and he de-
bunks both through his N.E. Thing Co.,
which produces butions labeled “Ar-
toficial” and passes them out to MN.E.
one who will wear them. The button pre-
sumably entitles the wearer 1o make of-
ficial statements on art—though Baxter
clearly regards this distinction as some-
what artificial. The company also is-
sues certificates for ACT (Aesthetically
Claimed Things) and ART (Aesthetically
Rejected Things). The Great Wall of
hina rates an ACT seal of approval,
Rile some of Picasso's paintings get
QRT booby prize.

STURTEVANT AS MAM EAT'S “DUCHAMP
In the process of celebroting process.

r'

\B RTCFICIAL

)
*

Tijuana Velvet. ther south, San
Franchco’s William Wiley is, ut 31, an
elder stutement-maker of the West
Coast’s cheerfully crude funk ant move-
ment. His exhibition in Manhattan last
spring (Time, May 31) contained many

imings and sculpiures dealing with

W (renetic activity of the New York gal-
d about which the relaxed Cal-
an has mixed feelings. Now re-
1o the relative peace of Marin

points out that even
Iy deal with ant can
der implications. His subtle

BAXTER'S BUTTON
M.E. one can play.

an be read as the interior of a
but its bizarre, stretched-out
nd lacerated strips of leather
be taken as symbaols for an up-

ngeles’ husky William Tunberg.
¥ be the only artist who has
ected to support himsell as a
to an artificial insemination clin-
e was fired from his job as a life-
drawing teacher at Utah State
producing

dfwings that the authorities considered
o crotic.) Tunberg finds that when
people these days say ‘Look at the old
masters,’ they are thinking of a cheap, Ti-
juana-velvety painting of a bullfighter
or a landscape.” Such folk may find pic-
tures by even Caravaggio or Michel-
angelo “too crude and experimental™
Tunberg's MNeoclassical Drawing Trap
was put together as a way of asking,
“Do you really know what you are 1alk-
ing about when you praise old mas-
ters?™ Says Tunberg, who is working on
a construction showing a pair of hands
making a pie: “Art is not just a scene or
a picture any more. It is an object that ex-
ists for itself, but it also conveys some-
thing more than pure decoration—not
exactly & message, but a honch,”
Age of Anxiety. Something very
rnm.h like a hunch also drives Elaine
Sturtevant, a fair, fey and fortyish Man-
hattan divorcee who went to Paris last
year with her two small daughters and
may not find it safe to come back. For
she practices o kind of art that has
made her one of the less popular ari-
ists in Manhattan. Sturtevant’s Illmg is
]me—[nr line copies of virtually every
top pop painter and sculptor, Sh: has
“done” Segal, Wessclmann, Oldenburs
Stella, Johns, Lick

and Wu!ml w:lh -.udl lmmb cunning

and accomplished accuracy at  she
makes them all lock slightly ridiculous,
If the ideal of pap s to reproduce ba-
nality literally, tsen Sturtevant has car-
ried the ideal to its logical but infuri-
ating conclusion—by reproducing the
literal reproduction literally. “Oldenburg
is ready to kill me,” she acmits. "It all
makes him dive up a wall.”

In the process of celebrating “pro-
cess.” Sturtevant has also rendered her-
self somewhat ridiculous (she once slath-
cred hersell with shaving foam 1o pose
for her version of Man Ray's pholograph
of Marcel Duchamp). This disturbs her
not one whit, “1 have no place at all,” she
says, with a faraway look in her eye, “ex-
in relation to the total structure,
What interests me is not communicating
but creating change. Some people feel
that a great change in esthetics in general
is happening, though few understand ex-
actly why. Mainly, there is a great deal
of anxiety.™

Many of her guinea pigs might chal-
lenge Sturievant’s personal ability 1o cre-
ate change, but few have failed 1o sense
the anxiety of which she speaks. It is a
fundamental unrest that arises because
a basic antistic philosophy—originally

by the pop artist W pTo-
duces increasingly sterile new work,
None of the mutants of the vinle ge-
nur popur—such as op or earthworks
or photographic realism—seem  suffi-
ciently robust 1o-beget new apecies in
thelr turn,

What will come afrer? Nobody knows.
What the prevalence of “art for ant's
sake™ creations mainly shows is that arn-
ists feel compelled to satirize the status
quo. In this sense, the stage seems cu-
riously akin to 1953, That was the year
when Robert Rauschenberg set the stage
for pop with his own contribution fo
the “art for art’s sake" genre: erasing
an Abstract Expressionist drawing by
Willem de Kooning.

TUNBERG WORKING ON “PUDDIN' & FIE

I not o then a hunch.
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“art is 1}“: |‘, uit of |} p q“,,m this Deld 1 don’t think of Vanconver tn a very small tian i i |
: I place for something else.” i |
; ad way; it's just a jumping-o i . . - =& | b 1 ¢
16 no “Trull" in the sense of & physical] Telecopier? Here is a Paper Expansion and Layout visuply, Beckuse [ think when o wark ":‘P“‘““’-‘ SN i i L
chject, merely & brain-to-brain, system:osystem velay| Piece which is i the Information Whow;. “Take thiy i PSS O SRt r“lb il
of Information. The artist wriles out his lica, whichthet Paper and revroduce |f 625 times by (Xerox elc.) Thea g i e h::le i ‘|“m L T S
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t - L vt move, Leave n gr side up oo all sheets and leave criticism of conceptualism especially by ecollectors RS S e s —
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| | & o—us e RARFILE A%yTh BN UM et balls 8o that by means of 8 commonptace material difference belveen ¥ ood joke and a bad joke. T mean
- - Baxter has defined vast space, then made it contract by sk ean tell Hit's good or not. Ul course you b":usi s
B pour wititod ole life siyle to th Li
| : d i nrioded o sectaiab O/ SoEe SV e A '“:::“ the Telex, which Baxter has had in his home since Sou decide ::'Eni“"::";r;‘ like lh“:t ""0' or :::' don’t | i = e
. a | | ? e 4 ’
. 3: :;"byqatmr::u'l;n |::::-::|:l,llqr,ﬁ..‘u:,tr:::l::‘:rr:l:‘:ll‘:ﬂ.:- Jast October and with which e is a5 delighted as n toy, And it's just a matter of experiencing it and worrying
A 3 ; he can send mess: like the following, which call about it and thinking abat it and challenging I and so T T AT
D cally Claimed Things or Aemthetically rejected Things . & on
" LB anywhere on the glabe. | attention to the exclting immediacy of today’s communi-
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GUIDE TO EXHIBITOR BOOTH LOCATION  EXHIBITOR BOGTH LOCATION -1
DPMA 1970 BUSINESS EXPOSITION  srialae s T ar
Datamation® n—Computer Supplies Division |
= EXHIBIT H Data Processing Magazine =1
JUNE 23-26 EATTLE CENTER ; ..EERS--- ST e LT +
z ¥ 24 - 8:3G Data Processing Management L —
SEATTLE! INGTON Association (DPMA) 311, 313, 315, 410, 412, |
Dalh fccdchNows 726 paywell Corporation 503
EXHIBITION MALL DISPLAY HALL Data Products Corporation 102,104 PHI Computer Services, Inc. 710
e anufacturing Co 2
CESSTAN(eturing Compary 712 poa computer Systems 135, 137, 234, 236 Island
A. B. Dick Company 411, 413 I 1 B3y
1 I Royco Instruments 417
DYLAFLO Business Machines Corporation = 220, 222, 224
g i St. Regis Paper Company, =1
ag Dynamation Systems Corp. Limited a7 Laminated & Coated Products Division 436
b Eastman Kodak Company— Sanders Data Systems, Inc 825
il b Mark Divi 7 Isl
:"i Busir es;s;rs l!msp arkets Division 817 Island SebhBnles. fic: 521
lectronic Computer Progra g Institut 434
T b Sevioa Somputer Rrogramming ttsicle e Staff Builders International 510 I =l
| Engineared Data Products, Inc. 517
= Stanart Industries 724
Friden Division, The Singer Company 611. 613. 615
i Supreme Equipment & Systems Corp. 811
- Frye Manufacturing Company 128 PR x 5
e anufacturing ati y
General Electric Company—Infermation Shistus  Mahutacilring Cof poeation LS
wi Systems Equipment Division 501 Island Tab Products Ca. 225
Robert P. Gillette & Co., Inc 730  Tally Corparation 210,212,214
Global Tabulating Equipment Corp 716 Teletype Corporation 523, 525
Globe Ticket Company 515 Terminal Equipment Corporation 512 |
Honeywell Data Products Division 229 Island TransCom, Inc 636 ———
International Business Machines Corporation 1 Island United States Tabulating Binder Corporation 316, 318 i
International Management Systems, Ine 617 UNIVAC, Division of Sperry Rand Corp. 301 Island i
T Instrument Specialists, Inc 614,618 Universal Time Punch, Inc 416 |
| =
1 KYBE Corporation 514, 516 Vanguard Data Systems, Inc 100
GUIDE TO DPMA EXHIBITS ; i € 4
f EXHIBITION AND DISPLAY HALLS Lewis Business Forms, Inc. 519  Virginia Panel Corporation 106
SEATTLE CENTER Magnetics Inc 124 Wells TP Sciences, Inc BO4
| il SEATTLE, WASHINGTON MAI Equipment Corporation 831,833 Wilson Jones Company 511,513 S R
] Memorex Corporation 319.321, 325, 418, 420 \Wright Line 429 Island
EXHIBTOR BOOTH LOCATION EXHIBITOR BOOTH LOCATION 3M Company—Magnetic Products Division 717 Island Xerox Corporation 211, 213, 215, 310, 312, 314
iness Press Interpational, Inc 704, 706 Modern Data 714 Xurox Corporation—Communication Products
i iy s 218 Monarch Metal Products, Ing 711 Divisian 620, 622
I Allen-Babcock Computing, Ir (P g (e 238, 237, 334, 336 Island
i Allan Holltander! Kimball Systems 805, 809 shire, A Xerox 13,215,310, 312, 314
621
I
wery Corporat
T 19
Com ter Solutions In.
world
705 709
Conference Book Service, Inc
Audio Devices.: Inc 808
Con! tal C:
=Enn Bankers Bax'Reco 0o Systoms s
=} L The Soming Ce .
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NatopAt GooD “Burrons. /it BRAx 7er. Arse @A A LETTURETTO
PLSINEES Jign) Ao 'yml'}ﬂ'l()l'r'y N KD RMAAATESA) |

N T THING COMPANY LIMITED

Pt et ©

€ NETCO W70



N.E. THING CO. LTD.

1419 Riverside Drive North Vancouver B.C. Canada

INFORMATION

Date

Project

DFR4 - 1920 Muess EXpos rrions

/970

0 i

T B 5 5

N. E. THING CO. LTD.

NO. 1
1419 Riverside Drive, N. Vancouver, B.C., Canad,
CONSULTANT phone (604) 9293662, Telex 04 507802 Cabre :NYTHING vancouver

SUBJECT: TO CARRY YOUR THOUGHTS AND ANYTHING

— gross national good — the GNG

— your corporation's contemporary philosophy and

how to communicate it

{1 — QUALITY vs QUANTITY
— CORPORATION vs CORPSERATION

— understanding the sensitiveness of information

— the 5 E's — ecology, education, environment,
energy, emagination

— fusing GNP & GNG to raise the “QUALITY OF

LIFE™ factor
— affluent slavery

— new honesty in business. . . if you can't make it,

don't fake it
— innovations

— the dirth of support to culture . .. which is

higtory's true balance sheet after all
— seminars in culture, understanding contemporary arts

— the deleterious byproducts of the “AMERICAN DREAM"

[ — corporation’s honest image, cultural image, total image

— ideas
— the marriage of business to committment, culture,

honesty & humility

BRI i
ﬁ_—l

] ll---i

XK. THING CONSULTS WITH 1% OF YOU...

the enlightened few who are ready fo do something about -

— the generation — gap
— keeping up with what is happening in instant change
— SUPEREFFICIENCY equalling SUPERDEFICIENCY
non-organizational man, the stay at home
commuter
— information as natural resource
imagineering
cultural attitudes being the dimension by which
business can gain insights into how to affect
change sensitively
— eradication of “THE ECONOMIC END JUSTIFIES
THE MEANS"
new humanist youth attitudes
— communication in our audio-vlsual society
— your 1970's N.E. THING company “DIAGNOSTIC
SERVICE CHECK", test how far out your
company is
hafmumzmg the dynamics of change
— using enlightened business as a power-base to

do good

idering this statement a MIRROR ...

on your company's image

reflect

30 of many reasons why you'll get in touch with us about anything . . . =1

we'll be talking to more of you soon about n.e. thing [ B

ICATIONS...

IDEAS ...

IAIN BAXTER, President

THE N.E. THING COMPANY IS THE NUMBER ONE ICOM CONSULTANT IN .
| CORPORATE IMAGE DEVELOPMENT ...
= IMAGE DEVELOPMENT ...ART AND DESIGN CONSULTATION..
ING ... GNG — GROSS NATIONAL GOOD ...
vae RENT-A-THINK . ..

ANYTHING

\FISUAL COMMUN- e |
IVITY _INFORMATION . CULTURAL |

.GLOBAL PROMOTION . .. IMAGINEER- B =8 LS R B S L =R e L
ICOM — INTERNATIONAL CONSULTANTS OVER MEDIA

SENSIT

PAUL WOODROW, Director, Special Projects T I T e

N.E. THING CO. LTD. : |
1419 RIVERSIDE DR., N. VANCOUVER, B.C., CANADA e
PHONE: (604) 929-3662, TELEX 04-507802, CABLE: ANYTHING Vancouver, B.C.

ANYTIME YOU SEE
ANYTIME YOU THINK

THINK N.E. THING
SEE N.E. THING
T e O O
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(left) explai
Canadi

Ari' und Artlsts l'humla) June 4, 1910

NE. T hmg Company sells art

to businessmen

~Dave Looy phata

N. E. THING Company President Inin Baxter
s his product to Roger Emsley,

| ¥

Support and Development
| Corporation executive,

vaesql

By JOAN LOWNDES

Is your company involved
In GNG — ({gross national
good)? If not you should be,

‘This is only one of a series
of chailenges put by the presi-
dent of the NE. Thing Co.
to the delegates attending the
computer confercnce at &
Hotel Vancouver and ihe
Bayshore Inn,

The conference, which end-
ed Wednesday at noon, is
under the joint sponsorship
of the Information Processing
Society of Camada and the
Cansdian  Operational  Re- |
search Soclety,

Cateh your eye amang lJlt
exhibitors’ booths at the Bay-
shore is & red traffic-like mgn[
which says GO.

Beside it, in & cnnserulml
suit, :undlns out GNG but-

“Dialogue has been hap-
pening, They can't denmy

been having success
“Like the IBM thing is
fairly sterile. They're prob.
ably wondering why people
are not more interested in the
machinery. Maybe it's too
slick er ftoo overpowering.
We have humor and people
i L

lons, and busi.
ness cards Is  Vancouver's
unique lain Baxter.

He |s selling his main pro-
duet: ideas. Instead of reach-
ing into offices via his Telex,
he has come into the markel
place to mect Big Business
face fo face.

His credentials line his
hooth: catalogues Irom (the
Sao Paulo Bicnnial at which
he represented Canada In
graphies.

On his counter is & TV sct
throagh which is being fed a
videotape of one of the Whit-
ney's compuler movies, fea-

turing psychedelic mandalas .

vibrating to raga muse.
He is flanked by his Diree-
tor of Special Projects Paul

Woodrow, who has just grada- -

aled from the Vancouver
School of Art,

No wonder people stop In

their tracks: it's so different. -

Baxter says: “A lot of people

come up and kind of question -

us and in & sense they're
fquestioning themselves.

i
“Humor is one of the great- -

est things. There's no phoni-

ness about it—you're all on - §

the same Jevel,
“No  one's playing any
games, they're honest. The

preatest Lhing a eorporation -
has 1o do today is in he

honest "
Does |t sound simple
minded? Not 1o Roger Ems

lev of the Canadian Systems

Support_aFd Development
arparation, (seen  n our

phafa TaTking (o Raxter)

He tnld me. “We're inter- .

rated in ideas WeTr opaszal

in snme_res

Baxier. who is aware of the

disaffeciion  of the young, -

quoled from an article in the

= April issue of Fortune: The
View Through Youthful Eyes

by Louois Banks

Banks explains that st
dents, young managers, intel
lectuals and artists in the 1.8
cannol enthuse aboul a fril
fion-dollar econamy  hecause

they see “the gross natinnal =

hyproducl—af mindless urhan
iration, environmental pallis
Hem, and the whole wasteland
al pablic dereliction "

T counteract this situatien
Raxter offers himeell a: a
consultant in imagination, sen-
sitivity information,  visual
communcations ., ANY
THING

I e R B

me_resnecis AS 3 -
iRink Tank wilh
prm!'_l-_.-w T auz specialty -

'Machinery can be fun

N.E. Thing Co. invades the computer world |

36*** The VANCOUVER SUN: Wed., June 3, 1970

IAIN BAXTER ...
= S N R

“I don’t want to frighten people off”
' YH T e e 2

By MOIRA FARROW

The stop sign said GO in the

ballroom of the Bayshore Inn.

And the man behind the counter wore |
a hbutlon announcing: My Computer |

Understands Me.
It was all very

in the

midst of a very serious, very scientific

conference.

Surrounded by clacking machines,

electronic equipment and

white shirls, the N. E. Thing Co. was

doing its thing again.

Company president and Vancouver

artist lain Baxter has an exhibit booth

at Session 70, the [irst annual joint
conference of the Canadian Information
Processing Sociely and the Capadisn

Operational Research Sociely.

"I want to show thal machinery can
be fun," explained Baxter, whose in-

flated plastic bags (“bagged

land-

scapes’) have caused controversy in

utr an w

nsitivity of

T talk ahoul the coldness and |
50 we want

in | =
|

gu can learn to ref
Baxler's proves

show that it is just Inkc any oiher

15 point. The Telex

machine was drawing piclures and
'_kum putor  fillms"—computor-generated
images—were making preily colored

patterns on the television set
The only noise was recorded

Indian~

sitar music and anyone who paused for
a momaent 1o listen was rewarded with

a butlon stating:
sood,

dut o make ha

'm very much concerned with Groy
National Good lmausr llm is ‘what wy

GNG—Gross National

+ Uross Natiomal Product,
has produced things like pollution and
urban sprawl. These have been the biy-
products of the Great American Dream,

"Today I'm convinced that

young

people will use the grest corporations
a8 a power base to change things. |
think a GN@ approach can solve many
problems—even the labor-management

disputes. "

So Baxler took his message right to
the heart of the big business world

His eo-exhibitors al the Bayshore Inn
M

include Xerox of Canada Lid.

E

Canadn Ltd., Canadjan General Electric
Co. Lid, and the National Cash Regis-

ler Co. Lid,
As the sitar plunked in the

back

ground, Baxter handed oul leaflets

ing questions like: “Does
¢ have an ail collection?

A A e

brain?" | |
. N & somewhal baggy cordu-
roy jacket and tartan tie, locked very |
different from the oltber grey-sulted ex- |
hibitors but he insisted that his booth
s not as way out as it might have been,
“I don't want to frighten peopie off,"
he said, “I'm convinced there should 1
be more humor in busjness—you can
sell things with humor. Bul we're not
doing any hard sell
“We've caused quite a lot of hard
thinking around here. People have come
up to question us and ended up gues- _-{

thoning themsclves and their own st
tudes, "

PLEASE COMPLETE AMD RETURN

W.E. THING COMPANY LIMITED

Description

He shoots these questions al
management;

Daoes your company have an
art collection?

Do your employees nead a
aroup project (o pull them and
management Ingether?

Would you like exciting
zlnhal prometion thinking™

Wailld  vour tep execitive
like tn know ahoul Fine Arts
and Culture*

Renla-hran?

Aaxter sums up. “Thers's
nn sense waiting until enmpu.
lhrs are  smazhed at S

— = T

George Williams and guvs get
killed a1 Eent campus

“I think I've come & fong
way trying tn he here and do
something but business hax lo
lake a step boo

© NETCO W70
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Doing N.L. Thing For
Gross National Good

BY SUSAN PAYNTER

Jatn Baxter is a yound idea factory
whose mind works so much faster than his
tangue that his words tumble over each
other an their way Lo your ear,

And once they get there, you're still a
little eonfuscd,

lign miarried a |\
ine an:
n and the

The young [
blonde named
produced two child
Company Lid.

“The eamp is an

which all socis of neat i
its president explained. An

Tﬁ-ng

umbrella under

sed in Vancouve
& river. Inside
create things like the
e clothng
y of

The company i
a littie Bulldi
Baxters live &
world's longest movie, infls
and a concept to raise the world's qu
life.

At 32, Baxter
changes than a {a

hrough more

*In school 1 look degre
zoology and education.” he
took me info (lusirating, illosty
painting. and pamting s
ing Things.”

Things are
Company prod
ment. Example
or bagged landsc.
and land.(orm sh.
al Canadian museur
tions.

And a sericg of stainless
slicking up at
nadian glacier.

sleel poles
onus angles rut of a Ca-
It's a slow kinetic seulp-
ture,” Baxier explained.

“Ian was doing still lifes.” Elaine Bax-
ter explained. “‘And we thought we ought to
update.”

“We don't like lo refer to art,” Baxter
said, “Becauss people's concept of what is
urt earries with it a lot of hangups. Like
art has to be something in a (rame you
hang on the wall,

“The eomman paliery of today is a plas-
lie boltle so I started doing plastics. We'll
be buying old plastic bottles someday as
antiques.

By referring to ‘visual sensitivity infor-
mation' instead of art, you can include so
many more Lhings. We're even showing
areas of a field grazed in a cerlain pattern
by cows. That's pretty hard to hang on 2
wall.

“And instead of colleclors, our patrons
are ‘people who make things happen.’

Aside from the Thing Depariment, tha
Movie Department, the Printing Depart-
meni, and the COP Department (of legiti-
mate plagiarism} N.E. Thing's act De-
pariment is very active.

The Acl Department has set up a sirin-
zent set of requirements by which anything
1'om a pyramid 1o zebra can be Judged

an  Act (Aesthetically Claimed
i or an Arl (Aesthetically Rejected

The depariment fhen issues an efficial
stamped and sealed document annauncing
that trom this day on all men shall recog-
nize the object as an official Act or Arl.

About a year ago the company look on
(Page 8, (.‘o]. 1|

———

| r

=PI Fhoto by Jack Brow

N.E. THING CO. LOOSENS UPTIGHT BUSINESS WORLD
Paul chdr::w. Elamn Baxter and President lain Ba:ier

|

(From Page 1)

itz director of special prod-
ucts, a red-haired fellow
named Paul Weodrow, N, E,
Thing by then was a fully-
registered firm and was op-
erating somewhere between
the world of art and the
world of business.

T | . ‘There it flourishes, if not
1iv. then Broduc

Iy communicating ideas and

=l visual data with all the

| computerized and electronic

| equipment the ‘T0s can of-
fer.

| Concepls and pictures are
transmitted from Canada to
the United States and other
— eountries via telex systems.
‘The fdea is instant commu-
it nication of ideas.

The prims recipient of all

this creative action is the

, *'yptight world of business."”

With slogans like “My Com-

—+ 1 puter Understands Me" lain

Baxter hopes to help busi-
ness find happiness.

ANl “Wa're mainly concerned
< with gross national good,”
. Baxter explained. “All

fhese years, indusiry has

————+—+ heen crealing a gross na-
vonal product. But, along

+ with it, has come a gross

| nalional by-product, like
pollution,
“We want io help bu!iiml

combine GNP with G
—+—+—+ They'll continue to mia 2
profit but they'll also maks

—+ friends," Baxter said.

He's not just philosophiz-
| ing, lain Baxler ia taking
———— his message directly to
| | business on ils own mml.;

T During a recent compu!
| : and business-machine exhib-

=3l it in V he rented a
| booth and in the midst of

[E i i |

the clicking and ticking ma-
| chines, challenged busi-

[
INRE

| ness executives o ses the
humor in their industry.

| A They were a little suspi-

cious at first,” he admitted.
| A lot of them wouldn't even
T look at our questionnaires.
Eut a lot of them started

questioning us and endsd up
| _ questioning themselves,

S e e | |

“It was really kind of sad.
A guy in a booth just stood
thera like a machine, next
o his machine, teiling how
it worked. I mean, he didn't
even say what a nice day it
was!"

The [ree-wheeling ap-
proach loosened a few
straight laces in companies
like Zerox and IBM and
Baxter thinks he made
some headway.

So he's going to do it
again, here. Starting Tues-
day at Exhibition Hall, his
booth sporting a 10foot in-
flatable IBM card, will sit
in the middle of a massive
computer show.

Surrolnd.ed by huge red

f” say Go, ha'll

u-y to bring art and humor
to big business.

Baxter admitied the busi-
ness man i slow to ampt

before it's too late,” he
sald. “Before things happen
like the recent burning of
computers in Canada and
the Kent State shootings.

“Peopla aren't used fto
thinking of companies as
organizations that do good
as well as make products.
But industry is realizing it
bas to ba concerned with

REEt

NE. Thlng for the CNG :

L

the quality of life around 1t
and it's coming around,

*The thing is, business
can’t just turn to a manage-
‘ment analyst and expact him
to change things. S0 why
not come to guys like us?

“Even raising employe |
morals can be done by de-
vising a project they can all
work on, from the president
to the janmitor. Companies |
can do more together than |
just go bowling."

Amidst all this idealism
and art, a family could
starve fo death. So Baxter
teaches at Simon Fraser
University.

But even there the bridge
over troubled waters is
crumbling.

“I don't know how much
longer 1'll have my job," ha
said. “It's a combination of
the conflict of the
and my classes and thelr
idea of what an art school
;:‘f. an art teacher should

It that happens the Bax-
ters' “quality of life"" may,
suffer a little but Baxter
and his co-company presl-
dent Elaine won't give up.

They'll continue to try to
bridge the worlds of art and
businessand, hopefully,
make a living at the same
tima.

I
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Meet lain Baxter

NE Thing was starfed in 1966 by

like the
bl

derstands M slap signs

sboul having & sense of humor and
wants o help

He hus ideas — 3o many his tongue gets
tangled trying lo tell you, “Okay, now let
me prIJm See, 1 have this idea. Now this
I and bofore the sentence ks
L '|e I1 have ancther one.
One of these brainstorms took shape in

Piles. of everything from

And the Cop Dept twarks very
directly with other s work." Atd the
Movie Dept. And the Service Dept

Then rhrn are the Act and Art Depart

a
pany beadquar atibrs 1 {n BExiers house. o

bols,™ Tain explained. "They sirady are,
but they should be more so. You should go
to & gas slation with the kdea of spending
some time there

*When you're on & trip you want to get
oul of the car and streich at the station
right? they shauld have food and mu
seums and art galleries there. Gas stations
are baring

;

He thinks plastic b the comman pattery
of today and that people someday will buy
plastic antiques

‘s devised 8 “slowly moving kinetie
e’ on & glacier in Canada It's &
of steel poles, placed upright at
varylng angles which, if watched over a pe-
riod of five years, would shwly topple

t filmed subjects instead of plotted

4 fim a three-minute blue abatract
or two minuies on how o make candles,”
tw said “Or three minutes of one of my
inflat i floating down a river. TV sta-
tioms could hire a stalf of 20 artists to show
their work in different time slots,”

) S s 1o “And super markets need redaing,” he by
Iim-!nn* cun r—n asly, the film ...-aH take sadd. 1 put in Jota of mirrors and make
foar M % & day. to sho gt 50 =k
teck-0
L J |
I teeth who was named Taln Baxter.
Mesting lain Baxter ks exciting, Talking st ot their 1f 6l call up |
n to Iain Baxter is exbausting. Seattleites by it moving.” he pretty
+ ited the 1970 Internal L& i‘!«'ru.ﬂ[ ot * |
| Conlerence 8t Sealtle Center's Exhil ki L :
| Hall, \ N call lnsteod of writing. So you'd take all =
AR Thiee; fr e il hakoaay aad s e porta o4 . her
S en en u and ser (e A s etmone syt o thay wodnt e —| | |
{ . Processing mi n
T 2t eare for Them, sood e NE. Ting There's the Thing Dept 1t makes Baltar a8 Sharter Pl aia on e L
Co, Lid. booth doing anything i © things And there's the Printing Dept that mind. He thinks the TV sel will bocome the
et st ko his recont book ealled t gallery of tomorrow and there will be WL L]

b < s oul Business, Baxter has declded, can reap | =
e m!l \l-ll"! biabde “for pulling oul & If tho object i esthethe enough it is the benefits of all this ﬂl'.lll\ll)' But first
T hy n fires ™ awarded an officially-senled document pro- ! e op its mind i
] | Susan Payntﬂ' f Sint enough, NE. Th elaiming if for all time and al n, an ol m.-.,, isell too se-
4— i VR ACT iAe ex tou ortien” by
| wanted lo il an artist ins n[ a T T T
| Sooen up Iu...,rl 15 mess ke shid. "Rubiness |
| heart al Ame >|. manism. Peo f -
" hines, wnrk |
T L . ~ g ey 4 it S0 gk e T | |
First In Vancouver, then in S e g iy T
: a booth af MA con- conld make |
] me m company renied a boath at the O .
| NCE wpon a time there was a mmpany AN B ed ference snd blew 3 few machinery arienied | 1
) i W 4 i s with a3 witer Ui
I Ernest Right who'd been programmed, punched, spin- minds with dlo ; e

: £ - said Go and & 10-feot inflatable plastic gether with children, toys, pets, and a | -
dled and mutilated by his own computer. D R -l 8 102 Flichan sink with; taslty puwiing - -
-’ 1BA Card P
| | = 3 Baxter realizes he's a bt abead of his e I B
| | . Where other exhibitors had wall-to-wall s |
e ! a, o time — a visionary <.| and i I e |
| [ Just as he was about to be fed, whole and healthy. into caipating. Thir Daxter spelied oat LG i B et Toetry da Thse b .
T — . . s carpet sampiles an the flocr should get paid for the Lime thay spe 1t ot
ali g ae e he 5 SAVE s thinking abouf ob W i |
| a hung dala processing machine he saved from lis ek warduise. the com: thinking out their juh whi'e they're aut [
T 3 . ¥ 2 U's been featured in g - t
. . J o e angry renteped, 3on =
| | plight by a young man with a crooked smile but !-ll'.llgll‘ ety bt onal magazine from Time to 1 know it's hard for people to change | il
— (=) B « Were curk n still, last yesr's ex- their attitudes when they based om the et | |
wenl awiy with & new concept of “buainess fre | oney by Puritan 'I””E of the vatue of work But T
| a4 uival same $1.50 they shouldn't be atraid ta try new things 1109)1
Lain Raxter does b thing to of The lack of n o and wonder about o different way of doing — 1| |
n Baxler does have something 1o of- he lack of currency Mow an 1 seem business
- Seattls PostInteligancer MORTHWEST TODAY Sun. Joby 101000 T fer besides & Luviness puluon. He's serjou o dam up the fow of ideas “My company’s slogan has always pr‘ T T
“Gax statjons ghould be pon art gym "1 wander whal would Kagpen if . . . |
3 ’ ghould be, § ) A - : "
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Jowah &

of $130,000 for Christo's ¢ Sits they never see

coast @t Little Bay near Sydney, Aus Michael Heaer sums up e artisty
tralia. One million squane leet of poly-  view with “My only shernative to the
propylene fim and 3% miles of rope  Museum enclosure was fo go beyond

wirn used (n wrapping the coast line. it Both art and museums are victims
The lack of intrinsic value in this of compliance with laws and limits
art is n protest gainst the super. Anmything is [imited by where it is.”
structure of the museum, gallery, col-  Says Robert Barry, “1 will not submit
lector sockety of loday. 1t protests the 1o the prison of the museum.
enshrinement of & “high object  The iden that art can exist onywhers
sattly sacrod  and that anything can be art has his.
ng or sculpture residing in the tforical precedents, as does the pro
m. In spete of test this attitude (mplies. Dads and

art

—1he expensive. it

muse

P itional institutions are mak.  the attitudes of Marcel Duchamp are

et & tumbling aMarts 1o bring concept  claarly vislble heve. Duchamp regard

e ez art info their scope Gallerss and e artas "defined by context and com
museums  have echibited models, pleted by the response of the
maps, plans, photographs, etc, as  fator.” He seig 3

well as Robert Morris and Waller de
Maria's fioor full of dirt, Barry La
va's fioor full of felt. William Bolin
ger's foor full of chemical cleaning
compounds and Richard Serra’s floor
fult of rubber latex, but it's sl pretty
d

um plans & show
starting in Septembar called ““Saft
ware."” (Guest curator, Josh Bum

a5 mesthatically foun
lain Baster selects an

recisely the same way. Edward
chia's photographic books entitied

9 Swimmin)
Apartments.

Lots,
Angeles

also
into this category Duchamp suggest-
#d copying 8l the abstract words in

otc.,

a Laroussa dictionary

L

Taday Josaph
copies. dictionary definitions.

In 1913, Satie announced his bal
fet by cancefiing it

1968 Robert
ing, “For the
ihe gallery will be closed

Picabia erased a poem in 1913; and
in the 1960's Robert Rauschen
erased o Wiliem de Kooning drawing
e as “de Koor

concept artists

work by means of documantstion drawing erated by Robert Rauscho
ralher than obiects by using & coi
puter snalogy wharein the machine art alsc owes @ debt to
tware”; all the ism for the s
saftware of art as gesture and
second floor of the mu-  tor the adr 1y of chance as
an elomer Observes Joseph

woted to framed pro

e Or impas

ane

meporiance

on & wall and pds

A D A i

BY

BARBARA
Koseith, "It doesn't matter if you run GOLDSMITH
sround the backyard and produce :
good painting ot it you run around
the backyard and produce a poor
painting, (' the running sround that
counts.”

A recent show of cancept art at the

and HAobert

Jusper Jok

and “'manimal” and all the other sig
Richmond Art Center was titled “The nificant ety of the st Then
Return of Abstract Expressionism.’ B o my ept of the Month Cluy
Thoemas Mareni, Curatoe of the mu Concept aft (alsa refermed 1

m, wiites In his introductian doa or

“There is & tremendous dissatistac

callec
plan 19 b

via Since
objects 1o be ship
be paid. nathing

h the destructive forces of
fen culture: war, pollution and
e generally widespread ignorance
of nature. Another influence is
popularity of drug use and the rell
glous importance that it places on an

In concept

seventies? Do you war
the avante garde

Scul

bypasses gallerms. mus

Thrate

thers are
ped
to ba

art o ab

IS in tha

instead of
home the way you did in fhe sisties
e people like Henry Goldzahler
discovered Andy
Warhol's Campbell's Soup Cans and
Ballantine Beer Ca
{they ware really Ale Cans) &

e

direct to the pu

the art of the
1o be part of
sitting

ensely practical plan, Let me ex.

it is an
ct 18 pro
cept:

% na end product

places airmady in existence.
awareness of cur environment and Concept an
the reality of ral processes bot is & dtated idea

It is axiomatic that srt reflects its har B desc

ime. The influence of the drug c
on concept artists is conjectural b
one knows that with the use of drugs
tha borders of time are erased and
separate entities blend into  each
other, Color can be experienced an
saund, scund as color and immov
sble objects ss movable The ¢
culture demands gratification
no object i for the ages. An ex
ploration of innet self with an abmy
raligiaus fervor is stimulated by drug
use. All are comman to concept art

axplains
Adds - Do
woeld 18 8
intesesting

I prefer

| da

existence of thing

aw

Theee primary influences of the

saventies now emerging in the United

i 1o inbarm
new  perces
space and e

oot mountairn

glas Hauble

W ol objects, mare

nat wish

5 in terms ¢

{1050 M 0

sas, Once see
imposed on thal map
of Kar.sas might never look 1

Douglas Heubler inscribes & dot. with  (phone calls) (recordings) (bulletin o
» ball-pe beards) (grafliti) (newspaper) (gos A I |
(he provides L
site). He calculates thal as the dot ofcom L | L |
tharefors, it abjects |
it travels a inls are used to dem e
in 92, pt they are usualty
eourse of the dem - = e
Ferred has bullt
e, Les Levine scattered | = 1
Thing. Co. land. ¢ an ares of one city | 101 A" e |
wads. “‘Start g supervised |
ris in the end of A i
I4 mile lands
Hure are ciher sxamples, sel = i e
random from thogsands, h
desip a . (Y OO
Increase awarencis and sin g,
perception™ Bury & radicac I =i
tope somewhere in Cantral Park: p =ik
tograph the (Barry). Bury & cube
phatograph the site (LeWim), Photo iz . il | B—
wraph ice froezing and melting b & digging and refilling of a trench
rope strefched across fthaca Falls nd fhe Metrops n Museum of =it |
(Hanchke). Supply 120 bricks 1o be  Art Atan Kaprow Laid far pager alon,

aranged sccordin
Luibel

¢ to mathematical
o8 (André). Draw fwo maps,

ange 45 i exists and the second
of the Neg Y,

Jlanted to Bostos T
Select objects and places as ACT a
(Aasthetically Claimed Things) (Bax

tev). Choowe “th Mg

and have

B (Ko

¥ Compite
stographic books of gas stations

parking lats

swimming pools. spart

(Kosuth)
facatians th
graph e

fram thess exampl

awargness of the work depends
This

part o
a bt

tary 16 & tiver. As thi tecand part of
his proposal he states. *'Tell the worid
sbout It (TV) (telegrams) (packages)

& mile stretc

of highway and placed
ks ot twenty fool intervals an top
e paper; h
Cancegt

loaeg

11 is the rare collector indeed who | |
will give up the notion of cwning an T
abjel dart 1o become a

atron

e are some. Rot

o financed twe of Michao! Hei.

jeuacta deser!
pos

de Ma

rajests) s ifvestigat
o

Waltes
walls

ment )
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amed thing b
Mo, gesiant

States are Ecology (the problems of
man in relation to his environme
have exploded upon our Condg
ness in the past few months).
ing technology and direct a
sion of stimull (Marshall ML)
may become the philosophy
saventies). The art which follows these
inflsences is roughly categorized as
Ecclogic, Technological and Concept
art. (These cotegories are rough be
tause il three ate incraasingly pro-
ducing concept art ) Mast recent arti
cles have lumped all these categories
together in an inaccurate jumble
which concept artists are protesting
Edward Ruscha says, “Ecologic art
which produces an end product (ke
a hiole in the ground) eather than an
is not concent st Michael
1t's the use ol the
matesial is the key point. If earth s
used to create 3 sculpturs, it js not
conceptual If It is used sa'ely fo ex
wss an idea, It i Cancept art in
no\way alters the natural enviran
t. An Oppenheim carved-up hill, o
o rocks in Maine may be consid
d Ecolagic art but his plan to move
i mountain to Kansas of his plan for
Migratory Alteration of Time Zones'
1o alter the time zones to conform
with Ihe migration of birds) s clearly
concaptual Peler  Hutchinson's
weather map traced by » plow on #
bean tinld & Ecological, but his huge
tes1 fube envircnments placed in set
tings of an iceberg. & velcana or In
the Grand Canyan are conceptusl

In the fwid of technalogical an,
the most farward. iooking program |
the remarkable E. A T (Experiments
I Art and Technology) project. which
sponsors 3 cooperative effort batween
artists and techmical experts (Some
of the rosults of this collaboration are
ibie in the Pepsi Cola Pawilion at
the Worki's Fair in Osaka, Japan)

PULSA s & group of seven tech
nological researchers who wark with
programmed  enwironments  (they
wera included in Ine recent “Spaces”
exhition 8t the MOMA) PULSA's
Verest n relating 10 existing envi
renmant and their experiments with

idea
Heizer sxplains,

Completely canceptual i the N. E
Thing Company, lain Baster, Presi
dent. which presents itsell with o
the trappings of a technical research
company. Baxter issues & cerfificate
with o gold seal for each ACT (Aes
thetically Claimed Thing), He also
tures ART (Aesthotically Rejeg

), # phato depariment. printing
depsrtmenl, movie depariment and
consulting department far V. S
{Visual Sensitivity Information) which
he transmits over his own teles ma-
chine

Actually r

much of concept art.
orm of ma Bos,
depends on the written word. Tom
Wolfe makes this abservation, It
curs 1o me thal these works are
sentislly literary, sppealing to fite
imagination n vacuo " His o

ful Toast Dream which reads in
*| woke up one & @, m. and ran fa
Kitchen craving a piece of toast. Ideal
Iy it would have ten @ crust of Won
der Bread, lightly browned. scraped
with Nucoa by a serrsled stainless
knife so the margarine pools were
poppeved with brown bread crumbs,
solid and floating: sugar speinkled so
that it absorbed the butter and be.
came 3 yellow sort of granulsr mush

. And 30 0n for a page—

Most written ideas are best ex:
pressed by writers. Also. good ideas,
propesitions, concepts or what-have

you, ate hard 1o come by in any of
the arts. Tha concept artist is under
tremendous pressure to produce ex
captional pew and novel ideas This
plight is the materialization of a
nightmare ance tald to me by pak
sculpter Larry Rivers, "'| dream I'm
warking on & painting and someans
comes into my studio. Jooks over my
shouider and says, ‘| got H—forget
[ R

In &l the arts 1his read for innovs:
tion often distills the essence of an
ides 1o nothing, John Cage's mu.
sical compoaition “4:33" i four mh
utes and thirty three seconds of
lerce. Poet Aram Sarcyan's n
book of pogtry s blank pages Con
cept artist Robert Barry also presents
f blank pages, and Chrishing

taining alroll of transparant Him. By
now wa ave afl potten the point that
less in gfore. So what?

far one thing. some very tal
id artists have chosen §
this field, Gebdzahier feels in

he game. An entrance ticket
| am an artist.” Robert

duliness, (llustrates

for  unrelieved
lust how: boring it can be to be a

second generation “hard edged.”’
“pop.” Yop,” or “'minimal’ paintes

Concept art has broken out of the
boundaries of all our formal institu
tions. The only way to caleh it is. of
course, my concept of
thube It Tullills the arlists’ need to
communicate dirsctly with the public
through madia

Hare are some of my lavorite con
copts, which represent my first club
instatiment 1o you. |t you lke. you
106 can eaecute them—but that's
not the poant Get 7 Got it Good!

Paint on & large mirror the words

| Love You in & baliocon above and
slightly to the right of the head when
viewed " (Bob Anderson)

Secure a packet of multi-colored
construction papes. “To install sculp
ture, 81t in & chair about ten fest from
& wall, Take one sheet ot a t
crumple each one (be sure
crumple more than || you were in &
hurry and only fhrowing it into &
wastepaper basket), throw each piec
at the wall trying 1o keep them gen
arally in & confined ares. The result
would be multi-colored birds a1 the
summit of Tight atter baing_lright

the manth

)
Ski with skis parallel for one mibe
Pratograph result (Lain Baxter).
a hundred bottles &
sua with meiea Teguest
ing that the finder contact you and
toll you where and under what cir
cumstances he picked up the bo
(Hans Hagcko)

While you are thinking abou
concepts, |'m gaing 1o be out
tral Park digging up Robert Barry's

L ] L O o 25 |
| | [ | _r I'
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2| T S [ Bl fal |
| | |
] ]
! | | |
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| | | | 5
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tan and place a large number nis Oppenheim, 31: “Things
of mirrors in the ground, de- like the Grand Canyon have
scribed the atistic effect this  always frightened  artists. — B

way: “One couldn't help feel-
ing that this was a ride on a
knife covered with solar
blood” That this sort of
- solipsistic artis hard to parody
was proved in a recent take-
off by Art News, in which the
total oguvre of a fictitious en-
fant terrible was said to be
five sketchbooks: the first hag
itz drawings erased, the se
ond was blank, the third hgd
its pages torn out, the four
was burned up and—the mas
terpiece — “the fifth sketcp-
book simply was never pul-
chased™ The trouble wit
suoh kidding is that the note-
books would clearly be con-
sidered substantial enough
nowadays for somebody to
commission as a project,

YE'I' most of the artists are
dead serious, not only aboul
their work as personal experi-
ence, but also as a way lo
break free of the stultifying
gallery scene and marketplace
commercialism, in & mise en
valeur of the vast, amazing,
unlooked-at countryside all
around, Says another founder
ol the genre, Californian Den-

They've always seemed like
forms impossible to d"upi:ule
or rival, G

Like lain Baxter, Oppenheim’
arted out by marking cer-
tain sites that pleased him
with aluminum plaques — a
busic tenet in the new art is
that craftsmanship is alto-
gether beside the point and
that the artist’s role may be
simply to point out the
esthetic order in nature. Op-
penbeim next stretched out
snow fence in patterns in

W’heﬂ field in Hamburg, g

stop Imn he: lrl.l«l finally
convinced the farmer that the
field had lrUstI: possibilities,
He got p to direct

work, he managed to place
several hundred pairs of
boards, nailed together at
right angles, along a thou-

d-foot expanse of Long

the harvesting In certain pat-
terns, but only the fact that
he intended to photograph the
results seemed to make the
project acceptable to the
farmer. My fecling,” says
Oppenheim, “was that the ex-
perience of directing the har-
vest was the main work, not
the pictores.” In another

Island Expressway embank-
ment; he photographed his
creation, titled it “Land-
slide” and got away before
the police noticed what he
was doing

Last spring a hip farmer of
Finsterwolde, the Netherlands,
let Oppenheim direct the seed-
ing of his wheat field in wide

Cosrtery Dwan Gallery

'Mile Long Walk" by California sculptor Walter de
aria, shown here lying at one end of the work—two
parallel chalk lines, 12 feet apart, one mile long—in the
Mojave Desert. Unlike other earth artists, this veteran
seeks “a minimum of communication with the public.”

curves (title: “Directed Seed-
ing— Wheat™). The trouble
was that at the crucial mo-
ment of harvesting, Oppen-
heim was back in New York
City. He got on the phone Lo
the farmer and carefully in-
structed him to harvest only
lwo swatches in the field, in
the form of an X, and to save
the wheat, not have it refined
for bread (title: “Canceled
Crop™). The graln was sent to
a gallery in Disseldorf in 500
* sacks, where it was displayed,

m'k @mwﬁ Magazine

| Pt S s W S L

I | |
. _i____[

T ES L F [l ) I S et

It’s Called
Earth Art
—And Boulderdash

ODERM art has escaped into
M the wilderness, and a search
party may have to be sent
out to find it. The new Earth Art is
hoping to skip out on the insiders
who have made the avant-garde into

By ROY BONGARTZ

y of gallery, an
penthouse wall, and bave made o
into the mountains, rivers, deses
and oceans with it. Hardly anybody
sees il out there in the wilds, but
that is O.K., because the viewer—the

a kind of currency, an

ticket to a rarified i
clal scene, a badge of in-ness, far-
outness, somewhere - elseness  and
too-muchness, Succeeding waves of
action painting, abstract expression-
ism, pop and op and minimal lri.s
have been and

former T4 or gallery cus-
s0- b does not matter any more.
Get with it, please: the new Eanth
Art can be as invisible as a buried
length of pipe, as ephemeral as a
sled track on the snow, as slightly
existent as dots on a road map, as

as pieces of chalk on the

by hip art patrons vying to sponsor
the most scandalous artists in town.
In this procedure, certain of the art-
ists turned into prima donnas who
could autograph a shoe and sell it
for a fortune, while the patrons be-
came famed far and wide for crank-
ing up the momentum of art history
to a breakneck speed.

But now what has happened is that
the new art has slipped its rails alto-
gether. Many artists, in what
probably a futile revolt against
socialite, show-biz art scene,
simply taken their work from fthe

This is not a cigarette.

_ ——

ROY BOMGARTZ is a freelance
and author of & book about Manhal
Upper West Side, “Twelve
West 99th Street.”

ocean floor. Earth Art—the term is
used along with others, such as Earth
Wnrts Ecologic Art, Impuw-hle An,
Il Art or Mic

can be a hole dug and then filled up,
footprints made into plaster casts, a
mom carpeted with dirt, a wheat

be

ts, & mountain peak shrouded in

Earth Art can, in fact, be any-
thing the artist says it is. lain Baxter,
a Vancouver practitioner who used
to paint on the shadows of trees on
snow, now merely ennobles certain
objects that strike his eye, such as a
bridge, a gas storage tank, or a bill-
board, by snapping plctures of th
s0 that they thus become whi

calls Aesthetically Claimed Things.
Each of his ACT's is carefully

critic; in rm. a Ilrgz part a( the u-l-
ditional art world, and most of the
public, are convinced that the whaole
act can be nothing but a weird,
elaborate put-on, a faddish stunt like
flagpole-sitting or hula-hooping. But
arum iuve always outngtd right-
new
fields for art. wlut is new here is
this stopper: ordinarily you cannot
see this art. Nobody is going to trek
out into the boondocks or swim
around under water in the hope of
catching a glimpse of a masterpiece
before it gets blown over with sand
or washed away—with the rare ex-
ception of such patrons as New
Yorker Robert Scull, who chartered
plane to fly over a series of holes
dry lakes in Smoke Creek
rt, Nev. Scull had commissioned
el Heizer, 25 years old, to dig
holes out there as a 520-mile-
g stretch of what the artist calls
gative objects.” Says Heizer, "In
desert 1 can find that kind of
nraped, peaceful, religious space
that artists have always tried to put
in their work.” Scull, who has com-
missioned a dozen such works, says

A e S

5 AECEaE -
Covrtesy Dwen Gailer, Hiw York.

he does not need to actually see
them. “It's enough for me that Heizer
is out there,” he says.

This very private, almost religious —
meditation of the artist before his
work does give the new art a mysti-
cal quality that is part of the general _
effort to escape the commercial gal-
lery-museum world. In this, artists
probably can never succeed, since
some sort of patronage is obviously —
needed to pay, for example, $1,000 a
day for the hire of earth-moving
equipment in the desert. (A new con-
cern of art patrons thus becomes
the bills from contractors and real —
estate taxes on the land the piece is
built on or dug out of.) And there is —
no question that as far as the
patrons are concerned, there is as
much prestige involved in paying for
a desert excavation as there used to
be in sponsoring a Happening or —
buying a signed soup can. But the
current resurgence of interest in
world ecology does find a serious
echo here, where artists try their
best to return directly to the primor-
dial earth—to see it. feel it, sense it
in some pure and straightforward —
way, untrammeled by society's
cliques and dollars,

Oddly, Earth Art has a number of

Continued on Page 22 P
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N.E. Thing Co. Ltd.
lain Baxter, President

Printing Dept. {Lithography)

P+L+P+L+P = VSl
VS| FORMULA NO. 10

This lithograph is a production of the
N.E. Thing Co's Printing and Projects
Depariments, in consort with the
Lithography Workshop, Nova Scotia
College of Art and Design. The point
of departure for the work was the Art
In America cover, May-June 1969
issue featuring the Projects
Department of the N.E. Thing Co. The

cover began as a series of slides

{P = Photograph) and became an offset
lithograph cover for Art In America
{L=Lithograph) which in turn was
photographed (P = Photograph) by the
Lithagraphy Workshop for printing on
metal plate lithographically (L =
Lithograph). After the edition was
printed, in a gesture of complete
CONSCi of the dium, it was
crumpled and placed in a pile on the
floor. This pile of crumpled lithographs
became a work of the N.E. Thing Co's
Projects Department and was
accordingly photographed (P =
Photograph). This series of

transformations (P + L + P+ L+ P) equals

the total Visual Sensitivity Information
(VSI) available.

N.E. Thing Co. Ltd. Writing Department
GF Worker

Original four color lithograph, hand-
printed from aluminum plates at the
Lithography Workshop, Nova Scotia
College of Art and Design between
March 3, 1970 and April 30, 1970,

The lithograph is an edition of 50, with
5 artists’ proofs. The project also
Includes one 8% x 11 title card and
one 35mm. color slide with each

lithograph.

The print bears the chop of Robert
Rogers. Complete documentation and
slides available upon request.

|
1 i I T
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Douglas Huchler 1o lain Baxter: Release
claims’ work previously claimed and rety
it 1o its former existence or establish an authentic
claim 1o every mpect of the “after lile'; or boch

Douglas Huebler & lain Baxier: Solt renoncez &
toute revendication & une ocuvree déja revendiquée
et rendez-lul sa forme d'origine, ou établinez vos
droits authentique & tout aspect de sa survic; ou

les drun

@ !

Bl
N E. THI'\JG C()

The Citizen, Friday, March 13, 1970

154—Business Oppertunities

VIEW LOT
UPPER DELBROOK
For sale— by owner B0 2006

Douglss Hucbler an lain Baster: Gib alle “An-
spriiche  eines kreativen Besitztum' an cin
Kunstwerk, das vorher ‘beansprucht’ wurde, auf

und wandle &1 um in seine urspringliche Exi
oder beweise, das  weine  vollige  suktniftige
Existens nier Die gehart; oder beides.

| | ] | |

I

A guuche

Possibilitds [Hlimitees

N.E THING GO, LTD

Prin total: $1 200 000 000, Priéve de vous adeeser au
bureay cen 1419 Rivenside Dr.. N.Van, B.C. ou
336 Daly Ave., Cimwa 2, Oni.

A droite

Tous les hommies doivent reconmalire et noter pour la
postdritd que 'ACT No. 120, La Méthode de *ACT «1
de TART, de méme que bes citations sur "ACT e
T (Mar 1970) en date d'aujowrd’hul, le 3 man
V970, satisfait lex exigences rigoureuses concernant les
informations acquises par la semibilitd et déterminés
par N.E. THING GO, Celles-ci sont par la présente
définitivemen) promues pour au rang des
CHC REVENDIQUE STIQUEMENT
PACT". A pariir de ce jo
ment reconnues sous b désigration "ACT
THING CO. s
copier out "ACT en forme de projet fulur,
Président, lain Baxter

N.E. THING CO,

Section ‘AL

La NE
réserve e droit de répéter ou de

Signé

jwm/mmfwllb ﬁxm&om‘

ex Potential T
NG OO, LTI, A j I (10!
Gesmtpreis §1,200,000,000, Tatte, wize ich mi
dem Hauptbaro, 1419 Rivenside Dr., N ===
exder 136 Daly Ave., Ottawa 2. Oui. in Ver |
Rexht — Tt
Jeder sl erkenmen und fiir die Zukanft notieren, |
s *ACT® Noo 120, Der Pro van ‘ACTT und =
*ARTY, mowie die Diploma won *ACT" und
(Mirz 1970) an diesens neunten Tag des Mir
den strengen  Forderus far Serwibilitacts |
tion nachgekommen sined, wie sie von der N, T =l -1
CO, statuiert aind, Sie sind lu.urm- i
Ewigheit in eme Sphare fir ‘AESTHETISCH T
NSFRUCHTE DINGE (‘ACT') erhoben. Ab |
heute sotlten sie von jeden aly *ACT sneviamnt f— et 1
werden. Dhe N.E ING GO, behali sich das
Recht vor, jeden 'ACT" su wiederhoben oder 2u o

rieren ah rukiinftiges Projekt
Ges. Pracsident Tain Bavier
" THING C0,
‘ACT Department

== |
! [
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N.E. THING CO.LTD.

1419 Riverside Drive North Vancouver B.C. Canada
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N. E. Thing Co. (Iain Barter), Hellected Landscape,
Seymour River, B.C., mized media, 1963,

|
Bodo Pfrifer, Untithed, acrylic on canves,

i 1969; Douglas Gallery, Vancoweer.
!
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N.E. THING CO.LTD.

1419 Riverside Drive North Vancouver B.C. Canada

Date
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Project
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([N, E. THING CO0.
I AND LES LEVINE

—Charlotte Townsend

[~ Jain Baxter and Les Levine are Canadian Novth Ameri-
cans who Fev and work on appearite sides of the continent
Baster i President of the N.E. Thing Company in Van-
|| courer and Levine it & communal group of poets, artists,
engineers, film-makers, ete., in New York City.

The MecLuhanite son of the Group of Seven, Baxter
uses new medis to catalogue © v informa
tion', Main sources of information are nature, ‘a natural
A the forms, domestic and pub
| man-made To get rid of the a
art gallery syndrome Baxter formed a Company, the
|—1—objects for which it was set up being;
(1} To produce sensitivity information

= (2} To provide consultation and evaluation service with

Teapect to things.
(%) To produce, manufacture, import, export, buy, sell,

and otherwise deal in things of all kinds.

The N.E.Thing Co. is divided into departments

to work wit

anment

|| which cover anything and everything the President may
want to do, Each is equipped with 3 rubber stamp o

mark its products
Visual senaitivity information received by the Com-

pany is processed by the Research Diepartment before
being passed on to one of the others for the sort of

iteral cataloguing which is the Company’s trade razk
Thing Department
The Comp:

antiquesin N

: Loy plaatic
|

Isin Saxter ‘SN We—bag of potatont’ W, vaceum formed
elear uves plastic
cortesponded to the Morandi-like sill lifes he had been
doing before. Since then this department has been
responsible for treating the landscape in a number of
ways., It has bagged it (putting the green, rocky,
Pacific coast, blue water and toy boats imo bags of
clear vinyl), taped it (running the outline of mountain,
cloud and lake in |-Lmu tape over wall and floor’
inflated it {blowing up sensuous, vinyl pillows of hnII and
sky). And now the Company has moved into the land-
scape, defining the space between two trees with a
bength of yellow rope, trailing chains ov i
rubber over rocks to upset cxpectations. Inflated vinyl
was also used for formal picces. Wearables were deve-
loped in 1868 as extensions of the body. (In one example
a giant inflated doughnut, eter, sits on the
ilders, satin-like folds of green vinyl fall from it o

0T )

, and

Project Department

“There is & plastic coating around the electronic

talled fo rlu l.rnmnmr of

ke Baxtar ‘Bag
using Felstus

i i

revolution,’ says the President. What is claimed as the

first "environment’ in Canada, and, according to Tom
Wolfe, the first public celebration of MeLuhanism, was
"Bagged Place'. Bagging, as opposed to wrapping, is a
North American habit that puts things into their own
space. In 1966 the Company put everything commonly
found in a four-room suite into plastic bags. Polythene,
a sensuous but cool medium, camne between people and
their environment. Since that year projections have
ranged from a white vinyl cap cover for a Rocky
Mountain, to be put on when the snow meles, to *Flow
Move’, a very slow kinetic piece, steel poles being
embedded 50 fr. apart in the Athabasca €

acier, to be
revealed in series as the Glacier retreats. Latest com-
pleted projects have been the construction of two tim-
ame walls and a floor on a hillside, and the burisl
of a deflated thing, be dug
buried on the moon ina hundred years time.

ber

, inflated and re-

M.E Thing Co. "l

® comstruction—1 walli and a floor’ 1948,
1% 12 uning 2 4 lumber

Cop Department

Concerns itself with the work of other artists, which it

may choose to extend, invert, disas

¢ or otherwise

Studbas for products of Cop Dept. 1964

u.'p. A .\;ohlml cherrin had is stripes extended 16 ft. in
cach direction, a "carrying case” was made for 4 Warhol
pillow, and a Larry Bell glass box was reconstructed in
collapsing clear vinyl. The Cops have been some of the
Company’s most {ormally significant products, playing
with perception as much as idea

Inin Baxter, ident of N.E. Thing Ca. with ‘Carryin
for Andy Warhol pillow [98 air vinyl, cloth, 30 x 48 = 34 in.
M.E. Thing Ca.

Printing Department

Deals with th

print of a movie, prints in the snow
when an object has been lving on a
et produced Piles, a portfolio of
f natural piles, of logs, coils o
doughnuts, fifty-nine of lhn\l n all ill also re-
present the pany at 530 Paulo with the products of
ACT and ART, the two most recently formed depart-
ments.

and the imprint lef
lawn. The depar
photographs

wire,

NLE. Thing Co, ‘Chain-taut’ I84-8, Mount Saymour, Britlsh
Calumbla, 25 fe ehaln | |

two h

1 I

ACT and ART Departments

Designed 1o make public the way in which the Company
assesses the information which is the raw material for
all its operations. The President takes photographs, of a
supermarket sign, 2 Donald Judd box, & grain elevator,

enlarges it and exhibits it stamped with his Seal of _

al as ‘Having met the stringent requirements of
wity Information’. So states the certificate which
is sent with the photograph to the owner or maker of
every Aesthetically Claimed Thing.

Anything which is not felt to be deserving of a place
in eternity 18 known as an Aesthetically Rejected Thing
or ART.

Movie Department

Planned is a 5,000-mile movic to be shot by ten Super-8
cameras from a truck travelling at 60 m.p.h. from one
end of the Trans-Canads Highway o the other.
Completed are several four-mile sections. For four
minutes one is hyprotized by the patterns of rushing
wires and trees. To be projected posteard size is a four-
minute still life of the tattered border of the maple leaf
flag fluttering over a gas station,

M. E. Thing Ca., Inflated hillscape-viny! 1963

- —|
|
—
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| dibujos y proyectos de 16 escultores britanicos
| cial de arfes visuales rosa galisteo de redriguez
19 de sefiembre | 18.30 | santa fe | republica argentina | 1970 |

i centro de a
i
]

| musec pro- |
| inauguracion

rte y comunicacion

presas que fabrican productos masivos.

Si visvalizamos al mundo coma un gigan-
tesco sistema de informacion, la Indusiria
puede ser considerada como un enorme
ceniro de comunicaciones, por eso pueds
ser tan Util el artista, que es un profesional
en el drea de las comunicaziones. La habi.
lidad manual, en el Iratamiento de los ma-
teriales ha llegado a ser menos importante
en este momento que el dominio técnico de
la informacién. El antiguo estudio del ph
tor se ha convertido en una torre de marffl;
fue util cuando las noticias eran trans

tista le interesa el contexto total, la gitua.
cidn viva, y lo més importante es la gnfe.

re imponer un orden deferminado, sino gua
busca atraer la atencién para lo que poaNa
suceder, con la adopcidn de una premis
diferente. Su funcién sigue siendo la misma
que en el arte tradicional, intenta realinear
sisternas de prioridad en una situacién pre.
sente. Pero més que el objeto en si, lo que
e; ahora importante para el artisto es el
proceso; las obras fienen su foco de aten-
cién directamente sobre las circunstancias
de cémo se hacen y del contexto en gue se
dan

Son concebidas con la idea de una estruc.

tura en el intercambio de informacién; ya
no son planteadss en términcs privados y

Lamentablzmente esta expansién no se ha Igptiones; seguramente
| convertido més que en una promesa de un
3 ’e_‘os, i e ectador, | mundo mas humano, aun se mantienen en
al publico, y Asf; como las zonas semipublicas de los Museos y de
ja en Nueva York con su orge- | las exposiciones como documentos de in-
N.1.L. (Logistica de Inteligencia |
ciable), una corporacidn de inteligen-
s puestas a nivel consultivo; asi como lain
Baxter funda en Vancouver la N. E Thing
Co. y extiende el ‘sistema nervioso electro.
nice” (extensidn de la mente humana) al pai-
saje, a los chjetos indusiriales, a los exle-
riores urbanos, a las cbras de arte, a los
libros o los supermercados, v su departa.
mento A.C.T, (Cbjetos estéticamente ele-
gidos) registra todos aquellos hechos o ele.
mentos que han recibide la aprobacian
la N. E. Thing Co, el grupo joven ing
que expone en este Museo se ha reunido/fal-
rededor del A.P.G. (Artist Placephent
Group).
Los pintores y esculiores ingleses/de hoy

ndo de la industria Ugar de pen.
. fronazge indusirial,
es decir un cuadro para la oficina del direc-
tor, una escultura para la entrada de la fi.
brica, desean hallar su camino en colabora.
cidn, No pueden ignorar la tecnologia y ade
més no lo hacen, pues suponen gue las
cbras deben ser realmente terminadas por
procesos lecnologicos. la wunica diferen

Jorge Glusberg

todavia quedaran
| gin largo tiempo como proyectos, pero no
ifse puede dudar que en el future convivi-
rén con el hombre de todos los dias

MUE. THING COMPANY LIMITED
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N. E. Thing Co.. Session "70
— Computer Conference
Bayshore Inn, Vancouver
— June 1970
by Joan Lowndes 4
= 1355
| — in the April

|

Banks

1 he s
That is why

masters
|—  their own
gallary bui
space.

il g | | |
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= Interested in hfbllg Wi
ip poten
222—Help Waonted Male | Tl e ool rnmm:nﬂ
& Fomale reqd Robinson. 2 1o & pm

Apartment Mgr.

—IN\"E.QTMENT CLUB

Can  be educational and

anytime

Fxperienced .dl‘lrlinl"
ission salesman for
Must have car, neal

appearance, mo age Hmit. For
inter FTR-8013 between 0am

&ipm

NEED MONEY?
Unissual part :Ian:" mmu

local brasch of
:m School - Home
waork. School,

mm or AH work helpful
Excellent earnings | accepted

Set Wl\hﬂw week
For lsacviem ilrvion 51 10 a:mm
Citizen giving phone

" Labroa Techrel
- The Prince. G-emwﬁqml

Hospital requires registered
laboratery techaolog [

S
me
For mew. quality building i‘i.:fl"'- Chizen. ]
| in Morth Vanc., opening Be in business for yoursell An
| woon, Couple prafarred iahed mn- og i very
with waperience. Excellent oo T
i volory, ond  warking ...;'”"p'&“ fm o um
| conditions.  Must  be
[ bandable  Write nnrina GLY\{P{L SITE
details of exp L1 URANT
1 qualifications to I-orbew 25506
! ‘“‘mrs&cnm“‘thm“" v
in ‘ancouves.
Eud Gp s Gma for
Further gr
TEXACO CANADA
OFFERS
CAREER
OPPORTUNITY

T0 LEASE

modern  two-bay  service
station in  downtown
Vancaouver.
capital
wock &

M A
Res, il § p.n. 581.9230
or write Box B90, Citizen

Enquires in Confidence

PLEASE COMTACT
Komimshi

Retail Electronics

Home entertainment centre
with steadily

Wall & Redekop Riy. Lid
1729 Lonsdale Ave., N.V

Canada's top bargain
Tha Cifisan

ly expanding volume,
- oo e wel ssublshed nper':gw-v being
| 206 beds with plans underwa: or persooal redaoed. Vohme
. hh?um‘l:?lﬁ Present y m‘l’:“ﬂm""
| wslary range is $530 - $650 wil
i e eeat fo Do on ‘chl
@ for
| Arp[y 70, Mr TE Dawkina| ~g o
: e
I I:‘-euw Ihf.m;l'l Hospital, Prince | 1% e il
! .8
| Wanted lcn clrl&ur P
INLIMITED POTENTIAL
I Bl o amrsp m Ll
1 N.E. THING CO. LTD.
| 123—Salesmen & Agfnts e ety
Elmurl head ollaus%\ I;g
| Changil‘lg Off Daly Ave.. Oriawa Oat

|ﬂ—lvﬂil| Lots

0. hoimes
Exceptional torms J‘.‘z.‘..l.m-
Friced fa quick e blotay
! SLbl ‘all
.ump

VIEW LC |'
|TODED VT RROOK

" servicen Mogern Horhe
on beastiful Acre
Large Frontage & Dock
#4100

HUXDHED HILLS
Superh View Lot $6500

CUSHEON LAKE
Orver

Phone ar Write

S5LLTD.
5375518 - (:n%u (o

Ev, 847

mwrluﬂvp;musr uo 0F
“THE CREDIT UNION 00 "

LIKE A DREAM

When ruu walk Inw this
baautiful
fimished

e
lngllnd FP in ﬂulm
DR, both W.W., she'll
mnulubcun 4 bdrs. 1&m T
with bar. In one of the nml
areas, A pleasure o show. $35 000,
Phone of write MES. ANNETTE
ROBINSON, 112-7534361 or eves.
112-T52-6642

T T
ider sdfers Call [an Douglas
Whistler Min 832543 or #32

"

T

g

|  Steelhead Country

150 yds_ from Cheakamus River

| R
m I?nbln oAl bargash ot
il desired Hobert

Marine Healty

RELAX IN

MAPLE RIDGE

Beastitul Maney, in the Fraser
Valley, parks, lakes. rivers,

door. Why not
umrlnmﬁl’w’l—'uhuml

GUILDFORD - 2 ACRES

.50 down, §IT7 mon. 4
bedrms.. 2 sets plibg in this newer
ranch - llylo home. Excellens for
animal farm. Pl Trish
Halland TSI-GTIIWW 7]

COUNTRY LIVING - lAC‘Rﬁ

Mission area. Take advantage of

the $L0 B, gran & buy 1his
cres. Owner will

!Imm lt it ] T M\lh 2
Bedrm ,  bsmit. sireams &
676 or

-
£M8 MARINE DRIVE - 585-8540

161—Country Homes &
Acreage

93 AC. &4 BR. Rambler
Exceptional Surrey locatlen
clase 10 Deas Hwy, Modern

and
Space is the thing . & real
pem. eall

BILL VAN MEER 584-0229
SABIL REALTY LTD.
588-4TT

"By owner - 3 acre hobby Larm
¢ Hane. Good solid 3 hrm.

3 IIIID heat, wiw
arage, exoe:
nylwmlwﬂl:lull-l

ates Raimmo i P
sicn 11

by sl
1775 W. 88t Ave., Sat. 2:30

m., 3 or 4 bdrms. F.P. $48)
nllnhw Props. 734768
Summers 78 801

-,'nm-,‘-lt h mllnml i oe |

thirties’ Pal Bennett ¥29-2011

g ired
PRESTIGE
mish-style home.  Lovely A.E. Hoover
ooean view, 1 . I 7
reoen with fi . dining 1oom Real Estate
won room. full basemest, large | 181 Marine e
ooy “apd Marioe D
S thrna 596 008 5368251 NEW BY OWNER
o Srhamenn
FOR SALE BY OWNER ..M |h"m m -
mmw‘mrmu 3.'";";{& slm-lmm i\v
L Do iy e OPEN DALLY
gt MOS0 | 2 new 3 tdrm. with dishwasher
BY OWNER 2 ';,.‘,"“,,, “"“""“ e

with mﬁ—llﬂﬁmi Frlh

Inﬁuno“mmelnuu
cm Thtlr-‘”x]l Mr. Galer, 926

surpham & Peake Ltd
WS Marine Dr, WY, sz

Corpplete Seclusion
hes o wi ing trees and
I at of the

xah‘%’un’l":lmn;'n g’:::un‘

A.E. Hoover
Real Estate
922-6196
“idar u-rrrmml:a :‘:!'r'\“h Izmﬂ with 3
| therme,

yhabepand sream, new dois
garage new barn, must be seen o
o -

By Owner—New Duplex

Luxury 3 bdrm. & 2 bdrm. ses
wall & s carpets, indirect
lighting, bult in washer & dryer

dighwasher, range & fridge. also
dble un& iul evisting
martgage of $22.000, F P $43.000

New 3 bdrm. home & lge
rage $X1.000 657 W. Tist Ave
!"-nw

163—Houses for Sole

e N

Builders Show Hame

Terrifie :IG“' ol ecity .
il i

meu .;:; ully, !qllppﬂi

staircase. |mm..5u

i

WG Sgringer Ave.. N By View ar
1 1 1 1 L L

e ‘The Man From Glengarry
Swl‘hr u..n.,"’.:"'..; m. Lo E Cornebls ﬁm
Glengarry Estates Lad 581-5431
PANORAMA RIDGE Open 2 to 4 Sunday

el Mmﬂ situsted between
Eamble, B B iy
e VIR T S8 Cl | e e e
o e e e aran | bedrm. & den, 1 fewt ino

- - 6 phooe 404-& basestient ). Onl on
Mrs. Stohlberg 623-T381 (M4 bours )

162—Duplexes For Sale Wilson & Koloed T381

OPEN24P.M.
IDEAL LOCATION

(Not Sar.)

12965 $4th Ave. Surrey
17,500 terms.
COOPERATIVE TRUST 0. OF
“THE CHEDIT UNION 00"
HTITH

OFPEN WsigEND 2
&.a at 3218 East 3th m: and )

IuI Ercellent  view ‘h'l
tan sum—m.x

Asking
offer, Mr Hu’e UYI-"‘".I’
Walsh 731 or Britannia
Agerscies Lid 3758262

NEW -3 BEDROOMS

lchlll i!um B‘imw ree
room bing. Good
view. I‘JII Hr 31] 2378 or
Heitannis Agenches Led 3258282

NEAR UNIVERSITY
Fleveme hosme
behrm., $50  mond
Comp. furn with
auto gas heatesr, gar:
cormer fol. $48.000, $16
il

" Lower Delbrook

'TH VAN. HOME
OWNBII TRANSFERRED
Priced to $30,900
.MI Odfers Considered
bdrms could be 4, rec. room &

, two full bathrooms,

850 Clyde Ave. $36-4774
Open Tomorrow 2:30-5
IM

Pwﬂ
Sparcious fam home.
ispace for uh) 1 hmlu ﬂm
E:;m\ in an area of fine

hames.
1 m llmw L

Geo. Walker Rlty.
Ltd. i

$6,000 DOWN

Capilano Highlands
This beastifully maintained full
bnmzm bome lealures I
main floar with 3rd
M-n Wall 1o -huu
m-p-: Lot 600 11 tmmaculate
$28.000 all price -
?' st time offered. One of the bm
on the North Shore
I( Heward at u:mnmu
mn:um-llwmm-

WON'TYOU?

Come with me and see INSIDE
rancher?

attractive (ibe imside i lovely)

mmmumuwmmmm
the 16 & 3 it FILTERED pool
Excellent financi;

affers to §32.!

0. — you
did. Mrs. sm,- Hewetl
‘National Trest ©2-9101

Ann Hathaway Cottage!
04 English charmer. 2 bedroom
tone fireplace, solid pine wal
Soptiance tackuded ot e
R B

v

3662 SUNSET BLVD.
BESTBUY

B Sy Mo b o

priced 3t 32

are anxious Lo sell as they have
a pew home. There is 3

i
¥
a

MMIW“M!WI batk-
stove, Irig

ELR &

THE BIG BONUS is the LOT

more classified |

156—Building Lots

PERHAPS
You would like your own style of home in this Camon Heights ares.

Sgveral treed lots belt— Daniel Jarvis Res. 867

JUST LISTED
View home in Fotest Hils, 1 bedrooms snd ull baserment, New capeting

throughout. Finished rec. room. Large Jot A steal at §33,500. See the city
lights— Call 0. Overgaard 9855635

ml“b NEW IN CAPILANO

e 3 impressive home with beautiful Iulﬂ IB wall
um.m: It s up-u!r parking off the lane with
Hl the kitchen and nook area. Price $39.900. Call 0. Dvu;llni Res. 33

LYNN VALLEY — §27.500
Spacious 2 bedroom full basement home with large bedroom a‘:g

DOUG KIRK 8587707 down. Nestbed among the trees with mice
spacious kitchen, This buas & big living room — with §10,000 dewn,
balanoe may h(‘gﬂiby'h\mﬂﬂ&h Role Easdown
3856 Wellington Cres. | *7Vimefies
“pﬁr J;ﬁ’m' nwzmmn 24,50
1- mk{wm:mfnuhxmmhmzmum|
'9"‘“’“””‘“"" Rag. Deuetiful Titabed Fecreation vooe I basemest. The owact Ip
lots of qun for trailer

-nnadmu

lhnwi
o B nruqu.u oo
BRUCE ALLA

EASY FINANCE
OPEN 2-4 WKND.
461? CAPILANORD

bdrms , enate., sep. dining.
b e

cosy -!ll

planned sep. entrance in-law suite |
| CANYON HEIGHTS

:nmuulhum s fully seif
tained. Try your irade ,I.'f

e Firat Mige. of $I8000 st §138

PLaT%%
R MORGAN 5574645

HIGHLAND RLTY.
11966

LTD.

PEMBERTON HTS.
3B.R. - §18.500

Jﬂl‘l listed zm ready to go! All on
. no steps. suitable for
[ o o Fape
o view a
mwiﬂ-ur‘“

UPPER LYNN
VALLEY!

Just bullding, attractive 1 bdrm
home off n":v:‘un" Rd .“'lll
n 5 1 you have a

16 trade we would be

BOULTBEE SWEET
REALTY
1298 Marine Dr N. Van

DREAM HOME
1863 Appin Rosd, off Mountain
mgs-w at 15th Be sure ta see
Beautifully rllrmr ated 1le

iy Lge

e landllcnpd |I§T!S-Ilplﬁlz|unm

parking. Call Hole Exsdown anytime for appointment to

cr

New and ready for los, Lhis n
o main floor, iview room and family size kitches with Lares
sundeck ol Excellent basement for future Tgmh
$31.908 To view any time call Fred Nielsen Res 925 Y. 588130

WEST OF LONSDALE
Is bocation important to vou? | have an excellen: 2 bedroom !IIIIM"
Ia;;nl’ornn‘lyﬂml‘\nwwnnlrd’\ einen Fen. 728320, COF 98

ﬁm Ave oll !l‘ nnul— mmmum ioas 3 bedroom fol
!mne ..J" ve it compheied
142,900 For moee \aformatias on this

M
muum mmmrm Nielsen Res. §79-3050. 041, 0651231

WIHMI PARK

bedrooms. basemest. Mortgage 514,800 at 8% Full
1 I..m‘:nn( bedrooms. plus swimming hole Morgage §19
price §33,500

ioe 29,500,
8%, Full

dus. In-la . hﬁ'l?” Th!
-law suite e §17.500 at Th%

of these aned bank
pibmllﬂ Miel Staney - S6TH O m—l;‘?m

BUY OPTION OR RENT

Crwmer w. blldf?-'lm'lywnld--l finished basement, |4

batha. Excelient area. Phone Cliff Sadler Res ﬂﬂﬁl OFf s-1321
ARTMENTS

HOLDING PﬁuPl.'R’ﬂ'"
Up and down duplex on In lower Lomsdale Total M
revenue $380 monthly I’ull lltwnnu $34.900, Chris Nielsen Res 826

AGKD. OfF 985- 1321
WEST VANCOUVER

WATERFRONT
L\-mmhll::hdrmlmmonum-mmw-wm
iving and dining srm; 2 bathrooms —
u-nhnqg mng-mmr Pnn iront and back
xr $4°'s For further |sformation
nluuphnu&[!hnmllu . OfF 9és-1311

.'AFANBSH ST\‘ LED VIEW

rrnwllnlmlbe Iu-lml

mu ramu -mm-mhnrwhn cwdeck. separae dining room, 3
!ullnnnlnlum See this [abulous hnnlrle gﬁmuhrwlu
F.P".of only }42 -ali Chris Nielsen Fes 926-4681. O 8-
LoTs

LIONS BAY
Easy to build on view lot on cul-de-sac. F.F. $8.500 — Chris Nielsen Res
- 4650 OFF. 85 L3

CREST WILL BU [IIJ

CREST WILL THADE

The Citizen. Friday, March 13, 1970
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N.E. THING CO.LTD.

1419 Riverside Drive North Vancouver B.C. Canada

INFORMATION e —

47 fossreow STaTEReTS 7

0 T T R O it o T L O, s A ) Ot i R ) ) 1 L5 N E T L L s A L T T S 1 i =8 e, ) o [ = st = = i = = e

- N.E.THING CO. LTD. ‘!_
-
[~ L0 TION STATRGNT:
—{ M. E. THING CCILPANY LIMITED
] The role of in 1s Yy s e Name in Full.‘..“W.}T{}P}r_’...‘?‘?ﬁ?’. Cln‘.?ugsLSnmﬂEf}:Eptﬂf‘,RE‘m‘DmB ‘.‘f"?:‘?,'.?‘g?]:.
ARTI ST soclety today is constricted by a series of negal
role of an®ARTIST Business Address computer Time Services, 2737 W, Comodore Way, Seattle, Wash. 90199
iae a2 = the tions of the B L e L e e a A AR Airreasase il it it GRS
; ; Information......, D8ax Jeff Srady: Enclosed please find the information relating to
» " iteelf propels tion to the fringes of the sources of i
TART I -l i« our presentation " YOUR TMPLOYES AND MOTIVATION ™ on Friday, April

power and its servants the media.

An artist in this market place suvirensent relies ultimately on the charity of
those who for whatever paychie soclo reasons wish to ™ support " the arts. It is
essential to fres the artist from these constraints, and allow the oultural i
knowledge he possesses to fuse with that of business, politics, nd education. :
Bejecting impotence and violence it seems essential to develop a fimancial base,
therefore the N.E.THING (0. LTD. is transitléming itself into a business org-

16, 1971, as part of your 3 d

16, 1571, at tha Renton Sheraton Inmn, Renton, Washington.

In terms of publishing our presentation in the

please publish these shests as is ( including this one ). We would like

regarding information, thank you.

Sokioil e S .L T - g SR Rt S e e o Al e L P e e R e L Sierere
T _ S Mgl tinete, " YOUR EMPLOYEE AMWD MOTIVATION W
saxa; e ol B el Tttt s S R e TR
highly imginatiwe and profi ¢ business activity, in areas like food, clothing, BITS OF TUFORMATION = Cont.
= i Firm or Company Name n.n.mmommmqm ................. ISR (mo}
and conocepts it wishes to
Company Address., 1419 Riverside Drive, North Vancouver, British Columbis, Cansda
The object is not personal profit, but to develop a structure and method whereby i
A o ¢ . —— Cable Address ................ ANFTHING ® ceneseenssensserenenens Phone 604 ) 929-3662
produsts, functions power can change directly ne systems of soclety.
List Company Departments ... THING, RESEARCH, MOVIE, PROJECT, ACT & ART, SERVICE, COP,
....... FRINTING, PHOTOGRAPHY, COMMUNICATIONS, CONSULTING . . . .. . . .. ... ... .. .. ..
September 1971
Describe Company's Businass ... PRODUCIRS & CONSULTANT SPECTALISTS IN: Ideas, Flamning

Communications, Architecture, Aesthetics, Things, Photo-V.S.I., Work, Anything
(0.Er)

HE. THING COMPANY LIMITED

Tt e ©




N.E. THING CO. LTD.
I N 1419 Riverside Drive North Vancouver B.C. Canada
I ORMA I IO N Date Project Number
/ 5 7/ / 05/’70/\( &MEM 37.}7 /
T L) i3 ¥ L] L T ) L T T L) T L) T T ¥ L T T T T T T L I L) ¥ T ¥ T T T T T I T T AL T
s . =0 -
I i RS- R Sy = - o
i PLEACE COMPLETE A ;
i 0= =
1 —— t. E: THING 100 ' e
!
| = niter, venten=th i = =
: e cultura) attitudes botng ihe dimensien Ly L
niby, ST, o
"‘u*.urc, all ;- i =
| —f— =]
I
I ===t -
| S b -—
\ L sitive Idexs - - VI, comal =
T T o gt - to comittnent, c.ll‘urf- hone i1it; —
W e A Sl THT “ORID IS ALL PR, Information as natursl resscurce, deleterious ==
‘ + I.P (‘nfor"'.atlo'i =}
i J 15 WOR irg meney to burn, Penny pinching, Ironing out the \:r!.n!-cles,l -
= Sen sation, = Ristory's truc balanoe sheety DO = Diversity Gmards, | =
o ’T“.f”.'.'."“’ ."’ ot F.f.".’?_‘”e' oo "’ ; "‘"‘“‘”’“"“ - & i e By leecs and bourds, SLITGY = Sensitive You .f.feﬁ?..“.:‘.'-rh‘.*s?_f!s.. 1 Group You's, |
= neerd me _ —
o, traginecsiz, A.drop, in the Bucketass .. ... ...
- !
= one - 3 Signad
e — e ———— Lot e W A Y A T I A T o T S e | (s T
PLEASE COMPLETE AND RETUAN Description
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N.E. THING CO.LTD.

1419 Riverside Drive North Vancouver B.C. Canada

Date Project
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Wst, 19

! No

T | g

VANCOUVER BOARD OF TRADE

This cariifies that

=3 = T T T T L i g ]
VANCOUVER BOARD OF TRADE

500 - 1177 W. Hastings St., Vancouver 1, B.C.
Telephons 681-2111, Area Code 604

February 3, 1971

Mr. lain Baxter,
President,

N.E. Thing Co. Ltd.,
1419 Riverside Drive,
North Vancouver, B, C.

Oear Mr. Baxter:

Your application for membership was accepted today by
the Council of the Board,

In supporting Board actions and policies on behalf of
business organizations and the professional |ife of the com-
munity, you will greatly aid in extending the Board's influence
and strength.

In addition, you personally have the opportunity to
participate in policy making through Committee activity into
which you will be cordially welcomed.

Membership includes the Vancouver Board of Trade Club
reserved for the exclusive use of members and their guests.
You will enjoy the relaxing and refreshing setting of this

fifth floor dining area with its sweeping view of Burrard Inlet.

Through '"The Sounding Board' you will learn of many
activities and events in which you may have personal interest
and some in which you will want your employees, family or
friends, to share,

We hope you will enjoy your membership, particularly
by the use of the publications and services available. The
office will welcome your enquiries on any of the many subjects
in which we are interested, related to our community and
business development and betterment.

Sincerely,

G I ) v
1971 o o I 5
G.M. Morris
GENERAL MANAGER
I:QIN BAXTER

(=

Is & member of this organization In good standing and

subject 1o its by-laws, is entitied to all its privileges and

| hlmrus.?mcluulng thosa of V.B.T. Club, until Decomber
1

Veld aher Jan 3ter, 1872

1 1S [ e e S ] ] 1 T T

Vo v/4 \DINNG [irecou vere. BoarD OF TRADE 7

SERVING THE GREATER VANCOUVER AREA

__! B

PLEASE COMPLETE AND RETURN Description

M.E. THING COMPANY LIMITED
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N.E. THING CO.LTD.

1419 Riverside Drive North Vancouver B.C. Canada

INFORMATION

Date Project Kinber
147/ D MA, Zere ocescone pascras Aesec. /
(G DatA ProcessING MANAGEMENT ASSOCIATION PUGET SOUND CHAPTER :

P. 0. BOX 249
S SEATTLE, WASHINGTON #8111

March 8, 1971 =l

April 26, 1971

Mr. Iain Baxter
N. E. Thing Ce. i
1419 Riverside Drive

North Vancouver, B.C.

Mr. Iain Baxter

N.E. Thing Co, =
1419 Riverside Dr,
North Vancouver, B.C.

Mr. Iain Baxter:

Our sincere appreciation for your acceptance to participate in the
workshop series 'Managing Data Processing' presented by the Puget
Sound Chapter of DPMA.

Dear Iain,

The scheduled date for your presentation of 'Your Employee and
Motivation' is Friday, April 16, 1971 at the Renton Sheraton Inn. I want to express my thanks for your partici-
Your first workshop presentation is to begin at 8:30AM on the above pation in the DPMA Management Workshop., Your

date. contribution was well received by all who commented

on the workshop, I believe that your comments and

The Renton Sheraton Inn has rooms available which may be reserved outlonk on perple and attitudes contributed greatly —
for you or your associates by contacting them directly, if room to the thinking of those in attendarcs, =
accomodations are required.

I am sending additional copiles of the workshop —
I would be appreciative if you could send me immediately a brief notebook under a separate cover, =2
resume of yourself and your company for further publication as well

as any equipment requirements that we must provide for your presenta- Flease express my thanks to your wife and Brian —1
tion which you will not be able to bring with you. We would also Dyson for their efforts. L
like to have, no later than April 1, 1971, written material covering

the content of your presentation for publication in a participants Thank you, -
notebock to be given to every attendee of the workshop. I would also

like to confirm that the agreed fee for your part in the workshop is Z «fC&«auvx'ffggzﬁ?fo/ 7
to be $300.00 for the one day of April 16, 1971. <

Jefferson L. Brady, CD
Again many thanks for your participation in the workshop, and on Education Chairman

behalf of the Puget Sound Chapter, may I extend an invitation to you e Puget Sound Chapter DFMA
and your associates presenting the workshop to attend the Chapter —
meeting of the Puget Sound Chapter, at the Windjammer Restaurant on

the evening of April 16, 1971, beginning at 6:30PM.

Sincerely, .

¢ i :
eff Brady,/CDP

Education Chairman
CIATION REPRESENTING the INFORMATION PROCESSING and COMPUTER COMMUNITY -1
Puget Sound Chapter, DPMA THE ASSO! 3 the

Computer Time Services divisionof TimeQilCompany 2737 W CommodoreWay Seattle98199 (2061282-0422 —

L 1 L 1 L | L
L L L L L L L L | L L i | L L L L T} L L L i I ] L L L L L L L I L L L L L L L L L L L L L L (B = e L L 1 L L L L
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INFORMATION

N.E. THING CO.LTD.

1419 Riverside Drive North Vancouver B.C. Canada

Project N-ETIrAG . Ie4 85 101ARY)
TR AL CBISULTANTS CNMEDIA

Number

EXHIBITOR

BOOTH

MEMOREX CORPORATION

Analysis
Forecasting
Planning
Promation

717 ISLAND

Innovation

NASHUA CORPORATION—
COMPUTER SU S

Disc packs and c:

Architecture Canada

601, 603

Upon retrospection the notes applied directly

doing ressarch & consultation for ICOME,
to ®ths future of Architecture and the ¢

# NOTE : Ideas on architecture were done while

EXHIBITOR

PHI COMPUTER SERVICES, INC.
PHi P y

Birs 0F /nFoRmATon - BT
L2885 04REAVES T2 ARCH TEETLRE

A e ARE ReArLy BLiLT
fORESTwat man s S Atcnirecripa A
HEWOLE T FORESI Lo kA M Arurise EWircamen
HELORE e TREDE AUO rve Fri A
THE FIRST ARC 7 785 71y 6 — TMES ki OFF WIS BACK

Ha TEXTURE |F €40 FidesTy
WARENGSS - 4 ufngmma

W IEXTURE (% AT MU =
{ AT AW Wy TR m A 7
%ﬂcm (;F A-récn.- W{: e %*JR”E'

5 MEM ARE Pl mov.e BuicO/N&S AWD
Yo MS — Ber A RLeMATION - SOFrWARE
WE ARe vaw /o) THE Ji2FoR MATior] SV ros)

MeTtess 1% TO CovM Miar: Chrew w o
s ARE T SRk OTHER
roody s loaternts cify SN2 cruler-0I50wETE
LETS Greo 70 cirymulim uriN The
TURMN STVl WoRKS CuAr )G aG WORK IS
0B850 ETE ManCan) Ba AV YW meReE Ado
BUER Y L e ALL-AT - QuMCe - ANYTiINE
TUrURE oF AR TBx TURE PPEr ot OM WEARABLES
i-::Ewrr.t— CeLIRmOL- Iths WEATHER R CriiPae
ClimanC Graue 71 cs
THEIEME ( SpAce ) 6T FUATURE Mt BE

ROYCO INSTRUMENTS, I

5T. REGIS PAPER COMPANY.
LAMINATED & COATED PRODUCTS OIVISIOE
L d Paper

Mimix Carbonless Paper. Tro-Mark Dry

SANDERS DATA SYSTEMS. INC,
5 .

UnORWALES ((Founvaned Gapuwmons ) A0
ouTER wARES (x7ER 00 R ;
Mars wizec A Py R TIMOI0 ORI C (At

W M
ACTIvVISpACE Rooats— A w
L R A e
I TECTLLRE 7% AXLL) AL ) 6 BAC
Ace OF g0/ cria)— .-.uri}n-u";mn
TERR: roR () OWNERSHI o Lo B Doe A v
USili G CAwtenm 0 eTokp Satc &, TTRAUCL 4
LoT Ka4ue ALor OF Pruros
THe ¢y, 1O HAL U o dww Ay
Loirm popu tATIan SXpLosiva WE WL ReTural o
VUl Cories . msreap or 4 Horie ¢
ITUE Like AsrRemsaears T ite =
QUR HOME AT HwA & - STUPY Tide AMED tpy 0
GARE  misT TUTES At Jrs.ﬂ-zm ReScARcm
40

THIS = THE UM pMuss TAE E Time SUPENE SLIPME N B SYCTENS: COnR.
0 T el Li G A .

CiiMdre 1% E4y 0 WEsTIIES
BE PRE ARED . Pull o4/ ARoc M~ DREIS WP DRETS o | 3
SR P—Zi PR WP~ Lif 1D DR~ CLoTHE1 ARG LAND Boars. —

ment

SYSTEMS MANUFACTURING CORPORATION
plete » ar

r : O By !
; International Consultants on sMedla and Environments

The Sihr O FERRTH . SKIN EAGED IMDUSTRY, b i
TOEAS Aou T W EARAGLES 0R, 0 g =&
HOUSE WeAR— THE TWREAD
TRAT Rian s THZ Qe c-jy /
RCHTEXTUEE .
W i ;
ngEme_Dm,-g IT THE SHRTS o ‘“' i b 'i‘.‘-.:, ; Tl ! —Tmilwini

236 ISLAND

a7

436

15, 117

L_t 1419, Riverside Or. N.Vancouver B.C. Canada Tel.(604)929-3662
#11-1554 Pine Ave.W., Montreal Quebec Telex 04-507802
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N.E. THING

CO.LTD.

1419 Riverside Drive North Vancouver B.C. Canada
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Project

(Genmao Covaur Anncis

Number

p A

] | | ) | ] | | | 1 |
The spiral has and gone off on |13 own.
RAndicalization of the relationship between art and

T 1 il |
tion of wlility or the annuilmen? of ulility in which
overy Kind of work becomes a utensil (‘) or efse

life has haited and Is in process ol
tha negative pola — an — [ust when the struc-
tures of ulility (markets, banks, big stores, econo-

mic trusts), a5 P aclivists, nre
trying desporately to MW II‘IO artist Dﬂ !Hﬂ laash
and tum the lifs
into yet snulmr product

is ved in the yday reality of primary
goods, axploding, modifing or dafining, annulling
or revolutionizing them.

Thus the Weathermen Underground, the OHO
Group, the N.E. Thing Co. Siegslaub, Godard,
Long and Flanagan, Schechner, Information Do-

L]
one product for anolher, they have
reptaced the thema of the mass-media, the con-
sumer society, the oxistential gesture, gestalt,
Ianuuau- and visuality with that of lite, nature,
the nomadic event. improvisation

Iﬂa bedy, death, concept and im ation.

It, in fact, we analyze the present state of arte
povera and Conceptual Art, and also ol theatre-
on-the-streets, ihe guerilla-warfare theatre. ci-
néma e,

politics and all the

counter-cultural aititudes that sim at turning work
inta life or action, we observe that one episode
(artistic, D_ﬂ|l|iﬂl|, archltectural, theatrical, cine-

critical. etc.) has ta-
ken over lrom anolher, but the utilization has
remained the same. The attempt to desiroy, an-
null or dissolve the myth of culture as ar,

tre, architecture, cinema, philosophy, science, law
or history into evaryday ulility, has failed.

The structures of privilegs have thus kep! going,

and politics been turned Into
!orms and images. art and the entire cultural or

| scene continue to $erve contem-
plation and are exhausted In work dedicated
o abstract at can never

th
ba translated inla either action or siasis, inter-
vention or or Nirvana, nav-

®r becoma a physical method.

This attitude, typical of the climate of the years
between 1565 and 1970, although it may appear
1o derive its activities from concepls and Ideas,
turns them into images and symbols, which are
always espite the al-

and
lompl 10 axpross mumal and physical facts ob-
nd

|ectively,
reduces tham fo ml!ﬂmn thus alding and abet-
ting the culture-consumption structures without

their ulility. This sort of consumption,
by exploiting the visual and objectual qualities of
Its products, encourages the myth of art and the
haroic view of culture, thus perpetuating myth
and herfsm as the continuing appropriation of
art and Intellectual activity on the pan of the

and small-or large-scals consu-
mer and market concerns. This leads 1o paraliel
ol the ic and polical power of

Dﬂlr\ art and cullure, of the Esiablishment and of
that control and oxalt them.

Yat reality and lite, which have primary goods of
their own, nesd not myths or heroes but either
ihe Instruments of aclivity or an absolute stasis
in order to becomae functional and established as
procedures or rites. Either activiam or total Im-
mabilism might thus achieve an objective trans-
formation based not on secondary goods such
as culture (art, cinema, theatre, philosophy, archi-
tecture, politics, ete) but on the primary goods
which are utility, consumption, exchange. media-
tion and services.

Instead of this, art, theatre, cinama, philosophy.

criticism, and politics continue o
create myihs and heroes lor imitation, thus en-
suring that the materials and cutcome of cullure
and counter-culture do not become cnnnnu. con-

Iractions, and of primuqr
goods, bu! simply remain merchandise and pow
ar. Tha mylh goes on creating superthings, lhounn
reality and life require not super-things, but ob-
vious, banal, untitled things

For this reason, radicalization of the aftilude 1o
art and cultural aclivity of all kinds has becoma
absolute and pone off on its own, This seems to
the work of whole classas of

be
mlntluc\uul: ) who are busy shifting action from

state 1o a condi-
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Archives, the underground press, Ar-
chizoom, the Descriptive Improvisation Group,
Living Theatre and other intellectuals are chang-
ing direction in their work in order o gel ofl the
seesaw of Inversions and subsiitutions of theme
Thoy have gone over from a productive status
which can be identified only with the finished
product or object, to & status through which work
s as definit}

S L ikl ol
nasily be integrated at an explosive and modi-
fying level with the other sets of Initials (IBM,
DATAMATION, A B. DICK COMPANY, KYBE, RCA,
TAB, TV, PHI, BNL, elc) which are the bricks
and mortar of primary goods, and therefore cul-
ture. Like the N.E. Thing Co., founded in Van-
couver by lain Baxter In 1986 with ita business
address in Canada and consisting ol eleven rfo-

L ek | ) | ) ) i |
poration by the utilization struciures, which are
clearly not going to tolerale competition aimed ot
rendering them inactive. It s Information that
deals with the facts and not thair interpretation,
going as far &s o reveal the techniques of in-

and the Tor the ullli
of information.
Wark on the

I | 1 1 ] | ] ol

up as a service for the diffusion and distribution
of infarmation for every kind of intellectual entity.
A service, with a utilization structure that emils
continuously on all possible channels, both theo-
retical and practical, information and documen-
tation, thus reversing the role of the critic, turn-
ing him into an instrument conirolled by the in-

in-

search departments: things,
ACT, ART, phatography, GOP, films, projocts and
consulll!-uns These depariments carry oul dif-
ferant within the
which sees liself not so much as a

m‘

of
] ﬂorm by ma ﬂmnpo i imprav-
de-

sentto -, assoclale administralor Emilio  Prini,
which prowdn-s a conlinuous stream of data on
the and con-

wrt works as an

utilization of cultural knowledge The N, E Th-ng
Co. does not produce objects or products for. a

or alteration of utility and utility isell. They act
on the customs that permeate daily fife and con-
stitule primary goods, without adding super-things
and no longer admitting any distinction betwean
the artistic and cultural sphera and the aextra-
cultural and extra-artistic. Their work becomes
actual, no longer having an aesthetic-formal di-
mension, but a practical-concrete ona, fused with
the reality of utilization, functionality and the ser-
vices. They thus disappear into the shadows 1o
work no longer on themes, which become syste-
inta lorms ar
enlities, symbols of power and exchange groups,
functions or services (such as banks, markats,
ities, big stores, parties, insh-

tutes, theatres and producers), bul, instead,
stir up and revolutionize the systems nnd stund-
ards of utility and of culture and

specilic but was founded as a con-
sultant for wisusal sen-

Tnn group works systematically to
provide concepls. actions and data on the theory
of goods, the meory of valuus lhe thaory nl

i LDA in fact makes use of all the
TV, posters, books, pholographs and publica-
tions) and oflers them to the workers, becoming
a medium of information and denies its own
power of salection or judgement or of acting re-
pressively on things, It is structured to be abie
1o work at three levels: a theoretical level Iending
lowards the elaboration of operational and be-

sorial information, agination, ICOM, ideas and
all kinds of gualitative and quantitat innova-
tion. Aesthetic work has become utilization, func-
fion and services. It has gone so far into the

on the meary of cnam:a the llbeor\- o!
things, of artistic language, of the dynamics of
socmry trm theory of :uum of p!l'ﬂal"p‘ auwma-
tism (p nd

icat), on fhe theary of Iheary of ulilization tu

shadows that it has become confused with all opposed fo ). For
the othar and sarvices. ion, the = grunpo di improvvisaziong de
Baxter, President, General Manager, Em- scrittiva » has . OF uti-

ployee, elc. now goes to all the big business
exhibilions and trade fairs, with the American
Telephone Punch Company, Boeing Computer
Services Division, UNIVAC, Xerox Corporation,
Data Processing and Tube Campany, N.E. Thing
Co. competes with the rest, Baxter has annuiled
himsell s an arfist, but acts as an intellectual
on the utilization and information systems, using
instruments sucn as telex, compulers, TV, xerox,

melhods, sludying and Inllllllng re-

1 I I I I I ] I 1 1
the Establishment. These have, in lact, enabled
us to become awarc, tragically, of the vanity and
uselessness of all isolated and imaginative

lums which are ephemeral and incidental, bound

gosture rather than to the procedure,
|||!t|l|od by Freud but denied by Paviov, in a
soclaty to and and
continuous exchange that is cbvious and genaral
Thus only the setting up of a counter-society, or,

rather the recognition that we belong to one, can —+——

show the way to delirlum, imagination, fantasy
and ezcaping from ph:
mind ('} {~ dementia =, from « de mente «) becom-
ing norms and procedures based not only on the
present but on continuity {space, time and utility).

This is an escape and a change of imdication 83— .

|r.| tha ulilization procedures thal can be based
and ndi

search with the
and ideas; an information level that usss sl the
axisting instruments for the propagation and dif-
lusion of ideas, theories and utilization and be-
havioural methods worked out by

on
\IEI and collective work centres, on gene
on

on . the ol areas of

work and of work:

and an operative-organizational Inel tending to
put into concrele use the operative methods and
In by the work-

Nzation duration of & camsra a tape-recarder, a
spotlight, a flat, a Fiat 500 car, things that carry
out. their nuxmal Iun:llomng until they stop,
without any
of the {utilization) standards -n a datum In lrself,
maintaining the original value and irremovable
from its own contexl, therefore not materal for
insertion into the history of the aesthetic object,
because the standard is an independent entity,

This means blowing up the [oints and slluc]urns
of service and power. utilizing the same instru-
ments of service and wlility, countering the utifity
groups and bodies by altering their methods and
procedures. They thus shift from work that is
haphazard. vague and confused to neediul and
conlinuous work that is in a position to confrant
ihe procedures, regulations, rites. wtilities and
primary sysiems thal surround and mould them.
It s these wtility groups, bodies and structures
that constitute the real obstacle 1o creating fan-
gible utliity attitudes. Thus work as utilization
tends to derange, npuef dmrunuls transgress,
obvious and
banal uses through uge ol them that Is obvious
and banal, but adulterated or differently styled
That ia the reason why all these intellectuals
have gone beyond bounds In working on art,
theatre, cinema, politics, information, criticism,
architacture, 1o try to turn work into utility or the
revolution of utility so that it may be committed
fotally (in space, time and wtility) to the existing
ulility struciures {TV, information services, banks,
stores, airports, services, laws, newspapers, so-
ciaty, efc.).
in this sense work has nol been translated afresh
s and products, symbols of redemption
ion from the = ills = of the world and
society, but turned into negative cpposition 1o
present-day utilization of work which, as produce
of cbjects in the hands of the utilization struc-
tures. has remained mythical and metaphorical,
exisling according to the rules of represantation.
Wark Is thus transiated into visual ideas or facts
that, for the benelit ol bourgeois aesthetes, can
be assessed as fo quantity .-md Iscation and, u“
the contrary, as

not but for
designed 1o chinqe thair use or

oan with respect to
the other of sets of

their functions. On the same lmas the CIHO

initials, letlerheads, Inslgms and entries, and ol

group, four Jugosiay
warking to set up in a big cumnmor lnd [ 1

all the which possess a
meaning from the meaning or the initials or in-

tion complox new mathods of

behaviour and selection of primary goods. The
internal function of the complex, now under con-
struction, is clearly not that of an artist, or group
of artists, on the struc-

signia tangible in conf
fions or Dnnuc-nahnna variants of diction, exposl-
tion, edition and position (')

In the environment of the laws of utilization, Seth

ture of the building or group of buildings. The
group works from inside, studying the utilization
and overall direction of the complex. It works
directly on the behaviour patterns of those re-
sponsible for practical lunctioning, on the selec-
tion of foods and consumer products, on viability,
an internal procedures and regulations and all
the primary utilization structures of the complex.
Similarly the Weathermen Underground have
adopled the same procedures for their destruc-
tive and revolutionary activities at airports, in
skyscrapers, big stores, banks and markets in
America. Weathermen Underground contract with
and make use ol the same ulility services in
America, the primary goods of Western sociely,
to destroy or damage them. They place a fime-
bomb in A skyscraper and then inform the police
that the bomb is due 1o explode in twanty mi-
nules — just the time needed to emply a sky-
scraper, as tested by |he police and the fire
ol the
building is attained by makmg use, m counter-
use, of tha typical systama th.

ors, taking ower tolal lasponsrhiﬂly lor making
use of all existing

Pl X
ing space, wtilizing ma[ullal: of course, and
exisling or new arganizations, the latter, though,
on the user's total responsibility and for his
own LS,

This is a step from work which so far,

with relation to single and :onucr!re ld.olngy
It was the same sort of satting itsell up as a
service, distant yel active and in conlact with
everyday reality, that led the Living Theatre to
amarge from the trap of the theatre in order o
break down the barrier of art as a prisen in the
power of the Establisnment and Investigate the
function and utilization of all kinds of action and
inaction. Aware that in & spectacular society
every product is a spectacle, and thus that the
theatrical object only increased the merchandiz-
ing cycle, the Living Theatre went oul of pro-
duction and into analysis of violen! and non-
viclent utilizations and procedures that may lead
1o the fall of the Bureaucratic-Military-Authorita-
rian-Police Combine, It worked, of course, in tha
. inan and an-

having lounded and nigr=

national General, a and
company, issued as ln intnllectual books and
publications that carried an his previous occupa-
tion &s a gallery owner, but with more emphasis
on the capilalization ol producis and the accu-
mulation of information as work. Recently he has
been promoting and studying a seriés of norms or
laws that can regulale and block the use of intel-
lectual products, of whatever kind they may be.
His action is direcied at eliminating irrogular and
arbifrary utilization on the part of the economic
powers-thal-be of all work stored or storable by
the such as [ . gal-
lories, museums, industry banks, etc. This draw-
Ing up ﬁi rules for utilization teds h‘.mards 1I|I
of arbitrary
o 3

and ur

work, unhlnumg the tacit and Mafia-like rules of
the market in Intellecival and artislic goods,
upseis the exploitation of arlists and the manip-
ulation of their ideas, and creates a law or norm,
In & system that uses the norm only lor econom-
Ic but refuses to accept the norm as

Or else they use dynamite in the big stores, air- a

ports, banks and stations, making use of all ihe
'!’Bicsl hlnl:lmmng and securily systems tesled
by the but

nulls and destroys the lﬂill‘! of art and culture
with all its appendices.

It, in fact, we go info the mants of the work done
oy all these intellaciu wa obsarve that it doss
nnt acquire or no longer preserves snv wplcal
is no
mnnur just art, theatre, cinama, |nlurma|-cm ar-
chitecture or politics, but action and practical
method, indefinable and untitied. relative fo the
world and no longer |ust to culture, This i
proved by the diseappearance of the Individual
as hero to be replaced by @ sol of initials, a
public or private body or @ siruclure thal can

1o blow them up and caute tevolu:
tions. In this way the very utililies and regula-
tion systems, exalted and by tha

aimed at ant and anti-
exploitation utilization, This attack on market laws
and procedures is also being pressed by other
artists and jurists such as Bouys. Heerich and
Staeck. who are opposed not only to tho art
market and Its ufilization, but to the continued
ion of the laws or ive and

ulilization strectures, revoll against

in order to achieve a change of direction

In the same way the underground press (Manl-
festo, Re Nudo, Realist, efc) has ceased mereiy
to mock the utilization structures and sel out 10
provide an alternative infarmation sarvice and fo
use Information differently. |t is no longer under-
ground, bul makes a direct confrantation, like the
N.E Thing Co. This is tangible and pl\ymcai in-

In England, Long and Fla-
nagan are presently campaigning for the intro-
duction of a law thal would place an intallectual
in every factory or indusiry, not of course 8s a
producer, but with the task of breaking up exist-
ing beohaviour and procedural patlerns. This
change of indication of rules, norms and utiliza-

but a phys‘cal and practical one, in
w\hlch utilization and functioning of action have
meaning, not a and moral
ono It takes up a position instead of describing,
presents but does not represent, desiroying and
the b which serves
the intarests of the Upper Classes, exalling action
and spoech on utilization and consumption, the
field of those who always tell us what we should
do and how we ought to do it
This work on the ullluxallon ol action lnd of the
of woi Schech-
ner into Inlormnlbon-dlvulgmﬁ |c|l\uty when he
uses  the
books and magazines), :h.nnglnp their sign and
function to make them spectacular at the mo-
ment of publishing a series of avents that every-
one can use against the Establishment. These are
events deprived of the protection of copyright.
instituled as possible utilizations of the roads,
spaces and services of the revolutionary struc-
ture, on the limits and procedures of urban guer-
rilla-warlare,
Of course, 1 h
inferpretation, annuliment and the reversal of uti-
lization values cannot be achieved solely through
the work of a small number of groups and bodies.
That is why these, and many others, are uniting
and forming bigger groups, recognizing each
other and cuilanarallng to form a social power
asa ¥ that can and invent,
project er achisve o annull

directed by the instruments of the Establishment,
has aimed at the creation of loterms and fashions
for the upper or aestheticising classes, o work
on utliizations and the moditication of the use of
means and . with fotal of
work into utility and the final abolition of an,
theatre, cinema, archlloclune. criticism, politics,
and all the Celant
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RING HOUSE NUMBER ONE is GALLERY TIMES: N.E.THINO CO.LTD. Broadcasts
situsted immediately south of the WOW & Pil...e.ee0.12030=L130pm RADIO -(1969-71) see times posted
FACULTY CLUB, near Saskatchewan T.V. =(1969-71) see times posted
Drive. TUES & THURS.suuss 12:30-5115pm PHOTO-VSI-(1970)North American
Telephone L32-5818 time mone PHOTO-VSI Simultaneity
WEDsssssnssavsaasellam « 7 pm VIDEO-8I-(1970) Displayed
ME THING COMPANY LIMITED PROJEC TIONS-(1966~T1) Displayed
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I—1 AZ  Well, Josaph Beuys does,
definitely

@ Sothe whole field of “Fine Art’
| e | has become just another cliche
lor you

| AZ. Well lor me personally “Hign An
IF=r" i pure Camp. | mean the whale
thing is just anothar “scena’’
T Like they have their own
manufactured superstars and

[ T jet-setters and gurus and s a
whole political-financial-
i T manipulation trip, and there are

vary lew artists, as | mentionad
T belore, who can rise above this

T A3, Actually | have no conceplion ol
all of what “Art” or “Fine Art"”

is and I'm not really interested in
working out a definition of what
‘af” is at the moment

@. Thenwhat exacily are you doing?

T A2, Wail | don't really have a definition
tor what I'm doing (pause}
wxploting | suppose . . . (pause)
of probing would be a better
word, Exploring environments
has always appealad lo me
I've done quite a bit of mountain-
eering and caving and just travel-
ling generally in the past. It's just
thal now I'm exploring different
environmants, environments that
coma 1o M in a sense, like radio
and TV etceitera

A3 Yeah, and these environmants
aren’t just coming to “me”, thay
are everywhere all at once

Q. Well how do

A3 And these media are environ-
ments which alter our whole
perceplion of 1hings and create
completely new psychic postures
which we adopt in our relalionship
1o the warld around us.

11131 8 I

A

| wani to stress hera that we're

not talking about baing able to

explore India by T.V. instead of

actually going there, although

this in itsell is of great significance

but also that | (short pause)
Waell lat's drop India at this

point and try and find a better

way of describing what I'm

talking about

08 0 189 T

A

a

Waell let's stay on home ground
and talk about Canada. You sea,
our conceplion of Canada is
completely different from that of
Canadians at the turn of the
century, in terms of Individuals
in relationship to & nation. | mean
the speed of these new media;
the changes they lorce on us in
— relationship 1o each other; the
way they alter our ideas of things
—_F like privacy and personal freedom
and private property and so on
T Manners might maketh Man,
| | |

|

A

A

A

3

[

AZ

A

but its the anvironmant which
maketh the manners

It's quite staggering really. |
mean this nation of some

twenty million people is strung
out like beads on a five thousand
mile string. | mean in England
there are twice as many people
crammed into an area aboul the
size of Vancouver Island.

And the whole backbane of this
country 1s communications.
(pause) | mean it's one of our
greatest resources, a fine
electronic nerve which runs right
across the country, and the thing
I8, this whole network is invisible

And 50 what we are doing is
prabing these new media such
as Telex, T.V. and radio. sort of
playing with them, treating them
like vary sophisticated and power-
ful toys: sor of describing them
and finding ways of using them
which elucidate their processes
and their funclions because
they're part of our lives and our
culture and

{Interrupting) . . . You ses these
media are forcing us 1o recon-
sider the whole structure and
function of the arts in general
Al the moment the whole “Fine
Art"” thing seems largely
irrelevant and hypocritical

Well what other studies have
you been making within this
broad cultural framework you've
been talking about?

Well we're just getting started on
a major environmental study
called C-IDEAS, which stands
for Cultural Information Directing
Environmental Attitudes Sensi-
tively, and what this is is a three
volume cultural Information
Invantory. The three volumes are;
one, visual information; two
sound information; and three,
non-verbal communication. The
sound volume will be a set of
long-playing records. Volume
one is well under way. 1t's like

a visual dictionary with subject
matter listed alphabetically, for
example, biliboards are listed
under ‘b’ and then there are
things like fences and super-
markets and gas-stations,
elcattera.

You see wa're just handling this
information sensitivety, which

Is exactly what a painter or
graphic designar or writer or
film-maker or politician or
whoever is doing. If he's any
good, and | don’t think we should
be too concerned about whether
this is “Art"” or not. | mean this
I8 just a dead issue as far as

I'm concerned and | think that

A2

A2

A3

A3

goes for the resi of the NE
THING Gompany staff

That C-IDEAS project you were

just talking about sounds like a

very ambitious thing for anyone

to get involved in. How long do Al
you expect to take to collect and

collate all this information?

Oh, about five years | guess
belore the final volume is
published. The whole operation
depands on the funding that we
can make available o that
project. Bul the mos! prassing
projact for us at the moment is
the five thousand mile movie,
which we hope 1o be able 1o
make as a B.C. (British Columbia)
Centennial project in 1971

Yes | remember reading some-

thing aboul that in Weekend

magazine some fime ago. How AZ
do you intend to finance it?

Well we had the whole thing
costed oul by professionals in
Toronto and it will cost about
$250,000.00 10 make so obviously
we can't finance it ourselves.

What we've actuaily done is to
pul together a very comprehen-
sive proposal laying out the how,
why, when and where of the
movie, which we'll be presenting
1¢ saveral members of the
financial community on the
assumplion that ane or more will
be enlightened enaugh 1o be
able to grasp the significance
and the timaliness of the whole
thing

Well just what form will this Q
“opic” lake?

Well, it will be the longest movie
in the world and will cover the
journay fram the most easterly
coast of Canada io the most
westerly coast. We expect that
it will take abou! one hundred
and twenty five hours 1o show in
itz entirety. Basically it will be a
very honest travelogue, showing
Canada for what it is, with nothing
faft out. But it will also be much
maore than that. Historically it A2
will be the most socially
significant single event ever
attempted, showing the culture
and lite-style of the Canadian
people, and it is a very timaly
thing to do with the B.C. Cen-
tennial celebrations coming up
n 1971, The movie will also have
a sound track which will consist
of ambien! sound and a continu-
ous series of interviews wilh a
complete cross-section of the
Canadian people; Indians. Q.
prolessional people, skilled
workers, housewives, children,
politicians, laborers, educators,

VR )

etcettera, who will be given the
opportunily to air their views on
a whole range of subjecls
relevant {o this period of change
that our society is going Ihrough

And whoevar backs the mavie -
will get publicity for themselves,

their businass inlerests. their

province and their country

which will far outweigh the cost -
of the project. Bul wa don't expect
anyone to give us backing for
philanthropic reasons, We

beliave that the film is a very

good financial investment

which will realize many times

s onginal cost in a relatively

short pariod of time.

Have you tried getting any kind 1
of sponsorship from the Pro-
vincial Government?

Yes, we called the government
official in Victoria who's dealing
with proposals for centennial
projects and told him what a
great thing the mavie would

be for B.C. to do in its centenn:al
year, and thal we proposed that
Mr. Bennett should present a
copy of tha film to Mr. Trudeau
as a gilt from B.C. 1o the Canadian
people. Anyway, this guy sald
that the centennial year was
B.C's binthday and that people
should be giving gifts to B.C. on
its birthday and not the other way
round. 8o we didn’t foel like
getting invalved any further with
that kind of attilude and decided
to Iry and get support from he
business community, which we
are trying 1o do al this moment

Well, ail these ambitious
programmes that you'ré working
on, not only tha movie and C-
IDEAS but your plans for shops
and restaurants and also the
sanse guides, it they avar get off al
the ground, could have tramen-

dous social significance. In fact _
your whole objective seems lo

be o change the conciousness =
ol our society by developing a

cultural awareness among =
people that is non-axistani at the

moment L

Wil {laughs) | don't know —
about that (pause) it spems

A bit unrealistic at the momen! -
to say tha least. Although you

did hit the naii right on the —
head. A cullural awareness in

society is what's missing. | mean

for us this is the issue. and it

obviously influences everything —3
we do. A society's cullure should

be part of everyday life instead

of apart from it

And does anyone else share these
views with you? —
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Twelve 30-second announce-
mants on CBX rag
Manday. Wednesday, Friday

afterngons, Jan 15 — Fab 10

Four 10-second SUnCEmEn
on CBXT vision. Schedul
al 19821 Feb. 2

28 PM

[ One 30-secand an
| on 18 CBC Stan

a1 9:20 AM February 5

3. Scheduled intal

—t———t b

The N.E. THING Company 30
second radio announcemants.
Scheduled Mon. Wed. Fri.,
Jan. 15 — Feb. 10.

Ang now here 18 3 sensitivi
ation announcamant by
the NE THING Co

18 Listen

Ad This statement will leave

At a
approximate
second

Jid you see that?

The N.E. THIN
F &1 one In
ansultants in media
ideas, promotion,
Call us at srea code 604
929-3662. Area code 604
§20-3662

The NE THING Company will
'w present a tan-second

tants in media, image.
\deas, promotion, anything

area code
Area code B04

i ——T i
The N.E. THING Company 10
second lelevision announcements
Scheduled al 3:28 PM, Jan, 19
&21,Fob. 284

W Br visual

The N.E. THING Company
International consultants, pre-
itk T VSl number 701

g about the bush

THING Company
il consu
VSI number 7

Voice over visual
Tha N.E THING Campany.
onsultants. pre-

Voice over »
Tne N.E. THING
nal co
prasents Trans-V5I

sultants
mber

Under the weather

|
Other radie announcements.
CKLG FM and CKVN AM, Van-
couver,

And now here |s & seasonal
message from NE THING
Company public relations
dapariment

I am now going to count from
ane to ten

It's the thought th

zounts

That was a chnsimas message
fram the N.E. THING Company
your numbe international
consultants in media, im
ideas wotion. anything
Call us at area code 604
9293662, Area code 604
929-3662

The N.E. THING
prasents sound
inform n number
study of a nuge

W
ple.

& model siep oul hare

Height 53
Waight 119 ibs
Hair brown
Eyes brown

M thigh
hank you

de study was b
you by the NE THIN
Your numb o Nt

all us at area code
de 604 020-3

The N.E. THING Company
nunications Department
ts sensitivity information
cycle number 1

A year's split minute

Today. Decembar 31, 1970, from
30 seconds before 10.13 PM to
1013 PM PST, the N.E. THING
Co 15 presenting for you
one split minute on radio

The tirst hall you are expariencing
now.

second hall you will experi-
ence a year fram now on Decem-
ber 31. 1971, from 10:13 PM 1o
30 seconds alter 10:13 PM PST
Keep listening until next year
The first hall-minute will be up
when | stop talk

The N.E THING Company
presents imaginary landscape
number 16.

Imagine a vivid blue sky with a
few tails of cloud and a bright
orange sun. Thrusting into this
tlue i5 a 1all black chimney
belching out pollution in the form
of thick black and yellow smoke

I you would like to see a facsimile
of this imaginary landscape go

1o 3100 plock South Broadway,
any weekday beiween 7:30 AM
and 3:30 PM

Other television broadcasts.

The N.E. THING Company
Christmas Eve Trans-V¥5I
broadcast. Channel 8 TV, Van-
couver, 1970. A series of public
participation broadcasts which
involve the public in defining the
medium of television

Al the beginning of the news
broadcast the viewers or theair
children are asked to get
together a sheet of wax-paper, &
tube of red lipstick and a hand
mirror

Deflected |ight beam

A light source s reflected inlo a
tefevision camera via a mirror
and this beam of light is trans-
mitted along the network to the
viewers' sels. The viewers are
ashked to turn off the lights pick up
this light beam in their hand
mirrars and to cast the beam

onto the top of their christmas
Iree or into & corner ol a room

Snowball

A circle is drawn onto a sheet of
glass and the viewers are asked
1o place their sheet of wax-paper
ovar their television screen and
to trace the circle with thair
lipstick. They are then toid that
they have just drawn a

snewball and are asked to
crumple up their wax-paper and
throw it al somecne

Transmitted Christmas card

The words “Merry Xmas" are
drawn on the same sheel of
glass and the viewers are asxed
ta use their lipstick to trace over
the letters on the safely glass of
their telovision sets
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The N.E. THING Company
Communicaticns Department -
presents Video-sensitivity

Information: Cliche as probe. !l

Biting the hand that leeds you. 1]
Hitting the nail on the head
That's the way the cookie

Channel 8

crumbles
Teeing the line 4
Audio Having money ta burn
Burning the candie at both ends ! -
Letting the cal out of the bag
Piana intra Penny pinching | .
\o John Len- Counting the odds
non sor Putting all your eggs in one {
Love basket.
Don't put all your eggs in ona 4+—
basket
Giving the nod. 1
Taking it with a pinch of sait
Voice o Mouthing off ==
am now go- Wiping that silly grin off ane’s
ing to count tace. T
from 1 to 20 A ly i the sintment
Ironing out the wrinkles 1
Throwing one’s weight around
By loaps and bounds -
Wringing ona's hands
Gontinuation Clock-watching 1
of piana intro, Taking the words out of one s
Voice over mouth —
118 the Talking through one’s hat
Forty winks. T
counts Tight-fisted

Open-handed
Facing the music

Volce over

Touch someone Touch wood — =
and place your On the lip of one's tangue.
nand an ming Kizking the buckest e
Burning a hole in one’'s pockel 1]
Taking candy from & baby. 1
Start v A shot in the dark

Love is A drop in the bucket

louch™ and Watching ona's step

fun out 1o end Head over heels,

of track Going bally up __l_
Kicking ona'sell
Spllling the beans il
Blowing one’s top
Bending ovar backwards =
Chewing the rag.
Alive and kicking } =

@

Burning one's lingers
Cash In hand. -
Cash on hand

Pulting ona's money whets one's il
mouth is |
Al the drop of a hat —_—
Passing the buck |
Having time on one’s hands. —

Up against the wall

Going around with a chip on one's S
shoulder |
Carrying the can —_—
Making a clean sweep

Putting ona's foot in one's mouth v
Falling over ona'sell |
Changing one’s tune -
Backing out

Watching one's step 1
Tongue twister
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While the effect of much of Levine's work is lo make us more conscious of ourselves

a5 players or spectators in tha art game. activities of lain Baxler take our attention
away lrom art and towarde the world, Thus, Baxter operates from behind the fagade of

the M. E Thing Campany Limit ization staffed principally by himsell and

his v which permits ranscend the category ‘arist’ altogether; and
in New York and gets under the skin af tha toughes!

remains content 1o live in surburban

1 community

Vancouver. This diff g 3 3
- - the activities of the N. E Thing Company is missing, Indeed, there is the same funda-
I | mental warmth In the activities of the Co that one finds in Wieland — and Bax-
| [ tor's earlier essays in inflatable an shared something of the aesthetic of Wieland's
.k quilts. On the r hand, where Wieland continues 1o make ‘fine arl’ objects, Baxter,

| like Lavine. has rencunced objects in favor ol & more fotal. though more diversified

use of the anviranment, and. In the =ame way as Lev ra’ orientated. The
N. E. Thing Company, that is 1o say, exists o process "visual sensitivity information” or

V.S, a position at which fhe Company has arrived since its formation in 1966

through a series of departmantal s, as the has conceived a new

style of activity or expanded his sphere of operations to another area of life
| Baxter's unseriousness is determinedly serious; he has devised extensions to other

people's work {an extra “annular’ area around an Albers: water for an Oldenburg 1oilet;

T T and even an extension 1o the concept art of Lawrence Weiner — who, when he pro-
posed ‘an object tossed from one country 1o another’, found that Baxter had added,

‘and back again’): he has defended his infiatable sculpture on the grounds that it was

| deflatable and. In the tradition of Duchamp’s 'reciprocal ready-mades’, claims to have

returned canvas 1o its appropriate function by using It for tents and awnings. Amang it
| activities, his Company issues cerificates, 23 appropriate, 10 the owners of ‘things'. Of

these there are two types: 'ACT Cartilicates’ are Issued to the owners of ‘aesthetically

claimed things'. and 'ART Certificales are issued b ners of ‘aesthefically rejected
things’ Compared ith Leving's acerbic dema may seem no more than a

| good-humored poke in the ribs, though when related to the Company's many photo-
- graphl | and landscape projecis, it has ils piace as a lesson in the disjunctive

nature of the concep! of art loday. Butl perhaps Company’s a3t SUCCESS Was

achieved last year when it rented a booth al the International Data Processing Confer-
ence in Seattle, where its mysierious, seric-comic presence commandeered almost the

entire media Interest in the event During the conference Baxter gave an address.

T

=

||!

Baxter; no. 40

issued buttons extolling ‘Gross National Good' and finally sold the computer card blow-
up that identified his exhibit for a sum that covered his expenses. It is significant that
‘straight’ mambers of the conference took him much more sariously than they might
have if he had appeared in the local ant gallery, In such activities howaver {and there
have been others) he extends ihe category "visual ar’ 1o marge with that of 'living thea-
ter’ or social p ology — possibliities foreseen and avoided by Duchamp but which
may well stand, on the evidence, to ‘reconcile art and the peaple’ where tha aristocratic
Duchamp, of whom this prophecy was made, did not

The Company's submission to the present exhibition (fram its ‘Photo and Communi-
cations Department’) takes a place in that contemnporary genre which draws our atten-
tion o improbable or unusual viewpoints, or the synchroniclly of events in lime and
space. In this case, six photographers were programmed 1o take p

ographs, In the
six North American ime zones, of ihe same traditional ‘art’ subject at the same moment
In time. The resulting photographs, accompanied by synchronised clocks, have the
effect of replacing our linear concept of space/time with the apprehansion of what
might be called a simultanecus space/fime mosaic

Two painters who pursue dilferent but equally lonely courses in Canadian art loday G |
are John Meredith and Peter Kolisnyk. One might call Meredith a ‘visionary' painter. In
the early sixties he emerged Irom the sunset of Toronto's Abstract Expressionism with
canvases that showed bold, uncomplicaled designs brushed freely through a single |
field of color. Presence /i (in the exhibition) is typical of these. Slowly, howaver, they
gained a greater and greater complexity of detail, and one began to notice the appear-
ance of whispy, ciliated edges to each brushstroke which gave the painted surface a
mysterious. Iridescent gleam. Meredith's work has obvious affinities 1o the early 'non-
objective’ paintings of Kandinsky (the sunrise ol Abstract Expressicnism), although it
I not improvised but worked from preliminary drawings. At the same time Meredith
resists In these drawings the psychedelic identity of such an arfist as Michaux, even +-
though their tucked and stitched qualities connote an altachment to the tapestry and
apparel of Oriental culture. In the present exhibition, Seeker and Uiysses, show him at
the height of his powers, replete with elusive meanings and brilliantly handled sugges-
lions, where micro and macrocosm, organic and Inorganic, the ominous and imminent
are locked into designs of great mobility and contral j

Kolisnyk's work follows an opposite direction from Meredith's richly woven mind- T
scapes; It is concerned with reticence and holding back — the aesthetics of austerity;

and as with ‘reductionist’ art elsewhere It has become modular and monochromatic | |

morrow’s radicalism in art in other words Is less likely 1o come from plastic than political

et ]

[
| | | I

intuitions (Baxter's social commitment iz particularly inferesting in this respect); the

plastic alternative seems to be a more modesl. eclectic consolidation of what has gone

belore. Thare is every indication that for many this will be the answer. Without it, one — |
may even ask will plastic an survive

|
T | T . T 1 !
|
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| possible to fulfill the claim made by the modified statement which could be taken to ! | 1 | | ! =L = !
mean "l will do no special work for this exhibition” 7 | I | | | | |
Does the claim “| will do nothing” necessarily imply that | have done nothing in the — e e e e o ]
context of this exhibition? Any claim to have done nothing for this exhibition has 219. Dig that crazy rhythm, piece. ! | =1 -
already been shown to be false, 220. The artist as a baker (work) I | |
One might object to the claim “| will do nothing” on the grounds that it calls for a 221, The artist as a bricklayer (work). | Ol A5 | ! I
that has 1o be i a the ion of the exhibition and is, as a 222 The artist as an artist (plece). |
| | , @ special case of doing something for the exhibition, The difference here is o - Ty i T i e i e = S i
| that there is and can be no concrete evidence that would make any kind of sense in Mctsan, Brace. "Not Evan Crimbje-Crumble.” Sludls internationsl, Octoibar, 1970, 1 ul]l =L
i rs:abmr'\ n;me claim. The statement | will do nothing," &t any given time, always % NETCo. North American Time Zone Photo-V.5.I. Simultaneity, October 18, 1970, Wast Van- | i
| (Rt v na Sulores RS | P i “ couver, B.C., West Coast Publishing Ltd. Folio of 18 prints of 14 subjects (Time, Nude, Still Life, f P et P i o iy = T
T To sum up: The claim "I have done nothing, made at any time throughout the Cltyscape, Earth, Air, Fire, Water, North, South, East, West, Shadow, Sell-Portral) photo- |
| of the exh would be false for the reasons already given. The claim "I graphed In London (Ont), Halifax, ML =i T 111 T
| | will do nothing.” made at any time thi d. of the exhibition, implies Carmel {(Newfoundland), each of which is in a separate time zone (PDT, MDT, EDT, ADT, NDTL { el L
. ion only and as such would further imply temporal and spatial considerations. from the Ingrid and lain Baxter. (Rep.) | |
| It, as a contributor to this exhibition, my intention is to do no special work for the e ‘l —1
T exhibition (as my contribution), | must, during the period of the exhibition, be doing " g | | I
g else. 1l T
If I'm doing something else | must be doing it somewhere UNFORMﬂN | "f'| = S = ) e 1 — } ==t
{ s hare might be anywhere, - — -
] Anywhere might include the location of this exhibition 1 t
I The location of this exhibition might include this galiery. i =
I It | do something In this gallery (meaning in the future course of this exhibition), it | I I

does nat necessarily follow that whatever | do is to be taken as having done some

T ‘special work” for this exhibition

[T

- Arnatt comes fo “idea art" via process or beh land art (a interest in
hermeticism and holes) and a hing-to-nothing in Camden, for

g
instance, a little machine on the wall clicked away the number of seconds in the entire
ion: 2188800-0000000, as an * ibition of the duration of the it "a

pretty simple idea that has a mesmerizing physical effect, a terrifying associational

effect, and a dramatic ending. When the row of zeros Is about to strike, one has the
feeling of teetering on the brink of time itsell; what happens when there are no more

seconds?
The Nothing piece is an exercise in mental gymnastics. The idea of doing nothing

has a long art-historical pedigree by now, running from Picabia and Duchamp to Yves

| | |
Kiein, Buren, Barry, and the N_E. Thing Co. and Christine Koziov, a spacialist in the , | l |
of i s 10 rejection. Arnatt answers his unanswerable = =T “‘ ===
with a gative by doing gand ing himsell in the last |51 1
an i of the p ive tension in which he works between the = |
countdown and a reverse generosity of both ends and means. [A related work B — —— ==
in the catalogue of the Lisson Wall Shaw, January, 1971, entitled "Did | - n o ]

Intend to do This Work?" see also p. 225 for & third omission piece by Arnatt]
s o i

Joseph Koauth. “Special Investigation™:

1. A LOGICIAN, WHO EATS PORK-CHOPS FOR SUPPER, WILL PROBABLY LOSE

| MONEY

]' =1 2 A GAMBLER, WHOSE APPETITE IS NOT RAVENOUS. WILL PROBABLY LOSE |
| MONEY I |
| 174 !

| 1 [ | | | _
’ t [

| | | | | | |
' ] [TT USseSo ] | [ | | L]
|

T — t T 1 T
| | | I | | | | | | | | ! L l | JI ! L Jl JI - | —

: . Narth American Time Zona Photo - V.5.1 Simuitaneity was carried out by six on October 18, the film from each of the photographers was mailed back to

PRI LT cr T Descrlptmn photographers shooting the same subject matter in every time zone of North the N.E.THING CO., where it was processed. Work was then begun on the
- sttt America al pracisely the same moment in time on October 18, 1970 production of this folio

Procedures. The N.E.THING CO. sent each photographer in the respective In this project all negatives were given the same development and were

fime zones of Morth America a shooting schedule with the times for his zone printed full frame on the same grade of pholographic paper. All cameras

noted opposite the subject matter to be shot. On October 17 the photogra- used were 35mm and in four cases the black and white film used was llford

phers were contacted by phone lo reconfirm procedures and to ask them to FP4, ASA 200, and in one case, llford HP4, ASA 400, and in the other case

set watches py the C.B.C. (Canadian Broadcasting Corporation) time signals Kodak THI-X, ASA 400, The Kodak film was developed in D-76 developer and

BT TPNG CONPRAY LIWTES. 50 as lo ensure shooting synchronization. After the project was completed the liford film was developed in liford Microphen. The prints were all printed

P s on liford 1B 1-3P
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- Please answer as briefly ]
. as possible the What is Art et
question on the opposite to: N.E.Thing Co. Ltd., 3 i B

— side of this card and mail to 1419 Riverside Drive.
— NE Thing Co. in N.Vancouver. North Vancouver, R
= We are compiling a number B.C., i
= of these statements for Canada I
- publication and would
i appreciate your contribution.
~  Thank you in advance. I

WHAT IS ART? ' i

Waould you believe my janitor?

N WHAT IS ART? |

BY PAUL GRESCOE =

Art, says Marshall McLuhan, | Art is what we do with the

is anything you can get way | visualization of our experi-

with.
Vancouver artists [ain and | painter, London, Ont.

Ingrid Baxter, co-presidents |

of the N. E. Thing Co., Ltd,,.| Ant is, obviously, rat tar.

get away with quite a lot in | MARCIA TUCKER, curator,

the name of art: once, as an | Whitney Museum of Ameri-

exhibition at the National | can Art, New York,

Gallery of Canada, they st |

up a complete corporate of- | Art is me! MARNI JAY,

fice headquarters; they've  five, Burnaby.

played Monopoly with real

money in a guarded bank:  Gertrude Stein on her first

they even sponsor an N. E. | trip to Chinu ELSIE|

Thing Co. hockey 1eam. New | HASTIE, philosophy student,

York critic Lucy Lippard | Seattle.

calls them “the most intellec- |

tually alive™ artists in the | One of the states in which

city of Vancouver. | any entity (whether physical
Their latest project is dis- | or nonphysical or both) ex-
ibuting  thy ds of post- | ists after any person has de-

cards around the continent 1o | termined that the entity con-
solicit answers to the over- | stitutes a work of art created
whelming question: what is | by his or her own self, (This
arnt? A ling of fefinition is of “art,” not of

“good art,” which would be

| seum curator, London,

1 a.
Art is perhaps the only true | unlikely 1o comprise the same | servicer, California, | . L} 2’ w"
Art s porhge th ool rue | unikly 0 comywie thesum o h i e v [ NEMe: e AT SNy .. residence:#¥,. (TT2 TRS
death. BOB ALLEN, transit | RICHARD MORPHET, mu- | It's something that you don't | tion. KATHY DRUMMEY, ti L ) 253
|know what it is. ERIAN | student, Seatile. OCCLPALION BQOURYOU WIBIY B« i i

operator, Seattle.

pe
| ences. JACK CHAMBERS"

That area of an artist’s aspi-
ration in which bhe fails.
HAROLD TOWN, artist, To-
ronto, Ont.

A bag of oranges or a plastic
cloud. P. D. McTAGGART-
COWAN, executive director,
Science Council of Canada,
Ottawa.

Art is what people who are
interested in art refer 1o as
| art. ABRAHAM ROGAT-
NICK, director, Vancouver
Art Gallery.

For me, I find an best exem-
plified when involved in trim-
ming trees because it's what
I can do to effect a differ-
ence in a natural order of
nature. [ like to change these
things a lot. Somehow it
makes a mark when I go
away. For me, it's the per-

| manence. M. WHITNY, tree | bi

BAXTER, nine, Vancouver

Ari is my janitor. CHRIS
YOUNGS, gallery director,
Sackville, N B.

This card is art by the N. E.
Thing Co. GREG CURNOE,
artist, London, Ont.

Art is museums. Arl is cura-
tors. Art is committees. Art is

product. Art is wheeling and __

dealing. Art is manipulation
Art is status, Art is hierarchy.
Art is social climbing. Art is
not done by artists. Art is not
thought. Art is not personal
expression. Art has nothing

to do with a person in silent __

communion with his/ her soul,
psyche, need, wish, dream,
desire, hope, and all good
things. ALVIN BALKIND,
curator of contemporary ar,
University of British Colum-
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o Please answer as briefly o e
-~ as possible the What is Art ' e e I I M (O
[~ question on the opposite to: N.E.Thing Co. Ltd., T 1 s e v
i side of this card and mail to 1419 Riverside Drive, =Tl Thi | O T R
=17 NE. Thing Co. in N.Vancouver. North Vancouver, I . I A
IwtiTi We are compiling a number B.C.. I : I i N
B of these statements for Canada [ 1] | _ 1 o [0 ) (1 [ =
Fil N publication and would ! 5 s L
2 appreciate your contribution.
HalNE Thank you in advance.
= WHAT IS ART?
|
. | 1] il
. | = . 1L L
| |
| i I i — 1
| - (RS
o | A1 I 1
HE 3 s 30 B
i) | |
[t | = = = 1 1 — = 1
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WHAT IS AHT"
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IN LATIN AMERICA WE CANNOT SPEAK PURELY OF ART
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OPPOSITION TO THE ART OF LIBERATION.
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By Helen Bullock
Stafl Writer

The acting president of York Univer-

sity went to Jail, the wife of one of his
associate dedns couldn't pay her rent, a

businessman went bust and the banker

swept up $15,000.

It would have been an enjoyable
gme of monopoly if it hadn't been so
termined to make its artistic point.

N.E.Thing Co,, the umbrella under
which Iain and Ingrid Baxter shelter
their artistic @re:emium, “presented'
the game at York University Wednes-

day with $15,200 of legal tender loaned

L by the Toronto-Dominion bank.

More than 200 students crowded up
against the locked glass doors to see

acting president John Yolton, business-
man Murray Frum, associate dean of

fine arts David Silcox, Sandy Thomp-
son, assistant manager of the York

|

T University branch of the T-D bank, and

l Ingrid Baxter buy and sell property,
build houses, pay taxes and collect $200

—+ for going past GO.

The three-hour game was videotaped
| by Baxter for posterity.

The 36-year-old visual-arts professor

said usinf real money ‘“heightened
perceptual awareness of the game.

“Monopoly is a game about money.
h’rharq[;re real money should be usﬂr
e said.

L Baxter's perception ma{ be in need
of heightening. The legal tender the

L players used had no more value than

MONEY, money everywhere and not o cent fo keep. Pl

‘Real monopoly Is still ‘pr_e

the funny money
Brothers, as they ¢
it or spend it.

sumicd by Parker
ouldn’t keepit, save

‘The whole idea of games is lo pre-
tend: the money is pretend, the
properties are pretend, and in this
case, the art was pretend.

Baxter insists that “fine art is
isolated. We are in the vanguard of
artlstsl.rg"i;rtu bridge the gap between
art and ness communities."

Wife Ingrid agreed it was “‘more
exciting" to play for money, but not all
the players lelt that way.

Banker Sandy Thompson who
(naturally) won, said he “didn’t get the
art concept at all. I was just playing
mnnnpul;é."l He saidlhhee:jnjoyed the
game and playing with real notes was
“*something dfllerent." but ““1 knew it
wasn'l my money so I couldn't get
excited."

John Yolton said, “'I didn’t find it any
different. In the context of the game it
wasn't real money. It was an interest-
ing occasion but noone was sure what
was going on." How did he feel about
losing? "'Oh, every time I play at home,
1 always lose so it didn’t feel any
different,” he said.

But perhaps one player took Baxter
seriously.

At the start of the game, David
Silcox' money rearranged itself so that
:_du:lar bill ended up on the foor under

is foot.

Anyone for a game of Clue?

| Monetary monopoly

ors in N.E. Thing Co’s

p I

oS

end’

SINE THING LU

Y/

———1 f
3 |
S
—

= & —+ manapaly game bought and sold with real cash af York Uiniversity Wednesday. = et 2 1 1
But oll the favely loot had to be returned fo the bank when the game ended. —|— I I I
Contemploling the next move are, from leff to right, N.E. Thing's Ingrid Baxter, e e 1 SH L A T S
busi Murray Frum. acting York president John Yolton and ossistant bank | | |
manager Sondy Thempson Phaota: Dave Blizzard e e Tt [ T
- - - - " — S S A — B —1 t T T
EnmLa | REE AL EamNL T El +H
1 T e R 1 e s e i — B | B = S o Lk i e i == | { |
- - | ! R = i £ =5 Ll =
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David S
ut York L
shook doubles
Aver He culmiy
Canadian

ox, associale dean of fine arts

g ed up the dice,
and landed on Vermant
d $100 cash —
for the property

He was playing \I wopoly with re
Uil by the ca:

o Dominjon -
game ended up whh a banker winning

The b in this case was assistant
manager Thompson, who was
deemed co-winner along with Murrny

Frum, dentist turned real estate broker,
who dazzied his opponents with a whirl-

wind series of reciprocal benefits, froe
landing rights. lease-bocks and  con-
sortiums.™

The realcash contest was scheduled to
be played in York’s ant gallery as part of
o visual arts presentation by lain Baxter,
an associate dean of arts al the uni-
versity. But security problems arose, and
the game was staged in the lohby. of the
Iuml branch instead

Since the winmer was noi allowed o
keep the money, Baxter was asked what
he expected to discover as a result of the
experiment

“I'm curious 10 see how people react
g ke a 51,000 bill,”

andling somet
he replied.

As it turned oul, the players agreed the
novelty of playing with $15.200 of some-
body else’s money wore off quickly: it

Prediciably,
te the uxine
real-eatate pan
ner Sandy Then
wlining soves

3 loat
wlir

the artist and academ
oammumity in the g

Here TD'er am
psan - plays

ome of fix

A game' of ‘Maonopoly waz played with
$15.200 in real money in TD's York Uni-
verslty coampus branch. The contest way
staged to see what would happen if peaple
plaved with pennine 1 v. Plaving the

was, instead, the outcome of the gome that
kept it interesting.

The big joser was John Yolton, philoso
phy professor and scting - president of
York

Bankrupt in an hour, the 52-vear-old
scholar admitted he's “always been a patsy
in the, world of finance.”

Next to po hroke were a pair of anists
— Baxter’s wife, Ingrid. and David Silcox.

Mrs, Baxter’s problem was that she
over-cxtended herselfl in u series of deals
that ultimately gobbled up her choicest
properties, while Silcox — who had en-
loyed u run of luck that kept him in jail
and out of danger much of the time —
finally landed on the Park Place - Board-
walk hlock once too often,

Baxter, who prefers 1o be called a visual
comsultant rather than an artist, and his

Date Project

$15,200 real-cash monopoly game

pame. lefe to right. is artise fngrid Baxter,
Taronio businessman Murray Frum, wni-
versity president John Yolton, university
dean David Silcox, and TD banker Sandy
Thompson

wife Ingrid, operate N. E. Thing Co.
While busy filming the event with video-
tnpe cameras he continued to explain that
“we're trying to hridge the gap between
the art community and the business com-
munity.”

The company has produced a number
of post-Picosso art objects in recent years.
One on display for a limited time, featured
the Baxter's children, Tor and Erian,
standing on wooden pedestals. Tt was
called ‘And They Had lssue'.

Another involved dropping & movie
camera, still operating, off the Leaning
Tower of Pisa, Baxter named the result

a smashed camera and a roll of film —
“Galileo’s Experiment Seen'.

About 200 students pathered outside
the glass doors of the bank where the
Monopoly game was being played.

HAYin G Moopory wimt (e /kwfy

Number

£

Real-cash monopoly, an art form

By MARTIN DURRELL

Navid Silcox, assoclate dean of fine
aris at York University, picked up the
dice, shook doubles and J.nlu! on Ver-
mont Avenue. He
cash—Canadian le
property deed and

He was playing Monopaly
afternoon at universily,
nents  were Murray Frum,
businessman: John Yolton, York's act-
ing president; Sandy Thompson, as-
sistant manager of the university
branch of the Toronle-Dominion Bank,
and Ingrid Baxter, of N. E. Thing Co,
Lid

About 200 students gathered outside
the glass doors of the hank where the
game was being played. They all prob-

N.E. Thing s‘frll(as again

Since the winner was nol allowed o
keep the money, Mr. Baxter was
asked w he expected fo discover as
a result of the npﬂlrnrul

oW
" he replied
peuple Te

v bridge the gap b
tween Lhe uart rumrnumt\ and the busi-

nrss commun
“'Most peop! concept ol art™ he
siid, “ends at Picasso, Art has gone

ears heyond that so we're irying
to the people.”

The company has produced a num-
ber of post-Picasso art objects in re-
Omne on display recenlly for
featured the Baxier's

Erian, standing on
was called And

Wi
Thes
Another iny

vid dropping a movie
ofl ‘the Lean-
Baxter named
smashed camera and a

Galileo's Expeniment
Bul, getling hack 1o the Monopoly
kame, the playvers were appraching

the real money and the crowds with
equanimity

Several veleran Monopolisis: watch.
ing commenied that the rules were not

ably had played Monopoly, but they " wier met Marshall being  stric enforced—houses  and
had never seen real money used be bt U'm doing the (hings hotels popped up on single deeds of
fore—$15.200 nl it, o be exacl. be's talking aboot." land and partnerships were  freely
The man who planned the game was \h ter, who prefers o be o larmeil -
lain Raxter, recently appointed an as- 2 [ iltant rather than an ar N surprisingls,  academies  and
snciate dean of fine aris at 1he univer- anrt his wife Ingrid, operate N.E. Mrs. Baxter lnst lo lhe business cam-
#ity, The monry was lent by the bank., mimnjiy,
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ME - THNG Co.

V/OED ArcleE

Video
Activity of
N.E. THING

Co. Ltd.

Tha business of avt s to reveal the refation

between man

&t this living movment,  D. H. LAWRENCE

W Mans I poar 1, Apeil 1873

JOYCE ZEMANS

The N.E. Thing Co. Lid. is 8 company formed by
artists to bridge the gap betwean art and life. Its
founders and co-presidents, lsin and Ingrid
Baxter belleve that the application of business
organization and techniques can serve the pur-
pose of art That purpose is one they espouse
with migsionary zeal ! to heighten the perception
of the public, 1o allow peoplo to make the con-
nection between art and their own lives, 10 "see™
in a new way. Concmned with what McLumn
calls the | of visual

tha Compony’s chosen nomenclature is even
more specific: visual sensitivity Information,

But In their recent exhibition soveral fl{lﬂl!

wersation leun ha Eamu Ister thoy might
of tha changed

suggest that the N.E. Thing Co. is
tha significance of video ~ attempting to explote
the possibilities inherent in the medium ltself.
The conflict betwean art and life, betweon videa
record and event was brought to the fora by the
nature of tha evants which comprised this
exhibition: soma wete simply the svants them-
a4l ded, but

date on the clov;k. In this recarded event the core
of video's potential |s touched upon ~ its capa-
ity 1o recond real tima and the lapse of time. Yet
avan hete the ok 1t of drama and
persists, Film has often been plagued with an
inability to separate the art of thaater and that of
film ; and video has inherited its own associated
ol for this elemant of parf par-

ina n.\ﬂl’ I thaeir i
the gollery contaxt. the "line art” mmmrk.
Others contained within them the seeds of the
future of video as &n art form,

The first of these events was the prasent-
stion of the children of co-presidents lain
and Ingrid Baxter as the ultimate work of art
(What the N_E. Thing Co. Ltd. called celebrating
the ordinary and what a local critic called “cele-
brating tha med|ocre.”) Tha twa children spent
& day standing on labelled pedestals in the art
gallery with the exhibsition title And they had
issua inscibed on the walls, For an exercise in
boundary crossing thefe was o contrived and
artificial aspect 1o this event. Those artists who
presant their lives as art through photographic

and tha pi ion of child-
hood mamentos seem less prstentious end
theatrical, [n fact it was the stmospheto of stag-
ing and perfarmance which brought this svent
closer to mediocre theater than art. It relied

slmost totally on the Westerm world's depen-

dence upon the gallery syntax to lend credibility
o art.

A Monopoly gams played with real money in
tha sstting of the Teronta Dominion Bank at
York University explored 8 similar problem, but
outside of the gallery environment. It was a
sociologlcal proba rather than a theatrical pro-
sentation like the child exhibition where most
reactions wers preconcaived and consequently
followed & pattern strongly resembling a script:
In the Manopoly game thare woas less predict-
wbility. even though the imvestor won and the
artists lost. The excltement of the gamea was in-
tensified by playing with real money but tha
anxioty and avarice which the Baxters felt would
be in the players by the handling of

motion itivi sound

jon and ienti ivity infor-
mation. To impart that infarmation, 1o capture
and channel it to its sudience, the N.E. Thing Ca.
Ltd, will use any and every medium, In their
mast recent exhibition, held at the Art Gallery of
York University last spring, a varsty of both
madia and activities mrn explored,

F has Inated lain Baxter since
he was & teenager, and cumently absorbs his
whaola family. But if photographs are a means of
lsolating elements in our landscape and re-
examining their significance, they s neverthe-
less [kmited in their effectiveness by viriue of the
frozen quelity which removes them from real
time and from the dynemic vision of contem-
porary life. Even the sequential or compendium

PR of material, tha attempt
to generslize lnd cvercome the spacific noture
of the photographic medium, does nat seive this
problem, Only & medium which Incarporates
read time can significantly bridge the gap.

In recent years the N.E. Thing Co. Lid, has
begn exparimenting with video and using it as

easily available and effective
lml far documanting | lhell' work For them the

real money did not materialize, The players were
simply mose awore of their roles — given the
audience, cameras and ensuing excitoment. This
evant was photographed and videotaped but
the video record is just that — a record

In only one evant did the use of video seem
both appropdate for documentary purposes and
impartant in its own right. Half Meal One Year
Half Moal began ot nocon on March 22, 1873
whan lain and Ingrid Bater sat down 10 8 steak
lunch in the prasence of a waiter and a video
camataman in the A Gallary 51 York University.

worts the artists’ stated intention of using video
for pure documentation and creates as a final
product an event which lies somewhere be-
twaeen thaater, the artist's subjective perception
of an event and an objecthve record,

On the first of April, 1873 on the CBC national
television network. tha N.E Thing Co. Lid. used
video to explom another aspect of pm.eptmn

Cangentrating on the significance of
words and phrases (a8 they had done in three-
dimensional sculptures within the gallery con-
taxt), they caried the analytical approach to
extremes by dramatizing clichés - literally enact-
Ing for & nati audienca such e

as "at the drop of a hat” and “chewing the rag.”
Trite st first and aven at second glance. these
mmlm are nonetholess successtul in impdrt-
ing ¥ = ~ in

forcing the viewer 1o examing the llﬂnl‘lclm:\r

of the words he regularly uses and
their visual connatations. The key aspect of this
pamicular event. its public broadcast. holds
manifest lor the

artist involved with video, Ona of tha most im-
portant aspacts of the medium Hes in its ability
to reach a large number of poopls and a3 long s
rtists are content to use the medium within o
gallery setting or a fine art context, s value Is
limited chiefly to tha initisted, How to go beyond
the security of the traditional gallery setting and
axplore svenues for reaching a broader sudience
a0 questions few video artists hove explored.
Eun those who also work in commercial tole-

hend isolated from thair
real intentions. But artists who are concerned
with breaking down bariers must be careful not
1o efect new ones by the elitist use of this
medium,

In another recent axpatiment, the N.E. Thing
Co. Ltd. has escaped trom the realm of perform-
ance into 8 more purist investigation of the re-
cording of time through the Ideal medium of
wvidso. A clock was taped 1o the take-up reel of
the tape deck 8o that the camera was focused
on the resl with the clock attached and twm-
Ing. The whole taps shows the clock tumning,
tha real filling up —unedited, the sctual time
being recorded. The distinction between "real™
time and real time becomes blurred. As employed

At 12:30 they siopped eating and the
of the meal was wrapped and frozen to be aaten
exactly one year later at the samo place. The
wvent was videotaped ; spectators observed on
monitors outtide the gallery. There was a
comical, unplanned aspect 1o the event: the
satting included a date-clock and precisely al
noon, as tha taping commanced, it cnlnom the

by mrtista, the vid itsltis
&1 an Integral a-Jemenl of the total act. Editing is
an snathema.

In the future tha M.E. Thing Co. Ltd. will con-
tinue its sxploration of video in grester depth.
lsin Baxter talks of tha Castollis of the future
being cable television company owners: with
TV as the gallery, and video cassetios the format
for ion. Teithard de Chardin

date to the 23rd of March - a fact
by rhe pm-upanu Pun art_has long since
mﬂwﬁ
but tha organizers of thls event saw the signifi-

cance of the actin terms of time rather than the
e il Uy Vo i Rl et

obsarved that: “Tha histary of the living world
can be summarized as the elaboration of ever
more perfect eyes within & cosmos in which

thers is ahways somathing more to be seen.”
vt el it e

[4a October 1973
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watuas of video has resided mainly in its sultability
for recording events and as a ool for “social
probing.” It has bean the recorded event itself
which has fulfilled tha sesthetic criteria of ar.

wmienl itself, which was chosen for its common-
place quality, Perceived time and real time, and
the problems of continuing the same meal sfisr
u full year, formed the basis of luncheon con-

That mose perfect eye 1odey moy use video as ita
medium, but it will operate with full sensitivity
only with the conceptualizing of artists lika the
N.E. Thing Co. Ltd. to guide it

& artscanai
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| MARCH 21 AND THEY HAD ISSUE — 1968
Ingrid and lain Begat Tor, 1961—, and Erian, 1963—.
| MARCH 22 HALF MEAL ONE YEAR HALF MEAL — 1969
12:00 noon ES.T
| MARCH 23 VIDEOTAPES, SLIDES, INFORMATION
= MARCH 25-30 LITHOGRAPH-PHOTOGRAPHED — 1871,
™ maRcH 28 SINGING — 1969.

| vsi Visual Sensitivity Information [Visual Artl

MS| Moving Sensitivity Information {Dance, Sports, ete.)
L 55 Sound Sensitivity Information [Music, Postry)

=] Experiential Sensitivity Infarmation (Theatre, Film)
| 51 — Semsitivity Information (Culturel
= ART GALLERY OF YORK UNIVERSITY
= Ross Building N145

4700 Kesle Street, Downsview, Ontario

Open: Monday = Friday, 10:00 a.m. to 4:30 p.m.;

T Sunday, 2:00 p.m. 10 5:00 p.m. Phone: 667-3427

N.E. THING CO. LTD.
Project Department: (VSI, MSI, 85I, ESI) =8I

APRIL 1-6 *HOCKEY TEAM, RE-HISTORICAL ACTIVITIES, REVERSAL

APRILB-13 COLOUR LANGUAGE - 1871

*Enclosure: Deskphoto — Hockey team sponsored by N.E. THING CO. for

NLE. THING CO. LTD. = Nomenclature

—

March 21 — April 13, 1973

Celebration of the ordinary, Retro-Aesthetics, Lithograph
photographed, Aesthetics of deception, Singing, Video topes, Lan-
guage & Colour, Hockey team, Pisa, Loch Ness, Half meal one year
half meal, Reversal of Columbus’ voyage, Re-historical events, Alpha-

N.E. THING CO.

A varied program of events:
visual, actuval, documentary
and otherwise in different
media

To April 13, 1973

bet-26 sculptures, and they had issue

Performed by Agnes Boucher, McLaughlin Hall, York Campus.

OF COLUMBUS' VOYAGE, LOCH NESS MONSTER SIGHTING,
AETRO-AESTHETICS, ALPHABET-26 SCULPTURES,
GALILEO'S EXPERIMENT SEEN.

The Edgeley Community Athletic Association, Booth Memorial
lce Arena, 1972-73

Hockey team will play on Saturday morning between 10:00 —
12:00 p.m., March 24, 1973

N. E.THING CO. (o

Project Department: (VSI, MSI, 551, ESI) =

AND THEY HAD ISSUE — 1968
Ingrid and lain Begat Tor, 1961—, and Erian, 1963—.

March 21 — April 13, 1973

the ordinary, Refro-Aesthetics, Lithograph-photographed,
Aesthetics of deception, Singing, Video lapes, Language & Colour, Hockey team,
Pisa, Loch Mess, Half meal one year half meal, Reversal of Columbus’ voyage,
Re-historical events, Alphabet-26 sculptures, and they had Issue.

ART GALLERY OF YORK UNIVERSITY

Celebration of

4700 Keele Street, Downsview, Ontario

Open: Monday—Friday, 10:00 a,m. to 4:30 p.m.;
Sunday, 2:00 p.m. to 5:00 p.m

Ross Building N145

———————

NE. THING COMPANY LIMITED

PLEASE COMPLETE AND RETURN Descnption
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irregular intervals during the interview and ten phrases were chosen from the interview; the

the plece.

¢ o (Cvee naay)

ME THeny

*

John and Barbara Latham, eds., NOIT NOW (with APG news, no. 1), London, May, 1968:

In 1965 the arl gallery appeared to be folding, or lo be no longer relevant in
London except insofar as it could turther the series one called an—which went along
by pressure of anti-art. The APG (Artists Placement Group) probe was never a
scheme for helping artists, or for raising money, for that matier Art was ta scrub
off—all kinds of stull. systems, things, science. painting. ideas, love, boredom,
politics, whatever it was, art was to defy it—maggots. Art was your actual opposition
|APG proposed, amang other things] that Industrial concerns, whose materials and
equipment are of special interest to the artists we put forward, should incorporate
within their salaried staff a practicing free artist, or graduate from an Art College, or
even a small group of two or three.”

In 1970, APG proposed to “'set up under the auspices of the Ministry of Technology

a body whose function would be to and cul of raising levels of
hroug the ¢ y and of reducing problems brought about by
redundant information.”” The idea is to Insert an artist into the conventional mecha-
nism, or habits, of industry as interruptive (not destructive) factor that would stimulate
of generate new attitudes. “Motivation and Strucfure have become one and the

same.” (John Latham.)
Goldin, Amy. “Sweel Mystery of Life.” Art News, May, 1969. On Kaltenbach, Oppenhelm,
Morris, elc:

Esthetic experences are easier and purer than art they're less conseq

tial. Unlike art, the embodiment of an esthetic idea is informal. It sets no constraints
on the idea and offers no clue to its human significance. To deny this work the
status of an is to claim that art is defined by a special kind of structure which this art
lacks. You can refuse that premise and take the alternative one, delining art as a
special sort of intention and response. Then this work is simply a new kind of art, |
believe that art isa kind of structure and, consequently, that artistic value is beside the
point here. The esthetic situation 15 pra-artistic, which s not to deny that some of this
work is interesting, intriguing and delightful. At its most inventive, It has the mystary
and charm of life itseil 1t i5 the toughness of art that is lacking

Shirey, David. “Impossible Art.” Arl In America, May-June, 1969,

Arte Povera 1267-89. Galleria La Berlesca, Genoa, June 25-30, 1969. Anselmo, Boetti, lcaro,
Maerz, Pistoletto, Prini, Zorio. Text by Germano Celant.

Look af the N. E. Thing Company/ Voyez La Compagnie N. E 'I'Pm'rg National Gallery of
Canada, Ottawa, June 4-July 6, 1968, ¥y rep of pieces
done eisewhere before the show.

N. E. Thing Co. Report on the Activitles of the N. E. Thing Co. of North Vancouver, Brifish
Columbia, at the National Gallery of Canada, Ottawa, and other locations, June 4-July &, 1965,
in Franch and English: mw-pny bibliography, list of projects, ACTS, ARTS, photos of

and h held in June at the museum, Among the participants
In the conference were lain and Elaine Baxter (presidents of NETCo.), Anne Brodszky, David
Silcox, Greg Curnoe, John Chandler, Lucy Lippard, Seth Siegelaub, Brydon Smith, Mark
Whitnay, etc.:

104

TOTAL POSITIVITY

SEAMUEL KARLIN

. Presentation of the book with enlargement of title puge

Baxter; The thing that really interests me is that there are all kinds of information
around—liquid information. IBM is interested in multiplying and collating informa-
tion, Xerox is interested in copying information and there are also guys around who
handle information purely for its own sake, and that's what | call visual informars, We
call what we do Visual Sensitivity Information because it's a different way of locking at
what the word “art” is. It gets at a broader area. Like you can start talking to a guy in
the street or a businessman and If | say art he says, oh, Rembrandt

Siegelaub: It doesn’t present you with speculations but with fact. and that's a
critical dilerence. A painting is identical 1o its presentation, bul now there's a body of
work whare the original of the arl, the fact of the art, is not the presentation of the art
How you become aware of something is not what the thing is aboul. They are two
different things. In other words, lain can put something on the wall but it's nol about
something on the wall, i's abou! something that might be on the north coast of
\ Southeast Asia lain can be drawing attention to a very specific plle of rubbish and

he's not even touching it; he's doing as little as possible to tell you it exists

Summer: NETCo. execules a series of “landscapes” by erecting signs along roads in the
iately spaced, and reading: “You will s0on be passing by a ' mile N. E.
You are now in the middie of the N. E. Thing Co.

Thing Co. Landscape”; “Start Viewing™; ™
Landscape’: "Stop Viewing."

y Lippard, Lucy R. “lain Baxter: New Spaces.” Artscanada, June 1969. Special issue on “The
Elemenis” also includes John Chandler, "Hans Haacke: The Continuily of Change.”

Gassiol-Talabol. “La Proposition de Buren,” Opus Infernational, no. 12, Junae, 1969,
105
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N. E. Thing Co, Plate from A Portfolio of Piles, 1965,

Burnham, Jack. Beyond Modern Sculpture. New York, George Braziller, 1968,

Calvesi, Maurizio, ed. Teafro delie Mosire. Rome, Lericl, 1968. Book after exhibition in Rome
(May 8-31) in which one artist per day performed a piece.

Marchetti, Walter. Arpocrate seduto sul loto. Madrid, Zaj, 1968,

—MN. E. Thing Co. A Partfolio of Piles. (Rep.) Fine Arts Gallery, University of British Columbia,
ary, 1968, Fifty-nine photographs of found “piles” ranging from dirt to chains
1o brea ln doughnuts to barrels, etc, plus a list ol locations and a map of Vancouver.
Introduction by Kurt van Meler, note from the president of NETCo. Reviewed by Alvin Balkind,
Artforum, May 1968 and In Artscanada, August, 1968,

It is the visual Unknown that chailenges the N. E. Thing researchers. Like
researchers anywhere, they seek to add to the world's store of knowledge—by
exploratory research on the lronters of basic theory, by product research for resulls
in specific tangible forms, by production research for processes that yield precise end
products. These probings of the why and how of visual things and their combinations
are efforts to discover distinct properties or effects and the means of putting them into
operation, (1968 Company statement.)

Ramsden, Mel. Abstract Relations. New York, 1968

Auscha, Edward. Mine Swimming Pools and a Broken Glass. Los Angeles, 1968 (in color)
Ruscha, Edward, and Bangston, Billy Al. Business Cards. Los Angeles, 1964,

Walther, Franz Erhard. Objekle, benutren. Cologne. Gebr. Konig; New York, 1968: "These
objects are instrumenis, they have little perceplual significance. The objects are important

only through the possibilities originating from their use.” Walther has made instrument-
objects since 1963. (Rep.)

36

1 1

!
1
T

ill. 3 miles | U.S A/ Canadian boundary,

Kent, Maine.

ime Line (de
r near F

Dennis Oppenheim.
along froven St John Rive

1965,

Alloway, Lawrence. “The Expanding and Disappearing Waork of Ar.” Lecture given December
7. 1968, al Parke-Berne! Gallerles, New York, and repeated on Channel 13 TV: published in
Auction, October, 1969.

1968,

Tillim, Sidney. “Earthworks and the New " Artfi
During 1968, Stephen Kaltenbach makes three Time Capsules (see pp. 84-85) and lour bronze
sidewalk plagues (Bone, Blood, Flesh, Skin).

During 1968, Dennis Oppenheim makes numercus ouldoor pleces, including several snow
projects in northern Maine (Rep. and see p. 184), and lain Baxter (the N.E. Thing Company)
makes snow pleces on the west coast of Canada (side steps. skiing, snow over frame] (Rep.)

n:wembel. 1968, Vancouver: N. E. Thing Co., ACT and ART. Pholographs accompanied by
stamped certificates of approval (claim) or rejection assert

All men are to recognize and note for posterity that: ACT #000 (example: a great
thing. the Acme Glacier, Coldtown, ¥ W.T. Canada) on the day ol —, 18— has
met the stringent req of information as set forth by the N. E. Thing
Co. It s hereby and hencelorth elevated for eternity to the realm of Aesthetically
Claimed Things. It is to be known from this day on by all men as an ACT The N. E
Thing Co reserves the right to redo or duplicate any ACT as a luture project

All men are to recognize and note for posterity that: ART #0000 (example: An
inferior Thing, John Doe's painting. “Summertime.” 1955) on this —day of —
19— has not met the siringen! requirements of sensitivity information as set forth

66

— 1

by the N. E. Thing Co. It is hereby and henceforth banished for eternity to the rank and
file of Aesthetically Rejectad Things. It is 1o be known from this day on by all men as
ART

It has occurred ta us that Duchamp all his life tried to find an unaesthelic object but
really could not do this because any object becomes good with time, social and
cultural conditions. etc. Thus all his readymades are N. E Thing Co. ACTS While
on the other hand our Research Department in cooperation with the Art Department

has come up the follow important discovery—that an aesthelic object. one
which doesn meat the str ingen visual sensitivity information requiremants ofthe N,
E. Thing Co.. is called ART bec is within what gets called ART that the 5th rate
aesthetic object fails. (NETCo letter to L R.L., November, 1968}

When | wisited Vancouver in February, 1868, and met lain and Efaine Baxter (now
tngrid) for the first time, | was struck again by the phenomenon of "ideas in the air
NETCo's ideas for nonart object t art axh imaginary
visual experiences, and photographic pra,.ec:.s (capitalizing upon the artist’s isclation
from New York and “provincial ™ dependence on reproduction rather than on firsi-
hand axperience) affen coincided point by point with those unpublished projects in
the planning stages in New York and Europe at the time, with which the Baxters could
not have been familiar. The points of departure were, of course, the same (Marris,
Nauman, Ruscha. etc.) but the spontaneous appearance of similar work totally
unknown to the artists can be explained only as energy generated by these sources
and by the wholly unrelated art agains! which all the potentially “conceptual arras.s
were commonly reacting. (Adapted from Lucy R, Lippard. "Letter from Vancouv
Art News, September, 1968,) ,_.__--

oft and A Iy Soft Circul for the American Federation of Arts,
1968-69; organized by Lucy R. Lippard, npﬂﬂg 1968, Baxter, Bourgeois, Hesse, Kaltenbach,
Kusama, Linder, Nauman, Oldenburg, Paul, Serra, Simon, Sonnler, Viner, Winsor.

Extensions, edited by Suzanne Zavrian and Joachim Neugroschel, New York. No. 1, 1968,
includes work by Acconcl, Graham, Perreaull, H. Weiner; no. 2, 1968, work by Acconci,
Graham,

lan Burn and Mel from “Sis ‘ Book." New York, winter, 1968-£9:

“Six Negatives' was conceived In the !ellowmg way. The tabular synopsis of
categonies was appropriated per se from Roget's Thesaurus, There are six classifica-
tions stated for dealing with ideas {I. ABSTRACT RELATIONS. II. SPACE. Il MATTER. IV
INTELLECT. V. Vouimion, VI AFFecTions), of which two (class IV and V) each have two
divisions. Each class or division of class formed a separate page in the work. Within
each class is listed a number of sections and within each of these is listed a number of
categories or heads, being arranged in two columns, the left listing the positive words
denoting categories and the right listing the negative or contrasting. Having accepted
the synopsis of categories as a basis for working, a process of negation was imposed
this was formed by four distinct attitudes: (i) the imposing of the process negating the
possible role which the synopsis of categories could assume in the work; (i) the
physical striking-out or negating of each word in the column of positive words; (ill) as
a result, a vocabulary of negalive or contrasting words remains; {iv) finally, the entire
work made into a photographic negative of |ts completed state

&7
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ARTTCLES

Canadian

By ALLEGRA BERRIAR

The slide presentation by
Canadian  conceptual artists
Ingrid and lain Baxter lasi
Thursday evening at Spokane
Falls Com v College pro-
voked a variety of responses
from the mixed audience. For
many the material was new
angd  mystifying, for some
shocking, to many funny and
and to one person

it was relaxing enough 1o
tring on sleep, Whatever the
responscs, however, the open-
ness and genuine delight the
two artists take in their work

ated iteell 10 the au-

dience and added a great deal
o the experience.

The arlists. both graduates
of the University of ldaho with
master's degrees from Wash-
ingten State University, are
Canadian citizens. They have
# home in Vancouver, B.C.,
where they founded the 2
Thing Company, the signature
for thelr many art “acis."’
They are living now in Toron.
fo while Baxter teaches at
York University, The Canadi-
an government has awarded
them a Senior Canada Council
Grant, lending its support to
their work

The slide lecture progressed
from earlier more iraditional
works done by Baxter as @
graduate student through a se-
rles of take-olis, or comments
on work done by famous con-
temporary American artists,
An “extended Nolan” for ex-
ample showed a typical stripe
painting with ribbons trailing

off the eanvas
i a “lrame

They
for an Albers.” an irregulsr
red-orange square which could

be fitted around any of Josef
Alhers' color studies, Claes

Oldenburg and Franz Kline
also were used as material,

altered and otherwise com-
mented on

One of the precepts of con-
ceptunl art seems to be that

anything (and T do mean N.E.
Thing) can be art. These ari-

ists push this broadened defi-

Conceptual Artists

Baxters hold Ul

lines of the Good Housckeep-
ing Seal of Approval. An
*“Aesthetically Claimed
Thing™” such as a bridge or
other man-made object be-
comes an ACT. while an “Aes-
thetically Rejected Thing™ has
the ironic acronym ART. They
were quile pleased with this
verbal twist, since they found
that much of the work gener-
ally referred to as “art" by
the establishment fell short of
their standards. By “eclaim-
ing” things not normally
called art they extend the
static concept of art into ac-
tion. It's all done with mir-
rors, Iolks, in this case the
tricky mirror of language
Another bit of linguistic wiz-
ardry came oul on & recent
project where several artisis
were photographed doing dif-
ferent things. Someone at-
templed to document himself
deing mothing but found that,
no matter how hard he tried,
he was always doing some-
thing. even if it was sitting in
his room watching T.V. From
this experience he cuurlnde’i

| 315
Avant-Garde Fun

raw material for art. It's no
longer limited to paint, can-
:"as, or other traditional me-
ia.

What T at first felt to be a
major weakness in some of
the work, the banality of some
of the ideas, may be another
point in their favor, as [ think
more about it. Followers of
conceptual art are maybe too
accustmed to looking for
heavy esthetic meanings and
large-scale visual shocks in

Baxtrs seem to have going
for them is a contagious en-
Joyment of simple Information
available to us all

This lecture appearance was
made possible through funds
from the SFCC Student Asso-
clatfon and was arranged by
Georg Heimdal, art faculty
member.

this kind of work. What the L

. Genitals entree

by Connle Dietz
Students of this campus were
exposed, in my opinion, to hard

T core pornography, without warn-

ing on October 8, when lan and
Ingrid Baxter presented a slide

_| show an Conceptual Art

The Baxters, both accom-
| plished artists, are the presidents
of their company, the N.E. Thing
Company. “Anything™ is truly
| the word to describe it

+ The part of the show that |
| found to be objectionable staried

-+ with o snow scene marred by a
+ line in the center of the picture,

executed by a stream of human
urine. It was titled, “Pee Line
| Straight " The next slide was one
of o male human in the act of

T voiding against a wall. Everyone
_| knows that voiding urine is a fact

of life, but really. is it art?
Art or Porno

ay

WSU degrees.

Ii the slides which followed
were art, | shudder to think of the

centered around the euphe- [

talent going to waste on the walls

misms commoenly used for
sex, which probably number

of public wash rooms. Some of
the things 1 saw at the Perform-

in the thousands. Those, need- T
less to say, did nol appear on

ing Arts Bldg., were deserving of
being flushed down the conven-

even enlightened Ca n

lences in those public wash rooms
rather than being put on a large

TV, ending up instead ms a __
series of enigmatic N
unerotic without the

screen under the guise of arl.
One can only believe that the

phrases.
Some of the nuttiest work

artists ran out of ideas and fell
back on the ancient “bestseller”,

dealt with food, selected from
a grocrery store ding to |

sex. Sex and the sexual act, no
matter in which manner per-

color-names. Red be
kow corn,

formed, are not truly 8.

rArt or porno fest?

they reporied that they had some
slides that were fairly “strong"”
they be
reviewed and approved or dis-
approved as the case might be.
They were reviewed and obvious-
Iy these doing the reviewing did |-

and requested  that

not find them distasteful.

All this does not mean that 1 —

found the entire show to be in

poor taste. There were some 5—o—i—-—o—- -1

1

fabulous ideas beautifully execut- |
ed i

'i'l\en: were pictoral definitions
of eliches that were partieularly

interesting as well as amusing. A
series of slides made outdoors,
using mirrors for special effects
were sensitive, lovely and fasei- —

nating.
Some of

broad horizontal base
titled,
Tartan Carrying Case.”

The Baxters have done well in
putting their ideas to work. 1
applaud most of that which | have

seen

In no way do | wish to malign
the artists or their works. This
article has been writlen only with
the hope that they forewarn those
wha do nol consider gutter and

the artist's most
amusing works were done with ____
plastic bags filled with water.
Omne of the best in this group was
an enormous plaid bag, with a
handle attached. The bag was —
dome-shaped at the top with a
It was —
“Cumulus  Cloud  with

To each his own, But when gutter

arranged as on an artist's pal- I
ette and mixed as colors with

words are used to label both the
act and the ducti

wall L
being art.

as

P or
sexually related organs of the
body, then to me it b

the unappetizing resulis you I
might expect.
Perhaps as an outgrowth of |

this idea, the Baxters decided _|

pornographic

to do an act while here in Spo-
kane, using color names taken __|

There are certainly many
places for this sort of thing in our

from the Spekane phone book.

society today, and our Per{orm-
ing Arts Bldg. may very well he

They contacted as many peo-
ple as they could with color or |
food names (Brown, White,

Tone of them, but not without
| notice being set up in the foyer as

Green, Rice, ete.) and invited
them to a banquet at the eol-

to the content of the show.
Interesting Ideas

lege Friday evening. The res-
ponses to this novel invitation

In all fairness to the artisis.

varied from hostile refusal to

| | nition of art In myrlad diree- ; s T
tions, opening new  possibiil that “nothing is % g The doz- | |
| ties for the use of words, col- ¥ messge of hope or despait,  pn or sn people who showed I | |
ors, senisary infocmation, food, Ugpending an the paint of yp at the dinner are now im- | | )
i il O e ol ety mire. YiEW: 4= il morlalized in a series of food | | —1
Tl Tors, nature and so on as via- Some of their word-play was  and color “still lives” and vis- | | | | il
| | ble media for the artist, Mamy  Just plain corny. such sa the  yal run phatographs. A good I I !
T o e ens ‘are not hew to  Word “true” written in blue or  gime was had by all . . . | | 1 | .
| the = ARt scone. hut vee” (red), Things like the One critleism of the presen- ] | t t
I they are inr and fun ord “pumpkin” written in  ation could be that it relied | | | | i
| | The ar od 8 pumpkiss on a farmer’s field o0 heavily an slide photogra- 1 I | | . ‘ |
1 = {6 labeling. g -along e & rather flal culeness phy much like a 1 | | | ! !
| | . about thom, alomg with thelr g history lecture. However l T T r : $ 1 yo—
L—:] ghelibnisiy ity I R gt P e g A e e i ki (G l | JUE | | | | I | l | [
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tapes giving literal vis-
lations to often-used
ike “letting the cat
" “toeing the
* und so on, These Iatter
ard in o series called
' op CBC-TV acroas
h a surprisingly
response from  view-
v, maybe, but & vast
woveinenl over Josephine
19¢ Plumber or ring-around-

r
er acries of  cliches

Ingrid Baxter's relaxed and
articulate narration effectively
communicated all the ideas
and enjoyment of the work
By the end of the talk, many
people in the audience were
thinking eonceptually  along
with the artists, almost wait
ing for an extension of the
fdeas in the lecture to lake
place on stage. The lasic ides
of concptual art was experi-
enced by the audience: That
life itsell can now provide the

Sfomt L]

papems
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Joan Lowndes says...

I didn't really

know all
the words

By JOAN LOWNDES

The print iy called Sex Lang
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This liitle anecdote neukl have deliphted the X, E.

esrules whit
he conllurnce o Lo

Thing Co. which made the it foe
their currest work i3 ull

., whese co-presdents ate lal
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tmages (Bat prodecatr in
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by M. E Thing Co.
has co-president In-
grid Baxter in Presi-
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Face Screwing,
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are m swedr words,
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Eation
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Playing the art game

PLEASE COMFPLETE Somelimes (e game {he irnch-
AND RETURN v snil the ariisis play comes
close ta the real gaane we play

rval lite
N E Thing is today's art; I is

B by art and it bs not ari
1 is & game It bs 31
W s an education

By Michael W

OUTDOOR
SUMMER
CONCERTS

Spend a delightful Numln)' afternoon
at Beaver Lake afo
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you make @ w0 snd b gamse 8
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2t sod 50 art ing tiue ke you
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role s dreniaker 1o sceing his role as perceiver. Anything scen, heard,
felt or thought by either of them would be considered as suitable
content for data 1o be seen, heard, Telt or thought of by the viewer
The viewer, in participating in the documentary fragments they
presented as Sensitivity Information, takes part in the speeific culture
that created lain and Ingrid; the viewer, in turn, is recreated by the
culture they ereate. The Baxters® vicwpoint logically extends Marcel
Duchamp’s insight that the artist through his works becomes
mediumistic being. N. E. Thing Co. products, however, are concrete

Tn the ten years that have followed, N. E. Thing Ce. products have
found their way into an amazing numlmr of group shows that have
focussed upon almest every major trend in contemporary art — Pop
Art, New Realism, Minimal Art, Conceptual Art — and upon many
minor ripples in the mainstream currents — Mastics, Art by Tele-
phone, Mail Art, The N, E. Thing Co. has been chosen to represent
Canada or the West

n several occasions. The dozens and dosens of
participations in exhibitions attest 10 the Baxtwers’ great knack for
operating within the gallery svstems, and for taking care to know and
be thought mmportant by as many art officialsas possible. Good ILR.
and the ability 10 sce the humour and chutzpah of the game ¢
must be played is one of the several major reasons for the N,

Thing

The seals and the stamps replace the traditional artist’s signature and
add bright colour 10 works assembled in a gallery.

Not simply by the broad defimtion it provides, the N, E, Thing Co.
produces art in various media that receives serious and frequent
attention by galleries and the art press. Although occasionally a critic
finds o subject banal or an object aesthetically weak, 1 think there is
art scene as a whole who

no person [amiliar with the contempora
would not state that the N, E. Thing Ce
lengthy period a highly imaginative, inventive, flexible but wel
ingrated body of work, But 1 think there is another aspect of the

N. E. Thing Co. character that begs special examination, and that is
the role it asumes ax educator of the yenses. Art o the N E. Thing Co.
is Sensitivity Information that must be dissemimated in order to

. has sustained over a very

increase the happiness and self-awareness of the general public, to
Ie €sran National Good, When

tmprove, in the company’s tern

The piles-as-sculpture were supplemented by a slide show of other
piles to be discovered around the ity — at car wreckers, in untidy
backyards, in bakeries, on after-dinner tables, A road map directed

and data giving, the antithesis of Duchamp's alchemical subjects. As Co.'s “omnipresence.” At the same time that the company will solicit discussing public education, the Baxters become very excited and SPECTITONS o868 cortain pilks: o rediscoter The Gihas saircnineit —1
much as Duchamp, however, the Baxters hope their art and perform- for group-show places, it will cheekily distribute buttons that declare: approach the subject with a “missionary zeal.” What they do, it seems with |'|lr'\- i miind (\‘ }ilfnl’ ! Atarliof pilet was the cxtal ,I ”:l[l 1
ances will document the existentinl process of their own becoming “Artis All Over,” *Artofficial” and “N. E. Thing is Ant."” s to arrange games for willing plavers, And play — the open- A ”lebh,_“" 4 F pos F a3 the catalogur for I
and will engage and challenge the intelligence and sensuality of the Although the Baxters would admit to a penchant for novelty and ended, exploratory, free-association play of happy children in which The Exhihu‘iou el | LS R —
spectator /particip. ejoy boing the first to use a marerial, explore a subject, cr a the rules adjust as the game js played — is what rlu i aroworks, events, st ol ha m“_;‘ Il-r(': 'I']l‘cl" "1!\;2'" Reaind ‘!‘: [.r“‘ s definith -
As narly as 1965, belare the N. E. Thing Co. was formed, lain was certain kind of exhibition or perfonmance, it s to the credit of the videos and films are about, The games are soanetimes plaved o bl -:‘IH( Ca .m\.?ha" 'r Tl ||;I m-]d‘jmr:‘;‘;[*:‘ .-l ;-"1' 5 de Ihm on
extending the traditional role of the artist bevond artmaker to per- N. E. Thing Co. that especially when it acts alone or is in full charge principally by the Baxters themselves with the spectator participating mei:ﬂj Dbty “_,-‘l'l;”; w all oite “A t|‘l “ri::'t'l?‘ '!“ = i
former. During the Festival of Contemporary Arts at UBC, which was of an event, all major products {from art shows through to movies with his eyes and mind; others invite direct response ‘Jk_:[ = h‘o:z\ﬂ o sow sciil .u:‘:, ::?h.“]‘u;f;“ :; = u‘ " i[h l‘:}‘l i L]
called The Medium i the Message (out of respect for Marshall have integrity as a continuum — first of all because the business So what arc the “games." what are the “rules,” how and what does e it g b P = at, il anything, scparates the
Meluhan|, be destroved a giant block of ice with a blowtorch. This “philosophy” l]l.u waz outlined in 1966 has provided a consistent but the viewer learn? Perhaps these gquestions can be answered best This l‘\]llhlllu[h is typical of N. E. Thing Co. shows. All play with i
act of wilful melting, entitled 2 Tons of Tee Seulpture: Beauty flexibile viewpoi which a diversity of experiments could be main- through a careful scrutiny of one praject the N. E. Thing Co. the concept of the drl\‘nlr;an S i e i bl P' i “ =
through Destruction, Disintegration and Disappeara challenged wined ; secondly, because over the years, the N.E. Thing Co. has found completed borween 1966 and the present. the spectator must take charge of h.‘.l T :‘:‘unns t‘nr:.{i I\“:rl "1‘:’" i
the spertator to consider this performance as “beautiful” and as Art. means of tying together the visual appearance of the products. Plastic In the Piles shiow of 1968, held at UBCs Fine Arts Gallery, the L :‘Iu-m et o aiia P 4 : e Tt; 4 {t:m, A
At the niext Festival, the N, E. Thing Co. acted as "curator” for an and plexiglus remain important materials in which to create, package, company worked with studeuts. Within the gallery space, piles of implics; If we I[ l?ll[ll. ;m[ would do :}1'u| 1:" h.:" :“:I.‘lll ::‘g n. full -
eccentric exhibition called Bageed Place. The show, held in the Fine or frame. Since 1963 photography of the documentary (not “ary™) material {eggshells, metal shavings, hair, etc.) were armnged in and T .tul - "M ot ll"l\'l!l u‘ plistyrin “:": ‘-:I
Arts Gallery on campius, contained no artwork by Lainor Ingrid. They  sort has assumed an increasingly major role in the preparation of vramid shapes on boxslike plinths placed in a row. The material 3 “mi“::n flm fé : = " - wCreate tha 3
brought a complete set of tacky furnishings within a wood and plastic artwork, and the anles, casually compesed quality of photographic chosen from conmmonplace posibilities was elevated to the status of arnt I 1'h:hiuz- ta pirvaent 1hie N E. Thini Cors Avt in The Ca il | ]
“hurigalow” that they had constructed inside the gallery space. All artworks carries over to the manufacture of uncut video and film by being brought into a gallery and set up with the formality usually Tenga l_: il in ‘“-I “., of Rt‘ll"\l:'\t'ﬁ-lhl"ll(ls oy i:f:l 5
objects — tables, chairs, beds, food, turds in the toilet — were shrouded  records of events and experiences. Finally, all manner of business associated with serious works of sculpture. Each pile of debris was iy [m" e brosos of i -|w.hk 10 ¢ f,“,i‘h,r.w; ething thi hl cl“ =
mysteriously in plastic. Bagged Place was provoking because it lacked paraphernalia has been invented o stamp, seal, and otherwise claim " shape and cach pile could be appreciated ISR K'll"ll!'ll."ll‘dﬁ:‘rmill RS :l“hm::lhun ;‘I‘HI‘ ; s ]
ordinary assthetic standards, but it was irtitating because it was not for the company its products. A photo-silkscreened business form, for [or not appreciated | through a consideration of its formal artistic e J‘_“.w ‘,"f the ’trm'- 1 2 still excited by the jdc.:u :ml ,;odm"..,

t made (simply chosen and arranged] by the N. E. Thing Co, What example, may be used as a background onto which photos and propertics — colour, texture, presence. Each pyramid put forward a o ”i”. NJ E. Thing Co mdl “;mm". o rdvcate mysell ih 3 tFuh i =
the N. E. Thing Co. was going 1o do was likely to be at least as daring drawings of varying sizes and various subjects may be collaged; the variety of abstract suljects for consideration: animate /inanimate; e 1-1; o ;.llr B:::lrrs'- '“ N ; Y irough the EL
as anything it would choos: to make. At the two festivals, the company business form background becomes, then, a major device to organize metallic /organic ; man-made /machine-made. The sequence was I *: e 2

[ became a rerd — o very A.C.T.-ive verb, and homogenize in a visual way the diverse contents of an exhibition. arranged tonally, like an anist’s palette. = M ]

r — —— — =g
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B 4. Fashion Show, Burnaby Art Gallery, 1968, STl
I N. E. Thing Co. claims to have invented the term wearable at |
A SELECTION OF N. E. THING the time of this exhibition, to designate clothing that is “worn as \ ) s G ek ol 2 |
1 sculpture,” that transforms body shape but is dependent on the t n :rllll ompre |1[|| ing receiver of o Trlex moesage ar Inuvik sent —1—1
_COMPANY A.C.T.'S. body for some of its support. Karen Rowden and Evelyn Roth sed ool 10, Clichds Visualized, 1969,
contributed some of their own wearables to the fashion show, HAVE JUST READ UR MESS AND CANNOT MAKE HEADS OR TAILS = ) A . n ez e
=i The N. E- Thing Co.'s contributions were sculpted in plastic, OF IT PLE AUV 17 IT 15 PACIFIC WESTERN INUVIK U WANT OR A Ih"_‘_‘.‘““"mr y |(I.('u[.|pt' lmnlfonmnl{ Enghe Liepgviuis eliels
|1 1. The Incotporation of the N, E. Thing Co. Lad., 1966, ANOTHEN COMPANY PLS FXPLAIN UR MEESSAGE into Visual Sensitivity Information. =3
3. 5 Mile Section: Longest Movie in the World, 19

|| In1966the N. E Thing Go: Ltd. was formed. Lis business was the O A L Wiy 1360, S A L e e 11, Buyer Supplier Night, 1970 1
organization and dissemination of Sensitivity Information. The movie runs five minutes and i a direct uncut record of a s REINE ALReROY, Larman:ananna alery, kormnto; 1908 = ! : |

R Sensitivity Information would be comsidered under the following five-mile stretch on Ontario’s Trans-Canada highway. The movie N. E. Thing Co, presented the act of bullding and the resulting -\ videotape probe into o male Buyer/Supplier gathering in

[lid) categories: Visual Sensitivity Information; Sound Sensitivity camrera was hand-held in the Baxter truck balloon frame® struciure as sculptiire at the Canmar: Lamanna Vancouver. |
Information; Moving Sensitivity Information ; Experiential The Baxters, interested in the idea contained in the movie Gallery, Budding Structuee, as “mimimal™ as a Sol LeWirt piece, a7l s ¢ % & ==

T Sensitivity Information. Works in all categories could be judged deseribed above, submitted a request for funds to make 3,000 was accompatited by o displiy of NETCO products 120 Your Employee and Motivation, Renton Washington, 1970.

] as records of AR T. { Aesthetically Rejected Thing) or AC.T. Mile Morie in centennial vear. It was intended to be: *The balluon frame is the esential two-by-four, post and lintel N. E. Thing Co. co-presidents participated as consultants to dita e
Ansthetically Claimed Thingl. Al choices were 10 be personal, afili (meaturing) Canada's Hfe line {the Trans-Cinada i m-;uu- tion that underlies most North American domestic procesing managers at Renton, Washington. —_—
hence, arhltrory. kighway). The film (would show) geographical, cultural and AR

bt o O R 13. Business Philosophy, 1970,

Simon Fraser University, 1967,

. Aguatics

This event was the first overt manifestation of N. E. Thing Ce.'s
interest in sport performance | Moving Sensitivity Information)
and ro this project Ingrid brought her expertise in water ballet,
Centenmial year was eelcbrated through the acts of swimming,
making music and dancing in the water.
Aguatics was the first act in a construct called Retro-Aesthetics
the re-viewing/ re-doing of something enjoyed in the past 10
check out the experience for its feel in the present.

3. Piles, Fine Arts Gallery, UBC, 1968,

N. E. Thing Co. organized this exhibition in co-operation with
Fine Arts students at UBC. Within the gallery space “piles” of
materials (cgg-shells, bair, metal shavings) were set up on formal
podia to elicit a strong visual /tactile response. A series of colour
slides of pilis selected from the urban environment was constantly
on view, and a map directed the viewer into the city 10 inspect
more piles. A genorous pile of black and white photos served as a
catalogue 1o the show and as a record of the concept

+« The viewer (would) be able to wander in
and out of the movie for eight days . . . the movie sound track
will elude sections of ambient noise and interviews of people
#n rovte — a talk-thow on wheels

In 1876 the Baxters plan to re-submit the 3,000 mile movie
request hoping that it will be considered worth sponsoring in the
more economical medium of colour-video.

6. Trani V.51 Connection NSCAD-NETCO, Halifax, Nova Scotia,

1969,

A 100-page document is the record of the Nova Scotia/N. E.
Thing Company (NSCAD-NETCO) “connection.” Tain was
teaching at the Nova Scotia College of Art and Design and the
booklet shows the results of the interchange of information.
Although the pamphlet is of indiff visual quality it is very
amusing to read. A receptive student writes of her project: Put a
Fairly Large Rock in the Croteh of a Tree:

T'his type of art is something you have to do to appreciate
yourself before you can make other people understand it

N E Thing Co. Calendar, 1th Sao Paulo Bienniel, 1969

T & ART. Depte were selected 1o

t Canada's primmaking activities, The company prepared
illustrated by a photograph of a product for each

manth, | remember a local printmaker being angry a this choice 14
saying the N. E. Thing Company did not make prints, NETCO,

of course, was chosen because it did rot make prints, but used
photography instead of traditional graphic media.

Report Autivities vf the N. E. Thing Co, at the National 13
Gallery of Canada, Ottawa, June/ July, 1969,

This exhibition was 2 majjor sewting forth of the N. E. Thing Co.'s

idens and products The whole exhibit 1ok place in the real 6

nifices on the main ficor of the NGO and in spaces erected by the
compary out of balloon frame and plywood. The visual effect of
this exhilit was department store — 3
aesthetic | that did »
show, however, wi

esthetic (or non-
tinvite enthusiastic gallery response. The

u thorough visualization of ideas at the centre
of NETCO current interests,

A pamphlet created for distribution to the International Conven-
tion of Data Processing Managers Association in Seattle,

Washington

Art and Computors, Simon Fraser University, 1970,

The N, E. Thing Co. co-presidents conceived and organized o
conference on this subject at Simon Fraser University.

N. E. Thing Co. as Consultant re Viewer Participation, 1970

N. E. Thing Co. acted in Ottawa regarding a special TV show
using television for direct viewer participation

North American Time Zone Photo V.51, Simultancity, October,

1970,

An N. E. Thing Co. publication dealing with the simultaneous

phowography of pre-selected subject matter by six Canadian
photographers at the same moment in time in the six time zones

in Canada.
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e SRS e S5 SR RS B S e I renomtenon of Winter, Banfl, I — it e
il ) i — -t
| or Whyte Gallery, BaniT, was one | R T S .
=i i e = e IS of ¢ ations of NETCO-THINE. All the
T T e A T PR ] T htrac * s form hack wls and all ——T—1— t
vits vistally ir it of winter. Skiing was pre- | | -
B I, visual ve
. made on many Ca ==t
18 s miade Acade Rovyal mispelled ). A v e 1 =t ] 4
| mountain. The exh an evocative and h
- Mol T 1 T
19 I | !
e 5. N.E Thing Co.: Research with Language, Food and Colour, T
1974 !
| This exhibi anized by Chria Youngs, took place at the | IS=
Ohwens Art € in Sackvil vew B k. It investigated
b the correspandence brtween colour language used in association i
with feod and food produ il the real eolour of these products I | S ==
| | Suitable experiments were performed on food purchased from a
N e S e { EihE v aee Roisd loeal supermarket and the food was arranged within the gallery I [
1 space on tables in a clinieal fashion {
Ll i 26, N.E Thing Co Romsltiiioe Taformmets i e
| 21, Elaine Baxter changes her name v Ingrid nerly her m 26, N E. Thing Co. enutivity Information; La
et — 1 e L ] o whiich, co-inciden de her initials and lain's the 1974, + +
il A variation upon the theme of the “foot w and earlier work | LR T B
| i Y < in'E ange Cliches Visualized, this show conmined
T L Hi L1971 | of sesusl parts, sexual actions and the words 3 i T |
i While in Egrope on a Senior Canada Council Grant, the N. E applicd to thes: parts and actions. There were also works explor- TR Y T O T
| Ihing Co. Ltd. carr ut the followi ing non-sexual clichés and children's jingles.
I 1 I, Reversal of Columbus' Voyage: N, E | .
I Fiirose 27 { They Had 1ssue, 1975 e
1 S I S O T B & 2. All Reads Lead o Rome ‘This was an exhibition at York University of the birth certificates L o
3. Loch Ness Myitery and geneology of the Baxters' fan Two plinths — one for | |
Tl 3. Sering Galileo's Laws of Gravity from the ning Tower of each af their children — were erected. During one day, the
! [T children, Erian and Tor, sat on their poddia to demonstrate that LA =Sl o =
| | | the most artistic product of anyone is his/her children,
_i._._._._.. . - - —— - - + ? S S—
T = Co. sponsors & hockey wam in Downsview, Ontario i y
I 2. Monapoly Game With Real Money, York University, 1975, S I I - L
1 1 1
| This event took place n a Toronto Dominion Bank on i i : o 1150 Gl [T I il e 1| | [0 (T
: 4+ 1| Thi l\lll‘l ‘-.»r l|ll. e withi Rl ]I| ronto Dominon H ]nk on Ihr\ N Thing Co. Thinks towards the opening of the 1 Scream, T
I . — — ol Ye Andiins <|-'- ;""‘--"_“-“““" . the game: You Scream, We All Scream far Eye Scream Parlour Ltd. ¢ g
| EEENPRERD dax tgaladhe T West 4th next 1o th achrome Outfit
ST b 3 i E. Thing Co. buys i neauter sazine, 1975 |
I | | J g | e IR g Coy Buns it Kanronser Madeding, 1975 34, The N. E. Thing Co. is always thinking about their on-going BRI
| | roject, What Iy Art? | |
| 11 )L 0 | ! l | 30. N. E. Thing Co. creates a photo lab for CIBACHROME, 1974 e I e
- e ; — AR
| Sl | | L1 (1 K W ! Called the N. E. Professional Photographic Display Labs Lid., - | Y (S 51 I 88 == ==
| | | | | | this company produces fine colour photography by a special
I ES s et il RS = s e e e e —— —_— = = I e= Lo Bl IR AR L e il
I T T T T DIOCes. | | |
£ 2 ) L) O A | Ju L ! .. Thing Co. Thinks wward a Celebration of the Body show 1
| as a tnibute to the ST o Y S ) ) 1 | = L
4 . . . D T T I
| | |
i 32, NET nks townrds an exhibition at the Vancoover | L5 == = = !
= T B e o e B B i (e e e e A (o T i | = Art Gallery ther 1, 1976,
| J |
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INTERVIEW / N. E. THING CO.

Tain-and Ingrid Baxter, co-prendents of the N. E. Thing Co., were
interviewed on the evening of Eebruary 2ird at - Ann Rusenbirg's
fhouse. Paul Greico, jowrnalist, Paul Mitchell, partner in the Eye
Seream Pavlour, and Steve Harris of The Capilano Review were

|

present, They are indicated by initials in the text,

tew began with Paul Greseo asking Ann Rosenberg why the
g Co, was of interest to her. Aun replied that the company

et of interest chiefly becauie it demonstrated that art could be

cheen, de

e noted that while N. E. Thing Co. products

had artistic valiee, they were not principatly concerned with
traditional craftsmanihip.

I8

That very much upset the Japanese, by the way, because they

I
InB There is craltsmanship in everything we do. 1t's just not the . have this traditional way with those paper things because their | ral
PR R ble oil-} technique-y craf hip — the AR l. found, thinking back, ll‘ml most of the things that [ saw 1 sill society is so ritualized, The folding screens are supposed 1o be | ]
kind of crafts that usually apply to the whole field of art. like to the same degree. I'm a little more puezled about where done with sumi ink.® +
g you pre right now. |
PG So what kind of craftsmanship is entailed in your art? L . N b o *Note: lain woas in Japan on a parting scholarhip in 1961, — AR e—=t—
Inft So basically, I guess we're emphasizing the ides InB That would probably be true if you went back at any single o e |
= N " 4 4 g ol Inli It was always so, huh? They had art galleries in department e
InB The total making of, presenting your object ( first of all) is a $H 1t all relaied 1o S 1 Inf aht? poin tine; you woubd be puiled at our “now” position, i 1\ ) R | " i
profesionalism, and a erafsemanship in the basic conceptof the  * t's all related 1o Sensitivity Information, right? e : O stores; 30 this ;.ll 1r|.nrxl| ;mg ¢ -lIII).ﬂN I‘.'m* artin d r];.u toent: | ||
iclea, Thets is eraftsmariship nt that level. A then 6 take TN e ; I. u:.I rlle;'l 0 now. Liy d v 5 = ritic |~.m --(J Yo gu};! lI[nP!?\. m!a pu |‘ |ri-|1 m' where :;m.[ |,.ur ar r:m:: people d=t ]
beyond that, to present it in any form to anyone to understand, AL A W :n m.“-‘ - . m. ;l]l l.-n.mu of a p ‘u.uulunn: it (?rfu really -::“ |ruF :.u.mn..-,‘\ than \U;I.E\'i_l“ i3 I_ }uuir.nrl gal rr\] .1\ 150 al:- ? -
there is craftsmanship also involved. But it may involve 5o that evervihing is wor wrough that idea, then, wven't resestablished vour presence on the West Coast .ﬁ :F_;.\ |||ola|,|[ \_\1:rm of a ga r':\ is ‘:‘. a,\lm;: sﬂllkl;‘ll n::g (r.n t \l;l I
photography, or it may invelve knowing how to walk your Inult That we sort of evolved as a method of explaining to penple IB Thot's preat wall, forget it for the next month . . . We began thinking: well, ]
3 i 5 3 s W i 8,000 people come through a gallery in a month; 20,000 go 1
fingers through the Yellow Pages, or how to use the right what we're doing, becouse vou come up with the whole basic Tal Pastireahal RO [Tath 1 h TBM in th T
business format, or whatever else. But those are all levels of “what i art? question. Is this “ant”; is a pile of rocks “art"? FUEAR L SO RSO CaE y AR Ttes through IBM in three days L |
eraftsmanship, And we have so much hanging into that word * that the P& The eriticism i+ that you're really casting about wildly, and you PG Looking back, can you see o real seminal thing in terms of the
AR Forexample ouine photographa: oo lisves ik of your general public has L]uudr:i their minds with, that they can't see haven't really focused on anvtling. business involvement? You talk about the Japanese screen and
E art. And so this is why we've introduced the concept of I " Japanese department stores, but even bevond that was there
works a sense of the quick take. & 3 0] InBt No, we're focusing. Focusing like hell, ¥ LS o
sensativity information. samiething in either of you that said, siness integues me'
Sometimes we use bad pk hs, but they're perfectly used. i L PG Okay, that brings us into the whole ecor - thing - - b
Ie8 . y 3000 o Y PG Using vour own broad definition of art: have you ever had a g et Il the el erpaiE thing InB This was what 1 was building up to: that we were questioning
AR they're bad, and that's okay. Within your acsthesic, failure in any pieces you've done? Aren’t you building in a Infi Becawse that is our forus and direction, very solidly. systems, Can we present our visual ideas and our sensitivity r
that's proper. salety factor for yourselves? = A information inside anather kind of space? So what we're doing
. 8 PG Hey, what thie hell are you guys doing? 5 5 9 : 2
1 L . i1 3 . : with the Eve Scream Parlour s building a vehicle to make
InB And we do. I know aftentimes we're criticized for just that. InB Our failures are in the garbage can. { Laughter) . i % 4 4=
B Infl Bending the corkscrew and enjoving the feel. | Laughter) visual statements, or sensitivity statements, or cultural statements
People who are used to judging things for the ansy-crafsy G -
ot ol PG Have they actually appeared in the garbage can? A i 5 of one sort or another. And so, the business has 1o be a
direction of craltsmanship will pick up on that because = PG Noy serioushy, In terms of getting out with these commercial : £ +
* 5 . st e g N financially rewarding thing for everyone involved, Tt has to tumn
very easy thing to tag to, InBt Oh yeah; | think some things vou do toss out. 1 don't think you ventures, why and how do you rationalize it? . %
would publicly present T think vou work through an id ] bucks, so to speak, But the main point is to attempt to present a
IB  And also a lot of peaple think everything we do is very easy to g e g T g vghanideaand  pup f don'tsee it an getting out; oul s the wrong word. 1t's getting totally new, interesting environment for people to be in, 1o see
X you reject it, on one level. The garbage can may be a back comer v
do, so it's very simple or easy. ¥ 5 ;i 2 R deeper in, if anything new ideas 1o support, Maybe artists should no longer resiiain
of our mind or semething, rather than the can outside. Iy in galleti N S sids Tt K b s ssntbsew o
PG Well, how do you defend yourself on thar? = 3 AR Could we backtrack then, because what 1 wanted to ask is this: RNy SR SR B IS % [ 3 P !
I8 Sometimes vou get things that are just two trite 1 the community.
=L 5 why are you as arvsts interested in business, and why do you
Inft 1 can imagine just as I've done, g ' . ) Z X . ’ '
Infi And looking back, you have things that you're more pleased keep nibbling on it and what's happening. AR 1 think we all sense that funds are drying up fast, and there's
3 ... the criticism that it looks so easy: well, arranging rocks in a with or more satisfied with than others, or some things that you . i i be this big, horrible depression or whatever; that arists
£G - the o ) bikky } W Eing KV bl SR b Wil tiln o IngEHRALYOU 1 Triay goss back a Jong why, doean't it? Renlly 10 the very basies golng to be this big, horrible depressio st IBANAL =i
pile. I'm just purposefully playing devil's advocate wish you'd done slightly differently, b . \ are the first to lose their opportunity for grants. So it's a rational
of what Iain began right at the very first, Thar folding screen is tal qive, and also not lose your stance. For some
I8 Everything's easy once you've seen it done. When someone sees 18 It's also interesting o look back, say ten years ago, at things we really o questioning of system, Can you take painting, as we had A Sy A e + "
A i 2 : g 4 < , Z 2 artists to say, “Okay, I'm suddenly in business,” you say, "Oh,
it— oh, well, a kid could do that. Of course, because you've did. And you realize that vour maturity and your understanding flowed through, and put it on a traditional Japanese format [the sold out, eh?" 2
seen the realization of the idea, or the thing that may appear were at o certain level. And vou go back and apprecinte how folding screen | which then gave you o totally new dimension? sl
very simple, but it's 2 whole thought process that's gone on. good those were given that limited knowledge. So that's questioning a system InB We're sold in. (Laughter)
|
| . | I | | | i
| 1 T T T
| | | | | 1| | | - 1
H 1 A | " ' |
| ] | ] | | | [ | I .
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1 1 1 1 1= 1 T
| |
: —— 1 - L CIlE
|
l B I | ! | ! [ It | | |
I T 1 1 I 1 ] 1 T
to everytl and the art side of this I ——
1we ever get on the cover? He said, sometimes theres a m n 1 1 think i i t T
‘ ; twhan 138, 1 thi + do some ol nughe; H
available, and 1 think there's ane ri v. S0 he phones i" [“ PR Im Mo rasmea agher] 1 ik
and he finds out that there's an outside strip ¢ = cover avail that if you ¢ .“||u+ ]m|r.\lml.-llf| l-“ll:‘.'lrllil Frony, You can get {
5 . A ; g Ay new fns hat’s what MeLuban tlks about: wsieg satiee
PG You can ratiemalize it beautifully, How much of this is seren- able, 10y amazing how they sell this. There's one str Al g SRl elahan tilks o N{l: \ing I|”-I
wour as probes for getting new wi I a Igs.
dipity? 1f you had gone after and got a really nice York gquartens of an incl. When vou by that, vou aut AT I S PEOUREIDE BRIEUg Biie hian onk Ak LI
e - - . i I think we've been fust doing them intaitively, i
-1 , would you have gone into these Full page inside, and everything happens for vou because you're = T
ness ventures with (e same vengeance? on the ¢aver lick o cone, We could go into o whole, erotic level like that Inli Can vou think of anvihing move satirical than an N, E. Thing
p 3 i hich would Le really 1 But it also has the seriousness of like, Compony * An artist doing a business? Bizarre!
1 1 dunk they would have happened, but mavbe a little slower So 1 got to thinking, and we talked about it, We decided they g WAL il b d gy ¥ PR i gty e o] e |
- | P + A& W does Miss Teen Canada. Mavbe we will have an ice G T I
iy g - shiould hove o ruler. So we put o ruler o, right on the edpe, s0 3 SH 1 was reading through Siv Years ot the library, Tosaid that the
PG DI have w admit that vour leanings have always been that way. I g ¥ 2 ervanm eont art show (rom variows paintings and stufl. : 2 |
peaple can measure things because you always want to messure - renson Lucy Lippard was so lierested bn vou initially was that T
Infi There i1 a matter of necessity involved, 1 think. and stufl, nght? So the ruler says: “We Measure Up PAL You were saying belore that, 1o make o business work, you've VOU Were Carmving out many investigations simultineously with :
- N, E, Professienal Photo Display Lab — We Measure Up, see through with the samie processes that you do to make / an artist ot being aware of w vre doing |
JB Tl i bo ConTeak B DT OF DUREF LS Ko o hote ¥ ; . hrough with the same processes that y ] Ametican artists without being wware of what they wer .d ing |
3 ; y page such-and-such.” Now mavhe we'll do o print of this book, iece of art work, And to make the artwork function, you have as well. How much were vou aware of current concepitual T
wanted to go through with these things to jind out what it was il P 2 < 3 2
"y - and it will say, hecanse | know exactly how many books there 10 do the sami-sort of thing as in the business, trends? =
ike J x
are, becpuse 1 can phone thew, there's that many inches. All i
s I 5 - In our socieny there are certain businessmen — a number of men foll No, a lot of the sl An example 15 up at Simon Fraser, we |
Pei 18 the Cibachrome thing much more of a strajght commercial thase inches, and the ept of the whole thing. It jus 1 * vy %
q 5 = y are just crms of the level of sensitivity they dug a quart hole and put o quart of paint i And 1 think a
venture with less room to play around visually? up all the potential, 1f we ever show in a mnajor art gallery P T ST = = Y 3 =
& move 1o — usitg all the tools in the structure they work with, week later we saw in Look MWagasiie (which was still alive at
; again. then we will just chuen all that stuff back in there, .
Inlt Yesand no : i ; . thut time ) that Larry Weiner had filled a hole in the earth with ||
present all sides of it, jugele it, and give you new ways of looking Pée Does e word “satiee™ say goything to you in terms of what
- - i . c e . 4 = patint. And his approach o that same thing was o
iR to Ingrid ) 1 think ves and ne, like you're saying. at things. your're doing? | just have to get that out of the way. 1 mean, just T A 3 A
! approach. We did a quan and o quart. There are differences
R = that word, bald, unadormned : does it explain anything of what _
PG Give me an example, then, AR Do vou suppose that when vou do your Art lery show in the ; i 2 iz involved in bt ==
g you're do O i that oo weak a word, or is it ot precise
. N next vear that you'll be warting to refer 1o vour businesses ey L
Il (o lain) Which one de vou want” enough, or i it relevant? 1 jost want o throw it an the tabile I That's one of the problemns you suffer: being provincial, I'sthe | |
. Ohoveah: it's going to start moving, We have o show coming uj ame problem Capilano I stiffers from in terms of
IE  On the ono hand “ves™ — that's a oo § want 1o do one day . . 5 P Inl | Looking) Find it? {Laughter 7 F ke " : .
;i L o5 3 in the Vancowoer Ant Gallery with about lalf the Gallery in the magazines that come out of New York or London, or other
The wan todo it ds: §want te have a “no’’ and 2 “ves” in my \ i 2 y > »
next December. When that goes on, we'll be heavily prometing PG s peeling around there, waiting to be seen. quarterlies. 1t's the very idea that, for some reason, if you
hands s when & yuestion comes up L can sav, well, on the one 7 g et e i b )
5 i — just presenting all these husinestes, right inside a public space. - . happen o live in a major eity or the major power base, the
hand “ves.” on the other hand “no.” T want to hove them i my ; IB Aot ol those words work [or us, like wit, and satire, and irony. 2
5 1¢'1l be like putting a burr under the saddle of that situation everything else that happens outside is not as crucial or
palm. ¢ Laughter) The Cibachrome thing has been taking a - L : :
: ; A which will then probably upset people in a very healthy ws PG Those arn three very distinet words impartant. We've always been fighting against that TN
good year or two toset up, 10s much more complicated in one . . 1
wat thun the restaurant idea. because it 1akes time to bulld s AR You'll have to have an ice cream parlour right in the gallery InB What do vou mean by satire, then? Inlt We were hit — we've not Been 1o New York very many times —
ation. e LT , think me wice — hut % red 'k by the provin-
L 18 That's what we'te goirig to do. We'll give tickets for ten cents PO 1 guess | e to get your definition I ']‘" L3 '\'_'Ill_\ ‘.‘i KLI ; ut Iwa In uily struck by Il“ |Ixrr vin |
1 I S i f ark, liow & ey t W
Pir  Eventually what could happen with Cibachrome® off o cone, all kinds of things. Plus, we'll probably take heavy ody X ) NN R M SR TEIE DAL et
e g v s ¥ SH  1Lhoaven't thought of you as real satirists, although you always happened in New York, it hadn't happesed atall. They're so
" out that month, We'll be able to sav, no business in Vancouver : ' 3 oy
18 Wesee it functioning: we see the thing as theatre, and as o ever-Sad & sliow i i art ki llensl oarh everything with a sense of humour closed to everything that's going on — it was amazing to me.
resorganiang information. Here's a good paint about it: we just ¥ = y . And it’s only people fike Lucy that break out of that and realize
: g + s " ) iy Steve ! Then what da you see them as? > ¥
hought space on the B.C. Directory — that secret book that has We want to have videotapes of how to lick a cone. We were ’ there are things happening elsewhere, and have a bit of
everybodv's name and where they worke A guy phones up and thinking of having a contest of beautiful wamen just sitting Il We've been o Yuma, and bave a sense thereol. [ Laughter) 1 conscience, responsibility. wherewithal 1o bring it into New York
says do vou want o put an ad i, and we say okay. So we always licking cones, and see which is the mest beautiful girl that can guess as vou say it Paul, 1 don't really know what vou mean, 1o get it into the galleries,
| N e . — . e ———— . T
} | ! ! ! | | ! ! | | | | | | l |
= I I I I | I I | |
. [l . | I !
I . —
T T T T T T I
L | 1 | | | | | |
| ] | | | | |
il | | | | 1 | |
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« for instance, when they did that big show of mfermation in
r; it was a major

New York several years ago, ‘69 or someth
show of propleall over the werld doing this information thing,

Then the feview in Netosweek covered mostly the guys in New
York. And F've wlked 10 Lucy Lippard and people, and what
is the guy whe writes it lives there and knows these few
peopbe, And he just thones thin and says, hoy, have you gota
photograph Joe, or Jack, and the guy runs a photograph in

happen

Anel 36 wie wrote 3 Jetter 1o the editor which said that the whale
informution show was based on the theory of communication

nge of idvas, and that they were so provincial they
n the show ro find out

aned the exc
couldn't even e the proceses invaly
and to contact other people in various parts of the country
can pick up a phone and phoe somebody, and wke the thing
down in elex or whatever. There's piler of stuff, vight? And it's
very frustrating when you can't really do anything about it
unless vou move to New York, Or.if you decide 10 stay some-
where else and just comment o it, then you hase to get more
posveriid so you ean hit New York with a cortain power

You

And we've done esentially some of that because we were able 1o
make it inte Tine Tnrernational and on the covers of certain
zites. It all happened by just using media. A lady asked for
U buneh of information for an aricle. She somchow got our
ame through Lucy and she phoned us. And so | sent her a

o telegram right to her house — just using the systems
where swrigone el wouldn't do'it. They might phone, or walk
1o her place or samething. And it just amazed her breause she
couldn't believe that someone would do those things. 5o it was
wsing, penetrating through very powerful means.

PAI Wais that why vou put a telex machine in your office®

Yeah. It's really 8 useful 1ool

AR
i

i
Fi

Inkl

P

Ink

Do you still bave one?

No, I haven't been able o pay for one. But we'll eventually get
one, in the restaurant or someplace.

We've been vers much involved with all these things, and the
sad thing is these things cost a Jot of money. And I think artists
have had one of the worst shakes. All artists — I'm mlking
theatre, music and everybody, In universities, in terms of
researeh. Because they don't want to give lunds to guys that do
vesearch in areas considered non-scientific or something. But [
think it's just as salid in terms of making our lives more whale-
wore atid more undenstandable and more reasonable o deal with
vvervtiing. But the ars don’t get the research grants, right? 1

fully agree with having research on health activities and 5o on,
but the health of sur people may be very much concerned with
the fact that they aren't having a healthy balance with guality
of life.

So what the problem is, is probably thar things are divided into

categorics = and certain categories are allowed that rescarch
money and others aren't

I think categoritis is one of our worst diseases,

COine of the things 1 want o ger, in terms of the piece 1 want 1o
do on you guys lor the book, is why you came back o the West
Coast. Is it strictly an antis

oronto, anti-Eastern {eeling, or s it
really because the West Coast means something to you?

You know precisely why we came buck here, ( Laughter) Why
are you here?

Exactly, But | want to get all the people | tilk to, to talk about
the coast, or B.C.

Ome of ny wavs of describing that 1 when we had the trip 1o

rope: a year o tavel around, explore our roots, meet our
atives and see where we came from. We were on the lsle of
Skye and ran into a girl who spoke Gaelic. We said, “Are you
from Skye?” And she said, “Aye, I belong 1o Skye.” And T had
not heard it put that way, And.sd then, of course, immediately

rel

I

Tuli

Pi

I

PG
i
Inli

Pl
Inh

the question goes falling over yoursell : where do you belong?!
And 1 think if 1 have any definition of a fecling of belonging to
any part of the landscape or world or whatever, it's Vancouver.

Let's look an an idea I'm thinking of now ; that possibly when
you creale certain major ideas in your life in a certain locality,
the environmental fdeas themselves are the reason you want to
stay there — because of the ideation thay evolved.

That happened st 4 certain point, huh? We wlk about our
aesthetic being based on distance ; and this meaning from
Toronto, from New Yark, from the whole publishing centres of
our industry.

I'he reason 'm here is because everything has bappened in
Toronto, as far as I'm concerned. There's so many possibilities
here, 1¢°s still unformed. The frontier quality . . - frontier mean-
ing not a beundary in the conventional sense, but a place
uncexplored.

Just what 1 said earlier: the fromier could be the problem of
trying to deal with provincialism, Because | think that's a major
problem in the world. 1t's a problem of the Third Werld - all
these smaller countries trying to deal with these big cou

You're dealing with the long distance.
It's a way of trying to do something about everything.

Some people necd New York, some people need Toronto, and
we don't seem to have that need. Our work is cut out for us.

Sell-contained ?

It dorsn't really matter where we are. We don’t bave to have the
stirmulus of low of other happenings and doings 1o continue to do
what we're doing.

i
PG

Inki

AR
1

Ink

i
AR

18

But it does matter that it happens.

Are implying that in terms of stimulus, there's less here far
you people than there is in Toronto or New York?

No, I'm perhaps implying almost the epposite. Beeause like 1
was explaining before: being hit with the provincialion of
New York — it really lit me.

We were involved in the Sao Paulo Exhibition at that time, and
thie New York artists were boyeotting it And if you went w a
New York art party and you had not agreed 10 boycott the Sao
Paulo Exhibition, you were absolutely ostracized. 1t was that
kind of social group pressere, At that time we were doing the
ACTsand AR Tas, and one of the acts that we claimed was
workers turning chili beans, vou know ; it bad a nice formation,

I'hat must have made you very popular, (Laughter)

But they were writing letters, and Lucy and those guys were
telling us as Canadians to go along with this whole thing. And  —
we felt, we're in a different country and there's a ditfTerent point

af view,

No, | think our stimulus is breader than any locale, perhaps. 1

think the stimulus for our work .., .

1t's from all locales. and at the same time, [rom one.

But what you're really into is the art of living. If people know
what they ought to know about a lotof are: that it does involve

stvle, and attitudes, and sensuality and intellect and all those
things . . . But most people don't take the trouble (o attach those

values to art or even think that ar is more than something to

ook at.

Pary of our driving force is all of that, and | don't know how it
cotnes out.
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Tain Baxter, detail, exhibition poster for Gas, Plastic, & Bagped

Works, Art Gallery of Victoria, 1966.

Still Life, % x 9, etching, artist’s proof, 1963,

Still Life: | Javex Bottle, 2214 x 1444" vacuum-formed plastic, 1564

N. E. Thing Co. Ltd. Hockey Team: Downsorew, Ontario, 3" x 5,

mounted color photo, 1972-3,

Studies for Works in S.LR. on Snow, Ice, Water, etc., 3" x 57,

| black /white photos, 1968

Cibachrame Photo Lab, 4th & Burrard, Vancouver, 1874

Act #32: Seven Steel Pilings Gravel Filled, White Lake Narrows,

Ontarip, Canada, 274%" x 407, black /white photo, 1968

See, 187 x 18" [elt pen on offset litho, 1973
—

Galileg's Experiment Seen, 40”7 x40”, {elt pen & photo on offset litho,

— 194L,

Cah in Hand, 195" x 2344 ", hand-tinted black /white photo, 1972,
——

Planning, 16" x 19, black /white phota 1969.

President of a Company: Face Screwing, 36 x 427, mounted colo
photos, 1969, .——*

ul o ' o S Ll fnﬁrrdH.nrrf.drrmlnf:\bo\'r.

e Stamping Machine, B x 10, black fwhite photo study, 1974

Photography: Tod Greenamway reshot there images from the archives of the

N. E, Thing Co. Ltd
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The occurrence of the Olympic Games in
Canada ot Montreal and Kingston provides
the unigue opportunity to demonsirate the
aesthetic concerns and relationships which
occur in athletic and ant sotivity. A recent
development in the visual arts is the direct use

of the body ., in many instances the artist’sown =

body. as u medium for aesthetic expression

There is at the same time a great deal of in-
terest in the aesthetics of movement and phys- -

ical expression in athletics. A similar interest

[~ is creating a heightened awareness of basic

qualities within ¢ ¥ y
dunce
This is » special opportunity to raise

people’s awnreness of themselves, their

bodies, and their forms in relationship 10 the ~

| comtest and the performance. The CELE

HRATION OF THE BODY i intended to do just

that and Is a tribute to the original concept of -

| the Olympics. The exhibition has several

ureas of concern: the historical. showing how
the arts have used human movement in spon
and art for visual aesthetic expression; the

c ¥y body-art ph

showing ~

the current activities in visual arts where the

artist uses his or her own body for their visual
expression; the athletic, showing the actual
Olympics through the use of video and photo-

I~ graphs and athletic participation; the perfor-

mance, including many forms of dance and
photographs of dancers; and body awareness,

showing all else 1o do with the body ... Yoga, -

| streakers, fitness experts, body painting, etc.

The total objective throughout the CELE
BRATION OF THE BODY will be to demonstrate
the place of the body inathletics and finc arts
It will be the first time such o mojor focusing
will have tuken place in the world. [1is also a
eelebration and tribute 10 the true spirit of the
Olympics and a fresh fook a1 the aesthetic
totality of expression of the human body

The N E. THING CO. LTD. would like to thunk -

| the Agnes Etherington Art Centre for inviting

us 1o create our exhibition to celebrate the
Olympics. We've enjoyed working with
Michael Bell and gratefully appreciate his

able crew, without whom this celebration
wotld not have happened.

[ NE THING CO. LTD., 198

[ patience and enthusiasm from C 10 C — con- ~
| ception to conclusion. Thanks also 1o his cap-

CELEBRATION OF THE BODY

The occurrence of the Olympic Games in Canada at Montreal and Kingston provides the
unique opportunity to demonstrate the esthetic concerns and relationships which occur in
athletic and art activity. A recent development in the visual arts is the direct use of the
body, in many instances the artist’s own body, as a medium for esthetic expression. There
is at the same time a great deal of interest in the esthetics of movement and physical ex-
pression in athletics. A similar interest is creating a heightened awareness of basic move-
ment qualities within contemporary dance.

This is a special opportunity to raise people’s awareness of themselves, their bodies, and
their forms in relationship to the contest and the performance. CELEBRATION OF THE
BODY is intended to do just that and is a tribute to the original concept of the Olympics.
The exhibition has several areas of concern: the historical showing how the arts have used
human movement in sport and art for visual esthetic expression; the contemporary body art
interest, showing the current activities in visual arts where the artist uses his or her own
body for their visual expression; the athletic, showing the actual Olympics through the use
of video and photographs and athletic participation; the performance, including many forms
of dance and photographs of dancers; and body awareness, showing all else to do with the
body . .. Yoga, streakers, belly dancers, keep fit experts, body painting, etc.

The total objective throughout the CELEBRATION OF THE BODY will be to demonstrate
the place of the body in athletics and fine arts. It will be the first time such a major fo-
cusing will have taken place in the world. It is also a celebration and tribute to the true
spirit of the Olympics and a fresh look at the esthetic totality of expression of the human
body.

The N.E. THING CO. LTD. would like to thank the Agnes Etherington Art Centre for inviting us to create
an exhibition to celebrate the Olympics. We’ve enjoyed warking with Michael Bell, and greatly appreciate
his patience and enthusiasm from C to C - conception to conclusion. Thanks also to his capable crew with-
out whom this celebration would not have happened.

N.E. THING CO. LTD. 1976
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T ceived as a bridge between the athletic and

The CELEBRATION OF THE BODY Was con-

cultural programmes of the 1976 Olympics. In
the initial considerntions of the Agnes
Etherington An Centre’s contribution to -
Kingston's cultural programme for the 1976
Olympics we came 1o the conclusion that the
one thing in common o both the aristic and
the athletic activity was the human body and

that there was an occasion to focus upon and

1o celebrate its central position. Rather than
sclecting a number of works for a simple art
exhibition, we engaged the N.E THING CO. =
LTD to bring together multi-media documen-
tation of the use of the body in both spheres of
activity ranging from individual works by ar-
tists concerned with the body 1o non-ar things
and sctivities which would help by association  —
1o enhance our awareness of our bodies. The
human body has been used in the history of the
visual urts to demonstrate the ideal, 1o sugpest
beuuty and virtue and to underline the central
place of Man in the Universe. Needless 1o say
the human body has also been used 1o show
ugliness and shame and the insignificance of
Mun in the Universe; reality perhaps rests
somewhere in between.

Anexhibition of this kind would not be pos- |
sible without the assistance of many individ-
uals and organizations: we are extremely
appreciative of the assistance of Len Dover, -
John Knowlton and Nancy Helwig of the
Kingston Olympic Public Events Committee,
Percy Waxer of the Cultural Olympics Co-
ordinating Office of the Province of Ontario,
Peeter Sepp of the Ontario Arts Council and ~ —
Philip Fry (while of the Canada Council) for
their encourngement and advice, and, of
course, the following lenders to the exhibi-
tion: The National Gallery of Canada, The
Mutional Geographic Society, The An Gallery —
of Onario, Don Bonham, Carmen Lamanna
Gullery, Jo#| Fafard, Galerie 1640, Avrom
isaacs and the Isaacs Gallery. Kim Ondoatje, ]
David Sileox and Christopher Youngs.

There are many individuals on the campus =
‘who have assisted in u variety of ways and we
thank them for their patience, too.

The following individuals and publications
graciously permitted us to reprint articles for
the docum ion package: David Best, Bar-
rie Hale, Lucy Lippard, Arf in America,
Avalanche, The British Journal of Aesthetics,
and the Canadian Magazine, Ingrid and lain ]
Baxter loaned their bodies for the folder im-
ages.

The CELEBRATION OF THE BODY was made
possible by the Ministry of Culture and Recre-
ation with the proceeds of Wintario, the City
of Kingston and the Canada Council

Michael Bell
Director
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By ROGER BAINBRIDGE
Staff Reporter
The ancient Greeks looked upon the
Olympic games as o celebration of the

——— human body.

When the Olympics were first held,
more than 2,700 years ago, the festivities

included not only athletic games, but also

dance and poetry competitions.

It was with this tradition in mind that
Agnes Etherington Art Centre Director
Michael Bell. in connection with NE.

Co. Ltd. of Vancouver, conceived
the ‘mmbl i k long exhib
Celebration of the Body, which opens
Saturday at the art centre,

The unique feature of this exhibition is
that it consists of film live

Douglas
- minister of culture and recreation, will of-

| munity Ballet Association will give a 1
|- demonstration, and at 3:30 p.m.. Naresh

_ final day of the exhibition, the epic-length | | il
- Qlympia Parts | and 1L by the noted | | !
|
t
-

MecCullough, assistant deputy

ficiate, =
But activities will get under way at the

art centre at p.m., with outdoor field | | |

demonstrations by the Queen’s University

Track Club, and the Kingston Gymnastics ————+—

Club, At 1:30 p.m., the Kingston Com- |

Seth will instruct & Yoga class.
On Sunday — and also on July 31, the
film of the 1836 Olympic games in Berlin,

director Leni Riefenstahl, will be shown.

Over 30 shorter films will be shown
b hout the six weeks — art films, ex- —

perds . and visual di

a8 well as a static display. Something new
will take place almost every day, and the
Eve events will range from a physical
fimess test. to a demonstration of body
finting

The project has been in the works for
two years, said Bell The arl centre
wanted to mount & major exhibition that
would be relevant to the Qlympics, and at
the same time linked to the artistic com-
munity,

“"We decided to use the body as the
common factor between athletics and the
visual arts "

N.E. Thing Co. Ltd s a whimsical
name adopted in the '60s by lain and
Ingrid Baxter, who organized the exhibi-
tion in consultation with Michael Bell.
The Baxters have for many years focused
their attention on unusual, often unique

| projects in the world of art

The goal of Celebration of the Body —
which combines an historic account of the

_ subject with contemporary explorations

— i% 1o make people more aware of the
body as a means of expressing beauty in
both art and athletics

The official opening will take place at 3
p.m. Saturday Mayor George Speal, and

temporary art performances, by artists ...__l_
such as Eric Cameron, Michael Hayden, |
= Bruce Nauman, and Lisa Steele, will be ——1—7—

_ shown daily. And during the Olympics, a

~ Oppenheim, and others will perform T
_ works during the ibition, There will _ —

— Colette Whiten, John MacGregor, and —

pmm"mm films, works by the National
Fllm Board and the National Geographic 1 |
Society, and classics, such as Charlie | |
Chaplin's The Immigrant, and Buster
Keaton's, Cops.

A six-hour video-tape program of con-

television set will be placed in the gallery
so that visitors may watch ge of the
games

Artists Clive Robertson, Paul ———
Woodward, Richard Cohen, Dennis

also be performances by mime artist Paul
Gaulin, and the modern dance company,

La Groupe de la Place Royale.
Represented in the static exhibition, — T |
are Canadian artists Dennis Burton, John

Greer. Marsta Karr, Michael Snow,

Joyes Wieland
A model of 2 human torso that can be
taken apart, a human skelelon, a

representation of the 12 stages of embryo
development and a Toledo weigh scale, ||
are also part of the comprehensive ex-

hibition

Henri Richard (left) by Joe Fafard and The Competitor by R Tait McKenzie, in Celebration of the Body exhibition at Agnes Etherington Art Centre,

| |
oA

EEEEE
| | HHL
1 { I

| 180 I
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- ON THE TOWN §

1

H

For a number of years now,

Fourth Avenue has been the best

——

street in town for interesting bus-
iness enterprises. Scarcely a week
has gone by in the last decade
when an examination of the street

would not produce at least one
new commercial enterprise of a
novel or curious nature.

. This one, however, caps them
all. The name alone is enough to

5|

[ pique most people’s curiosity, and
one look at the aluminum-and-
__neon facade on the place is pretty

well sure to get you wondering

what's inside.

Eye Scream is short for I Scream,

You Scream, We All Scream For
Eye Scream Parlours Ltd.(the

longest corporate name in British

Columbia,) and it's what happens
when a man who has spent his life

as a visual artist goes into the re-
staurant business.

_e_,_

Ll

To say the place is an assault on

———the eyeballs is to understate the

case rather badly. There is
nowhere inside this establish-
ment you can look without en-
countering something visually
stimulating.

Try these: The tiles on the tile
flooras you walk in are arranged to

spell“TILES.” The cups say CUP
on them. Likewise the saucers,

plates, glasses and goblets. Russ

Columbo music oozes through the
7 sound system, and one entire sec-

1 . . -
—+—— tion of wall |5§we-n over to those

. wonderful, hideous old pieces of

ln;rg.ﬁ.E e
plaster fruit people used to hang
on kitchen walls.

A drunken mannequin sprawls
over the bar next to a red-neon-lit
notice board where the message
changes daily. (The night we were
there it said: “Some men are wise
and some are otherwise.” Quite
$0.)
lan Baxter, the man who mas-

Eye Scream, 2043 West Fourth Ave., 732-6571

-

#

—

weiie
e

g

[

-

“terminded Eye Scream, is a well-

known Canadian artist and former
university professor who sees the
place as a vehicle for ideas — and
there are plenty of them in evi-
dence. The keynote, he says, is
“quality frivolity.”

“Idon’t want the place to ever be
finished,” he says. “It should be
an ongoing artistic project with all

| | | | |

‘kinds of parl'ici['.)arlnts_ Right now__| ‘_l, L

= No question. In

I'm commissioning a lot of well- | |
known Canadian artists to build [T i Y O T |
the tables for the dining room. The —7 = TSI i i i il
results could be verly interesting.”

act, the whole
Eye Scream concept is interesting,.

No, make that “fascinating.” Ev- |
erything in the place is a little out-
rageous. If it hadn’t been done in~
such exquisite taste, it would be
the most nerve-wracking restaur-_
ant in town. But somehow, the to-
tal effect is amusing rather than |
upsetting. -
The food is worthwhile, too.
Chef Ernst Kuhn does the odd out-
rageous thing in the kitchen (one
of the steaks has wheels on it,) but
the net result is an excellent and !\ | | | | | |
comprehensive bill of fare. |
For openers, I'd recommend the [
Oysters Michelangelo (six of the | |
little sweethearts, baked with : - !
cheese on a bed of spinach, at_| | | | [ | SN T S R S [ N A R L
$3.95,) or one might try the Grou
of Seven Snails (a baker's half-
dozen, in garlic butter with puff
pastries, at $3.80). There’s also | | | | | | |
Swedish-style marinated salmon ] [ 1 ) R A
($3.75,) a sweet-and-sour mari- | |
nated beef skewer called Cho Cho, ($7.95,) vegetable tempura ($6.25,)
at $2.50, and Bunderfleisch (anchicken breast Renaissance (in
unusual Swiss dried beef dish, at puff pastry with mushroom mous-
$4.45). se, at $8.25,) and real Dover sole,
I'll personally vouch for the De-served with ginger and pineapple, 7|
vil Steak Butterfly (with Dijonat $9.25. —t—1—1
mustard and asparagus, at $8.75,) And for dessert, no fewer than | |
and Miss Bumps could do nothing two waiters will cheerfully bring |
but rave about the steak and sea- around a selection of cakes too evil |
food combination (with crab, and calorie-crammed to describe——+—+——+—1—
lobster, scallops and shrimp in ain detail (95 cents to $1.85 aslice). | | | |
white wine sauce, at $12.95). The Cheap it's not, but the food is | |
tournedos a la Bordelaise (withamong the best I've ever tasted in [ [
marrow and red wine sauce,) goes this town, and there’s no question | ==
for $9.75, the filet mignon onabout Eye Scream being an enter-——
wheels for the same and the house taining place tospend anevening. | | | | | |
hamburger (ground when you or-It is, without a doubt, the most
der and served with what the attention-grabbing enterprise on |
menu says are “elegant topping- the street. 1
s,"”) costs $6.95. And on Fourth Avenue, that |
There’s also shrimp tempuraisn’taneasy claim to make, either. |
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Wi prudgiapns bie Brust wibuses W

tually becomes the work of an. For,
—L as William M. v

at any given moment, the accepted

| report of an ev greater importance than the event, for what we think
= R e i e B T | aboul and act upon is the symbolic report and not the concrete event itself.”
In this instance, Mackenzie is able 1o condition the viewer's perception 24l

rather as if he were a Barogue sculptor siting a work so that it could be seen /_‘//"‘//

! 8 S R TS - only from a single view-point I R
L | Much else in Transparent Things relies on the surrogale nature of L A " /
WO, e i ght

T documentation, especially Richards Jarden's efforts to dematerialize himself
| | L% | in front of the camera in Disappearing (Screened), and the information —lh seven,
| | sheets that hint at General Idea's subversive, semiotic parodies of the |

! - cultural phenomena of the age. In the Notion of Motion, Bill Jones has T

| | created a complex work that hovers disturbingly between private narrative

I and a treatise on the grammar of photography. By contrast, Michael Snow's
Morning in Holland appears at first glance deceptively simple. A prolonged —+

view reveals a far more complicated work, made by subtraction and

T indicating at each stage the nature of its own creation.
For the viewer more accustomed to the pure pholographic tradition,

| | there are other pieces that appear more readily accessible, most notably
- il i e Suzy Lake's morphol zan's exploration of

ierre Boogaerts' fastidious re-arrang

e in “Synthétisation” du Ciel. In this context, the N.E. Thing Comp:
of Vancouver appear as the populists of camera an, addicts of

one-liner. One, Two, Three, Four, Five, Six, Seven, Eight, Nine, Ten,
example, is part of an ongoing visual dictionary of a rich oral tradition of

rhymes. Somewhat more ambitious, their Leaning Tower of Pisa is an

elaborate re-run, complete with physical as well as photographic evidence,
of Galileo’s mythic expeniments. Andin A Painting To Match the Couch, lain

and Ingrid Baxter continue what the critic Lucy Lippard once called “a direct
and expanded attack on the idea of art” — an aftack, which, like most of

those generated within the system it condemns — seems cheerully

ed to failure.

Geoffrey James, Ottawa 1977

: MOIUUIE DT IUUYUT. LT TR, LI VDD O 1 Sais aveu e il
| Motion une oeuvre complexe qui hésite entre la narration personnelle et le

| Iraité de grammaire photographique. Au contraire, Matin de Hollande de
| | Michael Snow donne au premier abord une impression de simplicité trom-
peuse. Un regard plus attentif y découvre une osuvre beaucoup plus

| | T complexe, arficulée par soustraction et marquant & chaque étape la nature

D'autres pigc sibles au spec-
tateur hab [ tradition de la photographie "pure”, partici
ormations morphologiques de Suzy Lake, les explorations

|
| de sa création.

mp de vision par Bill Vazan et les patients arrangemenis de ciel de =
Pierre Boogaerts dans “Synthétisation” du Ciel. Avec son penchant pour
la formule wisuelle toute faite, le N.E. Thing Co. de Vancouver apparait dans
ce contexte comme un vulc du “photographi "' Un, deux, trois,

quatre, cing, six, sept, huit, neuf, dix, par exemple, participe a I'élaboration
d'un dictionnaire visuel a partir d'une riche tradition orale de comptines.
Plus ambitieuse, leur Tour Penchee de Pise élabore au moyen de constals

physiques et photographiques une minutieuse reprise des expériences

t legendaires de Galilée. Dans Un Tableau assorti au Canapé, lain et Ingrid
| Baxter continuent leur entreprise que le critique Lucy Lippard a déja

| qualifiee “d'attaque directe et exubérante de la notion d'art”. Cette atta-
que, comme la plupart de celles engendrées au sein méme du systéme

qu'elle denonce. semble destinde fatalement & un joyeux échec.

_J_ﬁ___ A T AT s 23 | BRI | i
|

| |
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On December 11, 1977, we (Ilain and Ingrid Baxter of the N.E. THING CO.) s 2
will be opening an important exhibition at The Vancouver Art Gallery, oe Wyl e -

which will be concerned with the subject of "people and language." A
similar project was carried out once before on a smaller scale in another
gallery. However this will be the first opportunity we will have had to
invite the participation of carefully selected people in a city of over

.n.ﬁ_.
i}

£
i

SEEEEREEERRERRERRERRTRNRRES Sfigiiiif‘iﬁﬁfiiﬁi“

. one million people, and to present the documented results as part of an xS
i exhibition in a large civic gallery. A
Laacr § K
Laader L L LA
Y The project involves people whose names relate to objects, colours, Linwetes
m:- vegetables and fruits, trees and flowers, and animals, as well as verbs, s Reios
Liader Sound adverbs and adjectives. Barer 03 Mk 0w
450 Gramvie
Peter 4000 el X W sa4]
oo 1681 Weii R G S83Co
The N.E. THING CO. would like to invite you to a get-together on Thursday, ks I =
October 20th at 8:00 p.m., which will be held at The Vancouver Art 3 m WELSING Jot &
Gallery, 1145 West Georgia Street, Vancouver. At that time, activities - ~rh 3432568 Watyuen Jorg Carct
and projects will be carried out involving the guests, and photographs | i TR | Al e O
3 and other documentation will be taken during the evening's activities o 306 m‘?-'; e
z -2
(13 which will form the basis for the December exhibition. . mli?.;: HetstCary 351
i) Wiar : 584-1485
a8 Loo Wing 7760 K 2-9412
o '-L‘j"“lm“" = : If you should agree to participate, your name will be included in the ey RS 20 by
i L exhibition catalogue. You will also receive an invitation later to the 4 Loorte Wi - a7
H5-211 v G valirse Brisa_bdg opening reception for the exhibition. That reception will take place at e e LA Frin]
526-3509 e R O e Cowir the EYE SCREAM Restaurant, 2043 West 4th Avenue, Vancouver, on Sunday, Lroais ot il 158 ) i s
o 4
Leah Richard $053. 1 R-un December llth, after which all the guests will be directed to the exhibition m‘mis _”-g_tfn-g‘psnzm-m ve Sry 5817048
T d 731594 proper at The Vancouver Art Gallery. oot Dotariy 1 82016 W 220 & B - 1835270
e S AT Winh 712  Lopes Dthcn bt Toin 3972 Mra s o iT505
[~ Ly € 321507 W 53 / . -
% : Lopn: Plon .- - GeAa 5
L e Perhaps it needs to be said that your participation in the exhibition 51 Dolhan Thoman 4168 E Pon- oot U Ml 2201019
| Leahy Dusiet 707 E 111 - - =549 Dar 431 -470] 7 Looes iDothun Prter 14019-102004 ~ 4221.6in St Ont - 41834
LEANY OAVID £ b & i) e preliminaries is necessary If it is to succeed. This will, in fact, be Lopes 1ok M 20 1S3 Shanson Cres NVe - - -987-4374
- e Seizorw g an unique opportunity for selected members of the general public to ;;::mlam 922-2567
- %-132 P Loprt Upolisek T35
Losty Jomesd €24 W i pe s e e TPy =T become involved in, and contribute to, an important exhibition in a Do ik M 3 e
= ; frin=m B
m?mﬂﬁ.@v " o3y public art gallery. We believe you will find it a pleasurable and et i fedl
|- Leaky R 112735 Ropal NWr B79.5502 interesting experience - one which will involve two separate, and memorable, 03
_“z‘%'ﬂ?&?&j&u, = 355350 B e social occasions. (Incidentally, each invitee to the October get- A33-0041
E,.:; J];-Jt?&&:rwh“m“"-‘_'_s:' _3‘:%_%:,} § Saidatat Ve - together and the December reception may bring one guest, preferably a A (! e 1 e 44
= Leany W 105-6030 Yew -~ 5 s e arman 92561194 5t Dl - member of the family.) LosmartBiBa T IR -&r3.10
Lealy WJ 1566 W L8R -5 parciay BAT-06TT Losmer Dune 3026 S94-I748
| 001 179 g G L X
m%c.nl.-n{;].{.ﬂﬁ_. 2o bl rt H;?{r-v 1sJ.1 short ]hiuﬁmplnu{ note: 'neI individually and as the N.E. 1036 W irpe ™ m_;;g
SiiElicAia. ' 7o - .. ING CO. ave hi il v 5 4 op= r y 5 Reuderce 5 7507
F Pradter 42T 87 7ey Kewhd 07-laqREA 316 0272 ¥ THING CD., ha 1ad many major exhibitions in top-ranking art galleries ; ¥ phote = 2oy arh
gfm.} rwatep D iLort Walker 5081 Patier Bty - e in Canada and abroad, included among which were shows at The Vancouver l—“"';'*‘“m“;l';",gmr ‘3?%;;‘-:::";‘;“" % 'ggg‘?ggg
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The N.E. THING CO. LTD. (NETCO) long ago understood -- as does
anyone who works in an art gallery -- that the word "art" is as a
red flag to the bull. Sconer or later nearly everyone is going to
be enraged at something on the walls or floors because it does not

conform to their definition of art.

To attempt to get around this problem, as well as to respond
to rumblings that have been taking place in art since the early
20th century, NETCO devised a series of categories to replace the
word "art", and came up with these inventions: SENSITIVITY
INFORMATION (a generic term to embrace all forms of cultural
expression); SOUND SENSITIVITY INFORMATION (for the arts which are
produced to be received aurally); MOVING SENSITIVITY INFORMATION
(for the more kinetic events, like movies, dance, mountain climbing);
EXPERIENTIAL SENSITIVITY INFORMATION (to cover activities which
contain a number of elements, some of them heretofore unclassifiable);
and VISUAL SENSITIVITY INFORMATION (to be used instead of "art",

“fine art", "visual art", thus making the artist into a VISUAL INFORMER).

That portion of the current TWO PROJECTS exhibition subtitled
“EYE SCREAM -Restaurant/Gallery”, because of its interdisciplinary
nature, comes under the heading, EXPERIENTIAL SENSITIVITY INFORMATION.
It includes the documented process which NETCO underwent in
establishing the Eye Scream Restaurant, together with certain
language references which emerged from it. It is, in NETCO's words,
a "vehicle for perceptual ideas, a sculptural container," the contents
of which are "food information". It is also a business, which fits neatly

into the corporate side of N.E. THING CO.

NOTHEAR L ROTESS * £YF
| i i L I3l

PEOPLE/LANGUAGE is the most recent development of a series on

[FRNiELE

1 which ¢ d in 1973 in an exhibition at York University

called COLOR/LANGUAGE, followed by two projects in 1974: one at
Mt. Allison University (FOOD/LANGUAGE), and the other at the Bau-Xi
Gallery, Vancouver (SEX/LANGUAGE). Because these were essentially
visual, they were included under the category, VISUAL SENSITIVITY

INFORMATION.

PEOPLE/LANGUAGE, presently on view, involved the gathering
together in mid-October of a group of people whose names were the same
as common words: nouns, adjectives, verbs, adverbs, At that meeting,
the people were placed in certain contexts expressive of their names,
which were then photographed and videotaped. The results are presented

here.

Both parts of these TWO PROJECTS have a bearing upon what
has been called "narrative art", or art with a story line expressed
both visually and verbally, related to conceptual art -- one of the

aspects of the contemporary mainstream.

pPerhaps the clue to understanding the nature of NETCO's
artistic goals is to see them as involved with a continuing exploration
into the relationship to each other of unexpected things, with the
implied message, "We are all human; life is not necessarily terrible,
at least where we live; for it can be an adventure if we learn to let
go of rigid ideas." This is certainly an optimistic attitude,
seemingly at variance with newspaper headlines, but very much in tune
with how certain philosophers and scientists have responded to human
developments on earth since the earliest beginnings. NETCO's glass

is half full, not half empty.
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The means by which NETCO goes about its explorations is
indissolubly tied to the highs, the surrogate orgasms, of creativity:
the ability to see that which, until then, had not been recognized;
the capacity for making discoveries that anyone might have made if
only their minds had been open to them (Isaac Newton and the apple;

Robert Fulton and steam).

One of the prime reasons why this can happen to artists and
inventors and rarely to others is that the artist's character contains
a large element of "play®, It has been observed that young children
are able to respond to art in an uncomplicated, non-judgmental, way
because they are still in the play stage of their lives. As they grow
older, this begins to dissolve into the seriousness, even the
solemnity, of grown up behavior. For reasons not yet clearly postulated,
creative people succeed in getting past the difficult period of
adolescence with their predilection for play intact. The games change,
but the technigues remain essentially the same, (It would, however,

be a grave error to equate play with frivolousness, either in children

or artists, although that, too, has not been ignored by NETCO.
Some time ago they came up with a category they called "Quality

Frivolity".)

Flay and playfulness are absolutely central to the spirit of
NETCO and to that of its two principals, Iain and Ingrid Baxter.
Their minds leap with the agility of mountain goats, nimbly jumping

from crag to crag in spite of the deep ravines that lie below.

Mot even a conversation with the Baxters pr ds along tional

lines. In such a conversation, no single direction can easily be
perceived. What we get is broken field running, swerving; forays

into language coinages, into new ideas, quick (and often funny) insights.
One example of this took place during an interview for the catalogue

of the exhibition, 17 CANADIAN ARTISTS, when the question was asked,

"Do you think art is magic?" The spontaneous reply:

I think that life is magic. Business is magic.
Take the fish roe business. It begins with these
poor little things in the sea ready to have babies,
swimming along merrily. They run into a net;
suddenly it starts at three or four dollars a
pound, then it escalates in the warehouses, and
finally retails at twelve dollars a pound in
Japan. In the meantime, many people are making
a living from it. They get bread and butter and
food; they can even buy art with it., That's
magic.

l
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onto another plane called ."life".

appears -

THING CO.

part of the NETCO rationale,.

Then the example:

In this paragraph there lies a species of summation of the

The first step it takes is to switch the word "art"

At this point, the word "business"

the fish

roe business -- surely the last subject that would spring to our minds

in a discussion on magic in art.

yet funny, metaphor for life, with overtones of Zen absurdity.

that, a

ful and h

It is converted into a faintly sad,

After

istic glide into a concern for the economic

well-being of people, followed, in a coda, by a droll swipe at art

and a return to the word "magic", Full circle.

We have gotten a

characteristic serving of playfulness, metamorphosis, seriousness,

social comment, wit, pathos, irreverence, sympathy,

astonishment, and a twinkle in the eye.

d det

In this pluralistic amalgam of

elements -- not unlike the chance meeting, billions of years ago, of

the chemical elements which produced life on earth -- we see how

Ingrid and Iain Baxter, how NETCO, look at the world,

It is this world view, combined with a strong artistic consciousness,
and pushed along by a high level of imaginative energy, which has, in
the past, produced such hallmark exhibitions as BAGGED PLACE, PILES,
N.E. THING CO. AT THE NATIONAL GALLERY, CELEBRATION OF THE BODY, and
many others, and led to invitations to many international exhibitions

like INFORMATION, at the Museum of Modern Art.

In an otherwise wicked world, the N.E. THING CO. LTD. and Iain
and Ingrid Baxter, in the final analysis, stand for much that is positive,
tolerant, informed, and open to change. By example and by indirection,
they attempt to alter the rigid, the negative, the destructive forces
in society which, if they could manage it, would reduce the Baxters and

you and me to mindless pawns to the greater glory of pure power.

ALVIN BALKIND
Chief Curator

T
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[ ann: Petrie

Mrs Pink

AP

Mrs Pink

AP

Mrs Pink

AP

Mrs Pink

AP

[~ Mrs Pink

AP
Mrs Pink
[~ Mr Green

}— TRANSCRIPTION OF INTERVIEWS BY ANN PETRIE, OF THE CBC, =]

AP

Mrs Pink, can you tell me what you are doing Mr Green
right now? -

I am painting a little corner here. I am trans-
posing with Mr Green. It means that pink is
jumping to his green and his green is jumping - Mr Green
to my pin Pollinating.

Oooch, my goodness, Mrs Pink. Sounds rather
racy to me. ~ AP
Get old Green in here, it was his idea.
Mrs Pink are you feeling good about your name Mr Green
tonight? -
Better than ever. Yes, better than ever.

Well, does this mean that at times you have felt

bad about your name. =
Well, no, I haven't felt too bad about pink, but

I felt better about my other name.

And what was your other name?

Baldwin.

You like Baldwin better than Pink?

Yes, because everybody asks how to spell Pink -
and they confuse it with Fink and other words.

I've been called Mrs Dink before, at London

Drugs. - &P
This is Mr Green speaking and that's all they

say. "E" on the end, no. I'm not from New

IR 5 i O [ O T

York, and I am not Jewish.

Well, Mr Green you have been sort of, we

might say, messing around with Mrs Pink here. B

Messing around with Mrs Pink has been most

enjoyable.

Do you think Mr Green, that you and Mrs Pink

have anything in common?

She's wearing a pink sweater and I'm wearing

a green sweater. Complementary opposites in

the colour scale.

Have you ever had any strong feelings about
Green?

Yeah, as a professional artist, I've run int
S0 many Greens that you get to a point where

into a gallery in a strange city and there's

another Green on the wall. And you say, my God,

he's got my last name. And like, in the art

world a last name is most important to be unique.
If you are just a Mr Green, or Mr Black, or Mr
Brown, then you have got so much more competition. -

I went through a real crisis about that until

I said, "Well shit, if Smith can make it, if

Smiths can make it in New York City, well one

Green can make it in Vancouver or wherever he

wants to do it.

You could become a chartreuse.

N % 5 1 VY o ¢ A 3

| Mr Green Or a viridian or a vert. |

.. Ms Grey I don't paint in grey. —

- AP Oh, you're a painter? =

| Ms Gray Yeah. :

L AP But look, you could sell this. This —

I could be big. =

: Anonymous Ms Grey paints in grey. :

+ Ms Grey Ms Grey doesn't paint in grey. Every —

other colour but grey. 3

: Mr Whitehead You know the usual pimple jokes, whitehead, t

L blackhead, whatever. I still get phone calls -

B 1 = kids phoning up saying “Oh, I'm sorry, I've ]
j got the wrong pimple.” You get it all the time. :

2 Somebody dials up. You know, locks in the phone —1
o wa Lk i book, dials the phone number: "Hello, is Mr ]
r Blackhead there?" "No/ I'm sorry I've :

- got the wrong pimple.”
AP What do you say?

Mr Whitehead Nothing.

two

I don't, I refuse to.

5 T

| 0 3 S ) O 0 ) 0 O o 5 5 O N O 2 T 1 e

5 T v D O 75 0 O T 10 %

Ms Grey As long as anyone doesn't say
Grey". Fine. When I'm in school and I wear grey,
and I say my last name, and they say "Oh, Grey - -

you better wear grey next time so I know," and

"You look like a |
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r Mr Light

AP

AP

~ Ms Beach

Ms Beach

The only thing they ever said since I

was in school was, "Let there be light," and
that was about the only pun they ever made,
except some closer friends call me Candle,

but that's about the only thing.

Well, you know, those are better jokes than the
ones I have heard from other people. You know,
"Let there be light" is pretty dramatic. Well,
OK, didn't mean very much to me. But I have
come to the conclusion that, what's in a name?
If you make a remark, even if you want it to
be funny, or think it's funny about somebody
e¢lse's name - I don't feel that it can ever
have any positive vibrations. I feel that I
would go through life avoiding making a pun or
fun of anybody's name.

Ms Beach, we have not had a chance to talk yet.
It's getting so late in the evening, who can
talk?

Well, Ms Beach, if you don't mind me saying,

I saw you being rather friendly with Mr Light.
Yes, we are rather friendly. Well, he would
really like me to refer to him as my lover,

and that's what he is. 5o we are pretty friendly.

AP

Ms Beach

AP

Ms Beach

AP

Ms Beach

Ms Beach

AP

Ms Beach

AP

Ms Beach

AP

Well , if you two either decide to get

married, or do something serious, you could
become Mr and Mrs Beach Light.

That's right. We travelled under that name.
You know, on the airline bags you have to put
something, so we put Beach Light.

Isn't that wonderfull

Yes, it is.

S50 you are very conscious of your name?

Yes, I am. Mostly because people ask me to spell
it. On the phone they think it is going to be
Beech instead of Bea, and I say "No, it's like
going to the beach," and then you know how to
spell it.

When you met Mr Light did you feel that you had
something in common? I mean as far as names go?
As far as our names go, no.

It's only something you discovered afterwards,

I guess.

That's it. No, it didn't immediately strike us.
There were other things, somehow yes.

Well, I hope you stick with Mr Light.

Thank you.

I mean I hope you are not attracted to a house.

Do you think you could be a Mrs Beach House?

4

_,I. _|,

T

T

Mrs Beach
AP

Ms Beach

AP

Ms Beach
AP

Ms Beach

Mr House

AP

Mr House

AP

Ted House
AP

Ted House
AP

RARSSEH

Beach House. I have already done that.

No, no. In the pictures.

Oh, good.

Only in pictures.

Because Mr House is married to Mrs House.

Yes, I understand that.

We wouldn't want to start anything.

Actually we were Beach Houses, put that one

on.

My father's name is Cliff House and he always

takes his picture in San Francisco in the

famous restaurant, Cliff House, big sign -

he has his picture taken every year. He goes

down there and he smiles and has his picture

taken beside Cliff House. It's very ridiculous.
Well, Mr House, Jr., what is your first name?

My name is Ted House. |
S0, I guess your father Cliff decided that he
should straighten things out when you came along?
Yes, he could have called me Maxwell House, or g
Publishing House, or Outhouse; but it was Ted,

just straight Ted.

Have you ever in a moment of real anxiety thought -
about changing your name?

Ko, I kind of like my name.

You've had the family crast drawn wn?
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Ted

Ted

House

House

House

Housae

House

House

House

House

Yeah, right, we did that whole routine; my dad
really liked that,we did that one Christmas.
It's sort of interesting because my in-laws,

Mr and Mrs Cliff House, live in a very neat
house in Victoria.

Yeah, it was built in 1889.

Built in 1889 and last Christmas we gave them
a picture of the house, and the year before,

we gave them a coat of arms for the house.

I have fourteen brothers, and one sister we
have a whole huge house.

His parents, you see, run a group house for
foster children.

Yeah, that's right for foster children, a lot
of little houses running around, that's right.
What do you think about what's going on here
tonight? What is this all about?

I think it's great, I think it's super, I really
like the fact that everyone here feels import-
ant, they all have an identity, everyone's
running around feeling like all of a sudden ...
I've talked to more people tonight who have
said the same things I have said, they've said
"Oh yeah, we have such a common name that it
confuses everybody." You know I think it's

really great.

Anonymous

Ms Good, what's happened to you today?
Slightly inebriated above anything else.
Gained a few extra pounds.

How are you feeling about your name now?
Oh, it's a good name. Actually I've had
too much wine, you shouldn't be talking to

ed on feeling that

My thoughts are more
pecple need to be drawn together on a pretext,
to become friendly and to be able to talk to
each other, because we are all strangers here
and we have worked up quite a nice feeling
together, by the end of the evening.

I was really very pleased and surprised and
excited because if you had asked me what my
real hobby was, I would say human relations.
And I was able here to go to anybody with a
name on their back, and say, "Hello, Mrs
Black,” and they reacted in that way, and this
is just beautiful. Because I feel that's
what the world needs. Because with these
apartment houses, you know, you push the button
and then someone says, "Who the hell are you?"
and you can't aven go ... We need this communi-
cation and what we did tonight is a great part
of that.

Grey, what about it?

It's my name.

Mr Pink It's a cheerful grey, though. Grey is
= usually rather associated with dull.
‘: AP It's also an artist. |
- Mr Pink But Janet is far from dull, rather g
W cheerful, right? 1
: AP Is it Mr and Mrs Grey that I am speaking ]
- ta?
" Mr Pink No, NO, NO.
: Mr Pink Pink.
- AP I am speaking to Miss Grey and Mr Pink. You
= have sort of gotten together, I mean, you know,
__ gotten to know each other tonight? j
- Miss Grey Oh yeah. J
T ap Hmmmm, what does Mrs Pink feel about this? 1
: I feel fine because I think Mrs Grey is :
= terrific. 1

AP What do you think that Iain and Ingrid are doing
: here tonight?
= Anonymous I think it's a difficult question to answer,

Female

Iain Baxter
Ingrid Baxter

- Jain Baxter

because it's like nothing I have ever seen
before, let me put it that way. Is it something
new? 1
We're a community.

Super, I really appreciated all the people.
It's really great, I think everyone learned
a lot; we learned a lot; and I think it does
a lot for building a kind of esprit de corps

between people and their names.
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Ingrid Baxter We have a whole new society, they have

developed a whole new society. Tonight. - +

Have you heard of SUN? Society for the

Freservation of Unusual Hames? |

AP pid you learn anything tonight that you

| | didn't expect to learn?

| | A re-affirmation of people again. | |

Ingrid Baxter You can get a bunch of strangers together for

| a ridiculous reason or not, and all of them |

interact and have a great deal of fun and

appreciate each other and have respect for —t —

each other. We formulated a whole lot of |

ideas we would like to be done, partly to

make sure that the idea flowed, that in a

| way, it's really not necessary because they ]

|
[ kept coming up with them. You know when you

were working with that group and that long

l | | sentence, that was super, SAY, GOOD, GREY,

PINK, BERCH, HOUSE, WITH, WHITE, WINTER, LIGHT,

BlLack
1 WITH, YOUNG Wle¥ CAT.

| Iain Baxter Everyone remembered their names, very good.

1 T 1
I | ] | | | | |
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m [nl]mng article has heen verified as
itimate work of art.

huthumed as such by Alvin Balkind,
chief curator of the Vancouver Art Gallery,
and the co-presidents of N. E. Thing Co. (In-
grid and Iain Baxter), what you are about to

read will become part of the Baxters' exhi-

bition opening Sunday at the gallery.

——— All of this raises some interesting and eth-
ical jons about the role of the art critic.
First and foremost is the fact that, by allow-

ing this story to be displayed in & public art
gallery, I will inevitably be authorizing its

use as hype for N. E. Thing.

But [ have yet to see a eritique — positive or nega-
tive — that has not been used by either the artists or
the galleries for their own benefit. It seems to be an
unwritten code that any review is a good review.

Names in print and all that. _

Purists will, no doubt, feel that a critic should re-
| main aloof, at & perceptible distance from his subject.
To become part of the exhibition I review could be

wiewed as an incestuous bit of tail-biting, an sceusation

directed at artists who wrote beavy-handed accounts
on their own work in journals such as Artforum during
the late-1960s.

My reason for accepting the invitation of the Van-

1 couver Art Gallery and N. E. Thing Co. to be part of the
exhibit — Another 2 Projects: Peopldl-lmllt and

Eye Scream —is

1=z I

The Housog Qmers‘ eﬂles and Plp__ ' i | TIEE]

N.E. T hing goes in gallery name game

two rather down-played premises in mainstream art
entestainment and commercialism.

Any artists who refer to themselves as a company
and who use the Vancouver Art Gallery as & prome-
tional forum for their Eye Scream restaurant on a
grant from the Canada Councll have more gall and
honesty than anyone I can think of outside of Warhol
and his Andy I.ll restaurant chain. There is some-
thing refreshi {ant about the whole

Mr. Black met Mrs. Kettle. Ms. Say met Mr. Gray.
Mr. Winter met Mr. White. Mrs. Pink wore a rose-
colored sweater, and Mr. Rain said the whole idea was
“like & mystery novel where people gather together for ——- e
anunknown reason.” |

As the evening progressed, the purpose unfoided.
Guided in front of cameras and asked to speak into cas- |
sette recorders, the assembled name-people realized — T B e e
they were being documented for the sake of fine art — | |
with the exhibition featuring their voices and ph\lb
Eraphs as well as their na | ) it I (S |
(such as something called Still Life: Apples with Fif.s izl
and Kettles). It would become, they were told, the | |
basis for the current exhibition. |

Mrs. Pipe, a spry 82, was tickled. Mr. Valentine blew
a kiss in the excitement, and Mr. & Mrs. Flag waved
frantically. All were glad to be part of the art process.

As for the entertainment value of the exhibition, 1
can't remember the last time a gallery, an artist anda
eritie got together for a good time, but that's what
Mmmlmdnm.l.mmnmm

tactor of this exhibit, though,
ummmuﬂmummwam Itisa
group of people who were picked from the Vancouver
telephone directory because their surnames read as
mouns or adjectives.

In the white pages, the Baxters found Mr. and Mrs.
House, the Ksttles, Ms, s-r. Mr. Corner, Mrs. Pipe,
Mr. and Mrs. Pink, the Whites — hundreds of the city's
prime nonns and ldm&vﬂ (s well as one lonely

Mr. With). They were all invited to a pre-
exhibition get-together at the gallery (see photo above)
where they mixed and mingled into memorable
phrases.

If you have been left out of the art process simply
because your surname doesn't jibe with an objector — T 1T T
adjective, don't fret, The newspaper you are reading is |
also part of the Another 2 Projects exhibit. Published
n a limited edition (limited to today’s Province). Who = LPTSET
Imows, it may even increase in value.

Even if it doesn't, N. E. Thing Co. has again proved |
that art is more than & superficial game. |

nammnﬂmmmmmmm { [ ER ) =

i you don't believe me, my name isn't Art.

[ | | : ]

There is @ House (front row, left), a couple of Blacks (second row,
right), @ Valentine in the third row (left), and even @ White-Kettle  Scream exhibifion

[

s B Y L e A e S g O ) (S

ANTHER 2, FROTECTS: floople fllvuenga

combination top row, ﬁghl] ln flu Pcopldl.unguugl and Ey-
Art

~— robart kaziers phote:

|'1|'

IG“I"TII
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NameGame

If Mr. Say and Ms. Gray, Mr. Green and Mrs. Pink

come to your party, you’ve got an art show
L 1 1 |

MESNE

BY PAUL GRESCOE

. Black arrived ut the party
in & black velvet suit. Only
that afiemoon another guest,
Mr. Light, had repaired two

electric lights. The bracelet Mrs. Yacht
was wearing had a charm in the shape of
a sailboat. Ms. Gray, clad in a gray
swealer, was an art student. And Mr.
Say seldom stopped talking.

It would have been s conventional
wine and cheese party i the 41 goesis

the Baxters have been
lved in the

lain — a former junior ski champion in
Alberta, with a bachelor’s degree in
zoology and a master’s in education —
has taught fine arts st Simon Fraser
University, the University of British
Columbia and York University in To-
ronto, Ingrid — who's taking her mas-
ter's in physical education — teaches
piano and swimming. And together they

For artists,

hadn’t had one thing in last
names that sounded like everyday
objects, colors, qualities or pars of
speech — in one case even a preposition.
Mrs. With, meer Miss Helps. Mr. Green,
this is Mrs. Pink. Hey, Wood, do you know
Box? It was such a punster’s dream that
it should have been a nighimare for the
people at the party. But for once, every-
body in the room answered (o common
nouns or verbs or adjectives and to-
gether they could celebrate their extraor-
dinary surnames insiead of having lo
spell them out or feel embarrassed about
them or futilely try to ignore them.

The guests were more than partygoers:
they were willing participants in an
exhibition al the Vancouver Art Gallery.
A photographer was recording their
that late sutumn evening and, a

month later. their pictures would
become part of a major gallery show by
lain and Ingrid Baxter, husband and wile
and West Coast artists whose antic works
make Andy Warhol (of the Pop-Arn
Campbell's soup cans) look like Norman

Rockwell. (of the senti Saturday
Evening Post covers).
In the cause of ari, the Baxters have

yed M with th ds of

pla:

dollars of real money in & Toronto bank;

dropped a movie camera [rom the top of

the Leaning Tower of Pisa to record, on

the way down, Galileo's Law of Gravity;

and displayed their own son and
on ped Is 1o d

involved the in the creation
of their recent Vancouver Art Gallery
show entitled Awnother Two Projects.

One project centred on their restau-
rant-gallery with bizarre, funny photo-

name signs 0 be worn on their backs,
Judy Miles insisted on rechristening
hersell The Kilometre Kid (“What's
the matter with you? Haven't you been
converied 1o metric?™")

Mrs. White was seen standing next o
Mrs. Winter,

Agnes Corner came with her 26-year-
old son Mark, the last male Corner in a
family that traces its ancestry back to the
1400s. It’s an old British name that may
be topographical in origin but is more
likely occupational, a contraction of
“coroner.” As a child, Mark would be
taunied by kids crying: “Corners are
square!”™ Nowadays only computers

graphs of sober-suited people h

in whipped cream, or lying on an actual
bed hedped with lettuce, or with fried
©ges on their chesks (Presidens OF N.E.
Thing Co. With Egg On Their Face).

The other project was an account of
the pariy for guesis with exceptional
surnames. The Baxters not only re-
corded the event in pholographs, but
they also invited journalists to chronicle
the party and present their reports as part
of the final exhibition. Gallery-goers
could hear taped interviews by a radio

The Baxters with exg on their face.

father’s name is CIff House and he
always goes to San Francisco and gets his
picture taken in front of the restaurant
there with the same name. And we have
family jokes: “Maxwell is in the coflee
business.” | threatened 1o name my son
Fuhilslliu_' In flcl as a pop keyboard
and song he hasa publish

ing company named Hot House Music.

Alan White mentioned that practical
Jjokers phone 1o ask: “'Is this the White
House?™ He replies: “One moment
please ... President speaking.”

The middle-aged Bruce Box, a pur-
chasing agent and a bit-part actor with
the CBC, was wary aboul sttending the
party: “Is this going 1o cost me some-
thing? Is this a front for hing that

would be illicit?"" As he relaxed, he told
about the time he called the police 1o
report a stolen car and gave his name
*Box. B-0O-X." To which the woman on
the switchboard responded: ““How do
you spell that?"

Frolicking around the gallery like n
young Groucho Marx, Al Say b

the apiness of his surname — as a Xerox

technician, he's in the
b«smeu And the name has literary

reporter, see film age by a TV
hostess and read an ant critic’s review
from the Vancouver Province. The critic,
coincidenially, is named At — An
Perry.

The only people at the parly with
meaningless names were the hosts, but
Vancouver An Gallery curator Alvin
Balkind compensated for his by greeting
guests with a handshake and a
Alvin's the name and art’s the game.” A
couple who came early, Mr. and Mrs. Jan
With, wandered about looking as if
they'd got ofT at the wrong bus stop. Like
the others, invited by letter and follow-
up telephone calls, they had simply been
picked out of the phone book. Jan With

liined that his lust name is Nor-

that the ultimate creative act is a child
They've mocked the middle-class ten-
dency to use art as decoration by exhibit-
ing a full-sized sofa in front of a picture
of the same sofa, then entitling the piece
A Painting To March the Couch,

The Baxters have long called them-
selves the N.E. Thing Co. Ltd., but lately
they've entered the realm of real busi-
ness in Vi by buying and then

selling » photo laboratory and opening a
funky bul elegant restaurant cum art

gallery named Eye Scream.

weginn and pronounced “Wit.” His
wife, Phyllis. wondered: **What part of
speech are we anyway?"'

The young Glenn Young pointed out
that his original Chinese name could
have had several English spellings. As it
was, he's always being assured: You'll
never gel old™ and “You'll