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“APPLE® SCINES
BRIDGES AND TRANSITIONS
STYLE -

"APPLE" SCRNESS

Criticion of Spaniogh Evening rohearsals
I wont to mako pointa quite clear. First of all,

what wag very good and right was that cveryono had gomething
to do - somothing to do aetivoly inwardly and outwardly all
tho time. Thic 45 good bocouoe tho theatre ig an acting

businecg, not only conveying the author®s wordss Fron thio

, VL .~

point of wview the rcohearstl was absolutely righte But thore -

aro gomo dangors - cortain “appiﬂ“ gcones {;i-c:: T00 nuch =
cortain thingo are not jugtificd at nll, Ey "apple® gccnes
I mecan unnocoesoary thingn_ﬂhi'ch nave no connection with the
decpent current in tho play, or oven tho moot: superficinl
connoctions. | | _

| I vant to make ocono pointo cl’c:xrﬁr in tho mannor in
which Tn'rz'_encn.,nc: diroctor, s working. On the pringipliestho
approach ig a vory right Cﬂﬂ;:ﬂhlch can and nuot h;; ﬁ.li‘i:‘tln

poliched and adjusteds Coftain noments aro dangorous ond muat

bo takon away, for a cé_rtﬂin periced of proparatory worlk in.
vhich the play io at the monont, but I feel it io inotinct-
ivoly right. First of all, what ig good and right is that

everyono hag to do sgomething - not only speaking the words and

taking tho position given by the director. It ig good and

nocessary. Here wa have invented gomothing to do, something
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activoly inwvardly and outwardly all thﬁtt;mu. ond thig is truo
bucaudu fron our gtandpoint tho theatre 1o on acting busineso -
not anl&fconvoying-thu authnr'u}uardu'but an acting bucinosg,.
Frﬂm.éhlﬂ pﬁint of viow it ig ahﬂolﬁtoly'righﬁ.

at iﬂ trenendously chlnrgcd and applicd Yo tho play
the axﬁrciﬂu for bridgon nqd trancitiongs. This 1o the way,
ina cortuin,praparaiory poriod, to awvaken +tho nctivity both
in nnrinnur-anﬂ an outor ways. Fron thiso point of vicw I havo
no objoeticns at all. Dut thore aro sonme small dangora -
curtain.“gppluq geened graﬁ ﬁoﬁ ruch - tThings are not_justi-
fied at¢ 2ll. In such “npplo" gecnes unnncnﬂ:ary thingo which
have no connectlon to tho doopont uurrnntn in.tho ploy or oeven
to tho ﬂupurfinlul acticna, |

Thore io conething vhich must lcad ug through all .
thego bridgeﬁ ﬁnﬂ tranoitionoc, And what lﬂ it? I vould tako
1% 0o a rulo - firat of 211, thera are two sides, the group
of actors and the dircetor and both of them havoe quite dif-
farent ways to ovorcone theﬁu "apple® secncdZ. Tho actors hnvn
to imagine tho play from noming %o evening. On tho basic of
thio imaglnatlua about tho plnyfgg;g_wu can escapo all thaooe

unnocoescary scenes, wordg, novemaento, otes

BRIDGES AND TRANSITIOQNS:
Now lot us imaginoe an oxtrome chgo = I hava a play

in ny pocket, and I don't even tell you what it is, oxceopt
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that in this play thora is the word “go®” and the answer 'no.”
I£ 1t i a olimple oxorcise in bdbridges and tranoitions, fuu
muot act thniplny, 1to charactoro, ito author, itn opoc, ito
8tylo, otce Theon you will find‘thn hr;dgdﬂ and {ransiticns

in tho right wné. 'If I toll you that thozo ﬁ:n no cﬂﬁditinnn.

you w731} hnvo En.ﬂrﬂrciﬁé in frﬂaly'bﬁiidinglﬁfidgeﬂ and tranoi-

tiono, but i% will naﬁ havo ony connection with tho ruhcarual
of thio pnrticulur*play wvhich I hqvu in my pockote . Tu hu nbln
%o eréato thono bridgnﬂ anﬂptranﬂitionu for thigo partinulﬂr
play. whﬂt havo wq to Imow? 'Wn have to Jmou tho gln?p In our
Studio wo call it in:glnnt101 - %0 bu able o in:ginu tho play
thrnugh.nnﬂ through fron tho boginning 40 tho end, thio port,
thio charactor, this cound, Oﬁén So thao imagination ic the
bagio far~tha*grou§ to go on rﬁhcnrﬂing.- tho leco iragination

 you have ag o background, the more “apple” scenes and things

of tha£ h£nduwhich have no connoction to tho plﬁy*yuunﬁill bo

forced to eroata boeouse you do not lmew who ig who and what

io Whﬂt and vhys
This kind of rchearsing requires activity. For tho

- actors it means continuous imagination, and dovoloped imaginne

tion about thig partlculﬂr*piﬁy.i For the dirgctor, he has all
tho neans to lead ond dircct'fﬁa$n${orﬁ.hj giving thom tho
cltuation, the objectives, whatever he likes. Then the work

ig an organic ono - the dirﬂctnr'léaéb tho actors and tho actors,

boing led, will nevor lio and perforn things which are far uuﬁy
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fron ﬁhﬂ play“which they have imﬂglncd.

Thio kind of diracting ic right and true, but it
 nugt bo taged on tho right fnundntinni “hiu in guch an
limpnrﬁant point that X uould 11k to do tho fbllﬁﬂing thing.
“Plenso irapino tho whole play, £ron the bcglnninn or fron

any parts Do not lot your croativo. iInstinct confuaa 1t with
— - any other play which n:y'ha 14k0 it...nuch.ﬂu Tﬁn shrvﬁnf of
IO rﬂﬂtnrﬂ,'by Goldoni, uhich.in'ncnr tn it-uui noﬁ 1t. |

Pind thrﬂugh.yaur iﬂngiratic1.wh3t 1n thn-plﬂy |
which wo are guing 40 Qet = try 1o find nut uha thiﬂ porti-
cuiar~plny'iﬂ ca & 1living boing., Study tha nithﬁiﬂ1n by
ﬂnalﬁg'ﬁhmmlkn Jﬁur-QEZGiﬁﬂﬁlc1. o will go nnrrﬂhcarﬁing
in thio way, and zrou will ma whothor :,rau aro nblu tr.'.t bo lead
by'yourlimﬂglnnﬁlcﬁ foon ona nidu. ond tha dircctar G ﬂugguu-
tieno fron anothor, %o go cn devaloping thio kind of activity
which will lcad ug move and mord to tho hoart of tho poerfornm-
ance which nuot bo digcovercds e nuat diﬂéovcr thio heart,
and in ordor o do go we nust £ind out how to nuvé tovards
1%, not blindly, but through %ho imaginaticn for the actor,
and for tho dircctor through tho objectiva, otcs, otoe Thic

will holp us to osceapo “ﬂpplﬂ"‘ﬂﬁanonu

STYLE)
Thora are certain boundaries aet by tho play and the
otylo of the play. Tho otyle of this play requires oxpressivo
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movements, but this does not mean theo actor nmust do extra

tricko. Even tho cction of moving ynur~hnndu will bo ﬂight.

having theae bridgon and tranoitionn, Fnr*Thn Pnnnnnnnd e

night do en opponite thing - we night £ind all the bridgus
and transitions in en invard ways. If you will gragp it ac
cunnciuuﬂly ag un.ororniﬂo. it'uill enrich you later on., You
will bu ﬂomohoa enriched by bning full of thann things whon
you ciy thﬂ v7oxrdge Ynu.wili have o cortain gtore of things
awakened theras | | . |

All ny lifo 1 have seen thic thing in ctudenis -
~ clmple actlions I wnnn't abln to fighi thig, but I have found
| nbﬂ that bridgeso and tranﬂiﬁiﬂnn aro tho'nay to fizht 1t.
Sinply tn awakon certain aotivi%y'in the lino of tho play,
then it givcn overything lator on. Uith the years you will
guﬁ thana thinga awakened cantinuuuuly inpynu. but to ﬂwnkcn
Tthen wo have €0 use cortain netheda.

Thore are anothor +wo things which I would nuggant -
bridges and troansitions are naver painful and dinturbing; And
there iso anothoer thlng'uhich 1o used in many ochoolg - i¢ ino
called 1mprnviﬂation, and it io painful. It ic only %ho ques-
tion of changing tho pﬁyehulngy - you nrﬂinnﬁ inpraviﬂing tho
ﬂcnne. but rather fnllaning thoge innor brldgun and transitionag,
The diructur should not give lots uf indicationa and cunditicnﬂ.
nor should he requira cutﬂr action fram the actorsc. thich toch-

nique to take = that is the whole difference. Give +hen two
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points - thig is the boginning and this is the end - perhaps in
tho middlﬂ thore will be avord in the style of tho plny. it it
i3 %oo vague, than give anothor condition which will lecd them.

Then parhnpﬂ it will bo nearer to tho oaarciﬂo - when it io
taken ﬂﬂ.an Uwerquﬂn. then 1% cuﬂlbb givcn conselouslys Tha
dlractar can add conditicnﬂ 1nter one If it is too vague and
-_ncﬂnu nuthing. %ho dirnator can givn an ﬂbjuctlve. or simply
tell the actorﬂ it i -foovaguc and ask thnn.ta find trﬂnnlﬁinnu
fron ono pnint t0 another« For instanca with Dolirdro, 1f it is
-too lnward,:thcn aalz hor to do iﬁlin.thnlatylu! and thon ghe
will como of necossity %o curtainfuxpreﬂﬂiunc and novenento.
Activity io part of tho ostylos Por instonce, lary La has baen
led vory wrongly by thezo cctions - she always killa thinga,.
Vo 2loo rcqui:a poychology and not ompiy movenentgs. Even if it
is dono too doeply, leod thon gradunllys Lot then do ag simplo
ag tho aetion, and thon give thon 1nnd1ng.qucntiunﬂ. Or aok
thon lending questions. Sone wiilﬁdqiit'Qﬁltn corroctly, and
thoy aro disturbed by conditiong, Tﬁ&ﬂﬁ”ﬁhﬂ &1ro not ablo to do
Iit'carructiy innediately ara aloo disturbed by conditions., So
give 1% point by point, in oach.indi#iduﬂl cauﬁ and lead then
.by loading questiono. |

‘Take the following tasks Pind the tino to write down
vury briofly what you uircady know about the methud. The, 014
studnntu muist pretend that they know-nothing-heycnd ﬁha knovs,

lodgo of tha young giudentss They must help tho new studentﬂ to .
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formulate in o brief form what thoy already know, Each point
of tho Mothod mugt bo quite clear, and thore nust be a short

comment cbout 1i%t.
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