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SPACE: |
Spanish Evaninq:

; 3 Hili you try without spaciel preparation to take tho
style of Henry's play, Try %o do what I ask you to do with
this ability to £ill. the Epﬂﬁﬁ;f The theme - take it with your

imagination.

:O Scone;
' _

| tarly morning meeting of tho young people. They
enjoy each other, they enjoy 1life and gradually the mood rigses

and these gay, happy people see a strange person who carries
his caravan into the tovn, and withuuﬁ losing their geiaty
thoy become interested and fascinated by this strange figure,
They surround him and ask him who he is,

I wvant you to stﬁrt_frnm this muted state (pianig-
8imo) and increase all exPresﬂions. voice,; movement, and be
avare and congclous of your ability to £ill the space around
you, This is nll:I want you to do is to fill the space with
your whole activity. Don't allow your nind to ba disturbed -

concentrate definitely on this one work. ¥e are able to 20 on

j(:)
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when we are able to fill ths spacc.

R
Realize two things: It can be primitive but truth-

fuls It is not intoeresting what you have done, but it is
truthful. Yhen somethins is done nrimitively hut truthfully
it can ba developed - it is the gseed for something which can

grovi, Thig is the feeling of truth.

Our Phantoms:

Wwe shall take aquite a different thing in a differ-

ent stylas I want to transmit it into another style. Ve

will take half the bLoys and half the girls in the Rallroad

scene from :sir. Shdanoff's »nlay.

What makes me happy today is that you used so 1lit-
tle meana to cxoress the content of your imrer life. You
£f111 the space with such humble means, This is really a
great thing - the good artist uses unimportant material but
the bad artist uges much material and the result is bad. The

main idea ig to fill the space with little means,

URGHENCY: Scenet

l'other's room when she wants to help the son. There
are two thincs which are very imnortant on the si2sae which were
used in the i‘oscow Art Theatire by Stanislavsky, Nemirovich-van-
chenko and even perhaps SulerzhiteiXy and Vasntangzov, Thoy al-

vays tried to find gonething which they formed in the word "ur-

sency. Bverything which she actor does or fulfills on the
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stage as a character must ba‘furgent" - 1t must be done,
otherwise it cannot be shown on the stage, Therefore, each
objective, each atmospherﬁ, each psychological gesture must
be found urgently. This urgzency makes the whole difference
between ﬁrt end everyday life where everything is not urgent.
Whenthings are urgent in everyday life they express them-
selves in a hurry, but on the stage to be ufﬁent means t0 be
full, quiet and so on.

what we have seen vas cxpressive, but it was not
urgent - it is not important from a certain point of view,
It was not urgent to perform it -~ it was nﬁt urgent to look
at 14, The actors could say that éa are not elaborating the
scene, but here we come to another idea of the :oscow Art
leaders. (These two ideas are twins.) 9“he real actor - when
he appears on the stage, even during rehearsals when nothing
is yet set - when they have ncthdiscoverad all these impor-
tant moods, atmosphere, objectives, ete. - he is significant,
important., ft is urgent to be withlhiﬁ. to look at him, and
for him it is urgent to be on the stage:even without having
any objectives, etc, What is this? Thls is the personality,
individuality, and, therefore, in addition to what the i.oscow
Art Theatre nave discovered about this "urgency” may we gtid
to the urgency on the stage a second thing, the proun of in-

dividualities, of "I ams," who are searching for this "urgent”

performance.
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IFDIVIDUALITY - "I ANy

This second thing, the "I am", was not elaborated
in the ioucow Art Theatre. It isg very =ood to realize that
individuality can be developed as well as the rart - can be
"rehearsed” if I may use such a word., Therefore, when, for
instance: they appear on the stage and it is not urgent, what
should they do? They should take the urgency from their in-
dividualities and rediate it 2nd then it would be urczent and
‘all right, and that would be art because real individuality -
I mean the person who is always burming inside of the human
being - the artist, sometimes nust be appealed %o,

Deirdre, 28 the mother of liicholas, had not yet
this material 4o be important. She must appear on the stage
so that we would Teel it is urgents Therefore, we may ask
ourselves gometimes what are we doing on the stage if there
is nothing to be shown? The answer is there is always somne-
thinz to be shown - my individuality. %We shall try %o do it -
o appear on the stage somehow,

Three beautiful things. Dlair tells me that gvery-
thing is "contacty. Hleanor tells me that everythinz is "the
feeling of truth” and Deirdre sees "radiation’. That means
that everything is as important as the other, and that we are
developing, Tomorrow it will be rhythm.-ﬁtmusphere, signifi-
cances. Today you have your ecyes open for this special thing,

and tomorrow you will discover another,
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The reversed "I am" i3 when the star appears on
the stage with his individuality fifst of all, and the part
means nothing. "ie.”™ It is the reversed, contorted sense of
the individuality = a wrong aspect of it. The power of in-
dividuality when it is rightly understood and used radintes
through everything.

Spanish Evening:
. Actor®s iarch in the style'nf Henry's play - but-

torfliesn.

Scenet

™o huuseﬁ. Florinda..b}idEgrnum, nother, two
captains. The mnthef hags threo gestures. 1., Dress the bride-
groom. 2« Keep the daughtaf‘in the kitchen. 3. Prevent the
captains frﬁm gatting to Flérinda. By dressing the bridegroom
sho must glve him lifﬂ+kUP -~ like a plant growing)e. Her gasture
to the bride is to kﬁep'her in the kitchen (dovm - like a plant
in the earth). To the captains (chaotic, fluttering).

e have here ‘the begimning for all the things which

can be developed later,

04 3+ £ K R

Our Phintomsi

I wént o mark the transitions of a new situation

which wa have not yaot tried.
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Secenet

_ s J
This is the moment when liicholag, (who through his

whole life hag becn so tnrﬁured). is packing his things with-
oui;boing awvare of where he 1g going. This is only a symbol
of Hia iﬁﬁﬂr gtate, hig desire to départ from his own tnrtur&ng
thoughts and "beings,’. (hécause the spy ig a real Il;'bfaing“' in
hia'lifﬁ who appears everywhere and in evcry%hing'in.hia inte
ginatlions  The besggar girl is.anathcr “baing").' Botween theso
two]gﬁtremaa of “hﬁinga“ ho is alwayu saﬂRing hig way through
thdﬁJbuﬁ he cannot find it, ife wants to depart psychologically
nowv ahd uncanacinuﬁly or subcbhsciﬂuhly ho pﬁckﬂ his things,
and this'prﬂceas ig the in09rparatian of his desiro ta,duparﬁ,
to escape, to get rid of thuau beingse -~ ¢
| ‘The mother (with her heart, not with her brain)

kmows that che loses hinm at this point forever, and she feels
ﬂhchiﬁ already 10ft alone psychologically, inwardly, and per-
-hapéhﬁutwardly'as wcll.‘ Her-ﬁnsire in this case, her objec=-
ti?e. is to follow him, to entirely ﬁé:ge vith him, and if he
goes towvard zreat danger, she wants to.be with him. Her ob-
'jnu%ive is to bacome one being with him, to lose her will in
the son®s will. The son's nbjnctivc ig to depart, in a very
psychological sense,

From this we will find the transition to anothor

and mﬂst-impartﬁnt picture. The son wants to depart from this

world by the condition that nobody will notice him. Iie is
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packing subconsciously. The mother must not notice his psy-
chology. She is trying to fﬂ;m words so that they will pene-
trate into hic being. They must be powerful enough to nerge
in hims The son does all this packing psycholopgically, taking
one thing ingtinctively from the table and putting it in his
pocket,

magine that he goes out of the room and walks along
the street, wlth the same psycholozical gesture to depart from
all these things.l Telke the objective in the form that it is

urzent that you léave this world. %When %the mother asks where
he ig moing, he must try to ccmfort her.

Scene with the religious mans le, perhaps only he,
will be able to help because he is relizious, But Nicholas
is an atheist and he cannot expect any help from thiz source.
when he comes psychologically tothe moment when he must de-
part from this world, this strange person is the last person
he will try. He comes through the streets to the door of the
old man, and opens the door subconscicusly, and when he enters,
without lmocking, he comes out of his daze and realizes that
he 1is here,

ne sees a strenge picturs in the empty room, and on
a wooden bed =itg the strange old man, who is always happy.
He knows something which makes him happy through and througzh,
e once had a rgvelation in which 21l worldly -thingss decanme

1

sransparont, and this wag the noment he entered into this
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world of'happineas.and received the ability to know everything,
t'then he seaﬁia parson he knu#% ovafything‘nbaut him, e hears,
seeqa, feels everything, and everything for him is joy. All
oroblems are transparent to him, so simple and so ncn-existent,
that he is able to take other people’s burdens on his shoulders
and help them,
Here lies the contrast between the iwe natures -
 Nicholas clamped down and bound -~ the old man absolutely free.
 Anger rises in Nicholas when he realizes he is here
with this stupid'persnn. He takes pleasure in offending. him.
This is the psychology of Hicholas Fhen he ie angry. This
<:> scene must ba considered as the ra&ﬁlt of this long way that
he has comes It is ﬁat 1ike the peginning of the play, where
everythine viag superficial gestures - now everything is so

deep, every 'gesture is so strongly brought up from the depths,



