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DIRECTOR?!S RKRELATIOWSHIP WITH RIS ACTORS
OBJECTIVES: "WHAT "

JUSTIFICAPION: °WRHY °*

FEELING OP TRUTH: "HOW 7

OBJECTIVE AND THE PSYCHOLOGICAL GESTURE
TEMPO A

CRITICI3®M TO DIRECIORS:

I have montionod once that it is very dosiradle, al-
though perhaps vory difficult, for the dirocctor himgolf to be
in tho 1line and sotyle of the porforzance whioch he 1o going to
preaent. Thig is nocogcary beceauco the nore recoptlve the

actors arce, tho more thoy will aubconsciougly aggspce the rood,

tone, and %oy in which the dirocector glves hig guggeationa,
whon tho koy of tho dircctor and the key of the nood erce diff-

cront, 1t 1o difficult for the astoro, Today the ‘dircctor of

Enllndinn 1was not in tho ataosphero of tho ploy., which 12 one

of atrugglo and storr insglde and outgide, Ihe diroctor vas too
caln, too quiet, and tho actors were forced to overcoms the
difficulty of quiotneass which the dircctor gave thoa. This
do0g not moan that tho dircetor nust be always emotional- not
at 2ll = but he aust find inside the right key to use for ecach
play whon glving ouggootions to the actoro. Unless ho does
thig, tho dircctor will find that in giving ono thing he amay
disturb anothor. The longer you worlk ag dircctors the moro you
1il1ll seo that tha dircetor ls leading tho actoroc not only by
showlng thea what he wanto, but by his own boing. The actors
know the dircctorlsa presence azs a whole beoling, the same ag with
the teachor in school - the childron look =t hla as a huzman

holng and believe in hian or not, because of hls bolng.
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Today the dircctor asked hor cagt to rchearse technioally,
and they have rohoargod Thalf=acting.” Should tho director
have stoppad tho ocast? Thaoratically, yoo, but fronm a practical
point of viow cach instanco 1o {ndividusl, ond the director nust
decldo whother or not the cast chould to stoppad. For inﬂtancnfs
£ tho dircotor finds that the actors axrc roally oxzploring son37T

thing, thon lot theoo go ong bub 1f thoy aro disturbing tho dir-
cotor and his plan, then they nuat bo stoppod. One principlo,
of courgo, nuot bo obsorved: tho dircctor nuot not be content
to stop without having rcached somd rasult, Por inotance, the
vork with John today, using objecotives, wao gtopped beforae the

reoult wag roachod.

OBJECTIVES = JUSTIFICATION - FEELING OF TRUTH:

In working on theoe cxorelcag wa have found cortain
definitions: Jjuotification ig WHY; objcotlve - WHAT; feolling
of truth - HOW, Now wo will-dﬂupan our understanding and get
thege thingo in owr bloed, as 1t woera.

Tho objoctive io, of course, ywhat we are dolng, and it
loads us ao sotors through the whole play. Wo oan also get a
glinpae of what the objoctive doas To tho audionce when an aoctor
195 carrylng through an objcctivao. Ag aotorso wo can say vaguoly
that 1o have caught our audienco and arc leadling 1€, The ob=
jootive leado not only the actor through tho play, but the aud-
lonce ans woll. To have your audicnce moang to have an object-
ive , and for tho audicnce to bc led m=3ansg that they are led by

the objoctive. Sora actors try to lead tho audience by vague
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meang, and in striango ways such as loving or hating the audl-

oneg., I know an acotor once who did very drondful things to

get hisc auvdicnco. Ho bagan to hate tho audicenco, and in this
distorted stato of nind ho was really paorsuasive for the audl-
ance. Thio ig a good illugtration of how actors can floundor.
The actor tnowg instinctively whon tho audicnco 13 in-
—__ terosted in him., Tho roal objootive 18 a thing waioh binds
the audience to tho actor, 1if 1t 1o fulfillﬂq. and not only in
the intolloot. This ig ocagy to understond bocaugse the object-
ive hag to do with tho will, If the will is really dircocted
to one point, nothing will lead it in anothexr direcction, A
auccesoful leadeor oust have a very strong objective, so that
he 1g able to mako the wills around him follow hin. The audi=-
cnee wanto to ba lodp thorefore, 1t 1g not so 4difficult. I you
ronind yourscolf of this peint, 1t willl glve you somathing which
wlll cnable you to fulfill the objcetive in the right wny, and
ags a result youn will cateh tho audlence in the right way.

In every city thoe audionce 1lg a difforent one.

what dcog tho focling of truth moan for the audlonce?
In thio way o can touch the audioncos by this means we pono-
trate into tholr hoarta, and find tho way to thaolr feollingo,
A% the monant you aro truthful, the heart of tho audlencoe opaens
at onco, and even if the scenoc is not very full of cmotlon
the sudionce will feel anything you do on tho slage. This
w11l booomz cleoar through our practice. The more truthful
tho actor ig on the stage, the aore the heart of the spcectator

quite unwittingly oponsg. 3y the truth we mean the truth in
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our sensc, not the naturallstic truth. Wwo ougt be truthful

ap artisto, even if our conceoption of 1¢ 1s afrange. By
moano of the objective we can lead our audionce, and by
noans of tho fcoling of truth‘wa can opan their hearts,

What decoo justification moan for tho audience? It
moans that the acudicnco will ecithor take it as a reallty or
not. If ovorything 1o justifiod, the audicnce forgetso
evorything but that which 1o going on on tho atage. This
becomeg reality, and at tho ond of tho porformance must change
the world.

Thego threo magical things aro not only for the astor,
but for the onudicnco; and this fino feeling of roallity or
non-roality in art is indecooribable, but ovoryono knows
whother 1€ 13 reoel or not. Throughh tho objocotive, tho will
of the nudienco 1ﬂlﬂ1th ug. The fcoling of truth appeala to
the heart of the audienec, and i1t opons itself if tho feellng
of truth 1s prosent on the atago. Justification awakens this
gapeoianl magieal thing which we ¢all reallty. Art is ronlity,

and a higher reality than life. A sp2olanl kind of reality.
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OBJECTIVE AND THE PSYCHOLCGICAL GESTURE (as seen in Balladinea):

To have a character 1s not enough. Tho charcoter aust
have an objootive or objocotlves, If the actor's soul io not
quite clecar about what he is doing, then tho psychologlonl
gesturc will bBo very vaguo. Try to find tho haroony between
the volce gnd the movoments., Everything can bo used to help
the actor to cxplorc the psychologleal gosture. By ¢trying
to find the gesture he will be helped.

TEXFO (co noted in The Flshing Scono):

Youn can reach tompo by glving some quality: by helght-
ening tho nomants of actlvity, the tonsion, the fristion. If
you ara rohearslng by tonpo, it moans gotting coertaln qualities
by changing tho tompo. or example, tho rushing up of tho
wave = if your apcoches are gpoken nore quickly, 41 will zive
thiso offeoct. But tonpo dooc not depond only on golng more
quiockly. Theo nlge en scdne and everything depends very much

on te npo.



