PP\G O NS
ichael Chekhov Jung 27, 1940

TALK TO STUDENTS ON THE NISSICHN OF THE THEATRE

THE MISSION OF THE THEATRE

CREATINRG ILLUSION

ZXPECTATION AND PREPARATION

THE CURTAIN AND THE AUDIENCE

TiE ACTOR AND THE WORLD OF ILLUSION

ITLUSYONARY SICHNITICANCE

THE INNER ILLUSION - THE MIRACLE OF ART
THE WISSION OF THE PHEATRE: '

1f wo E-;J on with qur work without sometimes thinking
of 'b!iu uié;n:}f_icuncn, thﬂ mca:;in;:, p;':d the idecas, my improssicn
i that ii."' will dio nut; Whother vie aro in huuinas;'r. in
rnligiunl., ztr{:? or scloncey if wo are i‘orgctﬂng certain "fron
whﬁ?a“ and "whero "tl:_i;" jthcﬁ o cortain death cones upen i1te.
Theroforao, ii:-ilﬂ' nncﬂncuzfy comatines to rovive certain ideas -
who um.wé. vhnt ig cur niosion, ond what aro our moangto
crcate cordaln thingo? o
GORCATRING ILLUSION:

- I think tho thcatm ig such o ‘i{:mt thoma that it |
can bu approiched fron nany, many ﬂnﬂlﬁs. wo oxro not gaing to
onibrace -l-.lhe whole theng, wo w31l enly tnucﬁ upcn 1t comchowe.
Today vwie choll <ry- to look upon the _e;rt of the theatro fron
tho point of vicw which is a0 cl‘iamctnﬂﬂ‘ticl - WG can trﬂ' to
inagine that our whole ﬁﬁsmnm io a&tually a very asrango
thingee s %0 eronto illuniﬂnn." Tho ﬁurn-ﬂa ercate illunicns,
the more we ercato ;Ln aurculvoﬂ the things which do nm‘:

oxist, the more we are on thu right way. The nearer ve cnmn
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to the things which do cxist around us - co-called naturalicn -
the lecs we are ﬂrtintu. thﬂllﬂﬂﬂ ncnning-ﬁn have,

' The 111unionn uhich.wu creaﬁn. ur ﬂhuuld creatn.
whoro dﬂ thoy 1i0? Euuﬂ 1? ncnn ﬁhﬁﬁ Yo havu tu tuke fantastic.
irnginntiva faizy talo playﬂ? X dcﬁ't ﬁhink.dn. Thn illye
nicnu'wiﬁh.which.the thaatru iﬂ cancurnad ‘can bo evnryuhorn.
ovory mancnﬁ nﬁ tho utngn; in all pocaiblc~plncea. The
111usicnn 1ln in thu pan very'ruch bu“ oatl; 1n ﬁha actnr o
nuul. If e nhnll ﬁtar* ﬂith Tho fnuling that tha«nctnr.-
whan ha uppearﬂ bnfnru tha.nudicnﬂﬂ in o vary'nirﬂngﬂ |
building - hccmuno thﬂ 1hcatru iu o vary'ﬂtrﬂngn huilding -
hnving'uriﬂen frﬂm thu Gruah nnphlthca%rn ﬂnd avnn teﬂuy-in
tho mau* tnﬁnrinliutie. nnturaliﬂtic tinn whun ull our, |
huilﬂinuu aru runumblinr*n:ﬁch hnzca. uvcn in ourw matariuliatic
timo,: thu thca%ro. nﬂ qubuildlng, io a vary ﬂtrnnba ﬁhing E

If wn will rcally*try*ta rcaliﬂo thht Tthe actor Lo

upliftnd and. thu nuﬁicnnu io ﬂi*ﬁingrbulc?. thio ginplo foet

that 2 arn on difforcnt lovelo with. tho audience is nnnaﬁhing
which can alwayno bo a;cnptud ac an iilusione  This io the
£irst otep %o thig otrange wordd in which the zctor and tho
audiqnéa liva---curéaln 1iluﬂian i there already. Ono part
of the people face ono wnﬁi tho other anothor - there is
na%hing_nnturalinﬁia about thio way of fucing cﬁch othar‘*
Already there 1o a cortain 111uuiﬂn, & certain fantasy abouy
1%e Sono poople, for instance, are dregged in evening
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clotheg - thnre in a certain feotive mund alvwayge thoro =
othcrﬂponpla ara putting on caﬂtumﬂn-ﬂnd rake-upy and they
" appear abﬂulutaly'aﬂ an 111uﬂiﬁn. _ |
| | The spectator {5 not hir olf uitﬁqr. Tho ﬂudiencu
sitﬂihorn nnd.thcn cones tha Loﬂent whnn thn builﬂinu becnmen
- dark - 2 chnrmin? illunicn . nveryonn cxpacts it and reﬂlineu
that 44 io xhu beginning of tha tranuitian.inxu another
worlde | | s '_ e s
Thiﬂ muuc1u of c;gcctaiion cﬂ thu parﬁ nf thn audi*

encn in ngain.a.chﬂrning 111u51C1 nf lifa.l Hhan thu 1ight
dinu in tho thcatraa'wn lasa ﬂur ﬂveryday lifn. und WO accept
%hig ﬁﬁhar*wnrld.- Iﬁ in ﬂnuu*hing uhich.daaﬂ nut nxiat matori-
alinticnllj “ it cxioto in tho nuulhhnﬁh far thn nudicncn and
tho acuor. e plungo inmﬂ tho nthur'wﬂrld whlch.in the.
world of soulo and nﬂﬁ af budinn. nlthﬁugh tha huﬂiou axre
thorc. . Thu ﬂudiﬁncn livcﬂ in thu unul.rarld uhun thu light

dims and the ﬂnpcetntiun.cuneu.

Expr;cm'ridm AND pmmm;.

Vo, nu untorn, ot alwayn hpprccin 2 this mﬂmunt
of ntpactatiﬁn - thu cuerin itoelf 4o 2 vu:y atrangoe ﬁhiuGE*f
which ﬁbJLﬂva hnunna nucusﬁamod to but which wo cannot’ eapluin.
Exnnﬂggggpn in.+ha auﬁiunco, and Erﬂgarﬂtlan on tho ataﬂn.

Then thic ﬂuranrn thlng which dividnﬂ ug goca up. and tho fuil
11luoion takeﬂ plﬂcu - tho ;uuiﬂn bntwncn the soulg of the
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;au%orﬂ und tﬁo ﬂudiﬁﬁcu. Vo forgaﬁ wvhat o rz;vblﬁus %ﬁing
1ﬂ hero = when wo muut pnupln 1n our~uverydﬂy life, under
whutevﬂr candiﬁiﬁnﬂ. e urn aluayﬂ ﬂnmnth separntcd. P & 3
14 1a at a ﬁe“ partye it iu Torrible nﬂilinb*r tna and

£ tuuﬁh¢r huu g0 uﬂpuratﬂd _wncn wo aro-in tho 0fflca.-wn

| aro cupmtud. In f... *1113! lii’n, baing uhanlutuly near 4o
cnch uthun;wu,nrﬂ nﬁill ﬂeparatud hucnunc each hus hig own
ﬂaparatﬂ~ﬁarid gning c1- ' |
I”HE GUH“AIHﬁAND THE.AunIHth;. Lt *filfz“%' S

| U : Ehen.thc curﬁﬂin &oes up,thﬂrc are o moro separato

:bﬁrricrﬂ - tha audicnca 1G nut caspﬁllad ﬁﬂ ﬂmilet they. nﬂe
-abzolutﬂly frﬂn and by th& culvcﬂ- uc will:nuvur find pcnplﬂ
mﬂrn'“1b3$nizad“ than.ut the namcnt whcﬁ uhﬂ curﬁnin Gocu up.

The audicnco g full nf the mﬂst apcn heingn aﬁ.%hin timo. |

EPORPRE S, Iand.uo. ag, actora, ghould, ngot these nnulﬂ. Iho fgpplﬂ in the
audianco ara. dnfinitul; children ln tho bonﬁ ﬂenno of the word
at thic timq.h cven erdtics suffor sincerlly gonotinos, bud

the norsal audience hnccmau-absnlutelyfiihn'ehgzaren.

THE ACTOR AND THE WORLD OP ILLUSIONs

' Thig 1is tha nost benoficinl mnmcnt far atarting to
create the illusion. Thoro aro two ways - ono wny is when the
actor discards the illusicn and tries to rozomble 1ife as
much as poasible, ag photographic as pososible. That is tho
moat killing thing for tho whole world of illﬁuicn. and {this
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- we 800 everywhoro in the theatre today, oxcopt whora there are
old traditiﬁns. The other way is to have tho courage or the
training t& discard this photographic thing.nnd. even if the
play it & vory naturalistic ono, ﬁu can go nlnng'thin 1ing of
1llusiongs Evon if wo do not have an illusion in the thomo,
or tho cﬁntuﬁuh,'ar nnﬁtiﬁgu. wvo con utiil do thio ag actors,

‘Hhara lien thin Tont $31usion? It iiaﬂ-ig tho actor
hinself, only dnd‘ﬂnéiusi?ﬂl?1 Whoro duus_i# lia? In hio
body, in his toxt, in his worda? - no - iﬁ_liua:in hiq utﬁ£tuﬂn
-towardﬂ theatra in génorﬁl, towardo %hn'thaatra ag tﬁd'ﬁﬂrld
of illucions, ﬁn&.ndcanﬁly'in hiﬂ.ajtitudﬂ towards fhiﬂ partli-
cular-givan'ﬁarﬁ‘ . | |

Lot ug £ay that ve havecleborated - by means of tho

Mothod = such cbilitles as, for ingtance,; gimifiecancae. thoro
dosa 1% 116? Hot in tho body, but 1t ig aignifinancﬂ which
in the ﬂignificnncn of tho illusion. For 1nu{anen. ugsolind
is vory significant, but without any illuclionc - tho moat rude
significance which can oxigt in tho wurld; It g a torridblc
significanco, but without a.dfnﬁ of iilﬁﬂicn. If wo nova tho
stago like kuogolini -~ significont but wooden - we will loge
our i1llusicnury nipniflenncas Whon we take a cortain position
with illusicnary significance, we will nover break thisc procious
mumentfwhﬂn tho curtain goeda up,

Lot uc tako atnmosphore. 1Is fhcru anything more .
strange than etmosphere? What ic atmosphore? No ocno can uﬁginin.

/\
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It in ﬂn-indﬂﬂcribablu thing which is tharo and not theree.

Uﬁlauﬂ e, arﬁatﬂnuﬁma phcrun1uc cannot 1ivo in the world of

-rrv&tivn 111uﬂ£nﬁ.,

Th01 we have theo fﬂnlinr uf boqugz - aghin an
111ﬁﬁlon. ﬂnmathing*which.will anﬁucr tho expectation of

tho audicnee when thﬁ curtain goos upe The audience gees
niﬁnificanna. atnoapheroe feoling of truth, beauty, CaG0,
form, poychological gesturc, and tho vhole audience i drawn

into the world of illuclon, into tho world of ereative illusion,

Tho antar.fdvaﬁ'ﬁhun'nutiﬁg:Ibscn, bcénmuﬁ a groat
Ezgiciaﬁ¢ Ho ercatos thingq which aro known and not Imown
because the artistic illuﬂich.alwajq digcovers new things
for evurynna. Real, good, cound arﬁiuﬁi# illuuian ig never
conothing vhiah ycu have peen buforn - nn mattor how many
tincg you have oooen the cane pcrfarﬁanco. If the actors aro
ablu to create thio atrange artiotie illusion, you will ¢go
again and again %o soo %tha samo porforzance, and you will
never see the cgame illugion twico.; Each 41lugicn io dif-
forent hocuuuq it fo a 1ittle window tntb_fhn other world,
which ig inexhouotible, Therefore, all our i;lﬁﬂinnﬂ are
not only thﬁ vﬁfy heart, tho very seicnce of our art, but
they are the £irod Btep'ﬁu tho knowledgo of something more
than wo know before. It io always knowledgzos

Tako, for instanece, how we are laughing at Agucchoecek

iE%“r{J I cannot got rid of it because it is alwnys fnvealing
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sanathina nevze Lach timn thore ip snmnthing new bocause it

is abnnlutaly an illunian. This charactor, as a renl porson,

:could not live one daye Thore are no circumstances on tho

aarth in which such a peraon ag Agucchnek cculd l1ive. It io
o full illunian. 1% feedy onoe dhnraiﬂﬂn the 1llusion? liot
in hew he apenhn. but who ho io at thia raﬂenﬁ. 1o ho a
mngieian; or 89 ho an n“dinary'parHOﬁ dcprivcd of thﬂ warid

- of 111usiun? 1% & tho lhtﬁﬁr. %then he can givc ug nnthing.

L)

THE IHHER ILLUSIGH - THE IIHRCLE oP &RTI_
If tho lavu foL 111uaiﬁn ia nwnkunad in ug, then
thoera io nnthing thnm'wa cannn dﬂa Yo :an_movﬁlgifingar nn‘
that- it uill crcate a.whalu warld. If thd.ﬁctﬂr livea in tho
wvorld af 111uui¢n that ho iu natcﬁcn, th01 he will really not
nf nﬁer-illnniqn 13k

bo EﬂGHu Thn oo

s nﬂgie iz a
niracle, I ig thn niraclo nf‘nrt.' o plunge into a differont
sphoro, & difforont world, which hag. very little to do v7ith
thoe thnical wﬂ“ld. I% 1o purely the soul voride Knowledge
and exporicnce come,and wo begin to underatand the world around
us decper and more profound with ecach year, if we love artistic
$1iuoions, | | |

What kind of Imowledge wo get througzh thece illusiong
ic anothor thone, What meaning for the culturel 1life have
thooe dyeamo which aro able to live in 1llugion? iihat neaning
have thqy for the daevelopnont of humanity? lany uuch.pniﬁtn

can be touched upons



