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THE ACTOR'S NATURE
FIRE - THR DESIRE T0 ACT

Vakhtangov
;¥ Golden 3 '

Let us continue the work of finding a name which
would cxpioll the whole scens - the most characteristic point
in the scene. In order to find this name we are forced to look
through special spectacles in order to find the most character-
istic forme.

Number 4 begins with the entrance of the Guard
bringing food. After the First Steed has disappeared, the evil
force is triumphant. From this point of view, try to see the
crowd divide inte twoe parts - zood and evil - which was born
in Number 2 scene and now Degine to exist separately. We must
have just a feeling as if something has happened on the stage -
not tooe clear,

The evil people make a group by taking the dread.

Number 5 begins with the entrance of the White (ld
van and Antin. The sction of the crowd is divided - the zood
group 1s aware of Antin and the mountain, and the evil group
is with the Guard. We must elaborate each part of the gesture

We have already found - each rehearsal must add to it,

THE ACTOR'S NATURE:
An actor is & person who has more power than anyone
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director in the world. vakhtangev once sald that he always
sat in the audience room bocahsc then he know the right effect.
The actor's instinct must be there - you must know what means

something for the audience.

FIRE « THE DESIRE TO ACT:

You must understand and speak with yourself very
honestly about what I am going to say. You must imow that no
school in the world is adle to give you the quality which we
call the quality of an setor. It must be given by Nature.

The actor is a person, a being whe burns. Without this fire,
nobody can be an actor in the real sense Decause to speak
words on the stage does not mean to de an actor - anyone can
do it whe is not dumb,

An sctor is one who feels from the nature and from
childhood, *I want to dg something,” not "I want to speak.”

You must ask yourself whether yeulnloh to do something on the
stage, and if the angwer is, "Yes," then you have a refaon to de
in & school. 1If you find very very deep in your soul this fire,
this desire to act, not to speak, then the school can take away
one layer after another from you snd show you and give you in
your hands your own fire. Your own fire - that is the secret.

For instance, you can have the fire to be & thinker
or a sculptor, but the actor's fire is & special fire which
forces the person to act, and, therefore, it is absolutely

important for sach one of you to ask yourself whether you want
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to act - whether you want to burn - or not. If you will gzo

80 deep inte your own soul and consclence and get the answer
that you don't want to sct, then it is better to tell yourself,
"I want to draw,” *I want to write plays,” "I want to teach
children,”® dut not to act.

Perhaps you can de this, each one of you. Ask your-
Self whether you are born as an sctor. That is the first
thing. Second, the things we are trying to do here are very
simple - Dut our exercises will be much more difficult and
complicated with time. If you are not able to do these
simple exercises with fire, I doudt that you will be abdle to
do more complicated exercises with fire. You must find this
fire in your everyday life now. 1If you find this fire, then
we have & great chance to creats a group of actors. wWithout
fire the actor has nothing to do, and without fire the director
has nothing to de.

We have had an example with Zleanor - she has fire
it is clear, dut until today she thought that she could do
everything being coel, This is absolutely wrong, and svery one
of us must remember this case and try to find this fire. Let
it burn very crudely - it is not yet an art, only fire snd
smoke. FPlease let it bde smoke and fire, Then we have to
bring this fire and smoke inte form. This is the work of the
school. DBut never think that a teacher or school can give

you fire.
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Why do 1 speak of this? Because I see each one of
you burning, but net during iho lesson. When we have a respite,
there is much galety. You must change this psychelogy and find
where you must use your fire. If you are tired here and have
used much fire during the lesson, then you will want to be
quiet during the respite. This is a question of yeur own
decision « where you must use your fire - here or there. When
you come te the school, you nust not think, "He, the director,
will de something with us.” I am not able teo do anything with
you if you will not reach out your hand, and your hand is your
fire. If your hands are tied bdehind you, what can I do with
you? I try to de everything, but I have teo have your hands,
your will, to help me because we sre cresting something tegether.
I alone cannot do it, and you slone are net adle to do it either.
There are no moments in our perooiian when we have to work
without fire.

Sxercise with dalls, sticks, veils.

Exercise in incoerperstion of imeges:
1. A gentleman with a stick
2 . A h“"r

3¢ A lady with a dog

Proposed program for Saturday's open class:

1. 3Staccato and legateé exercise.
2. J#aterfall

3+« Atwosphers

ke Seulpture

5 . RQP.
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Frogram for Dance School:
1. An actusl rehearsal with the director
2, Concentration, imszination, incorporation of images

3. Progse and poetry
« Group exercises

5« Atmosphere sketch - The F%ghggg 3cane
6. w#aterfall, boxes, and shairs

7. Contact exercise.

Incorporation of images from The Golden Steed:

Te find a character means that if jou are able to
do everything as the character, then your part is ready. If
you are able to do only what is given in the play, it is not
the right standard. Therefore, you Qunt always ask yourself
wWhether you are able to do everything in your 1ife as the
character. If not, you have to work againiand again. You must
improve your character and make it more original - make it your

own creation.,



