PREFACE

The publication of the followingz work stems Irom the
neads encountered by the GROUP THEATRE in its experimental
work and its search for necwer methods of interpretation and
acting. e wanted to compadre our own activity with that of
other orgenizationg and individuals who have paid particular
attention to the training of actors, to the problems of
style, and the rolation of general currentis of thought to
the interpretation of plays, and to seek for guldance and
inspiration in the resulis alrecady achieved by these indiv-
iduals and theatres with a consclous line of development.
saterial of this gort is very rare outside of Russia, The
Tirst lour puwriimTitns oXC *hawafara translated from the
Russian and deal with the development of the iioscow Art
Theatre $tudio (now the Second i‘oscow ATt Theatre), theo
work of lieyerhold (in a brillianteritique and description
of his post-revolutlonary activity by B. Alpers, and a
chronological description of his pre-revolutionary “"new
manner® period of the years 1910-17, indispensatle for an
understanding of his later technique), and a book of memoirs
by ¥e As Tchekoff. This matorial is unique in that it con-
tinues and elucidates the kind of analysis and grasp of
both theoretic and concrete problems of acting and the
theatre exemplified in Stanizlavsky's “sy life in Art." IX
ig hoped that workers in the thoatre may find something on
which to meditate and be inspired in these publications,
and that it may help to raise the digguasion about theatrical
oroblems to a higher plane.
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