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STYLE OF CONEDY
PSYCHOLOGY OF GCHARACTERS
. APPLYING THE METHOD

STYLE OF COMEDYs
Pickwlcks [Adventures of Samuel Pickwick, qui)

L want to rqgind 0ur-ﬂ#udnntﬂ'thnﬁ7wn have gtorted
thio cnmcdynﬁith tho notto, "Fouling of Truth.® That means
that. you have ‘o dncidq fu dincnrd.all tho 1los of the stago,
In tho firgt days you ﬂiﬂn'tll}ka 1t ot 811, but then it
bocane gomatimens more .or less funny, and you hove lost. the
nore usual, trite, and cnpmqnfuttampfn 0 make the audienco
laugh.. It £ﬁ ﬁha mogt hﬂpnlobﬂ thing the actor can do - it
1o tagtolena and rudo, and not fumy at all, Imagino for a
noment that you ceo youroolf on the atage Enkingfnuch'fdcﬂﬂ
and - indications, and $0u1w11; B0 haw*diﬂguntiné it io. CGot
the desire not to try to make the uudiancd 1uugh by such
cheap meangos o .

I£ tho cogudy ia abtcd by ﬂﬁch priniti#n'ucunﬂ. I
will not ghow 1% to tho audience., That neans we are respon-
cible to our urganinatlcn.bacﬁuﬂu I havo pronioced to show tho
Two pruduutianu dn Broadway by Gcfober 17, Our ropﬁtaéiﬁﬁ is
at stakes TO chow puch prinitive uﬁting of a coredy in not
our task -~ we must show qomoﬁhing'finﬁr. We can be & group
of young peoplo, and that will bo fargiven. but we nugt have

good styleo; we must show certain qualities. Whotheor wo aro

young and undeveloped it does not matter, but to show old,
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bﬁd huhitﬁ I protest againagt. Stop trying to porsunde the.

audieﬁaa that ynﬁ ayo funny! Thic ig tho negative sldo.

PSYCHDLGGE OF CHARACTERS® |
ok whut to du? Ynu nuut fnol thu pnychulagy of the
chaructnrn junt.ln.tha ﬂnnu woy ac ynu.uauld for*a ﬂurlnuu

drﬂnn. Tako thic pluy oo thauﬂh 1% woro Tho Sca gull, with

u. 1*“ hurnn Pﬂyﬂhﬂl intﬂ p"ychﬂlugical truth. then it will

bauamu funny' Forgnt allhnhnut it boing funnyg taku it ag
uurlﬂunly ﬂﬂ i? it-ncro a.dramn. and thﬂn_you’will gat tho
right faeling:fﬂr humﬂra Lhon.DluEunﬂ'ulll becomo funny,
and thrﬂugh him. YO, = %

Don't forgot thu thingo which he ovo buﬁn suggoented.,
When we have found u-cﬂr%ain pﬁychnlngical'pattﬂrn and then
coma back to 1%, I find that overything ig forgotten, .and I
cannot: gov agﬂiﬁ.ﬂhat ve are aining at, Yﬁu;hﬁvﬁ no right to

i OPEots - If you have a bad mpﬁﬁhy.'yqu mugt write 1t down,

but you are responsible for all tho things I suggesi. You

. ara not allowed to forgot. .

. Yile nmugt nlﬂhnrﬂtﬁ.thq:ﬁh;rﬂatﬂru 1n tho Pickwidﬁ

.'1,'..

periormances That meang the characters in the sonse that we

are trying to understand that the character is a thing which

.”_;dnnSiatﬂ of two parits - the characteristic psychology and

then the body of thls psychologys  The characterization lies
in the psychology, and the body accomplishes the poychology.

e Rl N ST



aae ks,

e Chokhov Augusit: 16, 1939

- You. aro doing the opposite now - you try to get the charactori-
.. BOEEon with 3nur'bndi§ﬂ..and'ynu don't pay nttention to tho
poychology, and I goc 0 serles of puppets walking around, which

aro nut_vqry'infcruﬁting.--Everynna cén diatort his face, but
if I want to get como characteristic, I munt got it Lirst fron
the poychologys, When I have found 1% paychpiqgically. I haveo
the right to do it phyoically. I must find out what the paoy-
phpldgy of tho charactor {3, end not ogtart with tho body firat,
1, Drop fnr&vur thooe ettenpts to be funny'whcn.yau have no

ik chnraa‘i:nr. -
2+ Tako tho chnranﬁur Lirat pcynhologically. ﬁhqn it will cono

phyoicallyy

3» Rever fﬂrgat any cingle inntruutiﬁ1 givcn ynu..
Seene 1Y - ntEOGphcrﬂ of lavo, cnorous, romance,. nystory,
muanlight. The poycholozical gosture between Rachel and Tupnan
it to conma tognthar. ta ovorcomo the diut&ncu; The gesture io
cno of flying frnm;thu poriphory to tho centeor - evorything

conea Yo tho ecntors Tho centor is in thon both.

APPLYIHG THE &ETHGD: |
Thn difference Botwoen what'wuﬂ being dnnn und what

aooda being done neow is merely to Lnou whod you are doinge VWhy

A A e ey

. flounder in this old uorld of miﬂtakns vhen 1t igo 80 eapy and

much more cure beecauso thﬂru in_a cortain tachniqnn, and wo

. feel that we can build nﬁrtain technical_thingﬁ,4'rather than

to wait for the moment whon you may become funny ur'ﬁurhapa '
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Why do you study tho iothod during the lessons and
not apply it ﬁurlng tholrahcarﬂaln? Take two or three of

. thu~puintu and apply them cﬂnsniaﬁuxk; I cannot romind you

on cach occasion of tha puints of the Hethod. During rahﬂar-
nﬂl.yﬂukﬂra campollad To do it yourcelf. When I give you the

huuinnnni*ynu nust talko gone point of tho Hathud and apply
-'iﬁ;- Ag the dirnctnr. i must bo froe to diract you - I an no
';’lﬁngﬂr-a toachor = but I munﬁ bo sUre thnt in.uur gchool you
ava o clear idon of tho ubjnc'ti.vn, ‘tho pﬂycht}lugiml gestura,
- clee, etc..lund X munt bo-sure that you will do it'with tho

right atnunphorn. ate, Then wo will undnrﬂtund cmch nthar.
anﬂ X will not Yo 5o hnlpluuﬂ. nnd you;wlllpnut be so hnlplauu.
Ibu know thc Nothoed, to & greator or 10Dﬂur oxtunt. ﬁafyou
gt apply it during rehearsals, Bnn't farcﬂ mo to tench.yuu
o, the stage - I cann#ttmnch.&nd diraci thn-plny. By Octobor
you muct be sctors and not students on the utugu. lkake the

effort - otherwiso I anm halﬁloan.



