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in jeesr Syat the dealzner zust roiniber that ale-
thaush ‘eer 13 coalng frea a strarge suter world, you are only
shewlres thls orae scens, ard therefore the influsnce of the
othar werld zust 12t be too strorgly felt, .is costuze aust
te warwer in hils relatlorshlp %o the zother. (0%t 100 Auch
cool rreens Try %o take into eoralderation what 1lght jyou willl
have on the atase, Zflnd zcre open sleesves ard collar, Alss
fird wlrs,

Each 4Alrector =ust already -lvs L5 “r. saters all
the =ro-ertlies ard thirss he requires., It ls already tlie %o
fird out how to ret theas, Cur future approach to the comtuzes
ard gettinzs will e much =aore ccaplicated than it im row,
This 13 juat the first rilsht approack, which we =ust assuze,
ard then we will try %o wake our costuzes and wi s a-d settir;s
to be zoro sjpeaking, At the ;resent tize we are usl.y; the thcee

dizentioral s-ace, and for e a9aent Lt 13 e:ouzh,

i = [l
4030 2li14ctoro have alrealy r1o0az.8d ila dia.e «heia

thoy auatl atast with tle ta3:e. .Lls lo abaslutely :ecemcary
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in 1he Plahlzr 35are.

You =2ust nat nnlf‘ arzly ths Mathod, but you =ust
atoose the ripht thirce for the rlaht acaent, Jo: lratace,
such teautiful thirys as atvosphere ard 1sacsiratiorn 2ay glve
rothirz 1f you kave ro wlse on scére, but thls Zfepends uzen
the tact of the Alrector, . lLerefore, when svejarirs his re=
heargal the director nust declide what will lead hla forward,
1t deojenda on what atate the sce-e ls lr, ard what Jdlfficultlies
Le neets vlit, serra;s the dlrector Jdoes sot kiow whatl Is lack-
Lrza t® nust zay more attentlon to wiat 1s :eedel 1o bring

the pkatch forward, ad otV just Lave & illuslon about L.

FEILItI CF T Uil

3y appealirs to our feellng of truth we can do the
203t abstragt and profound thirgo, ard they wlll te tagidle
ard eomerote for osur auilerce, because of ire feellns of truth,
dy =sara of thia we will e able %o merve cur future audleice
with the msat jrofound 1deas ard [doals wo rave %5 slve thai,
ard rot Juat to entertaln the: Tecause trat [o rot the ;ur=
rage 3f our theatre, .ur theatre la to serve zccloty ard
wa can do thias by pglvirg thea cur =ast jrofound ard adatract
1deas which, throuch the feellrs of ttutk, wlll Ye corcrote
for our audlerce.

40 7ust rot corfuse ihls fleellr: of truth with the
ratural ore. Thore are =nany, tany truths arnd sach ci1e i3 a

new one and Jderserds upan ire thlnge arow.d 1t. i(hls coanfumlo:
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I %ave seen =ary tizes in foscow = Jtarislaveky was the orl;l-
rator af thls feellr: of truth = where we have confused the
feellinz of truth with raturaliszs, we rave corfused many thiras,
In Ihe Armteslat we made a great alstake because the feellrs

af truth we arplied to 1t was raturalistle, Jut sverythirg

i3 creatingz a rew foellng of truth, ahken John asked his zctors
to do soaethin with a feellrns of truth, wlthaut any truth,

ke a3 right becauas In his falry Inle Lt carnot be raturalise-
th truth, Trere are =ary truths,

JUSTIFICATICL AMD FEELLING CF ThUTia

1t seen sozetiaes that thesze are one and the save
thinz, If I pa truthful I have Jlustifled what I did4, ard
vice versa, ot at all., I=a;ine tlat you have a beautirul
Justification for oleslrng the wirdow, but you can d3 this
witltout any faellrg of truth, ard Just 35 you can close tlhe
wirdaw very truthfully but witiut any Jlustiflicatlon. What ls
the differerce? You wlll find 1t in your souls, but theatrl-
cally 1t 18 very clear. 1he feellng of truth ls Low you are
dolnz a thing, ard Justification ls ¥y you are dolrg it,
Thess tws 3=al) words can help you the =caent you btegln to
corfuse the twa,

vhen looklry for the aeans %o lelp yourselfl, ask
whether you are Jolng why or haw.s For exmarle; let us take
1he flatins Scene. ILaailire that the Woat 1s thrown tack luata

the gea by a bls wave, and you are =zovirg after the wave,
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Will you please Jo 1t wlith a feellry of truth, ard 1len wit,
Juatification, Sty to flr.d'tho differerce botwsen “ha Lwd,
she ovjectlve feelln: of truth ard Juatlificatlon
are broathers, :‘hey are very clozoe and whor you are :'u:t'.lu;
yeu w11l e uslr; 4koa Yoth w carscloaly, Yt you zuat e
nbla %o divide thoa cormeloualy. Thoy are hel;s fer you,
lust 23 overy other door in the methcd 13 a lolr, 12 te uzed
eyreclevgly or wicoarpelouvaly., Juatlifleatlern can To dezerlbel
ard zilve: By the direatsar, or it can e weeizclous ard can
“a Joia freely by the matar. o elther case Juatlflecatlon
la surtgurded 5y an'aura’ which 13 in the astar's awn Selng,
ard which ro ore can zive hia, <ihe awa la gsszethlig whilen
¢2303 [roa his actor*s goul, You 3uat Ze able 1o aralyze ol
feailsr mrrgolously, Sut your corgelcua Justlflcatla:n can lezd

to & vory dry jorformarce without the ‘aurag

J-.t.t '2].11.-. ".r“_ I

“hls rorearsal was very -2od becauge the dlrestar
trew exactly whai he wanted ta Ja, ard [ow he was ol o
43 1t, I+ was very clear, without any hesltatlon or vajuoroas,
ard the rosults were :ood, 1he cast d4ld ot ast 30re vhan the
diroator 23%kec !, ard that wvas vary sood,

iho queatlon of reoject L thae tlieatro 13 zgzethliyg
which will oy with tl1e, a3 0 qunr.l; ar the proup. It

carsot ba laresed,

g PRl
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[ha flahirz Joeras  Critlelss of i shearsals
The caat =must zadually jet accustozed 10 dalng every-

thing qulekly, %hen the dlrector tells you to atart with a
tochnical rehearzal, you aust ba obeilent, to zave the tlae,
{hese z=all thln-s are taxlrs froa us =enths and =onths of
ti=s. 1t l3 a vary danjerous thlng. I1herefore, we are iry-
irz %o 4o dlfferent exerclses In order o te with the dlrector
ard start the rohearcal at orce., e must start wlth the lasz
word of the director's senterce., Jon't ;rejare. It ls quize
understardable, of course, because actors reed sc=e teslrninga.
Thiz 13 very loportant and you will save 3uch ti20, and the
rehearsal will be =uch =ore lntarestlrg,

The director auat alss krow Sefore coalrg to the
rehoarzal aboolutsly what he ls jolng to do today = rothirs
vooue, 1’9 =ust prepare the rehearsal, but ke hzs the ril:ht
always %o <o ssaething other than what he interded, whan hLe
=ssats hla asters, 2ut this can even take jlace Jurlng the
rohoarcal which he had planned, If the dlrector will rot charge
his plars, he sust %o adble to work for five hours, krowlrg
what te ls -olrs to da. 1his 1s adsolutely iacessary for our

future theatre,

IL-ICICh*S KCMEARSAL i LAM
Tash dlroator will feel hi=self coapletely fiee 1f
he will %ees before hia cush questlors =3 what do I want

ts reach with this retenrsal? ![ot ln <eceral, tecause the
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dlrector's approach =ust be very corncrete, Ghen the second
question must be:r by which mears aust [ reach thls tolay?
Don't allaw yourself to have a vajus idea, If I want to reach
the atyle of movezent, for lratance, the actors =ust krow what
sy 1dea ly, and with which zears 1 awx Jolng to reach it.

1he astor =ust xnow what the director wants ard aust do It

wlthout loss of tilze. I1hess two thlrgs are zc8t necezsary.

(IS5 B :L‘EE*EI
All directors should row besln to 3et z0zents of
LY

alse en acere throuzhout the whole play, ard on the grounds

af thls estadlisied alse en scine you can work with laagliratlen,

with teapo, eto,



