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> NATURE OF THE PAUSE:
' The ability to radinto means the ability %o carsy o
thu pPRUBQe. Tho real pauﬂa ig full radiation, and tho ability

il -"-_-,'.--q.

to radinto means the qxporienca of tho full pause. Thig io
sometiman difficuls fDr"ﬂﬂ‘tﬂl;.‘ﬂ; Tho ‘t:hird ubili‘ty in thio
ccnnactiun is the ability %o f£ind bridzes and trﬂnnitiann.

This shows that all the points of tho rathod aro annnmted
with cach other and ayo 2ctually one thing. It is only divided
iIn order to get all thesgo Things, but the nature of tho wholg
Hethod iz to got 211 of them togetheor.

CRITICISH OF STUDENTS® SOENES:s
CONSCIOUS VORK:
™hio c;j_f‘tit_:iﬂn i3 of you as students, and not ag:

agtorss It f{0 o magter of practical suggoestiono, Not oll of

- ¥ou ara very congelous of what you axre n.imin}; at. ond 'by tthieh

meansta  This nuat alvays be tho £irst thing in ocur Studio - to
work conselounly. For inatance, i you havo takon & cortain
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: ground such ag feeling of truth, you nmust be cnnsclcuﬂ of it

during the work, and follow the suggoestions of tho feoling of
truth duzing tho whelo rchcaml._ Or if you chooge anothoxr
pniﬁt. such as the objeetive, follow 1% congelouoly, being
alviayo nwam whether you have .H; or note
Thin io oo nf tho nistakes you hswu rmado ~ ad
'hi.mu You hﬂ.ﬁ tho ob:luc tivo, for instanco, hut i:b vasg nu-i:
nli*ayu olabaratﬂd. Thin ﬂhc:":n nn thn*'c you arg not very cun;- m“

} ciuuﬂ ;aﬁ of the pomtﬁ I h:wa g!.van you in our Iun'thud. T0

worl* in 'thn ntudia meang to gn't tho habit to be nlt:a.:,rs con-
ﬂcicua of what you E.rﬂ niming ot dur.’mg car:h rhhcarcnl. ThAY oo
g the rain diffexrenco betwocen oty nchaul and 'thr.z gchools of

- tha n:ln't - Y10 urﬂ cmuciuuﬂ 01’ theso thlngﬂ - ﬂther cchnulﬂ

are nots | |

'I.?y ﬁcnuhﬁm hafom S‘tﬂniﬂmﬁﬂky 2fed ol ;ﬁ:‘-wnlnuu
agtors, and we énjﬁyed thom and copled themg but wo did not .
got aﬁy cﬂnunioﬁu_aﬁprqach 0 our pmfnauiﬁn {ron thone Iy
ain la %o giirn yﬁﬁ the keyg so0 that you will kmor how €To do

things, and for this reagen we have g0 nmany pointd,

FILLING THE SPACE:
On the otage you have lost somo of the power which

vou had in the smaller otudio room. You must learn to £ill
thig spoce with the same power, and for this all our points
w7i1) help you -~ tho ub;jac'tivu; group feoling, fecling of

truth, and oo forth will increase your pewor, overything in
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. 'the Mothod will halp yous The tml;-,r wrong thiné would be %o

try to punh :,rtmrcclf into your audicncs, You will bo able to
fill any raon. no natter how big, if you will a.p:pnal to all
'tho neano of nur I ‘hhad.

'ansﬁa AHB TRANSITIONS ~ PSYCHOLOGICAL mmmms:

. Ta ,t:m:"g}gmt you arae alning ot end with which meang
%1 the nuu{, impurtnn'& ﬂﬂggﬂntion. and onother thing whdeh 4g ™™
“just ag 1mportant_ isy (2) %o remenbcr thio mzwcloua ruln about
bridguu Eiﬂﬂ tranoiticny. hen working on a skutch. do not

Jump from’ one point to another,. but 'i:ry in avory w:ly to mko
bridguu and tranuitiunn and ps:,ruholngicnl lu.b:;rmthn. -i:hiu ig
tho most. in'tomatinr? thing in. our art, Docause anyone can bo
‘prmitivn am '&hu ﬂta.gu - aafour purfor‘:ﬁnceu arg usually

_ p;:'imi*tivu. Only bridges and tronsitions - psychological
labyrinths, ean make of uc actors. Thia io an inportant

point %0 bo taken sorlously. (1) What am I aining at? (2)
Bri_ﬁgnu and transitiong - pwcﬁulugical labyrinths,

PEELING OF EASE:

Tho Fishing S&a‘nqg
This scene lacks foeling of enge - the nore easily

yout will do ‘poworful. things, tho more pni'fbri‘ul thuy will bocomes
Do it in your imaginntinn in a mwaluusly naay tmy in the
senge of muaclu.; and vuica, Then you will ceeo how nuch moroe

convineing it iz, You aro ablo to do exercises for the feeling
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of ea.nug but when it c,onﬁu to working on the sketch you forget
16, .Eza_rciziz_oﬂ mnake ;}_:;: cenge at.all if they are nat applicable -
thﬁ umrciﬁcﬂ arao :E‘ﬁf- ﬁha cketchese Thiso ic importont because
you do not yn'h unﬂarm:anﬂ 5.'{:. mﬂmiucn by thc'm&lvon nean
_nothing = ﬁhﬁy aro ﬂnly fﬁr dwnloping cur acting.
In Srepnle cmnu, br!.dgcs and tmnuitionﬂ vore showm
amnuﬁ'nm ot all. mq can do i€, oo don't be more oimplo
than you axro. ,éuﬁh thingo must not be dono prinitivaly. . You
must a,lwa:,ra Imew comewhore what 'j,mp::"essiun you will glvo. Thiso
is tha.pqh'm'. Thero are wany young peoplo. in the world who
swear thoy .ldvc_ ﬁ-t:lhg theatro and azro willing to gi'm tTholzr livesn
| far it Bui wﬁen 't:hﬁy- ¢nter the otage, thoy do not wnderstand
one thim; -~ they h_rl.vn uir:a;rq .-1:-:: lova the thc_a'trn fron tho
audieneds point of viow, not only from their own. This they
mugst mﬂurﬁtanﬂ. dthﬂwim 'fh_c.- audicnee will not got thoir
feplingﬂf Tho ﬁuﬁimc_n r.:uﬂ,'{} got cverything « tho full inpreg=-
glone | |
| In nll prlnitivu ﬁcl‘z.!ng tho nudiﬂnca ig not taken
into conﬂidnraﬂﬂn. nr;:rtﬂurrgmturﬂ nn the stoze gnt much
mors pleasure than the audionce - 'Ehuy aro jumping fronm one
thing to another, full af happineas and pleasure, but the
audience io sitting and suffering., If they could make
bridges and transitions for the audience, then imnmediately
the audience would get pleaaufe. and they woulfz’l cecape to be

ﬁ_ﬁatuum- Alvayo tr:,r'tu be finor ond more complicated.
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Egﬂhim{_‘Sccnn Criticions
| Thig scono is ready now to take the next stops Try

now tn act in this menc- tho rhythmic:ll gesture,; or the poy-
ﬂhﬂlogic:tl geﬂtum nore and mra. Gnn thinz ic lacking in

thioc :::ccna - you must try to nhun norg charactors., You aro

tun indifi‘urcnt to yﬁumnlvcm Ty %0 incamara.tn in your |

har.lion. your vaic:uﬂ, your pnychology. tho ch:lrac'!:nrn. 1t io

vnry gacd o uzm thege partﬂ and 'thm ﬂ!.-ku.ﬂ.-tlan for alu'bora-
'bins $ho nh..raatﬁrm |

. Fow imﬁnnm. in U:u:*wr o cage tho voicc: io not
rlght,'und hiu dic:h:tr:.:n; r:.ut:l*t ba worca*ﬂa. In Iz-ic; 0 ¢aso
che %rics to oot o cortain ch:tmctnrim 1em but it ig not
yot vory cenocioug, You ﬁra nni: Suro yoursels whn you arce
Yﬂu mbiayr roquire olodye) :t‘ru:: 3nur logs, because thoy are conoe-
ﬂmas wntrues Tha logu_ muod bocomo. moxe doveloped by being
moroe u&nnclou:s ;::f thig pnrt of your bndyu Fox inagtonce, tako

tho nbjoctiva, as we do sonotinmog, only in your logs, or

arnn, or hands. You musot oxoreica thia vory often during the
daye Everyono must elaborate nore the gbjectives in thig

CCCNQe

GROUP FEELING < ENSEMBLE:

Inspoactor Genorals

1% requires +ime and work to got rore and nora

| nharac‘tarizationﬂdwalaped. through the feeling of truth and

grcup fooling or enﬂenbln. You had nothing to do with cach
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other, thﬂiufubu. you nugt develop group feoling. When thera
ic group fqdiing, you will get now inspirations and new chor-

acterizations. _fpu must exercise the characters.

- Don Ouixotos

Agoin tho sono things - oo many nuscleu, too phyﬂ&-

[ e g g TS

cals It mugst be much cacioer and much mors nrtintiaf thereforo,
ctronger and nore porsuacive, ywhen your nuscles do not gtop yuﬁ

fron convoying to us all the things you want to.

STYLE - ORIGINALITY AHD INGENUITY:

. An importnnt-poin%. tlo nust alﬁayﬂ rﬂﬁomhar that
cach gmall sceno nr gketch must have o diffarnnt ntyln - they
aro different wnrldu 1n.thn ncnﬂu of otylo, If yuu do not
try to find this gtyle, you uill f0ll into more and noro.ordin-
ary and uuuallthingﬂ. Sa orifnnalitv d _ingenuity arise from

the feoling of style. It io not 50 ﬂimplo to find the gtyle,
but 12 you do not find it, you will becone more and moro
conmon ﬂnd brdinary. Try to find the atyle and claborato it.
Each play isc a dufinitn uorld. and wo nust find oxercises
which will lead us intu theoo definitn ‘worlds.

IbﬂGIN&TIOH - BRIDGES AND TRANRSITIONSS.

Those of ug who wunt to be reﬁl actorﬂ nuﬂt gpend our
free timo iragining. Tho lack of inaginﬂtinn iﬂ uary obvioug, -
Bridges and tranﬂitiﬂns'depund 5o much upon the imaginntion.

iy ey Fryea e
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If.ynu hﬂﬁﬁ“ﬂﬁﬂ:ﬂiﬂﬂd your imagination, you cannot bo primi-
tive becauno yuur iragination will not allow you to be, If
yuu have dﬂcidﬂﬂ ta bo actorsc you munt cpond 3nur tina for
this, othorwiso you will be in aur-ﬂchnnl far thraee years and
will huvu learned nothing. |

SCHGOL FUR THE THEATRE AS R NEU PRUFESSIGHI
- I drean af the uchunl in which intangiblu thingu
e 1ike the ﬂbjcntivu. group fnaling. rauiation. ctCoy will beo e
consldored by tho atudents in the sane way ag technical.prub-
leno cuch ag huilding_a bridge. How could an cngineor allow
himself to forget the scimple thing that twe and twd.mnheﬂ
four? It must sit in his blunﬂ. ond it is tangibleo for him,
Wo cannot Euiid.briﬁgqﬂ in our profession without these inton-
giblo thinga, Thin ic aboolutely obvious for someonc Who
wants to creato the theatro ag & new profecnlon. Two and two
iz not yot here, and gtill wo wantlto rct Hamlote I drean ﬁf
tho gchool whore thic will bo undorstocd as clearly as the
cimplo rmathematical rules - things which have to boe developed
or clgo you will go through 1ifo two-thirdso arateurs more or
losg. Without this druam.ﬁﬂ cannot get the real education in

our theatroe school.



