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S PEECH
- | CHARACTERIZATION™
SPEECH |
Onao.-thing in your sketches made mo sorry, and this
13 true of almoct ﬂvarynnu'— +the gpeech, Thisg is a dangerous
point in. nﬁr*wnfﬁ; You nyct do nancthingrnarn €0 holp your
feacher. bacause: nha dnnn all Jhﬂ can, It i3 vory, dungeroun for

s SR

our plays, and I realizu it nﬂw, hut ynu.will raaliﬁe it too

‘late. Thu audienco uill not undcrntwnﬂ you, and yourfﬁhulﬂ

talent will bo in vain. You can hn a gcniup._but without

clear opeech no ono will_undntuﬁand'ynufnoﬁﬁfbllw&fyau; I muot

B R e e T

ill'rd-l.

T ey

warn you vaﬁy'ﬂﬂriounly-ﬁhd#ﬁ thiﬁ'hacuﬁﬁﬁ if you loge the timo
new, you will not bo abdle to gain it in tho last weoks beforo

~the poerfornancae. Take this pfﬂbiﬂn goriously, otherzige you

will be loat and the whole theatro with you deecause of .this
poor specch. | H

If tho audicnce cannot £01low tho Toxt, it will bocone
angry, and will not accept you unleos theoy can undarﬂtuﬁﬂ wvhat
you arc speaking about. I have gone through all this danger
ag a young actor, and I know that if the audicnce cannot hear
ene gentonca, you are lost for the wholo part.

When watching the younger ﬁtudﬂnts pexrform thelr
geenes, help thom psychologically with your open heart. Heolp
thom so that thoy will not Zeel that thuy'gre being critieciced
by older students, but rather that they are being helped, Holp -
then ‘and undurntand'thcm; bacaugo you have gone through tho

gsang torturc yﬂurﬂelvcﬂ.
. 1 i
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CHARACTERIZATION :
Criticicn of Scones in Theatrat

You chould tako the objective, beczuse at the monment

'yau aro t00, to0 guporficlal, Da‘thn'wholc parf hy'mnanu of

the objoctivee. Sana entrances aro too primitiva - they arc

- without bridges and tranoitiong.

For Warnar'c characterization, the cnugﬁing iz too
much for sueh o gimplo charactorization. It would be cnough
to show 1t two or threoe tines. This ic only the qucutiaﬁ of

having tho audienco. in mind. You nust always have gonawhoro

in the back of your nind to feel and nntiﬁipatu ﬂﬂmuhOW'ﬁthhur

it is too mﬂch ?or the audicnee, or too 1little, otce

o L

*ar Frnnccﬂ - txry to nlnboratu the old bﬂdminre

'ﬂubtly-ﬂnd'uith.mnru dotailo, hav_yau arotnut 80 much uld og

bound = yuu cannot Movo frauly. Ta have an old hady g0 that
you can do uvnrything. ycur-hudy mugt ha ﬂcrmeatcd with thig
gpirit of tho old poraon, so that we fael that you ean move aa

you wighs Leamm how to be nld on’ tho utuga in your‘budy-ﬂnd

“youy volco. If,yuu have an old bady. you muﬂt have an old

volice - your'whnle bedy nuat be pﬂrmeatad.

Alonzo, you hawvo a nArvelous fnuling-af truth.'which
will alwayﬁ help you. Becouse of this ynu achieve the thingu
you do. Tha doveloped fooling of truﬁh leadsg to Juﬁtificﬂtion
fmmodiately. Thig is'vnry'impurﬁant. iihen you work on the

whole seene, I would recomnend you tn aolvu thﬂ'prﬂhlum of

S ]

H'_".;'_'.l §

crogcendo in the uhola,psycholngy. You have %o havo o utﬂrﬁing
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point dofinitely, and & finalu go that you can digtributo .

1111 ynur unlﬁra. pa*farﬂ. clCo s hatwﬂnn these two points vihich

are very far uparﬁ. How will you Bulvu 'I:hlﬁ problen. of crnn-

ccndo? If you will 'bulm the whole part. and in thin sulilc-q_uy

eﬂpucially. you will pnrhnpu got the feeling which tmll hﬂlp

;',mu. | hlthuugh yuu hmre this ﬂlﬂmcnt. j.'E: iL not ynt dm'ulupnd.
" _Ha in o g-:miuu wi.‘l:.h his Yoo - &% iu nu‘l: a ﬂimplﬂ purﬂcn who
_lieu o htr m:xkaﬂ l!.oﬂ hrilliantly. Jusf:. ag tharu nru géniuces

in thinkin,{;, in art, in scinncu. rmd in raligion whc:mit cone
cerm: the will - ganiuﬂ duen nn‘t nean that the parﬁon can do
everything - NO, they have & certain .1.nclin.-'tinn' -.ta be &

.geniu.., .'m ong. thing. dnon not mean to be a gcniur.: 1p GVery=-
| ‘thing ~-he isa gcnluﬂ when ho 11{11:1. - With t"lis ldc:t you will

perhapﬂ £ind noro intorcﬂtins cularm Find (1) 'thtr cregeendo
thruugh the whole acts (2) Tey 40 uhw un that this littla
nﬂthing iﬂ 2. goniug at the mumnt nhnn he .'H.nth

Jnhn, ag thoe ofﬁnar {in he Pmnncnn] I:E' yau

ﬂhnuld go on with thio, I uuuld auggeut tho fnllor:ingg.' This

~ You. hmra to ntart with nomothing diffc:runt 1:0 trhat you will

| 'ﬂhw ot thu ends It must not bc 80 qqu::_tl or evene - In cach

pnr't. and in éach actor’s *:;ofk it ig veory good to find ao

~ much variaty as pﬂﬂﬂiblﬂ- If the ﬂuehu is & 'short" onog it

-duuﬂ nat mean th,:lt the nnuuibili."'y ig nut given 'I:o develop

tha part and %o show 34 richer and richur. if you wvore doing

i B LA et
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-._pr.all scono g_wgﬂ tho nppartmiw to dwnlnp cartain gesturess . .
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‘Ehiﬂ work again, it would be good to find as. many different
fac'eff; of tﬁﬁ cﬁnmcter Qs paﬂuﬂslm Not only diffuren't
mcetﬂ, but to r:hcn: thi.t: one pﬂychnlngical gecturae with a
definite bugirminc; and: tmnnitima +0 the end, and a defi-
nitu ende. |

“fThn Pﬂﬂﬂﬂﬂﬂnﬂ - He iﬂ very

John, 2o Stavrogin, f3r
R N vt '

helpleﬂu - tho uhnln 1i.£'u io. i"*hﬂ 51 dlcaﬂter hnnging over -

“'h.Jm- Dy ta im.:.hm thir:s ﬂcr:na au thn propnmtian for. tho

LR e T Fraslr g

Harnnr. ale S1inm Liikn‘;.[n Thﬂ Pnusensnﬂ; 2 by A is battorl -
but I think it might Bo posciblo ta unc thoso rrurdﬂ more - 4ho

nﬁxt ana.

nore yuu usga r.r;wh vioxd 'tq ghow that you h;zvn 0o mu_ch to say and

t_ﬁ ﬁnnvoy to Stavrozin, ané that thﬁ problen is =0 difficuly -

d'n I:,rau. allow ﬁa to ki1l your wife? In thio wvay pnrhﬂ.pﬂ y'nu

can gat mors b:,z t::-:,ring to nako S‘tavrugin wmdorstand that thero

59 nore ‘bahinci each word, cach in'l.nmtio“n Behind n1Y *hig

there 1s more than Stavrogin ‘i:h!.nl‘.;;:- ; It 1o posaidle to dig

still dﬂepdr.' and o ohew tho purﬁoﬁ whc- tortures hinself with

the queatiun.” “How ﬁhﬁll I cwway?" ‘Through your imaginatien .
you can get it.

. Alﬂn. in Spanish Evnninn'. Eﬁdwﬁnn has gorious _
Emliloquies in thio plzzy. It i... impurtant. and ] aﬂhed Henzry
10 m:tket tho soliloquies reﬂllJ more then scrious - 'trngj.c.
This cumedy is 1nterpreted alnost ur.: a ciraua. Circuz_:-:md

tragedy are brothers. When this monent cones, it nmust be
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tmgic - 3%t nugt not bo draml, uthumiﬁe it is not in tho
nty_lm I"o muot bo interpreted oo tragedye A gorious gsolil-
cquy num bo tragic.. Tho otyle ;'cquircﬂ it, othorwise it

| _wi.'!.l nnt mcrgu togothers It must be &8 strong in tragedy as
,i iﬂ 1n clﬁ*'n-

o AT e Yy e
!-

Pelxdre, In ; Spanish onin;f., Alan got this tragic

"ariau.;neﬂﬂ in this ocmnl) short soliloguys -It-cﬂn bo nuch

ROTO ‘e:-:prqssivau It must bu gshort{ like a blow or liku o gonge.
Ono Ehﬂ;t_"ftp strong thinge Gthnr'qine tho comedy will perﬁ.sh.
If’*{ 5.‘:'35:-':-= ic ﬁhor‘a and otrong, 3% will wunderline the whola clown

PRl e ey

_'t:z'icI;u;' Try £o olaborato it by meang of getting Tho arche=-

Typoe Find cguch pieéum:x_ in your Mginﬂtim. or tanken fron
realiw - choogo many ¢f thonm and live with then in your imn-
giﬁafin;;l. and 'thc_:i; vou will got thic tmgid noto.

In the firast par-ﬁ. Alan wog in despair, so he must
chanm‘; ‘mnny pictures of degspalr wntll he will get the idea
that ho knowa the archotypo of despair. The secend part of
tho solilequy was "revealing." Again, find many things for

. thig, thon it will havae dopth. Without depth, these golilo-

quies will not mrko any effect, bectuse we can sea the conedy
vory clearly, and if the soliloguics are sincere, and deep,

then i‘.hey ﬁill sarve the aims Perhapg for the noment you can
leave tho character for the whole tragic part so that it may
come c¢lecarors This real serloua, tragic thing must De absol-

utoly hunanly deop and sincorc. About othor parta - perhops
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you should try to find an older body. Tho feeling of cago
. ¥you have, and you den't have io think of it any ﬁora'— ﬁnw
think how to crnﬁtﬂ an old body - a'fuuiing of diffiuult#.

| Feoling of’difficulty is marvuiauuly expressive far;unfuid
body. For overyone in this comedy who nust first act o very
pasasive and lazy perason, it must ba actod antivcly = cnmedy
raquires this kind of uggruﬂnivn aativity. '

Beatrico hag showm & greont davelﬂpment - it is good
and right for thic comndy, but twc things.you.hﬂvn to gﬂt.

Two gestures - to open and to ¢loge - they nmust be much mere
definitei Whon tth'arc‘dnfinitn. thcnryau.can ke trancie
tions asg cdmpl@catnd an ynulliku* -ﬁt_praﬂent,thn Tompexrancnt
spollo yuur ﬂﬁﬁpch. To aﬁun nnd to ciqﬂn - in batween do
what you like, ) ok _

_Daphnﬁ. you make a littlﬁ miétnku by pretending to
be younger than you aré. Simply bo as you arn hecaune you are
young enoughs Dnvelup nnly one charactariﬁtiﬁ - to bn OpCns |

Dairdrn. take tho seéne with Woodie and try rehearﬂ-
ing it alﬂnu. first taking definitu grounds, Yug do your“ﬁnrh
consclously - you have always cﬂrtain grounda.' This iﬂ aboole
utely_necaasaﬁy. You munt'wur’ ccnuciauuly - tn knou the ain
.and Dy which meansz. Having tniﬂ ubility, you can a1 ow ynur—

gelf to do the fnnm;fmg thing. 1t will’ help. Try to.take
tho grﬂund and ‘not the atylﬂ ~ Forget that ig comndy - tako

it absalutgly geriously and do all this kissing business ag
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you would do it, Then g8top. Talko. cong exerclsen on tho gtyla

©f tho comedy, and then do tho same geene with the same uin-

eordty on tha basle of the ﬁ"yle. Then slop, and do 14 again

without tha style, Then rapea't.. Do it ene tim with stylo

and - then t:ithuu'h. ﬁlw,ivrp hmrinﬂ grmmdm

| Suggestion tn Al&n - got tho f;r..gic archotypo nnd
1n additiun vy to 2ind tho puycholugichl guu'i:umu for nntnn-

cag, or for a Berinn of ﬂcntnncas, o"? for' ona cs'llﬂblm "i'r:*,r

thcn to got thiu gaﬂturc as big aa y’uu canu

then otill. bi;ggur

and b!.grrur - hzginar:,r upnca ﬂnd tine. Unrld-big in ir:agintl::v
Tima and op2eo. Thenm when you hnvn rahc:zrﬂcﬁ i'h fcrr a 1011{;

tima. then gvﬂdmlly Try to opoak out o2 the geaturn. then

you will got tho dimms!.anm

| Doirdro vas Incomparadly bottor than at Darting‘tcn o
inau**pﬂrably bet'tnr. Call i+ nocessity, or what you will, but

. 1% vag much, much batter,

Erica. €0 on with thig worl: bacause you con &et

gonmething from it which you have not yot gote You aro a dramne

tic and tragic actmaﬂ. but I would 1iko. you to go on with thig
work and dawlup other things, I will tel1 you whnat you nood,
You have 2 cortain idea about thig character, dbut it {o not

yot incnrpamtod. Your tmgic body doco not alm':r yau to do

these things - 3% pra‘i'.ests againot these thinga, But you mupt

dﬁvolau 1t bﬂcaum it will help you in trac
all the things you do, whethor it in voice,

gedy s Tr;:,r' %o Justify
or hndy. or poycho-

lngy. "*hin Wil make you richor ag an aciress, Ir;:lgin; and

FL "-h'_"'il L

ol
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incorporate overything so that it sits in your body, in your

voice, ond in your psychology. Work until it bocomes you.

Inagination and incnrpuratiﬂn;

Jeanne, what you do I liko, bncﬁuﬂp it is in the

'Etyln ol ﬁhﬁ conady., - It can be more in the otyle of +this

cnﬁﬂdya What we lack is that we don®t know who she is, what
her character iag, Por inotance, with Delrdre weo Imow that
gho 1o o ﬁrﬂﬂﬁitutn and & harlot, and I would suggest to hor

thnt-ﬁhﬂ*cﬂrfy thic thraﬁgh tho whole ploy becauge it is a

‘géfinito lino, but with Jeamme wo do n@t Jnow. Beatrico wo

know -~ gho in:dgmadnujwhaliﬂ upbn'ﬂnd dlﬂncd. What Jeanne®s
uhﬂractﬂriiF'wa do not lmow. Porhaps sho will choosc sone

animal, & cﬁﬁ; or o tiguf. or vhatever she likes. Then it

mugt be more obvious that she is & eat - in comedy 4t is vory

good becauce in comedy we nuutlﬁ'axprens nﬂgﬁtive pides of

the chaxacters, therefore, it ig funny when we gee certoin
negativo sides of our souls shown.

.Putcf. it was good; and I would sugzgest to you only
that you get the right tempo. 1f you compress it, you will
gaet more fire inovitably.

Terrence, this light character is much better than

tho heavier one which I tried to shaw you. This is nuch morao

j-ng 2

Warner, it is vory good in many scones. First of

XN EF

ey i s .a s Y

in the style of comedy - your character is much more intercot-
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811, the feoling of truth is thoro, Thero s imagination

and justification of all these things. 1 could give you o

'nﬂﬂ-ﬂuggcﬂtion to dovelep it in other ways.

From ny point of view, thic was & vory inportant

~ ghow todny, aad.vnfy gpeaking. I caw that tho old sptudents
are dﬂvuiaping'vﬂry'uall in tho right wvay, and I got many

neow cubgeﬂtiunﬂ. espeelally from Beatrico, Stm, TOXTY, and

Petnr._ They wore abnulutoly'in the right style. Hoirﬂru'will

got thﬁ ctylo, if gho uoes the nxoraiﬂcufﬁhich.l havo ﬂuggentcd

to hors Aftor Jeanno hoo found tho nninil; I'wﬁuld ﬂUFéﬂBt |

that ehe got moro and moro inﬁn tho utylo.*which is not dﬂncdy -
it io alnogt piruuﬂ. Daphno and L:ry'nau'will £ind thio ntylo
lator on, but fiyrat the singerity for then, and thmn*wil;

cqmé the moment whon the 5¥ylo will hﬁ theros Don't ntﬁﬁ? -
with the style. Fﬂr*AIHn.avaryﬁhing*wili be right vhen he <N
finds the right body, and & more prﬂfound ground for the
goliloguy. Such & shﬁw ﬂﬂ thic today givuﬂ the diroctor vory

muchse



