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OHARACTRRIZATION ™
TELPO - STYLE

Staniolavoky
CHARACTERIZATION: - | Y ©
\Yhen working on a part, the Lirct ntop is vory dif-
Ticult = findina tho chﬂractnr-und incorporating it. Then
comes thu munﬁnt when yuu “hnvo" thc purt. whan.it "oits® in
ypu.' Then tho mnﬂcnt nny cono when it iu o0 much - that ic
tho norecnt whon yau muot plﬂy'with tho pnrt“ ag Stau;ulnvsky

cnco ¢alid - ploy liﬁ&'nijugglnf wlﬁh tho part.

STYLES

Thao otyle of lMr. Shdanof{’c plays
1. Progence on tho gtage - "I an®
2e Rﬂdiﬂtim
a. Porn £i1lcd 4o tho dDursting point - "threatening®

o Tho air around you in l.iLu vator which can bo d"ntur‘hud
8¢« Froo bodios
6s Fooling of form
Te Sﬂgnificunco
8. Tooling of cngo = 11 htnoog = liko fire¢1
9s Freo hody but ﬂtrﬁﬁﬁ cpirit |
10. Tompo |
TElPO:-~ STYLE:

The tempo io not artifiecially added to tho ploy - it
io the heart, tho otyle of the play. If this tenogion is taken
ag part of tho style, it will helg@ght. otherrice it ic only
an illunion. Look at tho sotyle through £he spectacleo of the

tempo, and you will see that this Lo the tompo. Presence
neanp to move psychologically (tho opposite thing, when we are

not present we are lying on tho universe, whether on gods® or
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Dovilp® ﬂhbuldurn. 1ike a stone and only by having prosonce
can we ﬂurvé gﬁﬂ or Davil). | R
Progence ic nctivity - radiation ic Tompo - froo .
body 1o tompo ~ Af your body io stiff you will oo it io 1like
a gtonos anﬂ thara io no tompo in 4%, low Lrec your body,
| ﬂnd*yuu.will gag that tho tempo io thnrn. Tnnpo io tho atyle
in thic pliny. 70 bo cn the boundnry”whnrﬁ +ho forn 1o filled
and can bo broken = thio ig tho full tempos The terpo is
avufywhbrnimnd d;ﬁr&can ovorything in thio ploy. Take tho
tcmpa fyron two gourced - 1nnginﬂt£nnfagd otylao.



