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GROUF FEELING (LhSEMBLZE)
THE ACTOR'S K{LE IN.SOCIETY
COMPCSITICH CGR THE PLAY
CCSTUMES

GROUP FRELING (WNSEMBLR®):

Ihe Golden Stead:s

The last rehearsal of The Golden Stoed made me

very unhappy because of the way you have acted. 1 am afraid
of such an attitude of mind., Wae must try to overcome this
difficulty and try to create anocther apprnéch to our work.

liow we are rehearcing is as important as how we are acting,

To be gzifted i3 only half of the story, the other half is

what we call discipline. e want not only to be a good
theatre, but we want to ve a good group, a zood soclety.

Cur group work is essential. ile are not able to work indepen-
dently from one another. If one is working badly, the others
will make the same mistake. Cne is keeping our banner high,
but the other will drag it down. =Zach of us has full responsi-
0ility in each moment, in each case.

B ACTOR?:E‘R:?}E %]quiﬁ OﬂuI;:?t\]"lij Ifothod you will notice one other

characteristic thingz. It is to be with the part, with the

moment, with our whola beinz. We are not able to work only

with our heart or with our brain, or with our will, It neans
that the whole group i3 one being. As long as we are together,
we nust be one being. This is the secrgt of real socizl life,
Thig meang a 3peclal psychelogical gesture towards our work.

e must try, when rchearsinz our play, to be concentrated on

one problem which we are tackling at the momenrt., Ve nmust not
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be concentrated on our parts, but on our work. <Thiz is the
only way we can zet awvay from thnldifficulty of being "absent”
while the others are working - which means not only to be
"abgent"” but to be disturbing, It means that we nmust be har-
monicus not only in our own being, but in the being of our
group, our society. We are giving our lives, and therefore,
it must be the best place, This is our place where we are
trying to give our lives, and if not then we do not belong to
this group. But if wo belong to the sroup, it must be the

best place to putl our feolings.,

ie have spoxen abtout our profession several times.
I don't want you to think only about our narrow profession,
Jugt the opposite., If wo aro able to bo social in our life
here, thon vwo will bo ablo to bo of value to the social life
in the world. Freople have only psecudo=-gocial conversations
because we don't really know what it means to be social., You
can gee how difficult it is in our small group, It means that
in reality to bte sgocial ig so difficult, that if we try to
apply it to such things ag the Spanish ivar disaster, we will
see that our feelings are not real. COurthoughts and our
vords must be social, and that means really to_ba social,
and not only to speak about it, /e must be social in our small
zroup, and from this real social grnund‘an which we can stand,
we will understiand what it means to be social towards humanity,
to our nation, to the world., |

It is an illusion that we are social bacause we read
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the newspapers and speak about it1 it is the wrong attitude

of nmnind to think wo are social in our social life, To be really
broadminded, you must be really social in your profession -

not the opposite. ihroush your profession you can bring Scmoe-
thingz to the world. - Thercfore, w711l you {try in your rchearsals
ta find the point on which we must concentrate as a whole
orzanizm, Ffor instance, overybody must want the director to
recach the best possible results, ete. deins always concentrated

we
on one polin¥\will start our work woday.

The Golden Steed:

The moment when the white C0ld ilan zives Antin the
power to climb the second tine. It nust be very nuch accontu-
ated,. After this moment the power comes back to Antin, but
then he falls down with the orothers. Lt depends very :uch
on the White 01d Man who must inerease all his powers of golng
un, as Antin is going down. Tthe #hite Cld Jan must sive Antin
the nowor to try the gecond time. 4Yhe theme oI the zuard and
the two brothers is the same, but it is intensifiaed in the
case of the bdbrothers.

In the real theatre cverything nust act - the sets
and everything nust become alive by the power oI the acting,
Lverything depends on how we approach the problems of the
theatre.

TOMPOSTTION OF TH® PLAY:
3alladinas

The scene vie will exercise bezins with a prolojue,
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and ondg with an epilogua, Between the two there are very
nizh momenta, e nugt disc&ver whara the hizhest momentg
come in the scene - the noments of greatest intensity., We
must malke alterations on our gzraphs as we zet to know more
about the »lay. Un your graphs you nmust show: 1, The reve-
lation of gelf, and the revelation of soul, which takes place
between 3Zalladina and the 3aint. 2, Show on your graph where
the highest moment of the gscene with Gralon comes. Is it be-
fore or after his death? ‘3. Yhat difference do you see in the
three scenes between Kosirin and iBalladina? that is the
difference in relationship? L. #What is the highest and most
tragic moment in the scene between Balladina and her mother?
Glve rames to tho three scones and the scenes within them.
Avoid the intellectual in these graphs - vwait until you et
something from your heart,

iry your costumes - mold your costume to yourselfr
and discover what 1t can tell you about your character., ‘4ry
the moment when the mother comes in, This will be a very
interesting moment because we will see how Goplana has covered
up Alina's body in the previous scene. 7The mother nust try
her entrance., Sce in yowr imagination how she gzrasps the
goblet from Balladina, and then how she draws herself up with

great dignity at the last moment,
COSTUM®S:
Criticism:

Ask your costunes to tell you what they izive. Your
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costune may suggest a different image. 4 wizg will tell you
somethinz, and make-up somothing else. Your inage nust be
flexible - it must be your original image but it may chanse
With tﬁa incpiration irom your cogtumes, etec., The director
can begin to sive the gtructure and congtruction of the play
very early - he does not have to wait., He can begin zradually

to touch on the structure of the play.



