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CHARACTERIZATION
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ATHOSPHERE
PSYCHOLOGICAL GESTURE
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Cour<t Roon sSccnat

Tho atneophore io one of a corialn kind of tencion
which io always found in high official placos, whoro everyone
epeaks in 2 gtrange way, and moveo in a atrange WY e Tho
atmocphero io oloo unplcogant, | | |
Givics PLsDivAQOsPickwick®s cntrancoe in, threo pﬂycholugical
parts: - (1) The objective io "To tell mo tho }ruth." (2)
'Whhﬁ}you“buﬂ ngg;«yuu-fulfill the objeetive, in the nost
confortablo way. It io the thing'fnrxnhiqh you h;voiprn-
_pt;x',-,cd yn:im‘nli‘ '*'é"i:,ur veoks, imagining how you will tell then.
(3) He lﬁﬂaﬂ hiﬁ paticnece more and norce. Fogg'o tene of
being alnmost & holy man is right for this sceno - thic holi-
nogs which 1o hic magk,. Ho opeako with 1u?a to Pickwick,
San hag the objcoctive to colm Pickwick. He implores hin
vary'soriouﬁly. He mugt caln Plclwrick's activity with his
clooy statenents. Heo io sugpiclous of everyone in this
gituation - very sorlouc. -

Fron the noment the Judge arrvives thoro ig greot
disturbancoe in the court. An atmosphore of great oppresslon
comes ovor avoryono = also improssive. Everycne, except tho

officials, look at lirs. Bardoll with disdain. The three of



Iuelxer'sayﬂ. "Widder,” overyono txlao tn-find.him. but aftor
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then are like szinte - thoy give & parfnrmancu for the whole
court. Tommy ig tho only ono who ig not really performing =
ho looko with intercot on overything and whisctles. Efﬂ-
Pardell and lMro. Cluppins bring more dving cctivity. They
aro drenced marvelously, with . co nony unnncnﬁpafy thingoc on
thoms |

Mrﬂ. EBardoll, Krg. Glupping, and Tunny Look at
Fugg'with thu ﬁbjuettvu $o help hln, while tho Pickuichiﬂnu
vant to got fid of him, Thuir'pﬂyahalugiqal goﬂturu is %o
givn thnir-Q#n.hningﬂ to hine Tdﬁﬁ&'s gcuturn io niﬁply-to
ubﬂarvn all tho diffarﬂnt dotailo in tho poons  Whon Ure
thic diuturhancn thoy go back to thnir'pruvlcuﬂ gactures,
Mrge cluppinﬂ §g alvays trying to holp, and sho junps in
with, “ﬁy hucband oficn called mo ducky."'when Fozg ig
ﬂpeaking. A very ioportant ntatnmnnt ghe feulu. and sgho
gpoako in the canc tane ags FoLG. Aftor che hag snid it,
ghe feolo horoolf to bo noro inpartant than thn judgo. During
thipg soliloquy Fogz fools that ho.and lirde Bardell ara ono
boing. |

When Fogg montlons the letter, it is a mﬁttur uf
grﬂat'&ntnniﬂhmnnt for tho Plekwicklong,. Thoy try to find
cach ﬂthnr-wlth thnir cyeds end quegtion cach othere 1irds
cluppinn' Epﬂoch about "ducky" is like Shaknupcarn or Byron,
while “Ghups and tomato sauce,”™ she speaks with disdain, Tho
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Bardoll group feols clated after this little 1ntdfruptiﬁn.

vhlle the Plckwickiang foel depreggeds After Fogg loaves
tho boxz evoryone gpeako to ono anothers
‘After thio firgt wave, whon thoy say, "Call the

witnesooo,® there 15 a novenent forward, thnfwinklu

_npoakﬁ. the Bardell group is quito catisfied with things,

hﬁﬁ-thb ?lcknichianﬂ arc morc and more angry nll tho tima.
Tho feucﬁiﬁn'to'winkln*ﬂ npuuch {9, "impossibdblo® on tho part
of thn Pickwlohiﬂns. n&ﬁa “duﬂpnir“ und ronignntien. Thao
Bardoll group aro liko $hroa hurning cundlnn. But when San
ﬂpoakn. uiﬁhnuﬁ knaﬂing'whnt tho result of his ﬂpnnnh.will

bo, they'immodiutaly bccoﬁo nfraid una vant o mm avay e

Thoy becone noro and nore cﬁntractnd and gullty., Thny git
utnrlng'righﬁ in front - overything aymmﬂtrical - centor going
dovn,; down into the contor of tho carthe | |

The Pickwickians have o now fooling of hope. Sam
1o indopendent and cendoseending. Ho ﬁpcahﬂ o no one and is
quite unaffected by the whole thing, although he io compleotely
dictrustful of tho whole preccduras On "Call for tho Defénde
ﬂn@.“ there ic o foeling of great hope for tho Pickwickiann.
Hrgs Bardoll, lirg. Cluppinc, and Tonmy go down with the fool-
ing that thoy have lost tho ¢2so,

During the Solicitor's Hpnaﬁh tho Pickwickians start
hﬁfﬁhiﬁg vory, vory hopeful, while lirs. Bardell's group is
vory, ﬁéry ﬂﬁprasaqd; but this changuﬁ to the point where it
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ig aboolutoly roversed. When the vordict io montioned, thoy

21l run back to their seats = evoryonc tg concontrated on

.théljury. Whent thoy say, "For the Pinintiff,* iirs. Bardoll

and Nro. Clupping dmbracu cach other. ' Piekwick boconoa
aboolutoly still and motlﬂnloﬂn when tho vér“ict 138 given,

It daua naﬁ ratter to hin how muech -~ ho 5008 ﬂndtnarn noth-
1ng' -hrq.iﬂardull, #rge Cluppingy and Tomnmy run out of tho
caurtrncn:wiﬁh:mudh talking and loughtors Pilckwick continucso
in hin natlcﬁlnﬂs-ponitinn during hio talk with Fogge 1In
tha BchD hntwucn San and Vollor, thny invent tho huuinnun
on. tho ﬂpur uf tho nmonont, and kﬂup $ho scene inﬁi::tuly

bntwocn thnmﬂnlvuu.-

Prigon cacnog _
| . In %hiﬂ seeno wo 900 Pickuich ntnying-thoru all

hin - nnthing actoniches hin. Ha ic qﬂ if at home in this

torrible places Evcﬁ.in thu bo ing buginecas everything ic

in ordow and it dooo not upset him. Ho doeg the wholo busi-

nogs absolutely quietly. Sam takes ﬁhargn of cffairs whon

he cnters fho~priﬂnn. Ho bringo aptivity'and_fraﬂh alr into

the scenes He has tho quality of politencss towards Plckwick
and'althﬁugh he io familiﬂr*witﬁ hin, yot ho keeps & certain

dioctance.
Yie have thd feoling that this scene hag gone on

avory day for montha past. Everything in Plckwlick is firm
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and doeided, and ho will g6 on in thig viay xndnfinitely - Wa

_N;hmuut fuul thiss Plckwick won't ﬂlluﬂ San to do anything for

hin - vary quintly ho refusess It 13 a gerlous and heavy
talk, ond Son' connot '£ind a vay out of the situntion. It is
a fight and 2 ‘ducl. Wo goo anothor cide of Pigkﬁlck'ﬁ chay-
acter which can only bo cden in this scono. San i in great
duﬁpair-- ho 1o o gervant, but ho één'dn'nnthing'for hio

a,n:ntur. Engg-viﬂitﬂ thenm for fun and to torture then, thoro- it

furo. ﬁhoy roac sharply to hig cntrnncu. Fugg 1a full of
cadistic loves Ho glowly approached Plekwiitk and aven puts
hio hnnd on hio nhnuldur-buforu san knncku hiﬂ hat off.‘in
hin angZgora, Fﬂgg trlnn alvays to f£ind Pickwick'u oyoss

Ve noed’ thlu dull ropotitiva nuta fran PickwicL in
the huginninﬁ fith Son in ordor to ernatn & fooling of tho
tino which hna alnpsnd sinco tho lagt gcenoe  In tha gcene
hatwuun Snn nnd hln fathor hr. Wolloxr cones lﬁ uith much
noloe nnd 1ﬁughﬁnr. but San iﬂ abuulutaly ugriuua. Yollor
ic quite intircate whon ho spoaks about the mothor, ° Hra,
eller nust bo aware of tho nurrnundingn in which ﬂhu in.
Sho is like Beatrice descending into tho inforno. Hor ahjoc-
tive is not ao mueh to give tho mnncy ag to accumplieh the
buulnenu ag goon ao poosiblo. For inutnncu. uhn mhy-hu sit*h
Hng, dbut che ig already on her way out. Hnr-whuln idea is to
gat auay from this horror - this plﬂea where th sees ghooto

and devilg everywhercs..it terrifies her.
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Stiggine must have renl inspiration, not only angor.
It nmust bo taken abgsolutely soriously - 4ry to get in contact
with gomething which is above. Tho techniquo is simple. I

- you will licten to a voice which is farcway and try to answer

questlons which aro being put to you, you will gaf tho gamo
improsoion, | - |

Snu-und his fathor aro clyrays trying to egtablish
contaot uncbderved ‘by $t1gglnﬁ and lirs, Wellor. Same objeo
tivﬁ io to take ovorything and have pleasure fron 1#.'hdiﬁg
in close contact with San. Thufe_is - ktnd‘uf tﬁlngrﬂphﬁ
betweeon San undlﬁr. ﬂnliﬁr.- ﬂﬁllﬁr alqnyﬂ glvuqbﬁhu ﬂignnl
after which there 1o 2 littlo pauage aﬁﬁ theﬁ'ihﬁ dudipncu gcos
the angwor on the part of Same ﬁpun Nra. ?éllé%:ﬁﬂyﬂ. “You
are in prisenl®, she rofers td tﬁiﬂ'hqrriﬁlp placeg but it is
a vcr# perconal thing when she sgyﬂ.'"Huﬁ cnﬁld y;u do it?"

abzsolutely with the prison, thgn thoe next thing io absolutely
peraontl. _ |

Tho whole scene ic 1liko ono juqﬁl after another -
the whole naturec of the geceno fnquirnn that i€ be like 2
nosale - 4t lico in cach sound, in ench'wafﬁ - the tompo will
cone later on. San's playing with Stigginc ic as Af he is
playing with a vory dangorous thing - like a tarantula - this
ig tho atmospheres For Nro. Weller, Stiggin's groan is o

revelation - tho saimt speaks. Thio is a moment of satiro.

peit L N R el o S
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~ Her dﬂvntinn in a cnntracted one - she sunhu pnrmiﬂﬂiun fron

Btiggtns before cho Bpﬂahﬂ. Everything coneo from hin. - kirs,

wullur &nﬂ Stigginn are one boing,

Woller accupta uhut he doen ag
ing;

Thoy haunmu one nnd ) of s 8

if ghe wore rccuiving o blogg-
Nrﬂ. wollﬂr again hnuoncn avare of the sur

rnundingu
whén ﬂhn naticun

laughtar'hatwuon San and Weller.

Sha bcuunun
al kind uf‘prupnuﬁ fnr a mumnnt whcn ﬂhﬂ HoYy D,

i hupa it rmay

but sho doaso naﬁ knuu how
5o ﬂhn dnclﬂuu they muﬂt &0
uﬁnndﬁ at loot thﬂﬁ thay are lnughing

. do ynu guod. Sho iu repraabhful.

nuch ﬁn beliuva Sﬂn. She undor-
ﬂ.t 5‘31{;5111:3 ° | |
S | Evarything goes on.inﬂida Stigginn.

then at nnncntﬂ.
it brcnku uut-

Evunything ha suyﬂ nhﬂu ba Juntlficd.
nuvar ﬂpuuhn with nirplu mea ning - it is alwayn

Bats AL pe

He

of the world
of God and ﬂngulﬂ. novor ﬂnything n; *hn

ci’lr‘hh. _ EVUI?thing
1o uignificant.

g Wullﬂr-iﬂ ulnn vnry'uincnru. She renlinnﬂ that
both norally and in overy

thuﬂu devile, and ﬁharu

tharn 1o great dangor for Stigginn.

way. Morally, ho ¢an bo crushed by

_will hn.nnthing-loft.

Pickwicl ¢ untarn at the ond of thig Seene,

it ag an nbﬂorvar-ﬂf human nature,
tion in 1t.

and observeg
but without any participa-

Jlngla nusd do ovorything with a fooling

of CaA80,.
He hag a sqnau of

ﬂhumn at moments. ¥hen hoe speakas ﬁbnut the

Judge®a daughter, he has thig feeling of shanmo,

Two things -



PPTS

i« Chekhov August 22, 1939

feoling of caso and at moment a great shame. Find difforence

| ﬁnﬁwﬂnn coctions - pﬂychnlngicul pauso = fnaliﬁg of caso,

ﬁrﬁ;'ﬂu doll und Mrﬂ. Gluppinn aro nunpieiaun of
the place fronm thu vnry buginning. Fozz ig aluaya trying to

- lcad Wirg. Pardell in, and sho in dragging hin.hnch. Thny

spoal oo if about tho popors, but Foggz io nﬂtuully thlﬁking

‘abdout the closed doore liro. Eardﬂll docg nut-want £o croos

the. ﬁhreﬂhold._ Thny aro 11k0 nica in a trap o grnaﬁ tenﬂinn -

,nuﬂpicinuﬂ and wary-- nvaryunu ﬂuﬂpectn nvnrycnn clco. hrﬂ-

..Clupping io. lihn a ghuttles Tho dbjﬂctiva nf th& twn wuncn

is "I want to- unravol thin puﬂslo- Fugg iu audiutiu = like
a nqrpﬂnﬁ. LR '

nraballu nnd Winnhﬂ antor. Lhﬂrﬂ nrn two chunging

'Hinklc.' The atnoophore 19 that uhu riddlu will hu nnlvad in

-. ONQ mumcnt - Q cﬂrﬁnin.light tﬂnsian - Jusﬁ cne mnmunt. Just |

ono sccond. Ghanging the nttnntiun frun ono graup to another.,
Aftnr:Piquich says, "You mny do wiﬁh no uhnt you likn.“ ho

is tho cunter‘&nd tho pustle 1o golved.

é?ELE:

TTyVﬁn intorpret nvufything and ovory sonjencﬂ pﬂ?-
chologically in the furm of & question which has not yet been
answered, ag in tho gtyle of tho old French vaudeville -
nothing has yet been solved, and they are running through the

whole secene up to the moment of the curtain, when the golution

R g
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ia found. Catching buttorflics. Thisz ig tho atmosphere on
which-ynu put all your gentences. Tho air must be fillud
with many nany quostionﬂ hanging in tho air, Aftur thay havg
solved the problen and Pickﬂich 8ayg,; “"You may dn with no ag

you lina." ﬁha.ppxchq;ﬂgicqliguuturﬂ 1ﬂ-frna and very high,

It m;yfug#hwthﬂﬁ thora iﬂ ﬁﬁru'thﬁﬁ one gtyle if
death nf hin wifu, and ﬁhﬂn tho momunt nith.mrn. Eardell and
PichicL and nrabollﬂ and Uinkln“ﬂnun.it iﬂ ulmuﬂt Frcnch
vﬂudnvillﬂ. but: thia dnun not nean tunt thuru 15 nonfuuion of
und nnnﬂdy ara allowed to intarueavo. but ﬂtyla'hcginn only
frum “hnw" nnd nut "hat, " If wo aected thiu nunno by clowme-

1ng or jumping nvur the poychology and nahing'urnng inner

_pnynholﬁgicnl hﬂyﬂ, then wo would have ccnfuuion of utyle;

Buﬁ nu we aro ﬂtanding'on tha basis of the feoling of truth,

. and nvaryﬂsccnu und gostura will bo justifiecd, then it io

right tu hnvn cnrtﬂin extrono roses of ﬂtyln ﬂuch as tha

'wellur Uolilnqny and the Arabella-iinkle gecenc, It ios abgol-

utnly Bliowed - tha "rhot® can ronnin drarmatic and humorcus in
the pane plny; but the "how" muut be. the eane, In the book,

Pickwieh Pannrﬂ. Dickenn does tho samng thing; the scene ig

rcally £0 tuLching and dramatics then remember the parade,

huw they run away. and ho deceribes how Pickwick looks, but

TEq: .

'hn &uﬂcribun 1% with the paoychologys that is why thic book is
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such a comploto thing;_ Wihen Dickens daqcribaﬂ Piékwick run-
niﬁg ﬁfﬁar fhu hat, he deacribes how to do it as if lnughing -
.hu describos the pesychology. Ve want to ﬂcquiru this style.
o can do'uhﬂtnvur-wo 1iko Lﬁ'uo Justify in Dinkenn' wny;tha
"how" nuot alwayn bo Juntificd. Ve aro nover out of the stylo
if weo aro truthful. and if wo make more ond moro cnmplicﬂtad

nur pﬂychnlngy'in 21l ‘these poinig,

| h”EGS?HERﬂi*..' | -
,ﬁmnmm‘Dinglﬂy Dnll ﬂcﬂnﬁ : . -__' - - _ " N
The atnonphurn is ono of: nxtrumn dopresolons Every-
— thing 1n uua nnﬂ depressed, with two or thrud sorvonts mavtng
about liko ghuuts. The . reagon we diutinguiﬂh botrocn porocnal
feolingo and atnoophere is becouse the aimosphere. ic around
uq.. In tho bnginning of thic ceene, nvcrything is dono in 2
dnpruugga atuonpharu. but not in an atnosphero of tears. If
You do ;t'with'yuur,parﬁﬁnul foollingo, i% bocones gentimental
immhaiqﬁaly. Sﬁm hasuthu ﬂbjectivc! “I wvant tn_lﬁy.thu table
currenfly." andj?ilﬁr speaks about hig wife absolutely sori-
ously ~ that ig all.’ . Evoryono ig ocoupled with cort2in busi-
-neﬂé = No_ono cries, utharwiﬂn you nnticipatplthq tears of tho
auﬂicncc.. | | |
The more sad the atmosphere, the more deprnsﬂnd it
is, the morec you will want to do your business in the right

and proper way, whothor 1t is words or business. 'This depressed
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utmnﬂphdra'dann'nnt mean that you mugt be glow = an utmoapharu
of groat depression does not make peoplo slow but namntimun

Just thu nppnnitu. Whan: yau.intullactunlly creato tho gtnnﬂ-

'”Phn 5 arnund you but don't really produce i%, then you mistake

yaur-nwn poroonal feelingo for the atmosphoro.  Den't ﬂntinin
pntn vhat tho cudicnce will fool. When wo zmake tho nintaka
of taking all tho foelingsciy fron the audienco, they cannot

o with us besauso overything has boon dono. You must lead

the audicnco to the point where 1t will ereate for Stself the
fﬂﬂiiﬂgﬂl 4

PSYCHGLGGIGHL GESTURE

Tha atnogphore ic ono of ﬂnprnanie1i but tho ‘business

cwen 20 vory quick and elear and strongs. Sﬁigginﬁ‘ entrance is mado

in ¢ho canmo. dopresoad atnogphera. H;ﬂ ocbjeetivo 1o, "I want
to pcnotraﬁu into the ninds of Son and Weller, to know what
io going on, thero.* Tho psychnluglcﬁl geaturo of San and
Wollof i to hold thenselves hack;. Then tho moment comes whon
they break out, | |

Tho beating of Stigging will not bo o funny geeng -
it will bo much more cruol poychologically and not so much
physically. It ica rackonlﬁg for all that they h&vﬁ put up
withe ﬂnllor cannot releage hinself from this feeling. Tho
whole rovenge ig gn;ng on poychologically, and the physical
part ic only a vory small part. He remaing in thig noed and
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iz exhausted by it. A volcnnolhun hann'wnrking ifside,

vy StAEEING mugt elwayo remenbor hin pale suffering face and
nis tremendous rod nogo which rahuﬂ 1lifo diffinult. Pho
agdiunco will luugh at hig nnun. hut 1% ig qragic.

| Uhon thuy beat Stigginn. ho dana not nxprusn nny-
thing. hu 1o abnaluteky dcad; Hc givau 1n and waito for the
next blav. nlnoﬂt doad. INo mora reuiﬂtunco. no noro activity.
no moro prafeu ion, 1hurufnra. iﬁ-wlll hucomu tragic - in
thiu nnmﬂnt V10 nuﬂt fﬁrbiva Btigginﬂ uvaryﬁhing - th;u is his
vindlcution. |
j PickwicL ﬂpcnﬁu to thon an thnUghlthoy“uera childron.,

Hu'nxpreﬂﬁbu to then what ho wants then to Eﬁﬁv. and he gives
then tino ¢o como to thuir-nunnnn. San 18 not phyaically
tired, but ho in pﬂychﬂlngically with Stigginn; Wollaor 1u
phyﬂically tired and still with Stigginﬂ pnychnloglcnlly.
Wollox ic complotely copcontratod on Pieckwick during the tallk

_,Mhﬁ_abnut'tﬁgfgi;l = pﬂtholcgicnlly ho gracps hiﬁ.hnd‘huidﬂ on
to hin, trannfixud. Hio ohjucﬁlvn'in. °I want to understand,”
and hiﬂ.pnjchulogical gtate 1o that he io hﬂﬁging on to
hingelf - not contractod, but wealk and limp,

AF ol gy



