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rotep of Michael Chekhov's speachi

Before we try to show you our rehearsal, I would like

to introduce to you Herry Lyon Ynung, the author who has made an
offering of hig play for obr cxpnriﬂﬂnts. and this is what we call
collaborating with the author. Algo Terence Horgan, tho assigtant
director of the play. |

Wa shall begin by denonstrating te you the part of our
filothod which we call “rehearsing with differont grounds,.,” That
means that when rechearsing a gcano, we alwayg define'ﬂé;tnurﬁelﬁas
the aim or the leading idea, which is like a gpine ruﬁﬁing throuzh
the given scene, For instancd; theso grounds can be 1., atmogpheraog
2. characters 3. the objective; h.-pﬂychulogical geﬂture..atc.

Vie uhmil start by reochearsing the love scene between Har-
lequin, Flaminia, ScaramGUﬂha and tho Carpenter, and as a ground
wo will take atmogphero.

The next seene will be the love scene between Angelica and
the Sacrigtan and Teresa, the mald. As a ground this time I would
sugzgest tho qgglity of insatiable desire for Angelica and Toresa,
and for the Sﬁﬁristaniho psychologlcal gesture. By psychological
gegture we mean that the psychology is expressed in the form of a
physical gesture.

For the next scene we will choose the pbjective. 1This
means for helping the actor was invented by Stanislavsky., The

objective is really the condensed will impulse of the character.
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In this cage, for instance, the objective can be, "I want to live,” -
How wo will leave the meang which we call "to take a
ground,” and wo will proceed to another thinzg which weo call "flying
over the play."' By this wo mean to give the cagt the opportunity,
even hefore the play ig ready, to expoerience the whole construction
of it. For this aim we, from time to timo, combine cortain important
sceneg and ask the cast to act thea one aftor another, ag if it
were the whuiu content of the p1335 By thig moans we get the very
important thing which we call the feeling of the whole play. |
Thig time wo will camb}ne these things: the flying over
the play, the feeling of the whole play, and the feeling for the
gstyle of the play which iﬂllight, casy, butterfly, sparkling, chil-
like qualities. All the characters are like children.



