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HMichael Chekhov Decenbaorxr 10, 1939

ACTING TECHNIQUE
STYLE
BRIDGES AND TRANSITICHS

Tho_Griekot on the Hearth

ACTING Tﬁcmmuﬁi e '

1hu ﬁnly jewel w0 poaseso 1u that we are taking tho
problen of ﬂcting tﬂchniquu moro ﬂurinuﬁly than utharn. % 4
you fanl_the noecossity tu-nct Qvnry nonent batter and nore
profounﬁ‘and ﬁorQ'dulﬁivﬁtuﬁ tﬁﬁ# ydﬂturdny. thqn'wn nhéll
win our fighf; i 4 in tho futufa'ﬁﬁ aro wdll racaolvod, it
will not holp uo if.ﬁo connot uhﬁw'rcal-profound aoting.

Thore ara tﬁa wenk polﬁtn in your ﬁcting.nt thio
mpmnnt1- feoling of ﬁtyld and bridgnn and transitions. Theso
aro two poleo on which the actor atends, Without dbridges and
tranglitions, he jumpo primitivuly'ffbm.nnu pnint_tu tho othorg
but £t is nothing, If you tako & conmic play, for instance,
and act it in dramatle otyle, i€ will boe terriblo. |

STYLE

| We have five dogrcea of atyle fron tragedy to clreus,
but ¢his ic enly a schenes If we take the plunge into these
five ﬂtylnﬂ, wvo will dnvnlnp the ability to coatch all thu
other otyles which liu in between. But to bo able to cﬂtch
them wo have %o bo able to train nurﬂalvgﬁ-in thoso f£ive main
pointa. There are styles which ﬁru not in anylﬁﬁithﬂ five and
one gsuch 4s, for ingstancey zhg_gri&kairgn the Héﬁrth. It 1s
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something very fino, lying in between theso five styles. Or
A_Chrictmao carol - or Chines. You must plunge into tho

otyle without trying to doscribe it but with your actords
Intultion. | '

DRIDGES AND TRANSITIONS:
Tha Crickot on éhn Hoaxths

.Imagtnn a cold night at Chrictrmacstimo, snow, wind,
ﬂtorm.. h crzall, tiny roon. Dot iu walting for Johm to arrive -
ghe hag put‘a iightad cﬁnglo in the window. She in walting Tor
Jolm 2o usunl, but with a cortain anxloly ﬁbuuﬁ tho child,
ﬁhich.Tilly {s holding, Tiily'ﬂ pnyahuiogy iﬁ'thzt'nhn ic
valting for urrivuln £ron novhoro - thnt_iﬂfwhy sho drops tho
child so oftens Tha exoreise is for bridges and ¢ransitions
in %the ptylo. .

You arg afraid of your ﬂpacch and that makeso you
half lane. You aro affﬁlﬂ_tu opeake If you will feel your
ability to gpeak and focl thaﬁ you Imow what you arc doing
vhen you gpetk and that your npncch'apparatun'wnrkﬁ fully,
then ydu vwill iovu to opetk, and this will give you freedon
and pleasgure ﬁn fho ntagn. Another eign in this tinid way of
speaking is that the bridges and trancitions are not fully
there. If thoy wero, yﬁuanuld bo ablo to speak botter decauseo
the impulgecs there would urge you to speak., You will feel the
neceapity of outer signs - 1T the whola hning_iﬂ occupied with
the problenm, the voico will got something from these feelings.
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‘toys arc somchow crying, as if wo look aﬁ'ﬁhcn{iﬁfﬁqghdﬁﬁﬁﬁf
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Inagine tho Toy-makor's roon, The whole room is
filled with theso fantastic, primitive, little things. Anong
thege fantastic thingo we soo Caleb's fantastic face, and his
blind daughtor. Out of love for hern Caleb hag alwoys des-
cribed the room in which thoy live in tho mogot beautiful terms,
and’ ghe inagines that they lﬂvu in a very quaint, charming 1it-
tlc, varnm fairy_talﬂ ruuj.' All the toya are a 1little tortured -
thoy are not happy thingg. All tho figuies and houses and

£illed with tears. There is great contrast botwoon the world
of %hig old Caleb, who 1o nuffering'cnmruﬁﬂiﬁn itoelf, and the
girl who Ao sunnhinq. fdr'whuﬁ uvnrythiﬁg 1u:gnud ond happye.
Ho lics to hor for his vhole life, trying to maintain thig
impfﬁuﬂian'af beauty 1qﬁnhioh sho lives. The dangor is that
she will digcovor tho lid; Ho is ﬁnniinununiy looking at
hof - he ia dravm to her not only’witﬁ:ﬁidfﬁdrdﬂ but with his
eyeo, his ears, with ovory part of hin}1

To be on %the stage and be sure that when one onters
the gstage he will go on acting inwvardly through the whole fet,
the whole'play - not 10 bo in a otate in which, if there aro
no wvords, one hac nothing. Thia killing thing ﬁuﬂt be dig-

carded. Ve must devolop this Iinner tante ond tact, nover

'hrcahing tha jnner life. Don'%t uge wordn that are not noces-

£ary. Dun't speak out of the undurstunding of the situation,
but walt until the neceseity is thore for words -« the inner

noceasity.
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You can play-uith‘utylnu and choose onc and thon
change %o another - this ig absolutely posscible if ydu do it
consclously. For inotance, improvise in the style of Tho
Fnur Tailorn fairy talos Sco iT¥ through thio illﬁgicdl foliry

tnln prione Bulld full and colorful bridges and tranﬂitionﬁa e

Wle have ooen'that the 1nnnr-abiiity'ﬁa'build bridgec

‘and %rancitiono was too weak and the words were half-hearted

in somo exercicess In othors it was tho oppoalie - you have

'rulin&'upon tho fotlon and the words and_hﬂva‘forgntfan the

bridgos and tranoitiong. It woo £illing the timo wi%h wordso

and .movenent but no% wﬁﬁh inneerhlngn.- It wag loprovication

‘on tho surface, on the given facts but not as deep as tho task

roquired 4t to bo. ALY words and oetions mugt be based on
thic innﬁr line, VWithout thego bridges and trangitions wo
will alwayo como in confliet - eithor 1t will be too low with

- rogard to words and actions, or we will overdo %ho acting and

speaking and so kill tho innor gtream, Evoryone nust bo o
king inwordly on the stage; and tha uord nust beo tha cﬁarn
which o the lagt touch - we have soon wn1dn. vordo;: wardn.
and crnvnu. crowngs, end crowng, but no king.

Wo must always have somo ideal charactor in the

back of our minds, ereated in our imagination, and our rohear-

sal is always for %ho purpose of Trying to adjust oursolves
to thic ideal thing, Thnn all our mistakes become legal,

therefore, we have our rchearsal; but if I don®t kmow where
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1 ﬁm_ﬁiming it ic oluwply chaoes: You nusnt nave as your ideal
tho a;tur-who has tho ability to build dridges and transitiong.

ki ‘Take the cano scene betioon tho husband and tho
wife whoen tho hunbﬁnd noﬁua'huﬁb‘fﬁﬁing'on the horge. Thoro
are threo Uﬂﬁt’cﬂﬂo (1) Tho" mﬂnunt wvhen tho wifu ceca the
huﬂbanﬂ. (2) dh,f ﬂha trios 4o wurn hin uhat he. s going to
knﬂch into tha gaﬁn. €3) tthen 4tho huuband han his head Turned,
and tha wifo hﬂﬂ %0 undoraotand what hoo happened to hine. Fol-
lov 1% with ail tho bridgos ﬂnd'trnnaitiﬂnn:' g

Tuars on tho stago aro not so important -~ the raﬁia-

tion of tearo ic tho important thing. Tears may cona but |
never forcu. expoct, or deciro theng hutiho able to radiato

teara, and they will conme bocause of thig radintion.



