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CRITICISA OF STUDENTS' SCENES
CHARACTERIZATION
EXPRESSIVENESS

MEANS OF EXPRESSION - THE HANDS
OUR WETHOD

CHE“ICISM OF STUDENTS SCHHES:_
I got the 1mprnﬂaian thnﬁ the work hao beon btaooed

| un the Mothed. It wano not floundaringi and that makes no very
'hﬂppy. Tt could be bnttor,'ﬁuﬁ-it«wan nowt flﬁundaringa Thero

ig quitc a difftrant Gpirit in thio nev gruup. Thoy are. nmuch

froor, and in 4. vcry'righﬁ~nay.' Thoy Soom to have had o

bettor teacher! "I an ﬂﬂtnniuhed that ynu con’ got in thio
choxrt tino sueh good recults frﬂn ny upncinl puinﬁ of viets

. ARY tho gkotches had fenling of form. Objectivesn
wore somotimes théra and samﬁtiuqn'nn%. but when not thore
thoy wore qhﬂcﬁt 1n cuch a way that thﬂy'could bo put thero.
Ono thing'whicﬁ_in'vcry gaod, thl nf_uu aro serious, porhopo
oven ovor-gorioug, about our profession. ‘o are consclougly
ﬂerinuﬂ'bucnuﬂﬂ'Gnly=ﬁhrnu5h this ﬂppruach can I giva what I
hapﬁ,ta givos . Thig aorioucnons ﬂhich I have seen an the
stoge wag 1iko a present becauso it ponotrated into thd acting.
It io something whieh I hnvu'ngt Gocn-iﬁ other cchoolg, in
wh;ch the apprecch hag always been donﬁwhnﬁ superficinl and

choape -Hbra the geriousness was to be soen con thn'ntugu. It

is again a vory good scign. Thore wore go many pauges, ond

- almoot all of thon wors £illed with radiation and precence.

Criticismi:. Deyna, yours is a case whore wo mugt
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distinguish between tha author'c success and the actor's
nuhnunn- This in a vory dnngeraun thing. For instance,

‘when thu audiuncu lauzho ot the words, and the astor thinkﬂ

thoy laugh. at his ﬂn%&ng. it 4o a vory dungnﬂau" thing bacguso
it ﬂpniln tho actur'ﬂ tagtdé. Thic was a littlo bit the cacoo

in your gcenc. You have hunor, .and you can do noro thanLynu

did. It was a 1ittlo bit 1liko 2 puppet - too much outer
.pniformznca. You uhauld,havu duﬁ dacpor into the funny poy-

¢halugijhich.yﬂu.mcﬁnt.tq have. - If you undeoratand thisg, you
will take a otop Fforward. Aﬂhlyauruﬂlf'ﬂhnthur-it wub'yuu
vvho wgﬂ rcnily fuﬁny'br the ﬁuthqr¢ You took thiso from tho
actor's. pninﬂ'afiviﬁﬁ._, | |
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”hnra 14 no uhnructorinatin1 which 1o straight.,

" Each charactorization can bo elahnratﬂd in o rnny-uidcd VoY

I% should havo beon more varicd but in the eane line, in tho
gang choractorization ond speech. It conoo with oXporloenco,
but the dosirs to find many focets of the came characteriza-
ticn must bo thoraa 'Alfhnugh'thc charaeterisation rnay bo
thore, wo nuot accept variﬁtianu of the came characterisation.
The way to got this ig to reanlly imagine this character, ro-
hearse 1t, imagine if. rohoorage L%t than.yQu-wiil cnnﬁ to the
nmoment when you will sco. the character doing it with 2ll ito
vafiatiunﬂ. "Go on working on thio part - don't otop at this
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gtage. Elaborato all the facets and possibilities which 1ie
in this characterization, which {3 a funny one and a good

OXliCe

EXPRESSIVENESS

Bnrbzra'n unano uuﬂ ulmﬂnt wwithout varintion. Thig

io aumuthmg uhi.ah t:'-:‘..‘f. ag ﬂutnru. Izruﬂt docido - wo will novor
acu-withaut'vuriuticﬁu bucauﬂu 3t iﬂ goriothing whieh rnknﬂ
uu'puppnt-liho on thﬂ ﬂﬁugu. Bridgnu and transitians aro
a2 not nnough you nuut finﬂ tho mcann tn1ggngggg_thun in
diffarnnﬁ wayn, and_yau ouGt: nat unly exprnun than.hut oxpraso
them clcarly. thn 1nak1ng ot you. I nuked nyuolf*whuthnr
you have it ingido -~ I got thu foeling thot yuu had, butb you
"did'nﬂ% oxprens it» Yo have thoﬂu'nannu of expruusiﬂn in
1ife, hut 1% 10 nat enough fnr ﬁhn atugu. 3
on tho utﬂgu tho llfd munu ba 1ncrcaﬂud and not
R O the stage. the
tho ruvcrﬂﬂ. which ig aftcn tha caso. It nust be an incredsad
"I An" prpucnna qn tho utugu. but'nnw yuu-muﬁt apply it £0
- the works. Tﬁa ﬂctivity ond tho presonce ig there, and tho
'nnriuuﬂ attitudo %0 thn wvork in thurﬂ. - Now £ind the channels
thrﬂugh which it'will ctart tc 1ove and to show your &bilitinn
ag inntrunentu for canvnylng Yo tho audience. Thero arae o
thingo rcquirud - the innor activity and the usage of thio

agtivity in tho mense of ﬂxprnﬂﬂi?encﬂﬂ.

You havo thic oxpresciveness, you have the capacity
in you, but you do not use it. Expressivenecss always means
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variotv. Evory part requlrea variety. Deyna's cage is that
cshe hao too early borne the child, so inmediatoly cimo over-
acting and the child ran bofore it could walk. In Barbard’s
eage the child ic already erying to bo froo, and cho won't

lot it goo

Hamlet was vory original and persuasive, otrong -
gshape - brave., Pouses were thore and sirango trangsitions -
very intriguing. I suggest now that you put thic ocene into
the play bocouco it is semchow not in fho énmpnﬂition of
ccenes which woro bofore and vwhich will folleow - it is somwhow
too geporated. You can show what went before and how it camo
o thio otate and what will follow. Thio can bo dono by
imagining the praviocus seenes = you would entor with quite a
differont oxporionce as Hanlet.

If tho Queen irmagines how gho leaves tho thrcnckuon
and how long cho has been waiting thore, she would find sono
othor colors. It would give a mors profound approdch., If
tho imagination io prapﬁrly ugsed, it hag a certain quality.
You inagino the ocono for wogko or zﬁnthn, ond then comes the
monen? when sonothing happens and thn'imaglnatiﬂn coreg of
{tgolf, and you have only to be tho onlooker. Vhen thio
happensd, you have only %o absorb it. In this way you will
got many suggeotions from your own imagination.

7 The scone was gtrong and colid and baged on sonme-

thing in your creative souls, It was not accidental, it wasc
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based on somothing, not because you are experienced but gome-
thing decper, morae profound and more charninge It is not
uxpuripnun but something which God gave you, Therefore, it
is vory preciouc, and it is'wﬁrthwhile to doveolop it.

In the scene from Richard III_fhara wag a good
foeling of form and radiation. If you aro able to radiate
subconseciounly cn the gstage, then you kmow it is worthwhile
to work on it in tﬁo school. You have not yet elaborated
the outward charaeteristico of Richard, although invardly I
hear it. Somo positionec wore out of character with what you
have ingide you.. Atmocphero was tﬁnra. ag pragence. It was
not ready, but it wag goods It waso not lying or stupid,

| In the sceno fron Tho Throeoo Siotere, I was astonished
at Helen. It woo & big step forward. tVhen you will loac.tha
fear, and feol surce that you have certain powoers and rights,

then you will know your linito and will bogin to-swinm.
argaret did not know why sho mado tho cnnfdﬁﬁiﬂn -

it wvag o confesscion in general, That vasya poychologlictl

miotakes It lieco perhapo in your lack of nxpreﬂﬂivenenﬁ.

I would be hoapplor in your scono, Karen, if I could
gee the charactor. You have fulfilled your task, dbut who you
wore I do not undersctand. Try to find tho charactor through
your imagination. Such poychological moments 2re expreossive

enough to show the character. Inwardly wo muat feel what

~kind of a charactor sho is - typical inner characterization.
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For exercise, obogorve the 1lifo around and understand what
characterization cach person is: How would you act John,
or Carl, nr.Jun? Take then as parts, and then you will get

thﬁﬁnbility ﬁu catchethe innnr chnrﬂcturinatiun irmmedictely.

'Obnurvo tha llving porgons nround you ag if thoy are parts

which you have to play. It ig not initative - act tho
porgon, thon you will get tho persoon nore and more o3 o
churactnrizutian. Explora the charactor of 0lgz in thig vy -
inagine hor, |

In tho socond Throo Sistors seonc, Helen should
radiate more. Sho is cousing conething dangorous eround hin
and hors Thio tromendous radiation should Do thora. Jin wag
somohow alone, and yot thio is the seone in vhich thoy are
clogsor togother than ot any othertino. The gstato in whiceh
Tuzenbacly io gomchow uplifted. He is near tho ond, and ho

- foclo that the ond ig nears, Soro paecplo foel when death

approachegs Tuzcenbacl heors scnebedy approdching, You ox-
pregs it, but you made the nistako of losing tha simpliocity
Which must be in thesoe playo. fﬁu'bégan to oing o 1ittlo.
Anticipatlon in ouch 2 eharactoer musct not chango hin as a
charaetor at ell - he nuot rarnin when you morge yoursoelZ.
Into ﬁhiﬂ then wo 1050 Tunenbach. and wo have only'anticipn-
tion in- tha abotract censce Thio giveu a reciting nogo, and
tho charactoer becomos o difforent one, and not a vury-truu

onee. The éveryday-life. cnvurediwith this strange atmoaphere,

v
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makes tho art in this play. You have sacrificed the churaﬁtur
to tho atmosphoro, end you have gonchow dicappeared.

In Tho Rivals, Carl uged hig bodily exprocsion too
muche If you can glve i? in a.lﬁpn obvious way, wo would

gnt the impuloo. to deoiro thico quallty. You have ovordone it.

FIANS OF EXPRESSION - THE HARDSe

For 6vuryanu oxcopt Doynos you know how oxpressivo
tho ﬁhings chould bo. Handg con gonetinos exproso nnrn_thnn
any othor part of the body, but your hando are not olaboratods
thay arn'noﬁ yot oxproscivos Vory ofteon your hands take
contrary positions - you forgot thems Handa arc nlvaya noticed,
oven in evoryday lifo you judgo a porsen by his hands, On tho
otago thn hando aro likeo mucic - like cyecse Bo nmoro careful
of thum - thoy mugt bo & noann of oxpreooions Your feot are F

1 uomutiuau wrtng:- not only boecauga of tho foeling of beauty,

PO T B

Whon ynu\will got the rothed, you will bo glad becauso

you will dovelop your neang of oxpregsion. You will know more

about tho 1ifo, you will have gonothing Inoido of you, and you
will feel that you nust aet bocause you have to tell poople

o many heart or ﬂupﬂth$;n qualitied. Bgﬁ only 1f you will
dovelop youraelvonos nli?af uc ag hurman belings aro rich and
royal beings, but if woe don't dovelop ourselves, Ve nover know
it. On tho otago the ¥nowladge must be inereased - you must

have many oyes and hearts for the 1life - heart exporiences
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and aboorbing everything froa everywhero, and then the experi-
ongog from lifo will merge vith your imagination,

QUR METHODs

All theooe powers in you will bo waiting to dbo froed,
1iko tho princess in the towor with hor lonz hair, waiting
for somoone to eona. The Mothod 1o not ny invention or nmy
theory « &¢ hao real groundo which are nuch decpor thon I
can think of. I an oinply bringing to you something - I call
it ﬁy'Mnthud boenuse I got to thiz sourco, and I bring it to
yuu; It 80 not gﬁﬁa. thorofora, take the lothod and boliove
in i¢, and tho powors which aro in it, and you will Zhed

richor and richor,



