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ATIQSPHERE
CHARACTERIZATION
THE IDEAIL PERFDRHhHGE

Crit 1ﬂiﬁn of Run-thrnugh of The. Pﬂﬂﬂﬂﬂﬂﬂdl
Yo aro ulﬂnyﬂ driving tn ardﬂ our ainm of thu idenl
perforrance. We have nqmq to tho unanimaus'cunclupiun that

yﬂu_hnvﬁ rade a grciﬁ'lmpru#emﬂnt. Individually and in

'_gaﬁcrnl."In genéfal; thc morn'you ﬂut thd'whnln play through,

artos thn nore you act, oven ﬂubcnnﬂclﬂuﬂly. Quﬂtﬁin thingﬂ which

you cannat gnﬁ nthcrviﬂn. It given you dafinitaly a curtnin

T,,H,,_.,,,g:_z;rc:.un';'.l.,, inthngihiﬂ. but vory firm. Tharafﬁra. ﬂﬂ hove deci-

"rﬂ'-':.ﬂ. =leg

ded thnﬁ ir 7o are gning to rchearﬂo thiﬂ play. we nust do it
in two waysy  overy day in“thu ﬂnrning we will rohearse tho
wholo plny thrﬁuuh. You nmust act tho play throuzh every day

‘80 that yﬂu will.hnvﬂ it in.yuur arng, hﬂndﬂ. and brainﬂ-

ATOSPHERE

Tho wcﬂ&ast pﬂint today wag the atmospherocs. All
the scenes wvero cnﬁnhaw aliko. . The idecas ara alL“r. but ﬂtill
it baﬁnmaﬂ dull bacause 1% is always the sano. The: perfﬂrnn |
anﬁa hasg np~ﬁnﬁi - 4t has a brain now, but it“munﬁ have d soul
and that is always tho atmnsyhoru.. You must bo abgolutoly
awvare of cach ﬂccna fram the point of viocw of thﬁ'ntﬁanphara.

| Taday you hnve had & certain activity'whiuh wag not
diminiﬂhcd, I have been afraid of this, but now I see that

it 4o possible. You nmust have guch activity and keep it,

Without this activity the play &iﬂ&ppoarﬂ immodiatoly from the

heart of the audience.
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Tha Fuuting scene waag first clasg hﬂﬂﬂﬂﬂﬂ of its

atnﬂsphere and trunﬂndnun uctivity. If you will take it as

clearor, and tha-linn whlch thq ﬂhuractqr_takeu during the

ﬁl&y wvag also there.

CHARA CTERI‘ZA.T‘IOI‘I :

| In the begtnning‘?urkhovunﬂki Wag Too low and wealk,
The firﬂt Gcono was without objoctive and wag: only'npnkdn.l
The atnoophoro of the firgt gceno io Ploxy- conspiracys Thig
vas not there.  You simply spoko tho idens, and gave cXprescion
to thomg bug thu actor did not burn, It weo right for you to
fall duwn after the Heoting ﬂcpnai but #qu falled to clinmb up
bufﬁrn it. You must ﬂtrivn'nnd fight for your ideas. The
Prinitive thing ghould be %o tho nuuting. ﬂnﬁﬁitgg the
meeting, | |

stavrogin wag not go good at tho beginning, but

better at the end, ' Why? Boecougo * you havo forgotten the most
important thing - ynu are not a real incurpnrataﬁ man and
perﬂnnality — JOu are a phanton which leads ﬂvarycna agtray,
and Stavrugin as woells You do nut exigt, You are an incor-
poratad ideu. but not 2 man of heart, blﬂnd. and temperanent,
Shatov is a full-bloddad porgonality. We sce that ho is pale
and agitated, wo see thot his whole life hae boeon taken by
thig current in tho world. Stavroegin cannot bo thiﬂ - he
must be abzgolutely pale, with hig bnuutiful eyeg which look
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at problens in empty space - spiritual problems. He hag no

 resl gound connections anywhore -~ ha ig alvayo an incorporated

idea, & phanton, but not yot & human boinge.

Thic 1s abgolutoly impnrtanﬁ becauce of tho idea
of tho idol. All guch idola =~ Hitlﬁr.‘fﬂr 1nﬁtnnd0. ig not
a figure. You will not flnd.ﬂ ginglo human thing.in hin,

. Stavrogin 1o a spiritual phﬂntbm. but Hitler ia o mn%priql

phanton - @ phnﬁﬁnm. and not & human being at all, _hllhqqch

1dala‘ura phantumﬁ. and 1t is enﬂcntiﬂllﬁ impﬂrﬁunt'tu hﬂvn

. Xhig wnlking; 1ying phﬂnﬁﬂm.arﬂund vhich diffﬂrcnt bnings XS

& """a-“'f"

dotng tholr hﬁhinunﬂ-

| Philocophically and rhythmicnlly. and for the con~
positicon of the play end tho characters, you munﬁ'bc & figureo
which iso tranSParont. When ?urkhnvdnﬁki luﬁkn ihtn'yoﬁr oyon,
hn 1o lootk bncuuﬂn ho doen not gee anything thcru - yﬁur eyoa

are trangparent. All fanatlcn aro trﬂnnparcnt because thoy

. 134
- are locking 1nﬁrqcpcctivcly;ﬂnd thoy disnppe;r into 2 certain

1nnﬂr~nathing.'und thoy bocome non-cxistent.

WhunﬂStuvfagin boging tﬁ opeak too carthily on the
stage, ho immﬁdi&tbly becomes 2 m;n1nnd 3 hunan bﬁing and
imﬁudiatulﬁltha question arices, “Why are they so concorned
vith'him?“ e can sec & YOUng, handgomo magter ayround ug -
it ig not yet the ideal, tho person fur;wﬁum Liaa'iﬂ out of
hpr senﬂén because she iurattracted to #hiﬂ Efrangu. mystori-

oug emptinnnsﬁﬁf the idgal; For instanece, in the Hightﬁnfn

r
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mP“Uhen hd becumas parscnnl ar uurn tewarﬂn anyone, it is wrong, = .
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Eccno. o B - cannut ua thht he ﬂpcahﬂ phyﬂically - ho nust

ﬁtrive with the 1dcaﬂ. not with tha earthy fucts" Todey it
waﬂ ﬁﬂo earthy. Tﬂke“vay gradunlly thic thinﬂ of the earth
quality. Stavrngin.haﬂ uutuully-nu rnlatinnﬂhtp to anyono.

hajﬂ surrﬂundﬂd by nn empty np u nll tho tineca |

Shutnv uas nbaulutaly rizht and good, - If-you.
Blair. c&n gaﬁ thin rcnl axcitnman and firo whmch you had
today and bring 1% inta tha seeno with Stavrugin. 1t would be
gund‘ % ¢y yﬂu will tny to imngine thu ac&nn thut is right,
ﬂnd tﬁmn start with The seeno which ig urang. it will help
yau. The 1uck of aetititg'nhich Wo expect makes all the

‘W“ﬂiffarence - 1t 1s‘withuut Boul.

Gathorino ac karthn. It in vory right and geood and
very chnrmin#., Try to find the transitioens bu*uaon Gach.ﬂﬂnt-
énce and each enotion much nore quickly - it ic too slurred.
You nust glvo each thing 10 the audicnce in difforent colors -
nna red, ona green, one blauk. and go ons Co over all your
sentences, and gee what is the real color of tho gentenco,
and then change and take another ecolor. Because Ilartha ig
not a person who has had o long life expoericnes and hag got
accustomod to hiding her feelings with lies, She is an absol-
utely naive and fresh person, Itliﬂ har soul which is exposed,
and we nugt seo this soul and how the processen are gping on

there without any veil. Sho ig Just the oppoaite frono Liea,

Nofe W - g
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who lies with ecach gontenco and that is hor mninrﬂpripg. But
inrtha hag no-idna'nf thic - uhurmust chow her uncovered,
spafﬁliﬁg huznﬁ goul ~ it io nparkling with thnunﬁnﬁﬁ‘uf
colﬂrn. and gho io uithaut any human ability to lin and to
cover it. When weo sec guch n nnivo and ¢leay porson, we nunt
soo @ ﬂﬁarkling ooul, nthcrwigq you will not bo understood

ag tartha. .-.. Sk |

Ecatrica ag Liﬂzt Evarything is right and corrects
Evorythinﬂ 15 thoro, but wiﬁﬁnuﬁ fire, Youware correct but
not inﬂpirud. 1nday*ua ﬂav cnly tho furmulu.f Try én'uﬂn the
Hothod for gotting. inspiratiﬁn._'

Hurd an Hiriluv: It io nguin currect. but in anothor
gencos . You'got yﬁur chnrauﬁqr bucnunq you are & character
actors But snmnﬁimuﬁ you "cwin® beyond the poing. Thoro aro
qqrfain limltﬂ."Taﬁﬂyfyhu.wnre-nﬁt catching the ideac which
are going away fronm Kirilov - you were too nuﬁn ﬂnﬁ too quiﬁt.
Kirilov in-tou ﬁhnqitivc'f'avefy*unrd. every ﬁaund gives hin
a lot of ideas which he E;nnnt catchs  In thﬂ flrst.ncana -
"Lifo is pain, life ic fuur. = and ho 1ﬂ'nu§ﬂﬂv. In fhﬂ
gecond geceno ho iﬂ absoluﬁoly happy, he is ﬂupnriur tn it-

-In £he third scenc yuu woro righﬁ. but yuu *ualluvud gsone of
yuur~wurdﬂ 20 thﬂt it vwiag nﬁt clcar.

When ve Spﬂ&k abnut the philcsnphy of this part, o
will sce that there are rany philuaophinal uays and each way
ic right - even the raterinlictic way is righﬁ‘uhcn it concerns
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mattnr. but when it bngins t0 speak abnut something other
than natter, oven about a plﬂy'and triua to apply its calcu-
1ntions, it ig wrong. Theore io nothing wrong in the human
thought, but there are wrdng applications of the thinking to
'fha huran life. (“Hiﬂ'cnﬁun fraﬁbﬂr. Stoinor]. Iin thias
plny Kirilov hag the righﬁ idca thﬂi love is pain;and it nusct
rwwha killed {Schcpunhauar). but he ugos. g to innorructly that
it becoman vrengs & 4 yau npply any of thooo philuﬂnphical
iﬂﬂaﬂ wrﬂngly. 3nqu£11 alvayo npnn tha laot pﬂgﬂ.ﬂnd £ay,
g ¢ canlt, Your “I con%,” is tho kﬂy %o nverything. and if
thiﬂ io feally inltaﬁcd by you, it is tho pﬂint uharn tho
audienca nugt cry in1 diatoly. |
| Ellen Ven Volkenberg as Brit e Sﬁavrﬂgin: We have
to rohearsa the last géene more. Thero 4o ono line which
can bo ﬁxplufeﬁ - thiz io to bo moro ;g;hiﬁ_spirituullg end
to snn,;g,him mores Very often you look past him,znd thon
wo feel that yuu.thiqk of hin, or cunﬁiﬂur'hlm; I:ngiﬁa
that you cannot get away fron looking at hin - psychologicelly
it lg different to be in hinm rather than to be in and around
hin.-
Petor ac Brauduv:l It i cﬁrrﬂct excapt that'ﬁhen

Lica bocomes hystorical, you must be more hunanly frightened.

Atriosphaerons
Scene I -~ Flory Conspiracy. Scene II - Impending

dicasters Unsolved problems. Sharp, netal disaster - nives
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arc hanging over him, Staceato life. Daylight. Scone IIY -

Fight in darlmess. Dramatic f£ight, Heavy fight.  Scene IV -

Ghosta flying-in the.night alr - around us and through us,

away and tﬁwarda. thﬁy DYe QVOTYWIXEeIrCs Evnrywhnro ghustﬂ

and ﬂtranfro ﬂpi.ri‘!:ﬂ aro flying - *bhcx fumi'hura $0 noving

. towardo you. Seene ¥ - A fairy talo worid - nothing real =

dvnrything lcading'ﬂumuwhﬂrc further ﬂnd.fﬁfthcrtnny. If it

. 1o 0. ﬂnﬂtle, then. thore ore innunarﬂblo 1'00nT e If it s n

_rtvnr. it flaﬁu thrﬂugh tho uhnln falry talo cuuntry. Hoéhing

h;q_a dufinita oend. An atmosphoro of 1int&ningj seuing1
hearing -,dvnrﬁthing,grgatcr than on: tho earth.~ tha arche-
typaiﬂ'uf evorything va find'nnfthuc;rth;.'Ynu'cﬁn'ﬁrdﬂthc
thdra nith o fully. nxpandcd chogts Seeno VI & Bridga'-'ntorm.

| rain. wind. und chucn innidn and outﬂida.~ Haal cancratc

chﬁ&n = no ﬁpiritunl qualiﬁian. no gﬁuaﬁn. “no fairy tula. no

. _..,,nightmru - thn I‘ﬂﬂl ﬂhuom Scono ‘J’E'l' - ‘""igh‘h - night. -

‘ntinate ~Wnco ntnnﬂphern - 1cgattnla pawnrful. intimmto

fightihhtﬁﬂun two belngd, Cold.light. 1ikngneadlausin.tﬁb
air-which tenrn un ﬁa piacnﬂ. No warnth. *Qéid; open pluin -

.h,ﬂcmpty i fnlso, cold lamps - great actlvityﬁn thio Gmptlnﬂsa.zhd

Seono IK - The aoﬁing geene - mnin.atmucphera cf.antlvity.
ﬂumﬂtimcﬂ clover, ﬂnmutimnu hl;nd, but activity. Ev&ryana
vanto to aet., Sceno X - Governor's office - it ig the atmos-

phore of digagtor - it has happoned - overything has fallen

dovn = the rovolution lo thore - catastrophe io there - ddﬁgﬂr. ¥

LY gl ot
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fear, catastrophe - shorp, stactsto, like snow crystals,

“Scene XI - Aunning awey ffﬂn.dnngar - €0 gavo onogelf ~ to

escapa, cach In hic otm way. - 5tavragin ig ooerping into the

~other world, 1f pocoidlo, thorofore, ho sito go quictly.

Seeng XIY - Torture chamber - stagnating - Eﬁall roon without
aly - baukc - death $tgelf ia alrcady hore in the roon - tor-
turo chamhur*withnuu;airm withuqﬁ ﬁna posslbility to move or
brdﬁthu - evnryﬁhing_dlﬂﬂ. aﬁﬂ dles, and d;ua - dirty gfeen
alr - olippory cold wallg - dirty groen ﬂﬁﬁkai Scﬁng XIIT =
Painful omptiness - separation - lnnalinaﬁﬁ. Both charactors
are not quita horo - thoy have slipped ovor the norzal thrash-
old,

THE IDEAL PERFORVANCR: |

The ideal pcrfartﬁnna cun bo compared with tho humnn
being - tho pnrfnrnancu ag 2 human huing -« the poerforrance has
2 vigidle, audible, tangible bedy junt as a huran being hag,
The gotiing, tho colors, ‘the voiccs, cvorything wo see, hear,
and touch ig the body of the performince, but it io a corpse
unleog it is £311ed with tho goul, In the human haing tho
goul ig cverything which haa to do with the fuﬂlingﬂ. tho ﬁmn-
tions, sympathy, antipathy, etc;,- this iz the rﬂalm of thu

tgoul, In tho performance it ic the atnauphnras - ona ig fiory,

another ig cold, another is nightware - just the samo as whot
is going on in us., Then the other thing, the third thing, ig
the spirit of the performance - with which ideas the porformance
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wag put on the stage - what we ore going 40 Sea - whad ard-the
%h¥ﬂcaﬂ nfwthn performnnce. the thoughis, the idealo of the

.?

'ﬁerfnrmancﬂ. The content - the uurld of idecog - thut is the

”spirit of the pnrfnrnannﬂ. Just tho same ag with tho human

hning* For inotanco, one can have in his ﬁpirlt the ideal

h tu:helﬁ everyono whdﬁ he nmeoto 1n 18fo. That iso hio idonl.

- but uhan hao mcotn nnathar-porﬂcn. he forgets about thiu hnd

tha'wcrld of ideals im gono and tho spiriﬁ is killﬂd- The

-ﬁpirit iu one thin the goul 3 thch'cﬁn kill or holplfhu

Epirit'- is anothor, ond ‘the body ig a differont thing again.
If the budy io ﬁ;thnut thaicqntrbl of the SPLrit or the aoul,
it is an animol, or 4if 1% ocloops, it is o plant. If the soul
is tcmporamental, you will féal'that‘thu:hudy is torn to
pleces even. If tho body ic f£illed with spiritual ideals,
the body is difforonts

Just 5o on the stego - if we negleet the idecs of
the body of tha performanco which the audiende sees and hears,
we will be quito difforent than if we chorish tho ideas, If
wo forget the soul, wo may have a wondorful mechonism - it
will be a living machino without & soul -~ without a soul thoe
highest idea will bocome 2 machines The soul actually gives
tho human qualitios to ecverything. A performance cannot bo
human wifhuut a goul. It con ke a tremendous impresnsion
ag o beautiful mechaniom, but without soul it is not & human

production. Without soul and spirit is is o golvanized
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corpsa, and nothing more. If you will ‘think of these threo
"bhing'u wii-i;izh' can be compared to the human being, you will
alvays undcrﬁ‘ﬁﬁnd thon in relation to the play.



