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STYLE

PSYCHOLOGY OF THE CHARACTER SHOWN BY THE BODY
FEELING OP TRUTH

FEELING OF EASE - LIGHTNESS

SPEECH *

ACCENTS AND POINTS

CHARACTERIZATION

RHYTHI1 - BREATHING

Dickenso
Shakeopeare

Kinz Lear
Adventuraen of Samuel Pilckwick, Ega.

Ve have <o be in great haaote about Plckwick, You

have proved yourselves as well-trained actors, now we have +o
prove our experionco of the stage. One way ig to be abdle to
work ag qulckly as poosible but still having inoide the

flethod., I will give you tagks, and I will require that the
tacko ara nccumpiiﬂhcd in one or two hours, not in the manner

of scngeless hurry but beeause you are able to manage yourselved.

Thao flrat stop is to imagine your choracter.

STYLE:
Ve muat give tho impression from the stage, by neans
of gitting and by means of acting, that thio is somothing very
_'diﬂtant and very old, in the senso of old furniture which isg
preclous and beautiful. How to get 1t? First wo nuot find
tho bodies which we see in the illustrations., You must swallow
and digest entirely the psychology of the bodies - vhy cortain

charactors have such kneea, such backs, ectc. Psychologically
vy e
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.. and work upen it, then another and work upon that - different
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PSYCHOLOGY OF THE CHARACTER SHOWN BY THE EBODYs

(1) The bodies must be taken from the illustrations
Fruil:nhanlﬁ. but your businecos io to acﬁievc all these
ﬁﬁingﬂ. For thig ainm yoﬁ have to meditate in your imagination
on thooo figures. Don't fly over tho pictures simply to got
a ouporficial impreosion. Try to take ane of the figures and
initate 1% with yﬁﬁr'pﬁychnlugy so strongly that your body
necds to be changed bocougo of thipfpuychnlugy. Abgolutely
a psychological approach to these new bodles. Take one figure

oy e e S

figzurog which you will cling to.

PEELING OF TRUTH:
(2) Absolute and complete feoling of truthe. It is
eggentially important in thic play becouse £f we lie a littlo

in our bodico or volees or poychology, wo will immodictoly

... bocome togiyoung - as though tho old furniture is hero dut

gomo noderm person hag imitated it by very rude means, You
will immedizately feol that it in a corime, and it it not true.
In the same scnso you will feel tho need of the feoling of
truth in thio play ospeclally. All these points will give
the impresscion of something beautiful bocause it is from far

away.,

FEELING OF EASE -~ LIGHTNESS:
(3) Complete feoling of ease - quite the opposite

to The Possessed, in which the form was sonchow continually
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£11led with something which we were continually pushing into
the audlences Hore, thera o & complete foeling of enge and
lightneooo. The foeling of ecace must clways belong to the
actor, but tho quality of lightnoscs bolongs to this play.
Lightness in the spooech too, so that the porformance will be

1light and like 2 marvelous drean in which eveoryone flieo -

, not a nightmare ao in Tho Pogsessed - a drean In which thingo

caen to be and yet not to be,

SPEECHg ,

Tho volico will be very docioive in this plny. Every-
ong muot work on his volee to got thio opeeinl kind of cano
and lightneso. That ic the styloe I the eriticso and audlenco
cay you gpeak artificlally - they have not got accustoned to
it yot, but we aro going to dovolop this now human speoch -
not market place or otreet spacchp thorc is nothing to develop
there - othor actors bring it onto tho stage, and thoy are
content with itlghut'wa ghall go along the lino of thisc beau-
tiful human.ﬂpnudh.which we aro developing, Each performance

will make you more compotent in your use of this spoech.

ACCENTS AND POINTS:

() Don't stert with thic, and I will not force you
to do it, but it is sonething which will give us the style of
tho play. It is a very fino and intangible moment on the
stage which is like our exercise of wrestling without nusclos -
this kind of beauty nust be on the stagoe. Then moments with
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cortain figures ave fixed and then vory light and eosy nmove-

ments and again fixed momonts which will become marvelous'

. aeqéntn and pointa on tho stage and which will glve moraHQQQWw‘

more charn to thic performanco. This will come lator.

I1f you will really meditate on those points and
imagine the sottingo - the charm of old Englond - if you will
noditate en 14, you will sco that this is the point and the

it nﬁgin of the play. Nothing of exaggoration or grotesque - .

truthful and in the stylos In this play try to radinto your-
golvea from your chesto - not your ideas but yoursolves.
Radiatc yourgolveg,

Firoct Scenot Stately, sunny, goy, formal Sunday

..., aftmosphoros Pollto, rofined socloty, thoso pooplae give them=

golvea, Pickwick osendo hio joyful being fron his chest. He
is the master, tho leador, and tho othorg open themgelves o
recolve ﬁim. Giving and rocoliving psoychologlically.

Sccond Scenet Thoso lictening must follow Jingle's
dosceriptions Jingle must firsct oco vhat he is deseribing
beforo he deseribes it. He iag the gpoctator and rnlntqf_at
the same time, and he iec nroro astonished than anyone elce at
what he says. Ho never knowg what he is going to tell noxt.
Ho onjoys when his listeners foel thoe cffect of his imagination,
He ig 4two men oitting in one -~ an angel and a devil. He is
possoosed of this creative spirit which is Dickeng justifica-
tion for cach character, dbut he has a childish oboession with
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hig imagination. He 1o not afreid of anything, Hic liotenors
duntrnyfﬁhn cpaell he hag ercated, and then ho noﬁnu out of i<t,
but ho &avor doog it himcolf. Ho ic o mngiﬁinn. Thoro nust
be a2 tranoltion fron the real life which io unplaacnnt. into
the world of hio inagination which io pleagants Ho io 1mpgggg§,
Pirﬂt Suona: icoting with lirge Bardell and San.
Thin io cne whola ﬂcenu. with a bug!.nning and an ends ZEach
E*Ecﬂ nuot bo comploto bocauso our attention 1o dravm hore
and thoro cenatantly. Tho attention of tho nudianug pnust bo
fixed by thig fﬁallng of tho wheole which will lcad thoms For
tho character of Sun'ynu must add nnnﬁhar quzlity - ¢ry to bo
cugpleious of overything and overyeno, ﬂhpaughﬂu% the wvhole
parts Even when ho cpeako with Pickﬂiuk. whon ho lovag, ho
io ouopiclous thi¢ ho will do nnuathing Goods Hras Clupping
muot bYo nmore calﬁ, without hurry - try to got thiﬂ_ﬁuiﬁtnuun o
and poloos This polce nust not destroy the ﬂhﬂkiﬂgrﬂnd killing
quality - chokinz ovorything, tho life, tho poople, averything -
oven herself, Hor objoctive ean bo "I want to £ind ‘gomething,
congtantly, fu mantge and Yo chokee.® Tho quality for Pilekwuick
1o that he dnjﬁyﬂ hinself as o gentleman,

CHARACTERIZATION ¢

| In tho drawings {Eruiknhunﬁ]. elch figure has a cer-
tain poychology which dnasﬂﬁut belong to any particuler chore
actor, but to all of theme Ve got this gtylo by studying tho
drawings. But how? You must take a figure and try to penetrate
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Into the pgychology of tho figuro - don't inmitato K - nutwardly.
Try to flnd out Jhg;thu pnrsun standso in a cortain way - i¢
you cnnfuna those two thingﬂ,yuu.will not L£ind the style. You
nugt arparicnco thu gsoul of tho figure. Chooge one of the
Piguren and try*ta find tho pﬂJchalngy. then do it ag long as
‘you-feol you hnva the right to koop your leg in & cortain
pooition - as long ag you feol it &g psychnlugkcally right,
When yﬂu have Juotifiocd it 1nward1y. then plnasn try to nmove,
£ind out haw tho porgon would move - 1% nust be tho _psychology
thﬂ% muvon.- Choose tho figuro, otudy i, and thun begin to
NOVQ It rcquireu oxtrencly devolopoed fooling of caco go that
the audiencu won'’S Imow whothor it exicts or not, it will bo
80 light¢ and cagy.

Tho charn of the play is that it io ﬁumahaw ronoved
in timo - but not 0ld fashioned - o vory fino thing < nofthor
tho pasot nor. the future. Ve don't necan a ﬁ}qng-ﬂnticipatian
of tho future, but a vury*flnb thing - ﬁhingﬁ can e removaed
in timﬂ juot ag they can bo ronoved in opaces  Tho utylu
requires that wo got the Inprossion that 42 ig ronoved in o
good senge -~ veiled. Tho foeling of cago will remove us in
tino, For-inntan¢u. gurrcalion in painting ig the wrong anti-
cipation of thezo future thinga,

Don't. initatn tho fauu of the drawing - the face ic
the finest mumbrﬂnﬂ .- tha face and eyos will radiote themselves

the powers which we have in our whole being.
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Tho style of tho play requires that all theoe
moving figures will comotlimes como to a wonderful kind of

then for an inctant thero will be o certain pause, and thon
on agnin, | |

Absoluto feoling of truth. Thore must be nothing
of oxaggeration,. of showing off, or cquaczing out of omotions.
Try. to imagine 21l tho suggentlons together, and you will get
a feoling of the otylo.

If you will otudy the drawingo, you will soo that
the charactora aro full of cnoticnc 3 passionttes Thoy aro
not resorved o the English people aro todaye. Thoy arc o
full of emotiono, go allow yourself to dovelop your emotions

in this play to tho fullesot exztoent. Vo are going to porforn

a very pacolonato company of peoplo with imner power ond firo

and unbridled wanner of living. Conmbino thio with an oxtromo
feeling of caco.

Ho one is nllowed to shout on the sthge - tho voico
may be loud but never become shouting bocausoo of tho foct
that 1t ig removed in tinme. If you will vipualize tho per-
formance, you will be 80 shocked by imaginary shouting,

In Dickens thore are two vory obvious qualitios -

he takes ﬂomctiﬁun a long, great ovent and a complicated poy-

cholozy in one movenent and degeribes with a fow words tho

thing which perhaps goeo on for weeks and wecks. On tho
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then o 11ttle greip of dotailo, That is his rhythn. In
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othor hand, ho hag such & fing instrunent that ho beging to
elaborato detalls of tho dotails of %he dotﬂilﬂ., Thio ig

just oo charactoristic of him as the big things.. He looko

at things through a ﬁﬂ#rdﬂqapo - thio 1o very choracterictic
of hin, |

= g

RHYTHI1 - BREATHINGe _

Rhythn hog the process of brcathing ag ono of its
eloneonto, and <he breathi;?f;:g in Dickcﬁﬂ ig . ono bi_g gwoop and
Shakeopearo®s plays ynu'wili'find the whole play breathos so
mnrvnleuﬁlﬁ. Ag in Leoar - how it starto « everyone oxpectis
the oppearance of Iecar, ond nothing is going on on tho stage -
waiting for somothing - Lear approachen - the gceno beginoc to
be filled with outer means of nxproﬂﬂiqn - mugic - and Lear
appears as an outer thing - red, gold, shining, the carth, and
the world of tromecndous outer powoerse. Thon, after ho has con-
mitted threo erimes - curcod his doughter and dostroyed his
kingdom in eovil powor - then again tho action goeo down and
then wo have the gcono in which the sigsters are speaking -
then the pauge which is included in the rhythﬁical event, and
then Edgar beging to spoak hisg goliloguys In all of this you
will sco this marvelous breathing process. |

Jugst so in Dickenog, he breathes in.gaﬂaral and then
in detailo. You will find this in the rhythﬁical pattorn of
the grﬁwing plant - out and in - and finally tho seced. It io
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rhythn end muglie, and when wae wiil got it, wo will wnderstand
cuch things in our acting, as chorming ond aa intangiblo as
nugice  Out of thie, climaxos appoar - climazes are cecumi-
lating ecooentinl and important thingz in the play - thoy are
comprossing then into ono thing and then diﬂ.ﬂolving it « then
othor thingo cong :ruc'h ag anti-~¢clinazzao. T.hﬂrﬂ axo really no
ereren AN Bleclinaxon - thore oro rwnruac’l' cliz::x:&ﬁ which givo the

improasion, but it io really aonothor thing - the polarity.
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