iichael Chekhov September 16, 1940

RADIATION
BRiﬂGEq”ﬁND “HAHSITIGNS

Critician nf Pnrfarmuncnﬂ bg Beginneras

Thn'Strﬂnger - pnrfnrmgd by Pags and Ponnys

Itvas o vory good porformance in overy sense. The
main difficuity. whnich iﬂ quito natural. wag that everything
which wuu gauﬂ'ran nnly'hnlf-wny thnru. Yuur’uctor g naturo
io not yut ulahnrﬂtad cnuugh to carry-whnt yau wish to sond
to your audicncoe ‘Thic io.not 2 nistuke: it ig tho difficulty

of ﬁhn pfaﬂenﬁ ﬂﬁngu,yau aro in whcn-yﬂu are not yut-rﬂqﬁy.

from ny point of ?iew.__'

Both nf you have mado one nlstake —ryuu.nure not cufe
1c1cnﬁly'paﬂcaﬂucd by the group fualinm s you woro too Sopard=-
tods You muut uce tha group fonlinﬁ Gvcn ‘when you are alono
on fhcﬂﬂtﬁga - you qrurin o circln in which you include invisiblo
pnrtnorn.fixttili-alwayﬂ ﬁc bnﬁtcr than to b&cdmn poycholog~
ically alcno on the stage, which killp ynur'ﬁbility.tc radiato
and ﬂxprnﬂﬂ_ynurunlf.' I% 1o inparﬁunt to nctiwith COMOONG,
whilo bniﬁg alone on tﬁn'ntngu- I1f you do not undorastand what

yuur'purﬁncr suggestc, how can you go on? Yuu cunnut baecaugo

~ you do not lmow %o whon you addross yourself, ur to whon you

agk the question, This kind of golitude i aboolutoly killing.

You ean be a geniug, but you will kill it if you act alone.

_RADIATIUHi

Anothor nistake, and thisc conos fron your firsct

mistake: you did not radiate enuugh. it wag also becausge
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you vwore alone - you disearded yﬁur'partnur. and, thorefore,
your radiation was personal and, as guch, egotistical, Pag

viag better in thig rocpoct,

BRIDGES AND TRANSITIONSS

Thﬂ.thifd nictnke wan not g0 obvious, Ag young

'uctoru. you hurry inwvardly - you are afrald to bo silont., You

hurry your text and do not givo yourgelves time for ﬁridgas
and transitiono. You cpeak tho wnr&- i:ﬂforc. j;,tr;r.ti-'{ arc roady

-

gonotines, |
Dufinﬁ fuhcarﬂuln. tfy to dovolop thaso Lridges aond
trangitions fron the very boginning. }?b not Jjump fron one
gontonce to another, only follewing %ha-intulloctunl neaning,
without trﬂnﬁitiﬁnﬂ., The ﬁcnn;ng'in always clear and that ic
not the actor’s task to ccﬁfay the logienl nmeaning which the
euthor hac givene Bﬁﬁ ggz_tu-canvﬁy tho meaning, that is
our business, Hew to speak the author's words go that thoy
willl bocome yours and ours. For thic ain you :ﬁuut f£ind all
the transitions botween words ond sounds without Tlices Thore
muuﬁ bo bridgbn.and tranﬂitioqu.' But they will naﬁ cﬁmu to
you 1f you are¢ afraild nflcertain silont pregsence on the stage.
Bridges and transitions, in our senge, do not depend upon

wordg at all. It is the emotional and soul 1life, and imagina-

tion and avorything together, which io like o sfream going on

without wordg, I you will develop these bridges and transi-

tiong, you can, for instance, act without any lﬂgipal words
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- or plo%, simple bridgoo and trancitions without any toxt.

You can do it if you have trained yourself from the point of
view of bridges and transitions because this is tho source
fron whicﬁ we can tﬁkn our actor®s values and not foly upon
the author's words.

For inctance, tone sentoncoes wero f£illed with thoge

‘bridges and trnnﬁitiﬂnﬂ. and then wo felt that thoy were right.

Fron.thq'paint of vicu of & 1living Yboing, which is the actor,
thuyfﬁuﬁu'right. If-yaur*ﬁrcncnca io £filled with bridgés and
tfansitiﬁnﬂ. it will bo a porformances That ic tho only
right we have %o bn'on.thn”ntugﬂ -~ 10 radiate these thinga.

| Cur ¢heatricol buninﬂsﬂ boging and onds with the acfors Plrot

of all, thn'actpr nuat be gﬁad. and then comes the author and
tho sottingo, otes, otce Othafwiﬁa we will never find the
theatrao, wﬁ wiil’find good or bad directnrs or authurﬂ.'but.
nnvof.ﬁheatfﬂ- Theatre ig the actor. Your tagsk is to work
upony i. Bri&gou and Trenglitions. 2, Contact and ‘group

fﬁ&iing.' Joe Im:éinﬂ your part all tho tinmo.



