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THE PAUSE
READING THE SCRIPT

The Pnsgqsﬂﬂdl
SLII1 MIKE

Change the direction of your character. In accor-
dance with the character I have in mind, I will lead you in
a différent waye. This lis very good exercise for the imagina-
tion, to discard one thing and to start another.

By means of the imaginﬁtiﬂn I will tell you the
following: On your present image, put a mask, Let your
pregent chﬂrﬂcter be hidden and covered with a fino suif.
hat, ﬂcarf; knife - but the knife is for him like a TOoye
Inwvardly he is a coward, but hﬂlis like a gangster. Take the
character you have shown, and in your imagination cover it
with all the things which have been.suggasted. and it will
be eﬁe thing. |

The first part - until the word comes "clear off" -
imagine from which side he can catch Stavrogin. He explores,
he touches the ground - a careful work of exploration. How
can he tell Stavrogin that he is ready to k1ll his wife? He
is beating around the bush,

The second part is thﬁ killing part. Imagine it in
the form where the will, the decision, the desire to kill is
one hundred percent. He is buriing with the desire to kill
thls person who tortures hime Such gangsters know their

timetables - it is a revenge - vengeance. This part is
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absolutely emotional, but ﬁndﬂr the gulse of these fine: thingo.
Just 1ike o poychological explosion, nothing can stop hiness
nonchalant, suave, slick, smooth. - '

In tho third part he is himgelf in dangor. How
con he got away from this person who can destroy hiny to toll

him, "o hell with you,” but at tho came time to escape from

tho dﬂngcr? _
In the mecond parﬁ the cuc will be tho phugse, Vhen

Stavrogin foolo Sliinm Hiko 1o about to stop hinm and turns and
Cayss "Dxrop thﬂé knifo.“ S1in Mike isg cﬁught. and this is tho
bogimning of thn third port. He is as if'pﬁbgpgrﬁﬁhcﬂ_jucthqhbﬂd
at tho menent ho produces the lmife. He lnﬁ§ﬁ h1ﬂ courago
ﬂnd vhen Stavrogin cﬁyﬂ. “Drap thnt knifa.“ then comeu tho
eledtisle in which ho fLeoels that he is nﬂkuﬁ. and ﬂEpOﬂﬂﬂ bafore
hin, and throuzgh this pause hc startu t0 esecapo. (1) Bpavudn.
%Lnority. surraptitiouﬂ. diverso. (2) Raﬂu. (3) Expoged,

THE PAUSEs _
- The pause ip divided into two parto - that which ig
tho rosult of tho proviocua action, and that which 1g tho pro-
paration for the coming action. One is beecause of tho action

before, and what ghall happan ic prupared in the pause,

action 9,C:::5ﬁ:::1 2 >
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READING THE SCRIPT:
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Read the script yourself - not by reading it line -
by line, You must get it ﬁy means of your imagination. This
means to act inwardly everything you are reading. If you are
an actor, it is enough for you to act - don't wait until you

understand because by then & certain thing will be dead in

your actor’s nature. We have to imagine everything,

After reading the whole play, you will not only know
the content, you will have already some joy, some pleasura,
gome actor’s emotions warm in you, because you have a special
kind of reading. If your intellect observes everything in a
moment, the feelings will not be active. If you read with
your emotions, with your imagination, you will be motivated
to a%t once incorporate it in your body and yuuf-wnrds. You
will be filled with the desire to act. |

Thig psychologzical difference means everything to
ugs as actors. If we read with our imagination, we will save
very much time. It will be the first step to acting and not
to the dry speaking of words. If we read playﬂ-with our intel-
lecta, we are preparing a.wuuden part which'will torture us
in our rehearsals later on.

Try never to learn your lines by heart mechﬂnically.
but by imagining them - by acting thems It may be quicker to
learn the lines mechanically, but it will kill The ﬁctor-in
you. When you have to deal with <the text;‘ﬁrﬁ Yo make it

alive by your imagination. The print ig mechanical enough,
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but we must put the imaginative life between us and the text,

othorwise it will kill us, It is something like a ghost
which.haunts the actor if-hn haalin his mind's eye only the
written wordg, huf he i$ ffaed by the imagination he hasg
a direct approzch to theliifa of the word. If you have only

the written word, it is like .a screen between you and your

art. Always put your imagination before this dead text, and -

it will do its creative work. |

If you will imagine in this way, it willprevent you
from being poisoned by the letters. The same is true with
children who have read without getting any pictures, it kills
their imagination. Ve, as actors, must ovarcome this thing
congclously - children cannot because they are forced to do
their work. DBut if we know that this is invisible poison

which we swallow, it will make ug ill later on.



