dchael Chekhov (afternoon) Febrvary 7, 1938

STYLE -~ COiMMEDIA LWLL' ARTE
LUFPROVISATICN |
OBJECTIVIE
STYLE - COMIMEDIA DFLL' ARTE:
Qur rohearsal this time is on lenry’s play [égggr

ish ;s‘.tgeniniﬂ'. tiow the rehearsal mood - you lmew what it

-

iss, Yusice. W1ll you pleasco take the music and Ttransiorm
it into hands, arms, legs. Will you add to-all the qual-
fties we have, tho quality "I want to leave the exrth,” -
continuously - a little over=the-ecarth psychology.

How imagine we have throe houses, two-storied,
You are all young people, and you are sitting in these
houses and looking oute It is early nmorminge. Open the
windowg and say "Good morning."

Mow with the condition that you are afraid of the
old peconle hearing you., iHow the same scenc but cverybody
is old. You greot each other, but ingide the same music,
This is only the mask - transform it into inner gesture.

Alternato old and young people in +this acene.
liow young vpeople. The old people are aslecp in their beds.
The condition is not only to say "Good morning' but go out
of the house and zreet each othor. INow the old neople are
calling you tack in tho houses. Try to do it much quicker,
but withous hurrye. 7Try o get up - 1 want to 1ift my cen-
TAY UD. I .

{m *this basis, take the mask of the old people and
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discuss the guestion of the ﬁedding. It is not real old
but it is comedy old, Take the condition again of the
fear of the old people.

Now +take it again but this time with hurried

careleseness, Distinguish between:hurry and carelessness.

1. Donimated by old people.

2o Unhappy = quarreling with old people

3. Victory - freedem from old people

OQur beings are extended to the fullest extent.

Now repeat the same with the old people.

1., Wo are the power in this town.

2. Ve are angry and astonished about this protest -
we are trying to restore the full activity
of old peoplo,

3» DPefeat. Ve are defeated but we try to smile and
show that everything is all right,.

Try to find the inner psychological gesture. The

gestures must be archetyﬁal.

IVPROVISATION ¢

Anna and Peter = improvise: It is very early in
the morming, so early the moon is still in the sky. The
girl nust come to the window and is sereraded by fha youns
man with the guitar. Hls mood +o0 her is very gentle - he

must not even kiss her, just say, "I love you" - it is enough.

Criticisms

The tempo is not right for this play - it is for a
gerious play. Try to do it with the condition that this is

the event of your whole life,
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low another officer (Terry) with quite differeont
activity - fighting - althnu&h there 1s nothing actually to
fight. The same action, and you say, "I love you," dut in
the mood of storming a fort. The same quality of being in-
nocent, only in another color.

Poter hides and sees Terry -~ they both love the
same girl - there is a great moment of fear on Anna's part -
what to do? DBoth officers ask one another at the same tinme,
"Do you love her?" -They parry with their swords in duel.
The two sisters cannot leave the house, so they must try to
stop the dpel by words  from the window (they must not make
oo much noise or the mother will hear)l. Try to get the
quality of "fighting to lose.”

Next, the bridegroom appears in the window. The
officers are so frightened they don®t want to fight him.
They take flight. The whole company comes from the tavern
happy and full of wine,

Now I want you to develop psychologically what
you have done physically, subconsciously, instinctively, in
pairst "I love you.," Simple movementSs

NMow, please without dancing, bring the ccstumes.
ake 2 circle around the stage and Blair will give you cos-
tunes and you will dress in a certain sityle and say, "I love
you" in the style of your costune. Try Uo eXpress a cer-

tain character.
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OBJECTIVE:
\

Next, the sacristan and the young wife who has
once rejected him. Early morming. Objective: Let him
'mow that nothing is lost - she still has a very deep feel~
ing for him. Do not exaggerate and do not do the whole
scene, It is much more useful for the future rehearsal
of the play to have this type of not axaggerated performance.
Next, the young maid and her lover who is like a

lion, Her objective is to flirt, then run away,




