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| ATHOSPHERE
Trolfth Nichts |
el Seono VIt You muat taoklu ﬁhiu prodlen very poycho-
lngically ga that nvnrything'nili ba ubsclutnly trun; Try %o

Wi  ELE e es it

,unﬂorﬂtnnd tho chnranturﬂ and nituatiann firct with the feol-
ing of truth. I will ngt_dirucﬁ it vory ﬂtrﬁpgly-but 1ora
'hun&nly._'Evarything_utrdngn~u11i'fhnn bo sound.  Tako it
ﬁﬂychdiéglénlly*ﬂnd"ﬁbt a8 elewngs .
ATHOSPHERE _ | e

Afﬁacphn:&:—ﬁn}gpﬁ;-'nll tha diinkorm are coning in
uudrﬂéy1_crenpiﬁ5'into_ﬁhiﬂ ballnria_ﬁftnf_cqch gcenoe tho
mu#ﬁciﬁill stard, and fhg uuqic'ﬁg;l lcad to anothor sconoe
Dﬁring this nuoic evoryone who inlin_tha scenes will, while
talking to cach c¢thor, change tho soto - wo will not know whore
ﬁhﬁ beginning o, Evurythingwuill'bo changed bcfuru-thn
audicnces You will mevo thingo rhythnically.

Garden _scecnot
Seono VIIs Thic 1o one of tho climaxes in the
hugoroua lino of the play. Another climax io tho duel. Here

tharo ig a tragic nntu._ Hero all the threads ruﬁ oﬁt. Thu
difficulty: for the actor io that you hava t0 do tho whole
geene ag 1f echoling Malvolio., It i Yiko thu nind. 1t iﬁ
aboolutely impartant to got thin ability to npunL out saftly.
The audience must get the imprennlan that it doeg not hcﬁr it,
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uxcupﬁ onae moment when Aguechﬂak duclﬂrus he will do it.
Theo unrﬁa must bo spoken in a sPccinl way to crﬂatﬂ the
atnospherce Thuy are all vnry pﬂghly gcared but muted.

. ”hn Bcﬂnp in so cﬂnfuﬂing.'ﬂo real and unrenl.
thnt 1t ia an if thuy are bcwitchﬂd.q Evoryanu ia hypno-
tined and hypnotiﬁing encept ﬁrucnhaok.'who iﬂ loot in
certuin nuthingnaﬂn. Thuy are nnrcnrurﬂ and uisnrdn - thiu
ic thn tuno of tho wholu ﬂccnn = annnthing vnry ntrangn -
nthuruiﬂn it will bo only ntupid; Thin in a mngiﬂ seene a9
it goes ane Thu joke boconoes ﬁnmethtng fron anothor world,
and, theroforo, it ic co unrlouﬂq They will mako lalvolio
crﬂzyf |

.ngucnhan io alwayg GVGrdning'things. which makes
hin nmoro dependont on: thﬁ;u Hu cnnnot £ind tho centact with
tha othorm. TFablion muot nlwnyﬂ be vnry exhuberant, Volco
ﬂﬁdimnvcmcnts nuet ba very clear and deliborato.

Seeno IXs: The psycholozy of everyone ic very
tonoo boctuso overything is becoming cemplicated in tho
plot. Viola's goesturo io to bocome insignificant and to
push horaelf away - sho wighes to run away. Olivia speaks
all hepr words from hor hearts It is night. Fabizsn has wany
awrorde and daggers on him. Sir Toby ioc heavily cloaked,

The scone with Olivic is a very viclous cne. The

seene with FMalvolio is a very brutal cne. Thon when thoy

take hinm out, it must have 2 cortain tragic quality.
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Scene I: Theo catastrophe has happened just bofore

the curtain gooes up - there aro volceo and cries and the

sounds of a gtorm raging. Viele ig in distreso ond Eﬂbﬂﬂtiﬂn L

loa 11ttlo quiotor,

‘Sceno IIs Tho growth of Orsina's puruunﬂliﬁy - fron

o drﬂnm.inruhicﬁ hb‘hcarﬂ the nmusie, to the moment when he

-

_——]

Frel gaial .8 &

suyu “King® - %h;ﬂ iu tho dnvnlﬂpmﬂnt of hig porgonality.

criﬁiainnr Huhaurnal of “hn criﬂhnt on_tho Haaxths

| It io oo nupcrficiul hat yeu bocone, sentinontal,
This play can cnly bn ﬁﬁjﬂ if you takao thn thémes noroe pro-
fﬂunﬁly. Tho nﬁmouphﬂro of thﬂ trngady*nuut be around Caleb
alr_yu.;WL“ﬂrwiﬂa it iﬂ chnracﬁorintic. but it ig not tragic.
He cannot bo huuvym .

“Dho pnycholugj of nvurynnn ig %oo ﬂinplifiud. %
munﬁ hu nore cﬂmplicntcd- It muot bvo



