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in rave gpoken abouts 1. .he roundleszaneis. L.
“he zottir-a, calera, costunes, ote, J. .ho jrojaratica of
tto rerfor-ance aj a jpaychileleal cepture.

da are vory weak ir. thls thlid a.d very lajortast
polnt, Sut thla ls alvaya so in a Foup of youwy actird,
ihls 13 ot a fallirc = Lt 18 3caethlng: which nuat Le davelo el.
Sut the cTeat darcers 13 that you are iakliy, everythlry on
the atace ln a 3uch sore ;rialtive way “han you are able te
sa¥%e thilrss In averyday life. ihe jaycholsy 2n the 3lnie
men=g o you ta te =much =ore slzple, Lut 1t l3 rat alsjle,
ile torfor=arca le such =are coaplicated froa the jeolnt of
view of =syeholosy, irarcltlora, trid;es, ate., tran 1t zeo=s
to %e In your ninda, Your Interpretatlen and lreorgoratlon
of ovorythlnz 1a tes jrialtlve,

fou must Jevelop arother aj;reach to tha chazaster,
to tre gatting, %o tha pltuatlon, Yeu nust ap;Tosch Lt wiih

the fosllry that tha 1lifae you are jaln,. to jerlsra 13 auet
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sore c3anllzatol than our averylay 1life. 1hiz roirt 37 vieu

13 absolutely nacessary, Yocause wlthout 1t ysu wlll rever

Yo atla Lo creato fire thin-a, yau will enly 9a able %2 ¢roate
prialtive, alasat schaaatle thinzm.  All your mtte=pta on
farch Oth liad a alapllieliy whlch waa cot a josd cre, 1t way

not slapliclty “ut a hidden xird of joveriy ¢f zsa.a of ox=-
nresslon. Tho questlon lo, row %9 Jevelep the 2ap;rcech whlch
w11l phow you all the thingo on the ata e In a nore coaplicatod

and, therofors, {lier and nmore Seautiful form.

CUACER = RANIATION:

In tha followinrg exasples wa will gee Iratarces of
thla bad kird of alaplleltys In Joan af Ay at the =oaent
whan the volcos were hteard, Joan Jumszed up ard went divectly
undoer tho ¢rogp. We gAw rna tranaltion, Fary beoautiful nuarces
wo have rot geen, but we auat aee thel, bocamuse thlo 13 cne
of the noat beautlful polnta. 7Thle sonent la the roal ¢llaax,
and to juip Into the ¢lizax without ary trarolitiors 13 lagogalible,
I'ow d14 Jean cone to thla acaent? ehere are tho “rotes® li
Setwaou? You wlll rot pgot the eaze Iajreszslon If you calt
thaas =23enta,

Tat ua tako the sceno wrere lallailra 1a 1ylrg lu
a falnt belfora tha Jalnt, ard reatrln appreachss her nrd g;eaks,
ihin zcere 13 rothinz otrer than tle ¢onzooltlon of Leautlivl
ruarcos, brid-es ard tranaltlors. It lo tlo 22st ox;zeaalve

te2ant for ahowliy that the eovll 3nirlt which llvee ln the
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asul of thla gtraviza =argan, %ostsln, 13 rot at 2ll a3 alagloe
az 1% wma arawn, Such womerts are glven in thae lay td show
ithe Jdanth of the ovll, Zut what ¥ird of evll wma living Lo
hla esuld antiau nu;n ag you played It, e 1ot Xrow how %o
deserl®e tho kird of avll ir reatrin, ihe zoeter ard dlrectar
auat axplora this asnent; arnd net only Jarfarm 1t a3 e3aplete
aa r~lvan by the author, but auch nore 52 tecause, as dlrecter
ad aotor, they =auat c¢reate rew coipllecatisrs In the character,
HRAINGES AND TRANSITIONS:

Ao an exawple, I cen tell you that when [ was per-

faralny the character of Calad ilumner In ilae Crickot cr 4he
aarty, [ 1lked to {3 all these trargltlors ard edsplicatiors
on the staze, and cush 4directors as vakhtar ev and 3tardislavzky
had alwayy %o flsht wlth 10 aver tlese detalls wllch I lavel.l
stanlalavaky exnlalred that all such tridses and traroltilera
ard dn*alls =uat bo chown only at ke =cat larortant sc=ernta
in the play, I you act with =ary detalls 1n that part of
the play which la rot the cllzax, or an auxlllary cll=ax, or
14 »laces whoro it tas 1o alioniflearce, then such bridies
are onrly tal. “herefere, In trylios: o olalorate nll thede fliva
thir-a, you aust krow whilch place reralts you te do thiz, anld
which nlacea aust te alowi as alaple and m3gual aa Lozaldlo.
“hen you will cet the ri ht cazzceltlon arad Jdovalos=ent of tle
nlay.

lake as exai~le fros asy nodorn rerlar=anca Adad you
will 7en t}at 4kere 13 a <lztuzo 52 achenes ard wory slabariatad

datalls, bBut wlthasutl a-y Ldea as Lo whaoller Lley ara raceasasy
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ar not. “horefors, it ls 4ifflcult 10 ot a frellrn: abtout
azdarn actors = an actsr =ay te esd Sut he Joesg rot %raow ltov
to dlatributo hia owm adilitlon asd =awers,

Arother zocd exaiple waz ahon [allaldlia a;ake tafore
gha fainted. In her 136liloquy, when 2ha ajsrozchod tha {luro
of the Zalrnt, the trarnslilen wasz thera w.d U.e recessary -gy-
cteolo-y, Llhke eladozation of thede aubtlatles waz rl:ht, ard
in the rl: ht place, Aloo 1o Jgep Gyt <oor'a “Lood ovenlno,”
vas [ull of ruancen, It wvas so c23plete. liin 13 arothar
axaanle, but thoy were Jiffaeront., “reo pubtlety ln Zallailra®s
acare with the Saint was vialble in tl=e ard espace, whils
Teer's was only a =a97ant = o tlae, 10 3;ace = Hut tkrouch
hisg faca, hls volco, hla fl-ure, hla radlation, ke ave a lot
of nuances,

“hy 4o we ray =so auch attention to tha radlation of
tho acter? GDecause the radlation la tre =eais of convoylr:
ta the nudlernce =#any nuances. Cne glance can lve the aullence
ng 2uch a3 half an hour of performance, a0 Wwow what radlatlon,
f=a:lration ard fraplratlon can mean. Another exaaj;le had to
do with only ¢re senternce., It should huve bLoon full of nuancas,
but it wag oaply = ".ow [ carn lpave you ln jeaco,” Cozrarae
thia gertence wilth [ear*s “iood svenlry,” w.d yeu will aoce
what wo are azeakli: abosut. ko one waz st ready ln the actar's
goul and, trerofore, there was :othlrn~ to ratliata = it was
enpty. You wlll ~ralually reot 2 love for thero nuarcdns, and

you will Z2ovelop taiste by rayln:; attontlorn to tres in the -l ht
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olaca,
A1l dAlrectors azhakld ray attontion 12 thege cuwcod.
't lg +te Jdlrosetor’s Suzslreaa %o :lve hlaz agtesr3 such 1oy
trat trey =ust find ruarsces, e 13t ;lve ihey go aany at-
maspharas and l=ages, ard leal thea thicu h oo Aany l=aci:atlora
ttat the ;lay will rave an aura . soery oflton the .iLasCod aia
the Yoy %2 tre scere, A axcellent axazple of this 13 tha
~reserce of John In iha Sloblio Jcoig. ki3 [reoorce 13 only
a ruarce fron the bezlialrs %o the ond, :d If you try o uct
+hlg as & bare fact, the way 1t ls beln; dore row, you will
28t the izsresalon that tho 2etars are teraad and weodan wad
wilttsut fesllrs, because the apzrocch ta thla 3car0 18 wrors
‘au {=arire the rresence Sol:i; Iull of ruarces, a
ctaln of ruarces, ard you will at orce ,jet the ldea of tlla
scene, and 1t wl1l %e ln the actor's anl director’s randa,
At present cach mrswer, each novsaent that John zives la wions,
ard overy ficure arowd hla lo wrong. #hyl Zocauze it 13
teo ;rialtlve, too slaple, :hls lo the cll=ax, the his«rent
ralnt L the play. 1he Jrogeice of Joli 12 everythlin: Zor
tte play. [ez=eaber that we fre waltli for John's [reae.ce,
‘Lo auilernce is already jro,ared fer auch a coa=
nllcated and coplete jpleture, that If the 2ctur ajpeara and
la =cro alaple than we exjected, 1t will never zatlafy ua.
The 211y %ay to thls sltuatlen lo a stron; ctaln of ruaiced,
ar cli=axps, ke Jlrectsr =ust jay 3pazlal attentlen %o all

these ell=axes, i=~aglre If Johno 144 rot . lve oy aravers,



's Chakhav osh 3792359

it wuld %o auch bettar = sllotco, and the a swer 13 tharo
1t3elf. It would Sa auch riuar. lat your audle.ce croate
go=athirys = 1t will bo waltlsy: for the aigwer of Joha, a.d L
1ty alnd thore will ta a thousa-d amuwsra, <hen Joha <ood rot
pogwer, tha aullesco will have tho full zatiafactlen. lat
thao nuarcea e flylr: throuw;h the alr,

i ssavor when tho jeaple asy ulll:; the beut lr.
“his 1s a len. rocess ln whleh many, nay ua.cog zuat tako
rlaca. 1he roarer the boat, the =oras rul «ca. ot thla e
ereated torsther with the audlerce. et thezo clizaxes be
-ora aystorious, and then AL you wlll leot the audlaetce craate
senething In axzectatlon, then cach =ovoront, sach word will
ba 39 lasertant, =o tollins. [I=a:lce guch alajle thlival
John 13 asted where e othera are, a4 he X 3werg, ~l a3
alore.” .ho novezont and ancwer are rothlig “ecausze itlhe audlence
1z mueh plcker 1n ita laacliatlon. iry %3 ask the quoation
acaln, then a rause. ‘ihe aullerce la 1o lorger waltilil. It
1z alrealy croatlii: sozethln:, ad Joh: ras only to fl:lsh tha
creation af tre audlerce by a esture. .l Juch cases U
agtor a~d dirsctor quat agt rot anly wlth tho audlaree, tut
after, ihae ootar has 5 besln, then the aulle.cs laa to Javelor,
and the actor iuat ~ake a rolnt = ad the secoie Iz linlshel,
“his i3 arother wey of creatliy: ruaicos = witl tre beln of
t*a audlaces, “hlz lo a 3;oelal caze, ad it i3 thorefore ot
ren3lblae ta za%e It a ororal ruvie, he dlractor awat olulorate

thiz =znont vory carefully,
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Slearor raaz found a very ha;py craracter in ik

* 3¢camn. It lo 1anf; but full aof sumncea, .his g
arotrer kind of nuarce = she hma fouwd coaethinz as a claracter
go that each -=ovozent, ard each lance is full ~f ruarces. I
I could paint I could astow cach aovezent of her ayos becauss
of the rumances gie cave =0. 3he audlesnce very often speakn
about the oyes of the actor or actress = they are rot able to
soa than, but thoy croates thea theiselves, Ja =2ust rnot 2li-
11luslon thea, but this e eonly ;onosible if the ruarces ase
thera,

Jot ua take the flrat apreararce of tre asoldlor in
Jonn of Arg, as arother exaaple. Ghe beslinlr: la eapty of
nuarces, Cr let us take the molllequy of leor in [eep iyri.
ihe beclrnnir;; waa wlthout ruarcesa, At the =onent when the
nuarces could be folt, the jerforsarce bezan,

In 1ha Cave of Sala=arca, coaparo Jeirdre's cere
for-arce “1th that of Jocolyn. OSelrdre 13 on the way 1o
firdlrg ruancea, and Jocely: 1a rot yat. iry to cospare
thezs two flrures with that of lewry. Jalrdro Ras beun to
have ploagure In findlng ruances, alose fault la thlar? It
1a the dlrector's fault becauze che has ;alld too 1little
attontlon to Jocelyn, and has not clven har eroush help. «lhed
the otudont is allent ke la full of ruarces, Sut whon lio te:ina
to areak I foel ro nuarces, roa thls we cmn Alacover s e
intereating thirs. %0 have a -art realy lialde Joes ot =ean

trat you are able to lrcorporate all <leas thlnoa. ihls la
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azaln the queatlon of lucarjoration of sua ces, arud tharefars

we rave a ajeclal ocxarclse “for liecar;oratlon, Socausa thls 1o
the vary larerstant msaent af “btearin; the childr .Le ;art

13 roady but It is rot yo! licorporated, slou. lLicorieratinge,
you htave to pay attentlon to ruarces, tecause if you are adle

%o seo0 your jart with ruanices, you aust lrcor;orate with ruacea,

lat us conzare the rarforanrca af dlsaior in the

b.';ir'n‘l“ﬂ af 31*.__,.,‘ .im e “ca-g, ard then 1n Jan '|”=EI=. il
:h'lllj" in ] ’ FTEaAr i rrﬂunlr;;l his 13 an exa=:le

of how crie jerson can Ye adsolutely different, Yy havlrg
nuvarces ard rat having thes. 1he quallty of tho actar ls ab-
salutely different, by havin: ruances acd ot havlir: thol.
Ihe quallity of tho actor ls abtsolutely cta el by nuaices,
You will be Julied by your nuasces. »hy ave aulltlors so -uli-
ful and dreadful? lecause, throuzh cuataa, ;22;1e are (ot
adls %o shovw ary ruarces.

Anotler axasples vwory often actora corfuge sub-
corsclovely na.y wovenenis and affocts liatond of uascea,
A very ;ood exanple of thle was in tle *Carnival® acene. i
apilto of all the relse and ohoutlngs, the roeca w23 full 32
averythlr: hut rwacces. Tererce's apscarmice Lrou At soep
ruarees, vut thle wua abaolutely fros the agter, ard ;ot frocs
tha director. he actor radluted gezethli.: rorta-s bLecaisa [a
loves ta dange, It becase less aryd less Jdulrs: the ¢arca,
but ln the flrat =snont, 23 ai actor, La Ialt tio pleasure of

his apjearmues, .lat wag acouh Yo avake: Ic<e ! uas.cen,

¥
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lr. gur tew exerclas of tke urder=-raduate at Lx-
ford, we wlll [in4 that this lz tre way ta the ruacea, De=
cauda there w~ap jothliy 30re to lt, Lhelle atlezp;ts lo ln=-
vart will leal you li, tlae to the feelliy, that jou 3.3t Co
Full of ruarces, otharwlse jyou wlll te [lat, Lhis ¢xercliae
=11l kolp us to awake:n the abllity to create rua:ces,

Arother way 13 tha wore by the oJlresctoras 9;: cll=axes
ard <raphs «ran the dlrector trles to [lrd such . ra:s ha
will Yo full of ruarces whlch he w3t iive to hia aclors. Jy
firdlrg theae coaposltlom= 1 the for=a of sraphs = the dlrecter
will fird =ary ruarces, ard ke wlll YXrow where they 3unt ta
perfor=ed, ard where they Lave rat the rli-ht to uppear, tach
director =ust work with such <rephs Iln hls rekearsal reoos fro=
new Ons  froa these .raphs, or scheles, you will 3eo howe =ary
riuarces you will pet In your laaglratlown, ant how helpful

they wlll %e for the actcra. 7ihe (raphs for _he cslanln. Jeerg

are n ~0od exaanle.

'varcos Jeperd very 1iuch ofn the :estlure which 13
1yiriz underseath, ho jesture can be very rich or very -¢sr,
therefare tho Jdlrector aust -ay =asre atte:.Ltlar %5 tho . esg-
tures, asd mu3t be gure that Lhe vesture i3 rl-ht wad that Lt

willl tear =arny rumrces.

-
®
=
-

te o170 la alacat always wrong, aid alwayss slower

tran LIt grould bSe, but this l3a 2 vory Jdellcata question, L
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wa try to force the tasjo, we will lose 32ze atages ln our
wark whleh we can only do in a slow tazzo, *n the other hard,
wa cannot get the rizht quallty of the scone In the wrorg
teapo, These are two thirge which contradlet each othar., ke
anly salutlon to thls probtlax at this staze 13 %2 apreal to
your own tagt. 4hether %o glve the rlzht B30 and right quall-
tlea, or %o leave it for a few days., It 13 rot ~ossible to
make rules about this, g5 pleass rezexter Alan's lezoors ard

be fres at the sase tize, Ihe [dea ls tlat the =ore you are
rizht In sove reslors of your soul, the =ore you will te able

t0o reach the rlght teaje,

g § Sy

-ach director aust zay =ore attention to the atyle
of his sketch, 1here ls a great aixture and uncertalnty in
style ln the various scenes. sor exasple, In Jalladlia asd
In (oo Ivnts you will see that the atyle of these twd sketches
wis alaocgt tho gae, Sut in reallty they are iwo Jifferont
thirgs = Tnlladira is a trasedy ard [eg- iynt i3 a dra=a, You
auat davelop the two d1ffcrent styles, ard rot corfuse Jdrasa
with tra;edy. Arother exa=zle was In the Ru:zerous sketches =
. Cay “aln=ar and Carrlvals “hey are twy dilfferent
things Sut we have zeen thea in al=sst the 3az0 atyle. iry
to =edliate on thls,

(g of the sreat 3lastakes of all 2ur agtors waa that

thoy wore acting lntroajectlively. Ihle 1z payor allowed, if
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the audlence ls there in [ront of yeu, you zuat act L2 tkrea,
that l3 why ws have our oxerclees for sending sut, radiatlon,
ete, Tho dlrectors must aake thelr actors act axirovertly =
ezzeclally In trajedy. It 13 not poreldle to zend out quietly
1o tragzely - tragedy la llke a fun = dra=a can Se quiet. Sozg=-
tlmes thro characters are rat well ;re;ared, but thiz ls only

a warnirg to the dlrestors = 2o 1ot let your astors aslt in

the 3ams place, “hey =ust develsn =zore ard =ore, and acre all

the ti=a,

QIFICICHE

fakhtansor as a dlirector was a ﬂnnlunJE 1he Tyt
was his great work. !e was atsolutely irgenlous a-d orizliral,
itle prinelple Ln directing was to i=asire that the aullerce
13 already there. 2roa the very beginnire he directed for the
audlerce which he lza;lned, and therefore e rever falled
in his effeots, In his seans of expression. e kraw absolutely
«hat the audlence would take and what 1t would rot take, ard
thla pelnt of view is very Felpful for us.

Fave an lsaglrary audlerce when you are dlrecting,
and you will krow at orce what 13 right and what 3 wrong, asrd
when you wlll ahow jyour olays 1n front of a real audlaerce,
you willl ;o throush a very Interestins oxcerlarce. ahen the
audlercea la there you willl -et rundrels of ceed 1daas am 1o
Few 1t coull bo dore Secause of %he srazsrce of “ha auilerce,

but 1% 13 %20 late, This 13 an a%1sluta torture far the
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director, becauge the lraplratlon of the aullerca ralses hig
creative apirlt, ard he la 'm real Jlrector for the Clrat til=s
on the opening nle-ht.

Jut Vakrhtargov advised ua to unthLLat- thia, by
working with an laazirary audlerce, [ Lave added ts thls.
I have choser two> actors who [ adalred very auch, ard I Lave
cot draplration froa thece two laaglrary fi-ures. 1t 1l very
helpful %to l=agine the audleice ln ;seneral, and also sanabody
wha you Yelleve In and 1like = they will always ;lve you in-

spiration,

dL3IC
“he =uslo in Jopn of Arg was very ;oosd, but Fow do
sou thirk 1t willl Ye lrcorporated = orchestratedy?

YOICEZ

cay attentlon to the tlabre of your volces, ‘lhey
are riot yet har=onlous = sosetises they are lu 't el
25954 = but you nust Se careful to speak on the risht oltch,

or kay.

LIITI G

Lvery face, avery flsure nust te sesn, [If it i3
lark and 1t gives a teautlful lapression, btut the audlerce le
r.ot able to look or understand what le solr: on, you will

Jake your audlence angry.

AJS LG
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ike =usle 1o ) [L Jgara, «@ a3t ctsarve
a vory flie rule on the 3tave. o7 thirgs aust e Justified,
ard 3oze thlrce r.ood ;ot bos w«hat augt Lo Justliiled, and why
=u3t wa Justify 1t? (rnly o let the audlorce Solleve 1lu what
wo are dolrs, If you can reach thls witlout Justificatlon,
then Jo It. If rot, tren cive a llttle lustiflcatior, ard If
tkat 13 rot onow.hi then glve a 11ltile =ore, tut 43 rot Juatlfy
anly for the sakae of justifylng.

[r. this cags I felt 1t could e a 11t%tle nore Juztified,
but not at all fully justifled. It ls very ood ard =akes a
creat lasressisr, but we muat conslder 1t fraa the leellr; of
Justiricatlon. 1he atoutings adout the tiller was sot so0d.
ihe two -eaturos are conflleting., TYou wlll flrd the ri ht
sggtura of the whola asttlrg argd the gcere, and than you will

foel whother 1t =uat e dore or rot, Javiarca the sea,

nfv] et 3

I=azire a dirty red ard creen, [2a:li0 the -oojple
a3 rreen and the acr-round as dluleh .reen, .Jhen you will
et the larreaslon that the reen, belig redllan, tries ts
nugh all the resple Into tre sea, ard ths pesple Selrn: dlus
w111 try to oscape Lt, (o« try to laacire wather coxblratla,
ancther csarosltlon. A blulsh Lack reund and overythlng
rodiizh = yau will s0e that tre coaat la trylrg %2 Xoap tho
=eanla tagk, ard ths resyle nre atreanlr towaris the aca.

ke Alrectar =ust 2acldo slat tle lziea i3 = wrothor
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tho coaat 1a protecting and %oeplig the roonle Back or whother
tto 30a 8 ancry and s fordlre Lo reanle into tho zoa.
for lrotarce, such rn't-,;rl:ulutin thir;= as the #lid can e
used In a pootlical way, a2 by uslr= o wird 1t aust rot 1al-
tats rature but let 1t sjocak at cortaln =ssento. iry 2o
1iaten to the volce of the wird ard =a¥e a gollloquy of It,
trylirg to l,rore the raturnllatlc quality pr the wind, Jor
lrotaree, if you wish to ahow the jecple wantin- to e out
at zea where the 2on rave dled, then you can Lave gsuch a
raturalistiec thinz as a fan, and by kaving the gourd of te
wird you can, when findlnz the coajosition of tre flsures, =ove
a little blt of the costumes, Jut ysu aust knaw in which
directlon, and the audlerce will e led %y this. 1he costuzes,
2uale and the gesture. Another novetent in whieh a pleoce af
halr can nove = 1t will be abdsolutely sreakirs, ard rat ratural=-
lotio. It lo rot necoscary to have the wird bSlowlsz throushe
out the whole scene, Tou can use such thir s ag the wird,
rot froa tho raturaliatie solnt of vlew Yut froa the .esture.
About tre wird and otler gousds Ln Joan of Arg =
Alan quat find a whole cmshony of sounda 1n thle acere. o
=usgt explore thls reals Secause the sourds lave Beon used anly
in a raturallistlio way teretafore. he fi:ht Lo thls play can
alve you a peod apportunity ta Jdevelap thla aym:hary of sounis,

ractor 3tarted with a serious aprroach o the hunarcus =c=ents.

(f the Alrectsr *rles 100 rard %5 fi:4 %tra hu=ar =g 2111
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loze 1t. Always %ry %o lock at It with a gerlasua oye, w.d

then you will filrd at once “that it ls abdsolutely Juy. oen't
try 15 e hunorous, Lf you lage the huzar - which always lagpjpers
in rerearcalns = then try %o bde 3erlsus and the hulor will

ceza Sack, The teauty of the charactors a3 you have Inter-
rreted thel lg that they are absslutely lrrocent recple. ihla

i3 a very lanmortant thing which +he directer has found,

In 233 Zulrote, Janchs zauat flrd so=e zarrer of
walkin: 1n order to appear lower = this will be his outer and
inner expresslon of the charagter., It la forbldden to have
twa conters on the atlase, ihere =ust revor Le twd centers at
the crae tl=e. for exaiple, whon Jon Julxote was Jdalng soze-
thir~, ss=ecne else was zlvirz cozeore bread, 1Thls treaks

the perforaance and semethlirg ls lest.

TASK S
Fa=e's ~ask in The Palry Jnole zave a beautiful
{=rrezalen, ierhars the whole play could e dore wlth =aska,
In 1ke Plzhis= jcere, the great problea flor the di-
reater ls the end of the play. ihls walklisg off tho stajas lz
<ged and 1t !a bad, It Is rot yet the richt zolutlen, dlen
+hoy loave tle ataze the =ovezant is _oed, Sut wklle they
are walkir; so olowly 1t la Sad. ila Jdlrector will [lid 1t
aut of the whole jcature,

DYNAMICS O? GOOD AND ®VIL:
In jbe [ tha lajprecalon we ot fron the

aharncters ard the lloa In joneral was ro fl:ht, ard 20 [rosh,
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Lut ore thirng wag voery sworgs. Your play has sily ooe 1o
ard rothirg 13 colng 19 sujgert it. Cre thins whieh always
dves the play talmico ls tre lnter;rotatisn of neod and evll
1n the play. ihe play auat include thils thre=e, without it
you wlll rever be able to finlsh your work, ke audlerce
will rectire an argwor, asd Af 4t doos rot et the mrawver {1t
#1111 B4 dlsappolinted,

Thoe power of Zir+ Ienr 1103 rot only In Shakea;eare's
zomluz, but ha waa adsolutely frea with the qualities of
eod and evil, ihle Is the ¢dyrasle of the ;erfor=arnce, 10
fush tajother good and avil rowers. Zvery slay sust have this,
[t 13 only an intellectual joirt of vlew %5 belleve that a
play can be played withsut these two ;olnts of view. LIf you
wlll aralyze ysur 1ife you will fird that evorythlnz la for
Jou elther sood or b%ad.: Jon't try to ellaliate this, Le-
cauze it will only naXe you joor as artists,

In tho Wark oketch, Jererce wna ore of tle [aw

soople who ghowed the traedy of the moul,



