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PSYCHOLOGICAL DYNAIIC PATTERNS
\
PSYCHOLOGICAL DYNAMIC PATTERNSGS

There are certain nsycholozical natterms in the

plays of Henry and lir., Shdanoff. Will you plecasge attempt
to awaken the whole dynamic pattern belonzinz to Henry's
play, Lift your right hand in this style. Now the left,

Look to right and to leit. Sit dovm. Get up.

Exercigsos

The boys will put the structures back, and the
girls will attempt to hinder them. Continue it inwardly
to short, quick nmusic. Now do it outwardly. Try not to
dance, but try to do certain simple actions in accordance
with the rhythm of this music.

Thig time I vant you to be more careful with the
forme The moods must not be slu;:ed. Fach time in the
pauge find another action. Try to get together, with one

another.

Themes Boys are trying to play Peter's part with
the zirl, ﬁhen the music stops say, "I love you,"” and the
zirl answers, "Uh."

Another theme: You are working separately, each
standing before a window like the bridegroom, and you nust
appear as the old man saying, "I am half ready." Try to
accomplish this ability to live through the whole pattern

in the shortest time. Try to accomplish this psychology by
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falling down, It is too heavy, too material, The whole

play must be un~-material, féke snﬁe steps to the window,
appear, then disappear back into the room. TYou must find
the Imner possibility of how to be limp.

Add the following complication: ihen you appear
at the window nearly ready, and listen ﬁu The dreadful
music, don't fall dovn, only suffer under this musie, then
retreat and faint. I want you to find the greatest con-
tragt between this desire to appear before the wiﬁdcw. bo-
fore the ﬁhule world like a youﬁg ooy, and this aged night-
mares You nust be mﬁrﬂ truthful inside, and really create
this funny psycholozy, not ocnly the outer expressions of
it. Do inwardly the whole gamut - all points of the style -
butterfly.

Wlc have done the music and we are moving quite
Ireely, and have come to the point where we are moving quite
glightly with the inward Tfeeling of this movement, Every
movenent must respond, but inside is a voleano of pleasure,
Even more econonical but there must be certain novement therec.

Zach part of the bedy is moving. iuch more cconomical out-

wardly and absolutely active inside, e are looking for some-
thing which is very far from us, and having this volcano in

us we are walking stealthily. e don't want to be noticed.
Now we reach tho point we are looking at it, but, with the

sanme psychology. 7o get it successfully we nust get the feel-
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ing of our body; our spirit is moving us. Somebody looks at
us, try to disappear inwardly, woe are not here, this some-
body has gone and now we are free to run. The wall is be-
fore us, obstacles, what shall we do standing belfore this
wall? I want you to think in the style of this play. HNoth-
ing remains too long, noither the pogition or the inner state.

Boys nust put the structure back.‘und the girls
nmust prevent them, but in such a way that the boys are not
avare thatb you are preventing them. Find all possible things
to stop thems I want you to do it again and try not to in-
vent things that do not belong to The pushing of the struc-
tures, It is then limitlesa. Try to find the possibilities,
as if by helping them. |

SCeNNg

The 0ld hushand has t0o get a doetor for the bride-
Zroome The young people want to prevent him. The old people
want him to goe The aim of the young wife and her young maid
is to have the old hugband go. The husrband is very old and
needs to take many things with him, to make hin comfortable
on the trip. Therc are many difficulties. Ho does not want
to leavse his young wife and the maid, because he iz sure that
gomabody will come to visit then, |

The streot is full of young pcople. Create the

feelings by the use of costumes. Do not take your charac-
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ters yet, just the objective which has been given,
N

Criticlams

You have done things which are irrglevant. They
mugt have connecetlion with the action. You must be sure
that everything you do is psychologically necassary.

The yuuﬁg people are valting for the appearance
of the bridegroom on the street on the way to the church.

I want you to say the sentence, "Here he comes.” 0ld people
joyful - young people depressed. The young peoplae must not
ne too real and lose the feeling,

The bride and her sister are at the opposite ond
of The street and they meet, and the bridegroom kisses +then
2g he meets them.

Mow 2 very subtle thing, The task is very sinple.
Cverybody is walting for the doctor. Then along comes the
shovman who is hungry and poor, and is not a magician at
all, The bride is depregssed with the situation and is look-
ing out of the window, waiting. The magician has no possi-
bility of performing in this small towm, The bride asks,
"Are you the doctor?"” The showman understands nothins but
gradually the idea comes to him to say that he is, but he is
uncertain. The girl tells him that it Is her wedding day and
asks if he can see the fuiture. The showman gives the lmpres-
sion that he is going to say sonmething very important. At

this moment the mother appears at the window and asks the
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magician if he is the doctor. This is just the situation he

wvants to zet out of telling Y“he beride's futurs,

Scenas

Ingide ‘the bridegrecom®s house after he has fainted,
He is half dressed and the mother has been trying to revive
himes ile is only half conscious. He has had every remedy but
nothing helps. Then tho doctor enters, but‘tha mother is
uncertain whether the doctor will be able to help, The ma-
gician has to make 2 quick decision as to what course of cee
tion he will take, He is really a very timid person, but he
hag a large black moustache which he uses %o impress people
with his sirength of character. The nagician mixes all the
medlcines that have been used, mecanwhile improssing the
mother and the bridegroom that he will be able to cure the

bridegroon.,

Seenoj

The old husband hag already gone in the wedding
carriage to get the doctor and his young wife i3 left alone
with her maid. She is at the window and seos the sacristan
who she 1s determined to get into her house., e is very
young and has only come to the study of theology because of
his unhappy love affair with the young wife, ile is absol-
utely innocent, but she is decisive and never wretreats from

ner plan as she knows that eventually she will win. The
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sacristan is very susceptible and, therefore, has to keep

AR N
his feeslings closed inside of hin.

sScenes

The young maid and her lover, The lover continu-
ously rushes at her like a 'lion. His psychology is to go
on and on, but her psychology is to keep hi@ back cach time
he gains a point, but at the same time. encouraging him to
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