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- Drondov_3n _Tho Ponoeonedy

‘I’arrcnmn your pﬂychﬂlﬂg‘cﬂ.l pattnm vAG not clcar -

vorywaak intox'prnmt!.m - VOry buu:nd - vory 'tﬂnﬂﬂr

Potors You woro movo cunvi::lng. Continun cn tho

bznin of tho cano pﬂychﬂlﬂgical gut:rhuro vwhich io nm: yot

clcn_r, it io not JD‘F; poworful enoughe l}iucarﬂ the nilitary
thing, buﬁau 50 tho cootuno will dn it for ynu. Do nonuthh!g
qu!.tn oppesito to Tho outor forme . "‘ry 3o nove youroelf quito
wvould do it A% you. wore not in guch a d&fflculi: ﬂltu:ﬁ:inn.
Thin suggeotion io for Toxwonces. tooe

| Fnr Dreadov thoxro LXe pﬂynhnlugicully +ho doopliro to
be on the sane lovel 2o stavrogin, thiso r}ﬁﬂulu'taly froc m2n
dlfflcult for hin to opeak, Undorlino this fraedan. 't‘hiu
indopendenco = tho cogtune will put you dn tho form - justify
and interpret tho gopture fronm tho point of vicw of tho stylo
of tho performances It io one thing to de 1¢ freely ond
anothor to do tho gesture in the stylo of the play., The goo-
‘urae wap weak today, buﬁ aven if it had boen strong, it is

not yet in atyle.



PINL
s Chokhov February 3, 1939

For Potor: digscard the nmilitary thing and explore
the gesturc more profundly, ond do it in the style of tho
- play. - '
| For Texrycnce: mTake him an oZficor who ig a philogo-
‘phbr’at the pamo timoe. Ho thinks, and bacause of this thinke-
_1ng ability hu'banﬂat:hu vury'ﬂﬁgry.'vury loving, vory amorous,
he cannot bo punished, he hannnt forgive - ho just thinks,
Eveiything for hin is black énd white. If this ig dono then
' Tipa, botween Stavrogin and himself, will make a marvelous

compositions A I |

The Eaxrbor in Spanioh Evﬂnﬁng)

. Vorners f£ind a_soliloquy'yhich the barber gpetks
during . the firgt scene witﬁ the husbond. The thome you will
£ind yourgelf, Here ig the husbtand of onc of the 1adico you
arc in love with, end he lnows it, or you think ho does, and
so you aro afrald nf hine You nust gpeak the whole time, so
ag not to give him the opportunity o ask any queation which
would hring you to such a ptato that he would gueds onnedintoly.
That io the reagon why you spealk tho golilogquy. Try to hear
the voice of the charactor - How he speaks, being in thio
d;fﬁicult gituation, ﬁ;ying to pfﬁc1uda any questions fron
the huubaﬁdt |

ihen tho lady coned, create the words - not 2 long

soliloguy - one or %wo gentencea, one word, one exclamatlon,

ono sign. Ho cannot f£ind the themo bectuse he is too much in
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love. Ho is blushing, theh getting pale. Whatever it 1o,
undorneath nust ba, ®I iﬂva'yuu. I loveo you." Undorneath
tho firsot aalilnquy'iu. “Bo uilcn.i:IL Be oilente I ﬁn.ufraid_
of you," Eﬂplora both scones in thin'wﬁyj it will bo very
usceful for the'otyle lotor on, | : |

Tho Caggnntnr*in ggaminh Evrning |
Sanms . oxplore thu gesture of & helpless, frightcnud

ﬂmmmw~bn1ng1 in.tho otylo of tho unnndy- Go out, and then, uu it
baing nlnppcd._nnd in. ZIdko o hird which propares to £1y,

wNimerd diine iy

Faxtha in Tho Poggoggods
| Francess ~ try to crcate a complicated figure, o

complicatod charactor with a definite psychology, and defi-

nito appearance. I will glvo you sone, charactoristic pointa,

and you munt claborate the whole choracter around theso points,

Thio 1g tho exarcica for tho iragination and othor thingo.

This ig a very good oxerelise for dovoloping the imagination.
Deoliberateoly take sonc pointo, and give yuurnoif

tho task of claborating and Juﬁtifring the éharactnr fron

theso pointg. (1) A girl of 17 (2) She ig lame, She does

not linp very much, but certain difficultles are thers. ' (3)

If you look into her ayes you will gee that sho hag the

ebility to sce nore than we sees She io looking ﬂamuhawl

through things, and she geos things which can only be seen .

by her. (4) A very, very poor girl, Her clothes are very



EFVE

e G RN

[{e Chelkhov Fabruary 3, 1939

cimple &and worn. In her halr she hag a flowver made of vory

: &hcap' papers (5) Sho ig an absolutely soft andgq'ntiu and

loving porcons (6) Sho is of simple origin. - (7) She fﬁ
fearlonogs

Try to create arownd thogse dicconnocted points somg=
thing which you will find in your imagination, Try oomo
situationo - cho ic playing curdﬂ' alono in the night ~ she
ig in tho church praying. Shaw ‘n uoriﬁq of such ovento,
showing what you hm;o ‘elaborated in your imagination.

La::mg Donpthng

Fach gecno ntar‘{:u in darinenog - the curteoin goaes
up in darlmﬁ_m, tﬁcn thoy ﬂtar‘f: ﬂcﬁin{; and then comas tho
ligm'., In tho third uccnﬁ ‘“'l*oy bugin t0' sing in dnrlmo:m.
sam will e :pnncl the r:uuic: fran the polnt of via*: of the song -
whoro tho crogeendo iﬂ. ﬂnd whﬂra it dien avays.. ' Tho first
song 1o ac Lf overything 15 dcad. wvhile in tho thixd scona
thoro ig plcaguro - it iﬂ not ©o nuch oinging ag jnl:ing-

Criticion of Soeond peenot |

Youy uintal:.o wvagp ‘thut you have again renenbored
the thing more thoan you ‘have created and imagined it anew.
Do not forget that in our scnse imagination Iquétnu inner acte
ing, it 1o not showing or thinking at all, Vhen I ht!—‘g;!.
aglted you to imagine, I meen acting fully.inwardly. 'I’imra

ic a cortain weakness in your imﬂginﬁfiun. You nust get this
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povor of iraginatien so that it will overpower you. ILeading
quostiont What keops them togother?
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