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Grock, %he Clowvmn

RUH-THRDUGH.REHLAHSAL LEGHHIQUE: The Possessed

This run-throuzh 1o for the purpoge of giving'yuu
a feeling of the whelee Evarythlng:nuﬂt bo dono cnnﬂciouﬂly.
29 workoero ond farrinrﬂ and not oo dreaners o c;uurdﬂ wvho
are running fron ﬂﬂmﬂéhinﬂ'ﬂf vhich thoy are afraid, Tako

the tooka concelounly, ono by ann; bofnfu you bozin.

FEELING 0P THE WVHOLES
It ig espentially important to rohearse thﬁtwhblu

play ag mony times 2g poosible. Thug, thn-fonling-nf tho wholo

will grow for the ploy and for each part. You nmust know whoat
you are doing on the ottge. At'presonﬁ. you know many detolls
and how to put thonm togeother, but you cannot enbrace tho
whole play, its whole meaning, its atyle, its philosophy. To
got thisg we require tho exporicnce of running through the
whole piay. Then you will understand what you are actually
going to act,.

But to act the whole play without an&*ncw aims would

be songeleso. Tho dircctor hag many suggestions how to lead
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you, but heo willinct,givu then all at once. Iliy first suggec=
tion after ﬂunlng the rohearsal of The Poagessed teday is that
yot nuﬂt.hnvn sl yads fnalihg £or tho otyle, and ocnothor i tho
undorﬁtﬂnﬁing of tho wordﬂ'yau are speaking. Thio-wdo a weak
point'thduy; You afroanndgéhings uhiqnhgqp aimply wnimportant,
and you ﬁlippcd cver ﬁhingﬁ_whiéh are e¢ogontinlly impurtﬂnt.
This necans that you do not geo tho seaffolding of the play,
and we got tho imprenniun that tho building hoe no £irm basis
for the idcass Therofora, tho. first task is for you to speak
the lines, dnd wo will tell you what ig impnrtﬂnﬁ and whot in
not imporﬁnﬁﬁ.-and in thio oy gou will got an opportunity to
meditate upoen tho idea of ¢tho play, uhich is not thoro at tho
nomente

. ¥You nuut_undurutand that¢ this work of underatanding
the ideag of tho piﬂy doco not bulong to our art £ron tho
idenl ﬁoin% of view - 1t nugt be taken for granted that tho
actors undorstand tho idong nnd‘tha dircctor has not to think
of it. It io sonething which muot otart somohow defore our
work - the actor goeto hio part, which hn.fcadu.‘ﬂnﬂ imnmedioctely
understands what io important and what is unioportant. Wo must
spend o coxrtain time on thia;rcliminnrﬁfprﬂ~a¢ting part of our
worke The next time you got your parts, please do this work
before you come to the rechearsal. This must not disturb the
director who is concerned with the art and not with the simple
meanings So now wo will plunge into the world of the ideas
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of the blﬂy+ The whola idea of tho play i’ thﬂt "Thu Idol™
hag pronlced to bo an idol = thin io vury-importunt for the

'wpolﬂ playe.

PRESENTING THE DYHAMICS OF TIE IDEAS OF THE PLAY s

You must £ind tho dynanies of tho ideas go that you
will prosent to tho audicnco gonothing whichnuill bo much noro
oxXprosoive than the ltﬁcﬁ. -Hhcn'yau neditate on this, you

- will -geo that you have not the right_to'qpczk cone words with

the canme oxpresosivencso og athqr’wqrdn,’ All +tho ﬁnrdu muot
hﬁ_cﬂmbtnﬂﬂ with tho 1mﬂginn%i$ﬁ;OE‘thclnhn1n_plmy, then they
2411 mako real gonge = nov ag ﬁﬁﬁﬁra%a wordo.

Vo nuﬂﬁ kncv“ﬁhy tho word 4o imporﬁant in ralutian
to tho ploy'c ideng, In.ﬁhin way, you Uill find the gcuﬁuro
of the whole poart, and you will £ind that it.1s conmething very
praciuuq.'.ﬁvu:yunu mst get cccustoned %o thig, aﬂpuc;ﬁlly
in ur theatre in which wo oro trying %o act tho daptho.,

Today cach word waoc hanging in 4ho alr because wo did not noy
vy, or what for, of £ron which source the word canec. Vo

nuot cencentrato on thiao nothed ufaundnrntanﬂing the wordag,

~not ag goparate thingg, but ao 1i4tle windown %o the dopthso =

each important word 1s 1ike o little windows You must £ind

“the organisn of the sentences. Thic may como %o you ingtincte-

ively, but, if not, you are liable to give it unduo significance,
What 19 moro important, and what is leso go, must bo
loft to your ingtincts As an artiot, you feel that which ig
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more important in connection with the ideas. It cannot bo
Icalculntod - we never incist on the mechanical stroessing of
wafdﬂ. but only roquire you to give tha shape to thé sentences,
which arc somchew wrong ot tho present '%ime. Each sentence
in itoolf hao the right conctruction, which must bo found by
ﬁnu; Du:ﬁﬁﬁ nako nnnther*niﬂtuka; by trying to underlino each
qdﬁimpartnntnwnrﬂ with tho cana ﬂtruas or povor - it deponds upon
tho nood, ¢n the anlity. ¢ the ntmuuphura. en the 3deas,
Yo will nucd thig tochniquo far'cach part, and goon you will
bo able to do it inotinctivoly. | |
Tho audicndn rust be able %o follow the ideas and,
therofore, the tetér muat try to feel the words whieh aro
impurﬁﬂnt fﬁr the audicnce Yo follow. . If you dnn‘t find.thiﬂ
farn; tho words will uvﬁrpuwar~ufjand va will ba tho victins
;“wof uur~wqrdn. Tbu oﬁiractnr-can have 4tn own particulor words
whiﬁh QXprono ito charactarn-hut*thaﬁ must not spoll tho nean-
ingfof tho nanfnnno. or the progreooion of tha idens Theao
o things ~ tho one coning fron tho neceds of the charactor,
&nd the otheyr uoming from tho needs of tho audicnco - will
.mergo avnntually. |
In.th;s work swie are looking for the "whatag™ - tho
"hows" aro always up to tho actor. Thoy have nothing to do
with the logical gcpeaking of the lines -~ they aro tho colors,
Vo nugt rohearse all the places vhoro you wore shouting today,

beetuse the performance nust de dona without shouting. Tho
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strcng'valcn without qu;xli.ty m a blunh. voice, tho. ﬂoicu with-
out. coiﬂr which ml:ﬁn the audionce 111 Bnd 'hﬁ.rr:d. whcn you
ronomhur *thuﬂa quali.tinn. ynu r.:ty pcmL. Un luudly ag you wich,

.-_Shﬂu‘tinrf in. unly when ﬁhu-a io ?uicu t:d.thuuﬁ: uny quﬂli.ty bo=

hind H:. = |
Tha rehnarﬂal .t::: ‘t'.hc: nppnrtuni.‘l:y fnr you to exerciso

tho pﬂnﬂibnity of graoping with :,raur mviui.bln hando tho
fooling nf thc uhale playe B'cm"?; i‘nr onn mumen‘t: lot yourgol?

 fall away fra':s thiﬂ. aven: if yuu axro nnly .’m ﬂnn gmall HCCNC,

..whilo you ayo thmg und 1ou}11n{; *‘*ﬂu nra doing +he wholo

| plasn Thic givun *thu artj.mm fnclina of 'bha vholcs

PSYOHOLUGIG.&L SIGIEIFICM%CE:

Irngino your charactorg and pchedrse then from tho
point of vicw of ﬂif:mlﬂcancﬂ. I goo that you are trying to
preogs and puch oand ﬂqz..nuﬁa thingu out of. yuu inﬂ'tcnd of giving
oignificanco, wvhich o o purcly pu,rcholnglcal thing. VWhen you
try to push orchout thingso out, it means that you 1lac¢k tho
undoratanding of p_.‘._._;g:r_lifieandn ao a _poychological thing.

Thio play ic an ottempt mado by our theatre to put

 before tho audiecnce certain human problems, which Yio cne has

actunlly solveds Wo one hag solved the problen af the Christian
life aa{.cmy "anything guun. You wlll ﬁnu that the ploy is
full of problema which nobody hac ﬂnlved. and, thorefore,
everyone prat:f;_-&xdn that thero are no prubloms._ This ig tho + ’

tragoedy of our age - we protend to be free from any problens
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and live until wo dio ~ which goos on unﬁil deathy ¢onog unox-
poctedly - cvarything ic 1iko a2 1211 which is thrﬁdn und wvhich
goos on wtll it moots a v/alle e en0% an tnturuntiﬂﬂ lifos

_ ~ Oup thoatra willwmnku on ntﬁempt to put bufﬂra tho
audicnna certain prﬂblons - thiu io %hu Cﬁly justificaticn for

our ploy, but the actoro muut firﬂﬁ Lcn.in thonzelves an

avarcnoss og cﬂrﬁnin problens, uthoruina ﬁhn uudioneu will not
bolieve ugs It will bo uimply ehattaring'frﬁn tha utugu. and

ithin can bo fahnd 1n any plﬁ;-

'_ Tho plﬂy hag 12 ny'dﬂngorauﬂ sidnn - first of all,
it 1o mora ﬂnrinun than tha nnjurity of thn nudiencu will wont,
and thnrn uru anlywa fua humorﬂuu nomentoe ”hernforu. I wvant
to call.your attcnﬁic1 to tha foet thﬂt. ne you do not f£ind
cignificanco in yaur~uurﬂﬂ and mﬁvcrc1ﬁa. you willunot bo ablo
to justlify thio play, As yut. you hnva'nﬂﬁ Qven undﬂrstund
the problnmﬂ which.aru erpnundcﬂ. Tho'pan 15 o ncrica of
poychological piu#grcn. - ﬂnrien of pﬂychulngical huhnn.nvantn.

..and all these cvdﬁ?ﬂ ﬁra problems, Sienizicant huran poycho-

[ " ) i

R % 4 ynuluill iragine tho real idcal.typo of ﬁﬁéor-whn
is intorected in speaking theso words, and in coming into such
confllets, you will soo that the play could baocome alnost o
ravolution for modorn audiences who have forgotten thege prob-
long, who aro afraid of +theso prﬂhl&ms. and who den't want to

gsolve them, because thoy are tcn'dﬁﬁgurauﬂ t0 golve,
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If you try to find the anowor to theso social probe-
leng in your ovm human depth, you will £ind thad you aro
boing eoruched becaugo thoy are oveorpowering. That is why wo

aro nimply_rc:td_iﬁg '{:hn mrmﬁ:xpnm and acking whothor tho wor

- $a going on or note

Such a play ag ours which triog To awaken cortain
problens munt be acted by the means of oignificant human
peychology. I you wlll m.ginu :.mursnlf acting this play

e tAth poyehologieal ol {fic“nnn, Jpﬂrl‘ﬂﬁﬂ i‘i: wi.ll holp ug %o
—nfi2RG €ho pluy mora r;r::mibln. nuu"_aoyotgm@yaﬂ not a fool; ond

aftor hi.n noe one hag colved t}mﬂo.prah;l.unm Tho 'plﬁ;f.r i oll
righ‘b; i’:ﬁt the performance must bo mnni‘blo. I want to hava

-.20t0rs on tho stage who h:wo prﬂblcnﬂ. ux- 8% leaot nrqo able

%0 prn‘tcnﬂ that thny are nnlv.‘mrr problong. I don'tupaah
about the plny-n I npcalz about the poerformanees Vhother tho

audlcnco will gee o group of actoro who erg progenting poy-

chologically significant problons, or a group of actors who

have not dug any docpor than usunl,

THEATRE CRITICS:

Keop hefurn you all the tina the pruuanmtian on
Broadvay in October - thag will decido our deatiny. They will
not be kind to us - thoy will ann‘i}?}lﬂtu us in un'::: inﬂtanf} iT
We ghow ouraelves weak, without t_ﬁc;?g_ﬁ._‘.qua. wi‘thﬂut forn. But
if wo shov then cursolves as young, ii;iﬁz’rﬁggiin‘g idealists and
workers, they will accopt fron ug ﬁ:any thingﬁ which wa will



L {,;..",i":'

asé&

s Cholkhov June 8, 1939

not cven uxpeat. To do fhin wo must de sure, we must bo
ﬂtrangj we nugt have gtandards, - Thoy will not laugh at you,
thuy'uill'nnt-ba klnd. thuy'uill come full of antagonisn
mﬁauktng. “Whﬁ aro these young ciudenta?, Who ars thoge upotarts?®e
Ve muu't: ha ablo to ahow ourgoivog 'to thon gtronz and sure 11{
our teehnique. Keop thig pleture before you all the timo.
Thore 1o £o 1ittlo timo. lof% for use Do eiitical o yourselves,
nnd domand that wo will got thio thing - wo will ot it,
BcﬂﬁuyuvﬁLy'ﬂ ﬂtylﬂ io ono of Rugsian prﬂblemu -
solving problems - rostless utnnnpharo - running after ideag -
catﬂhing thon = unnccnﬁraﬁinﬂ ¢n cach prnblnn - tndnﬂcrihablu
thingo « flying over tho whalu'wnrld and cosimos trying to
golvo the problems - evorything, anything ic & problen - you
don't neod to kmov what problen - it 1o n.gﬂhilunuphy - S00k-
Ing - ﬂnlving. Dootoyovoky vag a rnutlaﬂn npirit - ho wag
alvays trying to solve tho problen of the Christ being. Tho
intention of Chokhov and Ibsen wag 4o ohow dull reality, while

Dogtoyevsky chowg confliutu. disogtors, ntrivings. ctC,

SPEECH FOR THE STAGE:

e have no right to spealk casuclly on the stagoe.
Your apﬂach‘lﬂ inartistic ~ 4t ia co dull, so ordincry, co
wninterosting. I don's opeak about the technigun of your
Epeech, but you nust learn. to love more, +to enjoy moroe tho way

of ppeoaking. And copeeclally in this play. The play on tho
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atage dependo on the-actors, and never on the author, If you
gpeak the lines ac though you n:.;cz rcading the book and not
aceting the play, you 17411 k111 it, whothor it is tho wit of
Shaw, or tho bnaﬁty of Shakespoaros. I had the honor to apeak
with Shaw 1n,3n51ﬁnd, and he told nmo that when ho produccd
his plays hingoel?, the firot tﬁing he anﬁad the actors was

to laarn'tha.iinﬂ:-by heard; ond in. twvo wecke he wag ready.

But ho wag uﬁly'inﬁcrantéd in hiq.ﬁwnftnxt. and that is wrungfﬂ
You mugt awvaken thig inotinctivo deodxre, which-is

e, cvory artiost, ¢o have o high 5%nndq§g%§$rﬁﬁiﬁ toehniquos.

Our standard of speech ic low, ﬂng'yau;muatfhﬁdarntnnd thio
whilo you arae otiil in the nchnnl. whdn you still have tine

. Yo excereises If you will listen atl ontivoly, you will geo

that when tho actor spenkso hia zcntcnéun ﬂlcnrly. they immedi-
ately becomo intarcsﬁihg@, Tho clowm dﬁcakn gtupid things, dut

‘1% ho sopoaka thonm wcli.'wullnugh.':Tha words may mean nothing,

but if they arc gpoken ag Gracﬁlspﬂuka,.thnn they becono

'wurld famous because it is how ho ﬂpcukﬂff

rn our piay wo hnvu lﬂﬁg of'Dnntoyevuky g philogophy
and the ideag arc:good, but why are thoy'nnﬁ intﬂrenting?
Bocaugoe we' cannot pronounce thnmupropnriym By listening to

one anothor you will lenrni that 1s what we arc in the school

for. In cveryday 1life people speak dfendfully.:but ag actors,

you cannot go ?ery,far 1 you @annot.avurcame this difficulty.

The taﬁk for cveryone isc to listen and learn what it means %o
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spealr on tho otage - learn what i€ meang %0 be heard in the
- audinnce- Ynu uuﬂt avakon thio kind uf runpunuibllity 40
that uvnry“unrg ic heard. You nust Upeuh'wull ﬂnd ﬂt the
nﬂmu tino you have to lcomn and rohearsae ﬂll the cmphagis o
ﬁhat“wa unn rﬁmlly hﬂar'uhzt'ncrdﬂ you have chosen %o empho=-
0lsos | | |
,I | -In.Philaﬂnlphla gono years 250, some newspapernen
&anu <o me for an intexrviow. i diﬂ,nat'ﬂﬁc#k any Eﬁgliah ot
all, and I heard fﬂr-{ha firgt timo hcw-qumd huran beingo can
h,+ﬂpuak; It wan an oxtrone uanpiu of'thAQFinability to ﬂﬁaah
human wordas |
When we aro cpotking nnd trying to czpruﬂa gonothing,
wo nugt do it fully. . Unleso you have thio li'.rinu gpeoech as
an actor, you aro deads Leayn to listen for artiﬂﬁic spooch -
you have the means by which you can acquire thic artistic
Hﬁmnpnech.lfit déﬁﬂ not ponotrate into tha iudiﬂnan 8 heart, that
mmﬁna thav tholﬂpcoeh ic not for the theaﬁra. 1£ you havo
thoir hearto, you hﬁva then, buﬁ'if i% ponetrates only into
tholr braings; then they have you,
| Vakhtangzov had thig ability to o tremondous oxtonte
He wao alvayo anticipating the future nudienga. and, thorefore,
he was a firot-class dircctor, becauge he always lnew what tho
audicence would foel, heoar, and seo., Ve mugt develop in our-
gelves thla poychology to antieipate the future audience - then

wo will grow imnmediotoly beecause we will kmow That requiroments
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~will bo put to us. Vakhtangov had this as a gift, but wo

nust dovelop it

CHARACTERIZAT Iﬁ‘: ‘

Sﬂf"#ﬂﬂ'ﬁiﬂﬂ"] fﬂr' L::lin Chnmc'i:um: '

Sﬁavron&n nusy davulop the fnllﬂwing ﬂbility - %0

ﬂpuak nll his Uurdu vory 1ighﬁly anﬂ naﬂily. Ho uunt.nqt_givn

*out hiﬂ will'paﬂera hﬂcnuﬂa thcn'bo bannnoﬂ'waak. o muot

Inlwayu fcol ﬁhnﬁ hn hnu nuch moro than ho gives = he nust

navor ﬂhGT hio. laﬂnnt dopthe Ho iz en incurpnrntud idea, o
phnnﬁum,tnﬂt yﬂ“ nn.idcn._ Thurnfaro. thio lightnnnu'will givu
ynu thiﬂ thingrwﬂ hnvu ﬂpnkcn.ofa Ynur~nhula wil) and toni=
pnrﬂncnﬁ'ruﬂﬁ spAY inuida. and you cnly ghow 1% in the Hirilnv
geonce and thn Kooting. ﬂcann., At ﬁil othur tines ynu aro,
lighﬁ.: Shatav rust glve nvnrythtng out, but Stavrogin‘s
mANNOoT 1n to do uvnrything-lightly and eaﬂily¢ Ho navor

ohows hiu whala boing.

For'Vnrinvcnnkq, the foaling. Sf aana. Stavrﬁgin is

oaoy bncaufu he 10 1n.eannccﬁiﬁn.with_thu world of jdenn, ond
vurkﬁvcnﬂky io cnny'hnuauﬂu hu 1n'very ecarthy - he ig o Spo=
cinliot an.thn carths Ho 1o a juggler. Stuvrogin is not on
tho énrth. hut'?urﬁovnnﬁky ja. Yerkovensky 1isg somathingfuf

@ dancers Ho dances in his speoch and bedy. Hhcn;ﬁbfiﬁ'

heavy, ho ic-wcﬁkar. He in_a.épecialist in 1ight thinge -

carthy lightnaaﬂ. o dancor on the earth. He is so much on tho
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carth that he is able to dance end jugglo with everything,

Ag fev geotures 'ag pcﬂnibla._ To be & juzgler meang to bo

- able to nove u11y that whioh io nuaeﬂﬂa:y - caopecinlly ‘armgo

end handeo.

Barthn, take agnin tho. h&uh of the fcnling of fruth
for ﬂvorythtng. QvVory numcnﬁ, evary glﬂncu o uvurvthing*with
tho faa;ing of 'truth, |

Tho_Govornor nmust try to elnuaratu tha quality of ..
on arintncrut. All hic ohouting and hiﬂ mﬁvcmcﬁﬁn rnust bo
found in o fine uay-- although dcad ~ likeo an engruving in an
01d book. Thio will lead you Yo uatina'with'EGVGmcntn'which
w7111 help tho idea of a COXpoos .Arlutuur“ﬁic gpooch - moro

~ gontle.  Somothing kocpo you in a cortnintdcﬂd form.

Lisn, énday tho dapth and ncriuuﬂnuaﬂ of uhn charace
tor woro logts Whon sho i gorious and deep, it ;nzgﬂrvaluuc.
but”whcn1ahn_la§nu it ng todoy, it becones the usual Rlnd of
acting, | | |

Shatov has mado g#ﬁﬁt progress in %ho Kecoting scano,
but thio kind af'ﬂpeakihg'Qnﬁ mugt spread oﬁor the whole part.
Furgnt ny ﬂuggoﬂ%lans abeut the Rugalen bear and the shyneco.
Go on ag you aroLin tho heating'“cnnn - you aro charning, and
we boliove you and want to follow you. Take your ovm way and
dizecard ny suggestliong, and try to bring in all your work the
quality you have in the Mn&fing geenoe It is very closely
ticd up with the speaking of tho contont. We must understand
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your ldeags  Tho naln thing in your part is yuﬁ “"profer to
mtay uith chriﬂ-t“ . 'thiﬂ is ono of ‘khn lcading idcnn eo 1o,
"God nml ran. Thusu wero lont, angd tlm,; beeano hﬂigmif!.-
cant and 'thc wholo gcenc loot ito nnmi.ng.

Kirtilov .tu O vory chaming cimr"c‘tnr. and tho thmn
gtageo {Jf hiﬂ dwalnpmcm: um vory gond - firos, chnn.’mg +tho
idea - goocnd, gnt‘ting: - and thiv*d. matinﬂ' iﬁ in rﬂalit:.n

_,F-ar you. £he %ar"' I.‘L’J vnr:g' nn:'.r <0 hn’-:nv'ﬂ. - Sumnt!_.mnﬂ wa don't

. Lndurﬂ"cnnd *E:ho mmm -Yau arc. thn car&.enturn of #dri:wchalty

and Stavmain. i.n d;!.fi’arcn‘i: myn. In *E:hcr philmuphy 0f tho
pluy. you oro p\.!.u thara og o ca ricntum nf those o charactorss
Ty £0 got thiﬂ fcaungﬁ ma ynu will bn &huolmcly ubuged ‘Lo
ﬂpﬂ‘...l' out 1111 Tho idcnn. Yﬂur gcﬂtuﬂﬂ oi‘ ch:'.ﬂing ¢ho idea 1o

there, but tho 1&:::1 ig tnﬂ mmo fnr uu.- &.'ou nun*‘a ;hzngino tho

sdea more = tho oras y philﬂﬂnph,”“‘i‘tﬂ!}lf in no{: clr:.;:t? nne}zﬂhuw

_to ynu and. tharnfqre. nuﬁ clc » 'ta um

; M- yﬂur ‘tnsl' 15 to h:wq %ho fnm ﬂllcd t0 oueh
a degrcu th:rt 1T c:ip brealk - wcz nust alwayu bo i‘rig‘u‘:cncd of,

..-thio, Ve aro ﬂ:':.’all tnn calﬁ bacuunu you are too cnr'tain that

you will na'i: do nny‘thlng. J Inuida of thiﬂ currcc‘i: ﬂfﬂcer arao
1innn ﬂnd tigarn and tho wholg ﬂﬂm | oL, e |
Fﬁd}*& (Sli.m NiLu}. sy Lo fﬂllmﬁng qualitico, "

.

1cd ;l,rnu aﬂtmy by showing ynu a nurderer - yuu st purfnrn

éﬁti_;{-.o an opposite thing. He 15 not 2 murderor 0% all - ‘Bry

to porform the surgoeon, poychiatrist, physicianes Try ta L,nt
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