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THE PERFORMANCE AS A SYWPHONIC WHOLEs

Continue the line of Antin in connection with the
group and the steeds. e must see and understand each line -
it is important for eweryone to know what is going on in each
rart in order that they may be part of the whole., The feel-
ing of thoss who are near and those who are far away will all
be developed in our group work. These subtle things are very
neceesary to be felt by the actor., Bach movement on the part
of the actor must be an event, then we will really have a
gymphonic whole.

The audience understands much more than we think, and
if an actor creates his part from his imagination, the audience
will follow him and be with him, 'Thorefore. such small sketches
as we Are doing now are absolutely important for the future

of the play because 28 we are doing them, we are really

acting - it is real action.

THE FEHLING OF TRUTH:

Antin is going throuzh hell when he is with his
brothers. Then he receives a spiritual spark, and he becomes
silver, and he i3 free of his brothers. You must resct to
overy moment. You must he with, be in every movsment. when

you find the fesling of truth, you will be very slad on the
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stage, but you will never be glad on the stage if you only
have an abstract feeling about what is happening there. You
must react to the real happenings, not in an abgtract way,
but with full enerzy and a realization of the thing which is
happeninz. You must appreciate what is soing on. Actors
always show their weakest points firsty when they first get
the part, thelr weakest points are seen because they are the
most comfortable, the easiest, and the most natural thinge for
the actor to do,

Cur exercises in concentration help us to see, to
be with -~ we should react to each movement Decause we are able
to be s0 concentrated that each movement means something for
us. Hach movement must be an event. It is when we are abstract
that nothing touches us. Ve must have the feelingz of truth -
thie does not mean that we must be naturalistic - only the
feeling of truth must be there. The importance of the actor

on the stage depends upon the gpace around him,

ATHOSPHERE
¥ t E 891

Let us imagine an sndless flat rlain on which there
is a long, straight road., You are walking along this road with
2 feeling of helplessness., It is raining and the atmosphere
is cold, grey-blue. 7he second atmosphere is that of a very
brilliant ballroom in which everything is véry 1izht and cay,

with very modern music and everyone in very bemutiful clothes.
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In this image of zalety and feeling of slezance, imazine that
it is 2:30 in the morning. “hen 4.:30, with a feeling of
tiredness, and a desperate effort not to show it. ‘hen it is
6100 in the morning, znd there is an awful feeling of sleepiness
and a desire to leave and 70 home. In thiz mood of dislike

for one another, listen to some insipid music, using it as an
?Xcuse to ascape for a few moments. “hen someone announces

the last dance. wWith a feelins of 2 last effort we zet through
it and end on 2 nots of relief that we can 20 home to our

family, our dog, our bed, ete.

ihe Colden Steed:

The play Yegins under the sarth - under the staze,
We must have the feeling that we start from the lowest place
under the olrfh. but that we push upwards throughout the play
to the highest point. 7he first evil woment is filled with
the words of the second i/&an. The “"Quiet, quiet® of the crowd

is the first aign of the fisht hetween evil and good.

PRGJECTION

e must always appeal to the invisible part of our
body when we are acting. For instance, a poor actor will point
with his finger and say, “Go," but the command will end at the
tip of his finger; while the actor who is doing somethinsy more
than just gesture, will project something with his words, and
the feeling will go on. You must always find something under

the material, then you will find the rizht way to move the
/
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material. Incorporation of images,concentrete on your character,

and slaborate your images.



