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CRRATING THE INNFR LIFF OF THE CHARACTFR
TH® "I AM" OF THFE CHARRCTPR

Tha Pnnsn god - A Play in Fiftccn Scenes by Georgoe Shdanoif
(Eaoced on' ideas ;rum ﬂonﬁnyuvﬁky a3 wriﬂlnuu. eupucially on hio
naval. Thn Panﬁnnﬂmﬂ - |

- mr. Ghﬂkhuv sald that hzving nad o iciure from Ir,

would givo us tho pogcibility of approaching tho play Roro
doeply, but ha. ulﬂa puggopted that wo try to; £31d another ap-
proach 10 tho probdlen, fron tho' inglde, ag detors ond ortiscts
with o devoloped imaginntions Thiz o our-prafusuiunnl ap-
preache  In the desoription of charactars tn follow, ho urgcd
ﬁvﬂryﬂnﬂ +o uee tho powaere of hiﬂ Araginntion by trying to

cct the characters .onto the stage, and 'to inngine: then
uut 4 thnrau'n”hiﬂ*wuu{J cnable uo to ncn tho innar 1ife of
tho ehnructarn.— the "I'Am."

CREATING THE mmmm“, TH‘F‘ INDITIIDUALITY OF THF‘ CHARACTTR:
| | Ingiﬁa Shoatov -wwn nt faco wauld appenr before your

minfu eye ifyyau.weru ubla tn pﬁnutratﬂ intu Shutav g goul?

Iau-wnuld DGD tharn an inzgn'whicﬁ Shntav-and all ﬁha nther

Shntuvn in.%ha uarld hava' = ﬁhu itzgn of & man, o hunnn bning.

_ahatﬁv reuaived ﬁho gifu fran abova to. havn the vlniﬁn of a

,t:n. of thiﬁ prﬂcinun ﬁhinﬂ nhich each of. us haﬂ inwardly. but;

unfnrtunnﬁaly aanh of ug does not rculiuﬂ uur-ingividunlity.
In ofir achool wo call it thﬁ "L AmeY

g TI ﬂMﬁéhﬁtuv isg dufiniﬁﬂly u.clnirvnyanﬁ pnrsﬂn for goeing
thiﬂ “Iﬂﬂn“ in evorycne. Thoreo o nnthing moro preclous for
Shatov thun tha “I.Am in.avcryhudy, nnd ho' ﬂﬁﬂﬁ fi ﬂt;nffull
and parhapﬂ 3060 ung tha porﬂﬁnulity bﬁrﬂrn him. ‘He judges
avoryone from the point nf vioew of uhcther he is. u-n:n or not,
and what kind of a man, This thing burns tn_his_nyuﬂ. and ig

expresced iﬁ his whole figurn. He is Genkiﬁg for individunlg,
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fﬁr liﬁlng;bningﬂ; for the "I An® In overyone and in himoolf,
He iﬂ tua'ﬁﬂﬁonﬁland %00 great 4o think 2f hinsolf, ho actually
| dﬁﬂ?isﬂd hfmn@lf beecause he- leoks for socloty and for human
1ivog, | |

Par Shﬂtnv. cocloty ic'nnt namathiwg'vaguo 1iko a
flnch or a mASs, 1% do unlinitcd BpGe0, phyaical and spiritunl,
in uhich uveryuhurﬂ urn ﬂparﬁﬂ of dndividualﬂ. Wthon ho, appreachaes
'Stnvrﬂgin, ho gacd in.himaa.grcat individuﬂl. which is not tho
right ocnes« Hoe seos Verkhovenaokl and uuyﬂ. "In.hin I don't oo
unJ'individunl. Thio ioc hio torturn = he: hates. Ycrkhavunuki.
not c¢nly becauﬂa of - hig wIong ldcas, but hecauﬂo ho cannot sao
in him o pnrﬁon. o man. | |

Shatov ig in lovo with human bﬁiﬁga. and ho hags
vi;iﬂna.unﬂ,;duulq. He fools concrotely thnt'thﬁ hand ho
shokeo i enly tho manlfestatlon of ﬁﬂﬁuthiﬁg'uhich is dacpor
and_deepnr,iin £ho voery doptho ef tho purﬁdn;# pnnthor'ﬁx.ﬁﬁr
anothnr-iﬁdivlduﬂlity vhich cannot bo killcda Whofﬁu%"ﬂhatdv
could 11?g'w1th'ﬁirilev?' No one, hﬁcaunn no one elgoe hag
this tromendous feeling and vigion fﬁr ﬁﬁman beingo which
Shatov has. Hﬂlﬂﬂﬂ# Ririlov ag anuthar:inﬁiﬁiﬁunl'wha is 111,
who needs help and warnthe For 3hatov ho iﬂ not & naqﬂnnn but
an §11 ®I ﬁm.f' Shatov. will'navar loca hiﬂ admiratiun hefnru
Kiriluv'# exiateuce.'bcﬁqra hiniﬁ; Am, " bafurq hiu rightyo 1ivo
and to suffer and todbelglad. . 3 |

As he sces tho "I An" in everyone, Shatov guosces
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that the theories of tho matoriallstlc sclentioto of the

timu}'ﬁuch.an ﬂarw1n1 aro vrongs - Ho soos ﬂnuthuf:thtng -

something co great, go extended in the whole univursn. and

ho cannat ﬁhink ar feol ﬂthur-than 17 ﬂuch.unlvcrsal great-
ness onicioa ﬁf cuurnu,-wa nrn nuﬁ unly ﬁhu snzll. utupid
hunoan beingo. ualLinﬂ'nn thn eurﬁh; thuru ic something greater,
and thin grcntar' hing $g what hunanity eallﬂ God, und which
humnnity has oven. ﬁpailed.by uﬁing The name of God.

| Shmtnv purifiﬂﬁ thig nﬁra - he knavﬂ thﬂt fron above
and not frnn ﬂnd cmall nnuetn-cﬂn i{a “I Am“ be crcz@qd.‘ Only
fron abuva o thﬂt in hlﬂ gencrul fca ing tuxurdo tha pover
and windcm'which hnu ereated thoso “I Ang,® But this ia net.
all - in. ndditic1 %ﬂ-huvinp-a vory'nharp iﬁnlghﬁ for thiu
ccrﬁvvn.thin#'which.uo enll “Y An," thn purﬂnnality or tha
individuality. Shntﬂv and nll tho Shatnva undnrﬂtnnd another

thing, thqy undorstznd thﬂt Gh ln S not o Gnd.in gcnnrﬂl.

at 0l1l., Chrigt in nn 1ndiv£dualit3 = Ghriﬂt fg a purﬂﬂnality -

Chriot io thn highoﬂ“ “I An® 1n.tho whula Univerﬂn - if £ho

| Ll

wvholo Univorao cnuld'prnﬁuunﬂu “I iny thﬂﬁ wnuld bu the volce of .

Chriﬁt himﬂulf.
Shﬂtnv ic uhln ta 1mnginﬂ whﬂt 1nner'ﬂtutn nuﬂt have
bocn thore: in tho body of Jeous, which gave him the right. to

cpeak, the words: "I am -the 1ight of tho world." He understooed
thﬂt Chriﬂu i9.4T An" and this nasmic "I An® should bo in avery

hunman I Anﬁ and then will arise the real religiﬁn-
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“hﬂ philnuuphcrﬂ thraughuut thu agaﬂ who havo

‘_diﬂﬂuﬂﬂﬂd vagualy tho nziﬂtan¢u of ch arﬂ not ﬂﬂngurﬁuﬂ

far Sha%uv bncauna hu hap o vury clcar'eyu far thn “I An,®

{thon hn Bpuaks ahauﬁ Chriﬂt he ﬂpqpru with tho sama fﬂeling

”an whun he bpnuhﬂ ahﬂuﬁ another I An.“ but 1ncrﬂauud o

*milliwn.timeai Kirilﬂv'hnﬂ chrlﬂﬁ arn for Shatov the same

naturn bacnuﬂa huth.nrﬂ “I Ana. ‘ Chriﬂt ic tha cuumic-"l

" drid Airilav-uhn oﬁrthﬁy "I Am dut thﬁy aro ¢ff the sano

1nutur0. Thia iu-tha ‘basis on which Shatuv atandn nnd'nn ono

can diulndga him. B |

LHG?‘lﬂﬁ ug. 1aak.inta $ho Eﬂul of'?nrhhnvunﬂki. WWhat
du YIg Beo thura? Wn ﬂﬂﬂ th&ﬁNVarﬁhovanki huu bo autliful spoce
taclen, buﬁ no nyc Ho cnnnut geqQ tho 1ifo < ho cnly'nuua
through hia ﬂpiriﬁLnl ﬂpnntaclcu a1l the dot2ils and Tine

_manifestatlanc of llfa bu£ not thu 18fe i%3elr. Thnt is hig

cpiritual facﬂ - ho ig nnt only'n gcoundrel and a murdﬂrar -
ho really soos. Ha soec mnnifentationﬂ of nﬂturu. of human

scciaty. of evnrything whnthcr-ﬂ“nll ar~hig. but if ho lookno

- at a treo 1nrthu sprinﬁ,fur-inﬂtancﬂ. he' sées that tho trua
hiﬁ getting bigger and bigzer and thﬂt itu culor changas and

that spring brings a cartuin mutﬂmorphﬂﬂiﬂ on tho eﬂtth -

| ha geaqn Juﬁt ag Shatav'ﬂaen. but he duea not ﬂen-nhy it zrovsa,

what changes it. what pover,

| | Through his spectacles Yurhhuvenski seon that thore
1ﬁ a praeunn of graulng*nhiuh can be calaulatud. £ixzed and

-u",'-..'._"'"_{- "
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undorstood, ag & manifeotation of the lifa. whlia-anuthur
porgson, vho is not o Verlkhovenski, would say ho foeols the

1ifo which cones, Just as whon I movo my air:;:.i;fg I lmow that

it io my 1ifo which movos it, co thore is & thing which moves

- the leaves, opens thonm, makes them become red and f£all dowm,

?ufkhavanuhi ia not able to soee thb 1ifh. therefora.
nvnrythlngwnrﬂund hin ig huruft of lifu - overything can be
taken with hig handg. Shatov con and nuot bo taken with hio

~ hando and gung. His approach to 1ife i thﬂﬁ.whcn ho suﬁ;'

the mﬂnifnﬂtatinn of lifﬂ and beging to caleuluﬁu. ho bocones
a vury'inturanﬁing syntcm of thoughts and flguruﬂ, and thoge
figurun aro avcrything for hin. ‘His oyeo, hig ﬂura. hio
cnnnciausneuﬂ. his heart, his gun - thege things aro cvory-
thing for hin, Ho geoo clﬂirvoyantly enly cna gsideo of tho
lifo ~ only tho Eﬁﬂifﬁut&tiﬁnl but not tho 11fﬁ itoelfs Ho
sees that thore 1lg o brain ﬂiﬁtiﬁu in ﬁhu hcad and thin brain

- producen thaughtn juct ag a flswur-prnduccﬂ fragranca.

| ?urkhﬁvcnﬁki dnas not oo tho °I Anm® which Shatov
ﬂﬂnn. and only 80D the bndy - tho hunan hudy. tho body of
ﬂoclnty. thﬂ nanifostation of lifc hnd.nnthing hdyﬂnd.it.‘ He
thinka that fhﬂﬂﬂ manifestations of life Eﬂn~ho chﬁngeﬁ. |
guided, forced, Just ag a plant cuﬁ bo -~ when 2 man produces
wrong things by meana of his drain, it must bo changed, If
it can®t be changed, it must be destroyed, and that is all,
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shatov geecs tho *I An® ag tho moot precious thing in tho wholo
world, and ho connects it with the casl_:l:":.c "I An® porsonality
and iﬁﬁividﬁality of Chrlsot - Yerkhméﬁngnhi goon the manifest-
ation of 1ifo and bolioves that overything, if it can bo
graﬂpr}d; %ﬁi_hu.ch&ngcd. | | |

T Now 'lﬁ‘k ug look at Stavrogin'sc goul - 1% isc aboole
utely cmpty. Tho uqmtincﬁu- vhilch Stavrogin exporicnces is
not the emptineon of a omall boing - it 1o tho emptinesa of
a great cpirit, thoroforc, ho foclao hingolf oxtended and o=
panded over tho whole cognic sﬁﬁcn, but otill ho ig ﬁunpty-
Ho trios to £111 hingol? with cortoin cmteﬁ't - whether it is

. God, or Vorkhovenoki'®c idcag, or tho strange ohild Fartho -

hae would ooy yoo to anything if it could £111 thio emptinoss
which makes hin gco ainmleosly wandoring., Ho ig looking and
ﬂnolzinf; for cortain contonts

This bilg omptineso Lo Stavrogin'®c *I® - ho looko
around ovorywhoro at violdblo and inviclble things with thiso
emptiness - ho dooo not approach matorinl things with tho
focling -th:_r'a ho lmcrfg. for inotanco, that this ig o chalr,
Ho approachen 4t witﬁ coptincos and with the torrific tor-
turing feeling, "I an told that i 1;: & chalir but I don't
wndorstand it, I don't Imow that it 4o o.® Evarything for
hin ig a new things He epproaches the chair with his wholo
big cmptiness and cmbraces 1%, keeps it inside of hinm and

sayg, "No, 1t i not.”®
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Phen again o great terrific omptinesa comes upon
stavrogin, ho approaches Verkhovonoki and {akes hin into hig

coul, otherwise ho would not be able to pmdmen the solilo-

~"'f.:W in tho “nigh’cmra geeno® - he doos nccnpt hin and hears

what ho gayg to him, but it ioc o painful cdpnrlcncn to have
vﬁrkhwnnnm. inu.’s.do of hig c:"pti.nunu. co puinfulith:‘.t he knows
nomthing nugt 'ha WwYeng, o0 ho thrn-m hin avaYe But one ttging .
reradng in hio goul affoer he hngo kept Varkhovenﬂkl In hin for

a *tima. he £inds a ceriain thing which uarruapmdn 'tu hioc o
cr:ptinu::;n - 8t 1o o cortaln poooibility to bﬂﬂﬂmﬂ an "I An®
bocauco \furkhwannhi'n idol ig oonothing uh!.__r:h can awaken in

thic big: cmptinoan a cortain “1 An® - "I an tho Idols® Why

not? Ho wanto "i;a ‘bﬁ an *I An® but ho doos not know how,
Verkhovenski caya to hin,"You aro ouy Idol = our I An.”

| Bu¢ boeing co .ompty and ©oO big in hm nmptinuuu.

Stavrogin feolgs th:st this "I An® ic no® t:hn‘i. heo iﬂ looking

fory, and ho cannot live with it. Ho knows that he will elways

be omallor than he could bo because now his cmptinca-n cnbraces
overything, the wholo world. So ha denles Vorkhovenoki®a "I

An.™ Then ho apprua'chou Shatov and tokes hin into his soul, -

and ho £indo thoro ic aﬁﬁntning which attracta hinm immensely -

ho loves Shsri’;af. that ig why he comes To hin, buf 1% ig tho

idoa of roligion which repulsﬂﬂ hin. It is gomething which

ho qannou accept, becauso, ‘*"‘":& igion geens to him Yo come from

cutside aa & series of laws and cumn::tndmentﬂ. thorefore, he
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cannot acecapt 1ts Ho remaing cnpty because ho cannot accopt
the wrong kind of “I Am,® 2and ho cannot accept Shatov's kind
bocauge of tho lawg in tho forn of religlon conming from tho
cutoido,

Stavrogin dooca not geo in Shatov'o puin*i: of wiow tho
husan *X Ane® Ho doon not soo 1t bocause ho has his own "X
An® already and doog not recogniso -_1‘2:. Ho hng 1n thic great
cq'pﬁ;ﬁﬁﬁn - vhich ic 2 kind of clairvoyance which enables hin
to app'r'ﬁach evorything and to naﬁ, "I don't lnow but I nuot
oxporicnce,® Such & gmall, torrible;®I An” which sits in hin
11ke a spidor which cuclto hio Blood, and thig tiny "I An® ho
carrics with hin hio whole life. Thic 1ittle cpiritual spider
;‘qxfcun hin to protest agalngt Shatov's narthy hucan "I An®
.;hﬁcuuﬂu hiog gpidor wanta to 'oxigt E.nd %0 1ive, and that is why
h& 13 co suporior with uvorydnu bccau{::n thi.ﬁ gpider commands |
himg why he neglects cvoryono and overythingg Lico, Shatov,
Vorkhovennoki, Farthz, his riothor, ovoryone, bocause this spider
whigpors to hins °Lot mo live because I anm so happy to live.”
But at tho gane tino bo cannot seo thisc spidor within hin.
When ho comes to tho Strangor with his great emptiness and
opong himgelf, ho goto tha firgt gcrna:;:'al fealing of somothing..—cas
which is very warn, just as in Shadov's snpll.‘

So within/s the frames of our play we geo Stavrogin
as tho very intoresting and difficult humon type. Ve see hin
extended through the whole world with.hio cmptineas - this
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omptinoss which 4o his "I* and tho little spidor which ig
hiag "I An,” which sits in him and doeo not 2llow hin %o

approach the right thinga.
What ig Liga? X7 you will keop these four povers

in your imaginntion, you will gee that this conponition of
povera holdg the whole play fﬂgethnr- If you ligsten to the
wind in the ﬂutﬁm. you will hear in it a2 noto of such p:bin-
ful ﬂnrrt::# - 1% nover findo tho solution of itself - i ig
flying and crying, and nothing can otop this pain in the
naturas A rootlooss cpirit - a opirit vhich has no linitationa,
which f£1lies overywhoro and cannod ctop, cannod find the solu~
tlon, cannot bo conforted. Now turn this wind %o the irage
of firo, and you will got tho archéetypal of Lica - fire
whieh 1o blowm by the winds with noise, tremendous crying,
and at the samo timo tronmendous warnthe

‘“h:rt Aig sho sooking? Por gomothing, or conebedy,
which can accﬂmpliﬂh her, which will otop hor erying 1ifo.
She 1o not ableo to holp anyoneo, cie nocdg 'halp. . Theroforo,
che nover holpso Stavroginalthough sho could give hinm 5o nuch
varnth and foninino feolings, she could accomplich and 7411
the emptiness of Stavrogin, and he could zivo shapo to thio
wind-fire and include hor in his being if the spider could bo
1..11101:1. and sho could kill it. Sho neceds help and he neocdg
holp, and thoy do not give it. She 2lways triecs to take mors

and more belngs into her ecrying, £lying ovor the wholo world,
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She takeo them, and thoy diﬂnppcar. and she ie 1aoking for
othorg for the samo purpam.. Nothing can help her,
If Shatov could plunge into Lica’s, soul end say,
"I An," sho wﬂuid becone & fcnlihumn being, But as sho hag
no tagls an t:hich to octand = ag fire and aiyr, sho burng wury—
s URANEG and uvarycnc around her - gho burng: Stnvragin.*' hc bumsg, ...
Drazdw and hnrﬂoli‘. and whnn uhc dimppcara fron the play,
thera io no cnd = thia figura guun avay and disappears in
. what? Ag,aln in‘to thin nrying. £flying over the carth « firo -
RO ;- o - ; IO Liz:“‘- cnn bo dnncri‘bnd as tho erying beauty which
ovoryone of us hac but in 2 grall degree - evoryone has thio
autum mnnﬁ and fire. But Lica 1ncnfpﬁratuﬂ 1% ag £ire, as
air, as a human tragie boauty, | | |
If you will try 1:0' iragine the...ﬂ four fi{_mr'-nn' to—-
gu‘thnr. you will 800 hew they opark, hu:a the qualitieg of
e OhATOV 2ro go cnnplota in-* compariﬂnn with vnrlzhnvcnshi. and
how Vorkhovenski®s qualities aro .mliwnd by the comparison,
How Shatov and Lica complement cach nthar. 1f yuu will seo
the characters with tha unﬁint-actor 0 clairwynn’t cyeg; and
really see what 'i:hn'.lr nain 1lino ig, what thelr spine is, how
thoy look aftor wao look ut then with 'thn' decision ¢o seo the
inner spring of all these things, ¥Who ig Stavrogin? A human
being f:ith a gpidor inside him; Who iu"éhs_z.tnv? A human being
wlth ﬁﬁ‘a hand 1ifted up to the greater mdividﬁal, hingelf.

Who is Vorkhovenski? He is a grating sound, & hurman
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being who is not o human being ~ he 1o posseased. And who
posggsses him? The tremendous archetyp2l of supernman under-
huran brain and nothing moro, Clairvoyontly we would ooy

that when Verkhovenok: appears, it ig a conotruction which

rogombles the huzan brain and nothing nore - no legso, no
" foet, no heart, nothing but the initation of a brain walking

am&ﬁg pooples It 10 not & human boings
Who i Lica? She ‘iu aiﬂn not & human being, in tho
genge that sho 1o ﬁ_l_'_guparhumn being dut not perfects Sho ic

looking for 1ncnmomtioﬁm sho needs another to becomo incor-

_pdmtad. She ic 6rying foxr incorporaticm, ghe iz not yot on

the carth, gho Iit:l otill in tho foreots, £ioldg, and the ocean,
She cﬂn toke different formo, but uniliko Undiﬁ_o. che cannot
keop thema Sha ig alwaya in maﬁbnun‘t.l

Perhapo I nado Q m.’lln-talm » 8% "bho ﬁuginning of aﬁr
school, whon I told tho ﬂﬂsudun{u not to approach thuii- vorl
with undnratﬂnding. but rathor with thoe imaginontions: This

an only againsct tmdﬁrsj;ﬂndin@'; nith Veorkhovensoki's 'bra.in. nith
hig kind of thinking, TFor inutancu. you can road nany boolks

mistalko Gﬁcu;'x'ud because I did not understand the torng,~:T

about Kiﬁrr Loar, but it will not give you anything ag an actor

or an artiot because that is Yorkthovenski's approach -.to
doseribo the manifostations of 1life, but not life,

T nover meant to say don't understand ;_-._thﬁ_ charactar,

" but sinply flounder in tho aimosphore - but I trinﬁ to warn
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you against the means with which you nust undorstand. I
asked you to goo at tho como time you undorstood, It ic
absolutely nbcuunary 0 underotond the history, tho epoch
of %ho pluy,'. But if wo only undorstand % with Vorkhovene
oki'g bm!.n. {t will not affoot our urﬁiuﬁln naturees Whon

I ooy dtm t work inﬁullnuﬁuu.uy on the plny'; I don't mean

don®t unﬁum%ﬂnd tho part - you muot understand '!:hu par'b <0

tho deptho but undoratond it with your wiﬂrlom !;x‘*r;tlnn which

ic dacpar. which enbraced nore than rcumn and 1ntﬂlloc'h.
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